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    . -
 , ,   -
,  ,  ,  -
,    . [10, c. 11–14]. 

      
   : 

   . ,   . ,
       

: “But none of these explanations sa-
tisfied the conditions of the problem. The woman
that came between Shakespeare and Willie
Hughes was a real woman, black-haired, and
married, and of evil repute” [10, c. 89].

   
     
    . -

,     -
     -

,     
: “Ben Jonson writing to one of his fri-

ends subscribes himself “your true lover” and
dedicates his noble eulogy on Shakespeare “To
the memory of my Beloved” Richard Barnfield in
his “Affectionate Shepherd” flutes on soft Virgilian
reed the story of his attachment to some young
Elizabethan of the day. Out of all the Eclogues,
Abraham Fraunce selects the second for tra-
nslation, and Fletchers lines to Master W. C. show
what fascination was hidden in the mere name of
Alexis” [10, c. 65–66].

 ,   ,  -
: . , . , . ,

. , . , . , . , . ,

. , . , . , . , . -
;  –     

 , ,    
,    ,  . ,

 . ;  – . , . , . -
, . ;  – . , . ,

. .
     

   – Rose Theatre [10,
c. 79], Blackfriars Theatre [10, c. 80], Globe
Theatre [10, c. 81].

   ,  -
    ,   -

     “ -
  . .”.   – -

    ’    
. ,   

“shadow”    -
,     ’  “  
”  “ ”: “The best in this kind are but

shadows”, says Theseus of the actors in the
“Midsummer Night's Dream”; “Life's but a walking
shadow, and poor player / That struts and frets his
hour upon the stage”, cries Macbeth in the moment
of his despair, and there are many similar allusions
in the literature of the day” [10, c. 35].

 “  ”  -
      -

  . .  , 
      –  :

“Even in the “Lovers Complaint” he speaks of his
acting, and tells us that he was of a nature so
impressionable to the quality of dramatic
situations that he could assume all “strange
forms” –

Of burning blushes, or of weeping water,
Or swooning paleness”:

explaining his meaning more fully later on where
he tells us how Willie Hughes was able to deceive
others by his wonderful power to

“Blush at speeches rank, to weep at woes,
Or to turn white and swoon at tragic shows”
[10, c. 54–55].

  –  
   ’ .  , ,

   ,  , -
,  , , , , -
, , , , ,

, , , . , 
,   , ,  -

  , . . – ,  
     : “He had

been quick-witted, too, and eloquent, and from
those finely curved lips that the satirist had mocked
at had come the passionate cry of Juliet, and the
bright laughter of Beatrice, Perdita's flower-like
words, and Ophelia's wandering songs” [10, c. 71].

,    .  -
  .    

  – , , -
.      -

   .    -
    ,   -

    ,   
   -

.  , ,  :
“Nor would he allow for a moment that the
Sonnets are mere satires on the work of Drayton
and John Davies of Hereford. To him, as indeed
to me, they were poems of serious and tragic
import, wrung out of the bitterness of Shake-
speare's heart, and made sweet by the honey of
his lips” [10, . 15]. ,  , . 

   
     

 .    -
    ,   ,  

.
      
 ,    : “I

remember his reading to me that fine sonnet…,
and pointing out how completely it corroborated
his view; and indeed he went through all the
Sonnets carefully, and showed, or fancied that he
showed, that, according to his new explanation of
their meaning, things that had seemed obscure, or
evil, or exaggerated, became clear and rational,
and of high artistic import, illustrating Sha-
kespeare's conception of the true relations
between the art of the actor and the art of the
dramatist” [10, . 18].

,     
 ,     ,
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 ,    
 ,     

   .   ,
  , 

    : “I did it
purely for your sake. You would not be convinced
in any other way. It does not affect the truth of the
theory” [10, . 27].

    
   ,   

   ,   -
  .   -

     ,    -
: “Erskine, it is your duty to give this theory

to the world. If you will not do it, I will. By keeping
it back you wrong the memory of Cyril Graham,
the youngest and the most splendid of all the
martyrs of literature. I entreat you to do him this
bare act ofjustice. He died for this thing, don't let
his death be in vain” [10, . 29].

  ,    -
     -

  ,   -
 .   (     17) -
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 ,   

  ,  , 
,   .  ,
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. , ,  
   ’   
  ,     
  – “  ”.

    
.      -

    
  , ,  -
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  . - ,   -

   ,   -
  ,  ,

     
,     

  [9, c. 66].    -
      

,     
,      .

   -
    . -

,   “truth”, “fact”, “evidence”,
“proof”,    .

  ,  -
   ,    

 ,     ,
   .  “truth”

     
37 .    

     
.    -

     :
– It does not affect the truth of the theory [10, . 27].
– The truth was once revealed to you, and you

rejected it [10, . 129].

– He told me that he had at last discovered the
true secret of Shakespeare's Sonnets; that all the
scholars and critics had been entirely on the
wrong track; and that he was the first who, work-
ing purely by internal evidence, had found out who
Mr W.H. really was [10, . 11].

– His true tomb, as Shakespeare saw, was the
poet's verse, his true monument the permanence
of the drama [10, . 111].

     -
 ,    

 ’ .  , .  -
  : “No man dies for what he

knows to be true. Men die for what they want to
be true, for what some terror in their hearts tells
them is not true” [10, . 133].

      
,   

    -
  .    -

     ,  “proof” 
“evidence”.     

 18 ,  –  25.    ,
     , -

     -
 :

I thought at the time that Cyril was rather calm
about the whole matter; but I remember he kept
telling me that he himself required no proof of the
kind, and that he thought the theory complete
without it [10, . 24–25].

You start by assuming the existence of the
very person whose existence is the thing to be
proved [10, . 30].

 ,     -
, ,    ,   -

     ,   ,
  ,    
: “After some time, however, I began to see

that before the theory could be placed before the
world in a really perfected form, it was necessary to
get some independent evidence about the exis-
tence of this young actor, Willie Hughes” [10, . 21].

“It is of course evident that there must have been
in Shakespeare’s company some wonderful boy
actor of great beauty, to whom he intrusted the
presentation of his noble heroines; for Shakespeare
was a practical theatrical manager as well as an
imaginative poet; and Cyril Graham had actually
discovered the boy actor's name [10, . 18–19].
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  ,  . . –   ,
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,  ’  –   

 [6, c. 62].   
    -

  .   , ,  -
   . , “

  ’    . 
   ,   
        

  ’ ” [1, . 558].
     -

   -
.     
 ,    

  : ,   . 
 ,    

     -
     -
     -

    .
    -

   . 
     

     
’ .  ,    -

     -
  .   

    :
“Here was an authentic portrait of Mr W.H. with
his hand resting on the dedicatory page ofthe
Sonnets, and on the corner of the picture could be
faintly seen the name of the young man himself
written in gold uncial letters on the faded bleu de
paon ground, 'Master Will Hews'“ [10, . 24].

  (portrait, picture, painting) -
     29 ,

      
 .     

,   ,  
 ’ .    

  ,  -
,     
   .
   ’

    
 .    

“ ”,     -
,  “falsehood” (13 ), “deception”

(3 ), “forgery” (16 ).
    
,  : “It never

occurred to me for a moment that Cyril Graham

was playing a trick on me, or that he was trying to
prove his theory by means of a forgery”. “But is it
a forgery?” I asked. “Of course it is”, said Erskine.
“It is a very good forgery; but it is a forgery none
the less” [10, c. 24].

    
 : ““His faith”, said Er-

skine, “was fixed in a thing that was false, in a thing
that was unsound, in a thing that no Shakespearian
scholar would accept for a moment” [10, . 30].

  , 
   ,    -

 : “Had I merely been influenced by the
beauty of the forged portrait, charmed by that Shel-
leylike face into faith and credence? … Something
like a faint cry of pain came to my lips as I began to
realise how I had deceived myself, and I buried my
face in my hands, struck with a sorrow greater than
any I had felt since boyhood” [10, . 122].

     
 .    ,

   ,  ’
,     ,  

 ,    .
    

 ,   
  “art”, “literature”, “poetry”, “ac-

ting”, “fancy”, “imagination”.
   ,  -

 “art”     -
 . ,     -

     -
 “   . .”.   

   92  -
       .

    “  
”     
,  ,    ,

      ,  -
  ,   : “ ,
    , -

” [2, . 6].
     .   

  : “Art, even the
art of fullest scope and widest vision, can never
really show us the external world. All that it shows
us is our own soul, the one world of which we have
any real cognizance. … It is Art, and Art only, that
reveals us to ourselves” [10, . 113].  

,       -
      

,       “ ”,
   .

,    -
  ,   

   . . 
     

    - : “…and
indeed he went through all the Sonnets carefully,
and showed, or fancied that he showed, that, ac-
cording to his new explanation of their meaning,
things that had seemed obscure, or evil, or exag-
gerated, became clear and rational, and of high
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artistic import, illustrating Shakespeare's concep-
tion of the true relations between the art of the
actor and the art of the dramatist” [10, . 18].

   
    
,      -

     ’ . -
 “acting”    

      
13 , : “It is only acting, only a
comedy in real life” [10, . 93].   ’  

    -
,  “literature”,    

 50  (One evening I thought that I had
really discovered Willie Hughes in Elizabethan
literature [10, . 69]),   32 –  

  “drama”: “It is the
Drama only that, to quote the fine saying of Gervi-
nus, uses all means at once, and, appealing both
to eye and ear, has at its disposal, and in its
service, form and colour, tone, look, and word, the
swiftness of motion, the intense realism of visible
action” [10, . 58].

     
.    ’

  ,  “ ” (“fancy” –
14  )  “ ” (“imagination” –
10  ): “I could almost fancy that
I saw him standing in the shadow of my room, so
well had Shakespeare drawn him, with his golden
hair, his tender flower-like grace, his dreamy
deep-sunken eyes, his delicate mobile limbs, and
his white lily hands” [10, . 48].   ,

   –  
. ’  –     , -

  ,     -
,     -
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    -
 : “   

     -
,       

 ” [9, c. 82].
.    

 , ,   -
  ,    

  [6, . 62]. ,   -
      

“   . .”.
       -

 “ ”,    
    -

.  , ,  
,      -

    , 
 ,    “ -

” ’ ,    -
 ,  ,  

 “ ” .
     -

,    .

,      -
,  , ,  -

,    .  -
 . , “   -
    –  

;    … -
   ,    . , -
,   ,  -
  ,   ” [3, . 340].  -

     . 
 ,  “    “  

. .”    ,  -
,   ” [5, c. 980]. 
   –   .  ,

       
,      

    ,  
   .

   
  “mystery”, “secrecy”, “fa-

tality”.    .  
 – “mystery” –    12  

 '     
 ,     

.    -
    -

’  : “Who was that young man of
Shakespeare's day who, without being of noble
birth or even of noble nature, was addressed by
him in terms of such passionate adoration that we
can but wonder at the strange worship, and are
almost afraid to turn the key that unlocks the mys-
tery of the poet's heart?” [10, . 16].

   ,   -
 ’  ,    -
   ,   

 ,   -
     

 '    .
,    , 
 ,    -

  : “the soul itself, the soul of
each one of us, is to each one of us a mystery”
[10, . 113].

   “mystery”    -
     

       -
,    -

   “secrecy” (23 ).
,   

   (“I felt as if I had been initi-
ated into the secret of that passionate friendship,
that love of beauty and beauty of love, of which
Marsilio Ficino tells us, and of which the Sonnets,
in their noblest and purest significance, may be
held to be the perfect expression” [10, . 85]), 

     -
  (“Time seems to have listened to Shake-

speare's prayers, or perhaps Willie Hughes had the
secret of perpetual youth [10, . 85]”),   -

   . , 
  (“He told me that he had at last dis-

covered the true secret of Shakespeare's Sonnets
[10, . 11]”).
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   ,    
,  .   
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 ,    
” [7, c. 27].   -

     
  .     

: “There is nothing in the idea of Willie
Hughes. No such person ever existed” [10, . 29].

  ,    ,
     

 .
     -

   “fatality”. 
      

 (  4 ),   : “I
believe there is something fatal about the idea,
and intellectually there is nothing to be said for it”
[10, . 28]  “It was evident that he had not told
his mother any thing about the reason that had
driven him to so fatal, so mad an act” [10, . 130].
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   . ,
“  ”    ,
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 ;   –  ,  -
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, “   . .”  -

    [5, c. 989].  
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, “  ”    
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Boryskina K. The Poetics of Fiction and Artistic Representation of Shakespeare's Words in
O. Wilde's Novel “The Portrait of Mr. W. H.”

The article is devoted to revealing the specifics of literary fiction and the artistic representation of Shake-
speare's words in the novel “The Portrait of Mr. W. H.” by Oscar Wilde. It is shown that the artistic space of
the given novel is formed on the basis of two opposite elements, which are unique in their combination and
give this literary work great intellectual and creative potential.

The first element is factual. It is formed by the facts of Shakespeare’s canonical biography, certain refer-
ences to the famous people in his surroundings, as well as single quotes and names of characters from Bard’s
plays. The concepts “truth”, “fact”, “evidence” and “proof” form the conceptual sphere of the factual level.

The second element is the realm of fiction. It is justified by a popular in the times of Wilde hypothesis
suggested by Thomas Tyrwhitt, according to which actor William Hughes is the protagonist of Shakespeare’s
sonnets. Fictional background of the novel is based on interrelated constituents, divided into three groups:
material, spiritual and mystical. The key concept of the material sphere is “lie”. This concept applies to the
fake portraits and verbalized through such concepts as “falsehood”, “deception”, “forgery”. The spiritual
sphere is forms a conceptual field of art, the main components of which are such constituents as “literature”,
“poetry”, “acting”, “fancy”, “imagination”. The concepts “mystery”, “secrecy”, “fatality” dominate in the con-
ceptual level of the mystical sphere.

Organic combination of fiction and fact is ensured by a leitmotif of the novel – a strange portrait that played
a fatal role in the fate of two protagonists – Cyril Graham and Erskine. “The Portrait of Mr. W. H.”, where facts
and sonnet substrate are subjected to fiction, can rightly be attributed to fictional Shakespeareana.

Key words: Oscar Wilde, William Shakespeare, story, fiction, factuality, sonnets.


