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OOLEHT Kadpeapu HiMeubKoT doinosnorii Ta nepeknagy

3anopi3bkoro HaLioHanbHOro YHIBEPCUTETY

CMELUUDIKA «KOJIOHIANBbHOI TPABMW»
Y POMAHI NITEPA KEPI «OXXEK MEITC»

PomaH ascmpaniticbko2o rnucbmeHHukKa llNimepa Kepi «/Ixxek Meeac» posansdaembcs y cmammi
K npukniad crieyughidHol xaHpoeoi Moduabikauii MoOCMKOOHIarbHO20 POMaHy, 3yMOGIIEHOI Me8HOK
ambiearieHmMHICmMI Cy4acHO20 HEOBIKMOpiaHCbKO20 OUCKYPCY y cmaereHHi 0o iMrnepchbKol craduju-
HU sikmopiaHCcbKoi 00bu. B3aemodiss pomaHy 3 8ikmopiaHCbKUM ripemeKkcmom («Benukumu criodi-
esaHHaMU» Y. [JikkeHca) po3ansadaembCs Kpi3b npu3mMy icmopu4yHoO 3yMoerieHol crieyuchiku ascmpa-
NiGCbKOI «KOTOHIanbHOI mpasmu» ma ii cb0200eHHUX KyrlbmypHUX rposigie.

Knrodoei criosa: HeosikmopiaHCbKUl poMaH, MOCMKOJSIOHIaniaM, «aHaslilicbKiCmb», «KOOHiarlb-

Ha mpasmMay, iHmepmeKkcmyarsbHicmab.

MocTtaHOBKa Npo6nemMu. Y KOHTEKCTI ANCKY-
Cii Npo rnobanbHuin XapakTep Cy4acHOro HeoBi-
KTOpiaHi3My, L0 pO3ropTatnTbCs Ha Thi akTUBHOI
nonemMikm npo BiAPOOXKEHHS «KOMOHianbHOro
MeHTaniTeTy» y Ha4ebTo AeKONoHI30BaHOMY Cy-
yacHomy cBiTi (CanmoH lNikangi, EHH MakKniHTOK,
Pen Yoy) [1, c. 10] i cTUMynIOOTb KPUTUYHUI Ne-
pernsg KnacuyHux pobiT «NOCTKOMOHIanicTCbKo-
ro Tpiymeipaty» (EaBapga Caiga, MNaatpi Cnisak
Ta Xomi bxabxa) 3 60Ky «HOBUX iMNepPCbKMX icTo-
puki» (Ketpin Xonn, CoHa Poys, KeTniH YincoH)
[2, c. 56], ocobnuBOi akTyanbHOCTi HabyBae nu-
TaHHS NPO XapaKTep CMPUNHATTS BiKTOPiaHCbKOI
cnagLwuHn KpaiHamu, onsa skux MOMEHT KOJTOHi-
3auii cnyrye dyHOamMeHTOM [epXaBOTBOPYOro
npouecy — AscTpanieto, KaHagot, TOHIKOHIOM
Towo. Brnactuea cyvacHin BputaHii «imnepcb-
Ka menaHxoniay, nig akot Non MNinpon posymie
BiAMOBY KONMLWHbOI MeTpononii “to work through
its feelings of guilt and shame” [3, c. 18] Ha KO-
pUCTb CTpaTerii «akTUBHOrO 3abyTTsi», CTBOPIOE
nnigHe NiarpyHTa Ona po3BUTKY Yy LMX KpaiHax
nocTKosMoHianbHOi  niTepatypu gpyroi  XxBuni
[1, c. 12]. Ak cnywHO 3ayBaXKye KHUXKOBWUI Orisi-
pay «lapgian» xannc ®ogeH, “the best post-
colonial novels today are no longer framed as
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journeys into the brutal historical exotic, or even
the former empire “writing back” to an apparent
centre; what they do instead is display a constant
duplex or indeed multiplex effect, the literary
equivalent of globalisation. Biases of power and
representation are still the fuel of the genre, but
they have ceased to be its engine” [4].

Y uapuHi aBCTpanincbKoi NMOCTKOSOHIanbHOT
nitepatypu nopybixoks XX — XXI cT., wo Hagana
YyMMano nNpuknagis Knacu4YHoOro nocTKOSOoHianb-
HOro pomaHy (30Kpema, HOMiIHOBaHi Ha npemito
Bykepa pomanu [esiga Manydga “Remembering
Babylon” (1993), Kent lpenBinn “The Secret
River” (2006), Pivapga ®naHaraHa “Wanting”
(2008)), ocibHO cTOiITb pomaH ABidi naypeaTta
BykepiBcbkol npewmii Mitepa Kepi «dxek Merrc»
(1997). PomaH nobaumB CBIT y po3nan 3aneknoi
NnoneMikm HaBKOMO BU3HAYEHHSA aBCTpPanincbKoi
iAEHTUYHOCTI Ta po3byaoBKM HaLioHaNbHOT nosi-
Tukn. B Tom vac, sk npem’ep-miHicTp ABcTpanii
Mon KitiHr y Bigomin PegdepHCbKin NpOMOBI
(1992) BigcTotoBaB iged MYNbTUKYNbTYpanis-
My Ta HaronoLwlyBaB Ha HEOOXigHOCTI KasaTTs 3a
3HULLIEHHS1 aBCcTpanincbkmux abopireHiB, nigepka
KOHCEpBaTUBHUX CWI | 3aCHOBHULUS BMIMBOBOI
napTii «€guHa Hauisa» NoniH XeHCOH BUCTYnu-
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na 3 arpecuBHOI PUTOPUKOIO Ha 3axuUcT «Binoi
aHrno-CakCoHCbKOI ABCTpanii», HaronoLyw4u
Ha TOMY, WO, SIK «CNpaBXHA aBcTparninka», BOHa
He BigyyBae NPoOBWMHK 3a Te, WO «Bigbynocs ABi-
CTi pokiB Tomy» [5]. [ewo cTpumaHiwe, npote
y CXOXoMmy kntodi Bucnosmscsa 1997 p. 1 Ha-
ctynHuk KitiHra Ha nocagi npem’epa, [xoH [o-
Bapa: “Australians of this generation should not
be required to accept guilt and blame for past
actions and policies over which they had no
control” [6, c. 7].

AHani3 octaHHix gocnigxeHb i ny6nikawin.
Ha 1ni 3arocTtpeHHsa guCKycii Npo NOCUEHHA Mi-
rpauifHOro 3aKOHO4aBCTBa, CKaCyBaHHA peiHTe-
rpauiiHux nporpam ans abopureHiB ta npunu-
HEeHHs hiHaHCYBaHHS CNPAMOBaHMX Ha PO3BUTOK
aBTOXTOHHOT KynbTYpW Nporpam LifiKOBUTUI «aH-
rnoueHTpmM3m» pomaHy Kepi, BiACYTHICTb Yy HbOMY
)KOAHOT 3raikm Npo BUHULLIEHHS abopureHiB Oynu
CMPUNHATI 4YaCTUHOK KPUTUKIB SK CBOro poay
ineonoriyvHnn gemapuw. [lopiBHIoOUM «[xeka
Merrca» 3 KnacuKol aBCTPanincbKol «KaTOpPX-
HOI niTepatypu», pomaHom Mapkyca Knapka
“His Natural Life” (1885), bptoc Bygkok goxo-
OWTb BMCHOBKY, L0, Ha BigMiHY Bif CnaBeTHOro
nonepegHuka, KU onucyeaB 00poTbOy «KOmMo-
HianbHOI ncixe» i3 cynepeYnuBMMM BUMOramm
aHrinCbKOro 1M aBCTpaniincbKoro CycninbCcTBa,
Kepi 3ocepenxyeTbcsi Ha BNAMBI iMNEPCbLKOro
JocBigy nepeayciM Ha aHrmincbKy HauiOHanbHY
cBigomicTtb [7, ¢. 121]. Y Takunm cnocib, sik 3a3Ha-
yalTb y Bigomin pob6oTi “Decolonizing Fictions”
BpanpgoH Ta TiddiH, aHroueHTpM3M poMaHy
“refuses postcolonial territories the right to their
own identities, assuming instead that they are
merely engulfable parts of the imperial centre”
[8, c. 98].

3 iHworo 6oky, rineptpocoBaHa MacKyriH-
HicTb Merrca, BiaBepTe NpoTucTaBneHHa (y AyCi
Tiei camoi Tpaguuii «kaTop)KHOI nitepaTypuy)
MNOro CUMbHOI, YeCHOI, LUMSXeTHOI U NPUPOAHOI
HaTypu 6e3nnigHii, BUKPUBNEHIN, JereHepaTmB-
HIN KynbTypi mMeTpononii cnpuano 3BMHYBayeH-
HAM MUCbMEHHWKa B «aBCTpanincbKoMy Halli-
oHanismi» [9, c. 165]. OgHak 4M He Hanbinblie
KPUTUYHNX 3ayBaXKeHb BUKIIMKaB CYTO KOHBEH-
LiNHMIA, YMOBHO-Ka3KOBMUI hiHan pomaHy, e y
Kpawmx BIKTOPiaHCbKUX Tpaauuisax 3HanLWIIocs
Micue i WacnuBoMy BECINM0, i 3BOPYLUNBOMY
MPOLLUAHHIO repos 3 POAMHOK Ha CMepPTHOMY
ogpi. Boawuncb A0 BIKTOPiaHCBLKMX KaHPOBUX
KoHBeHUin, Kepi, Ha gymky [bxaHet Mariepc,
aKTUYHO BM3HAE BIOCYTHICTb aBCTpanincbKoi

15

HauioHanbHOI iIAEHTUYHOCTI K Takoi, HAaTOMICTb,
€KCTpanorsoyn Ha aBcTpanincbki TepeHa cyTo
aHrnincbke, 4O TOrO X, BiKTOPiaHCbKE YABMNEHHS
npo AiM, pOAWHY, crnocib XuTTsa, reHaepHi poni
Towo [10, c. 468].

MeTa cTaTTi. 3 ornsggom Ha BuLLEe3a3HavYeHe,
3anponoHoBaHa po3Bigka cripsimoBaHa Ha 3’dcy-
BaHHA XxapakTepy B3aemogii pomaHy llitepa Kepi
«[xek Merrc» i3 Noro BIiKTOpiaHCLKMM MpeTek-
CTOM i3 MeTow igeHTudikauii y HbOMy cneuu-
diYHMX NMpPOSIBIB aBCTPanincbKoi «KOJOHianbHOI
TpaBmMm».

Buknag ocHoBHoro marepiany. Ak nepe-
KOHNMMBO goBoauTb y poboTi “Neo-Victorianism
and the Memory of Empire” Enizabet Xo, “white
Australians are doubly exiled: estranged from
Britain, they are neither “central” nor at home
in the present” [1, c. 154]. “The whole notion
of who’s the victim is complicated, — po3mip-
koBye Kepi, — because you have the convicts
in one sense — cruelly ripped from their own
country and cast on the moon — and yet,
when you look at the early cases of violence
between the races, the most likely perpetrators
of the violence would be the convicts, or ex-
convicts” [12, c. 118]. 3pewTo aBcTpanindi,
3a TBEPAXEHHAM nucbMeHHuka, “do not like to
celebrate this moment when the nation is born.
We carry a great deal of safe-hatred, denial,
grief and anger, all unresolved” [12, c. 118].
«TaBpo kaTopXHUKa», AK 3a3Havae bptoc Bya-
Kok, “was often a hidden history which many
white settler families did their best to eradicate”
[7, c. 119]; nuwe ocTaHHiIM Yacowm, 3a crnocrte-
peXeHHsMU OOoCriAHuKa, CTaBNeHHs 0o «6pya-
HUX» CTOPIHOK CIMEMHUX iCTOPIN 3MiHMMNOCA Ha
kpawe. Hibn nparHyyn BMnpaBaaHHs, aBcTpa-
nincbKka «kKaTopXXHa niTepaTtypa», 3anoyaTtkosa-
Ha pomaHoM Mapkyca Knapka “His Natural Life”
(1885) Ta npoposxeHa y XX cT. TBOpamn Toma-
ca Kininni “Bring Larks and Heroes” (1967) Ta
“Playmaker” (1987), MNaTpika Yanta “A Fringe of
Leaves” (1976), Pivapga ®naHaraHa “Gould’s
Book of Fish” (2001), pscHie obpasamu repo-
TYHMX, MYXHiX, HECNpPaBeAIMBO 3BMHYBA4YE€HUX
Ta 3acyg)XeHUX Ha BUTHaHHSA XXepTB iMMNepCcbKo-
ro ceainng. BigHoBneHHs cnpaBeanuBoCTi, 3a
cnosamu Kepi, nexuTb i B oCHOBI 3agymy «[bxe-
ka Merrca»: “Then one day, contemplating
the figure of Magwitch, the convict in Charles
Dickens’s “Great Expectations”, | suddenly
thought THIS MAN IS MY ANCESTOR. And
then: THIS IS UNFAIR!” [11, c. 118].
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HeogHopas3oBo 3icTaBrieHUN KpUTUKaMu i3
«mnboknm Capracosum mopem» [1; 9; 12; 13],
«[xek Merrc», Ha nepwnin NorNa4, AiNCHO Ha-
cnigye pospobneHy [bxuH Pic cxemy, wo pae
3MOry KrnacudikyBaTtu poMaH $IK KOHTPAMCKYp-
cuBHUM TekcT [14, c. 8]. Y dokyci yBarn aBTopa —
niMiHaNbHWM i TpaHCrpecuBHUN, nepidepinHun
Ta MapriHanisoBaHunM y KaHOHI MNepcoHax i3
Jewo 3MiHEHUM iM’aM, 4YMns iCTopia CNpOCTOBYE
naHiBHunm HapaTtuB. «Dickens’ Magwitch is foul
and dark, frightening, murderous. — noscHioe
Kepi. — Dickens encourages us to think of him as
the “other,” but this was my ancestor, he was not
“other”. | wanted to reinvent him, to possess him,
to act as his advocate” [11, c. 119].

CroXeT pomaHy 3amnoBHIOE 3MICTOBHI MnakyHu
OIKKEHCIBCbKOro NpEeTeKCTy, BiACTEXYyl4n eBo-
nwouito Mersiva-Merrca Ha KOXHOMY eTani XuT-
TeBOro wnaxy. QutnHeteo [xeka, cMpoTu-3Han-
an, BuxoBaHusa Cannaca Cwmita ” opfio3HOI
KopucnmBoi abopTMaxepku 3 MO-AiKKEHCIBCbKM
npomoBuctTuM iMm'am Ma bBpitTeH, onucaHe y
Kpalwinx Tpaguuiax OiKKEHCIBCbKMX pOMaHiB npo
CUPIT; NP LbOMY «KPUMIHANbHUIA PO3yM», Y Ta-
EMHUL SIKOrO CBOrO 4acy nparHyB MPOHUKHYTU
[ikkeHC, nocTae 9K 3aKOHOMIpHUIA MPOOYKT Bi-
KTOpiaHCbKOT colianbHOl cMctemMu, e, 3a BU3Ha-
YeHHAM Bproca Byakoka, “economic exploitation
of class and colonialism are integrally linked to
cultural domination” [7, c. 122]. 3acymkeHun Ha
oABiYHe BUrHaHHs go AscTpanii, Merrc nosepTta-
€TbCa 00 AHMIT 3 HaAielo neranisyBaTucb y Me-
Tpononii Yyepe3 Has3BaHOro CuHa, AKEeHTNbMeHa
leHpi dinnca, ogHak XXOPCTOKO po34apOBYETLCSA
B CBOIX «BENUKUX crnodiBaHHAX». baTbKiBLINHA,
ineanizoBaHui obpas akoi Merrc nnekas B ysBi
NPOTArOM AOBIMX POKIB BUrHaHHsA, GesxanicHo
BiALUITOBXYE BUrHaHus, a dinnc, wo 3aBaavye
KOSIMLLIHBbOMY KaTOpXaHWHY CBOIM CTaTyCOM i
0obpobyToM, He nuLie BiAMOBNSAETHCSA BiAHOBK-
TV POAVHHUIA 3B’A30K, ane N nnaHye Bb6uBCTBO
HasBaHoro 6aTtbka. Kpax Hagin amywye Merrca
KPUTUYHO MEepeoCMUCIIUTU CBOK iAEHTUYHICTb;
BpeLTi-peLwT, BiH noBepTaeTbca A0 ABcTpanii,
SIKY BiAHWHI BBa)a€ CBOIM CMpaBXHiM AOMOM i
e npoxuBe OBre, Wacnmee N 3aMOXHe XUTTS.

Bunbip aBTOpoM 3aranbHOBU3HAHOIO LeaeBpy
[likkeHca ik NpeTeKCTy 3yMOBreHuin ogpasy Kifb-
koma daktopamu. «Benuki cnogiBaHHa» — He
nuule UeHTp BiKTOpiaHCbKOro nitepaTtypHoOro ka-
HOHY, BMNIIMB SKOr0 Ha niTepaTypy aHrMmOMOBHUX
KpaiH BaXko nepeouiHntn. Lle Takox i «Kpuso-
BUN TEKCT», 3BEPHEHHSA OO AKOro, 3a cnocrepe-
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XeHHsaMu Mepi XeMMoH[, 3a3BMYain YyacTilwawTb
y nepiogun couianbHOI Ta NoniTUYHOI HecTabinb-
HocTi [15] (i B LbOMY CeHCi peKkoHLenTyanisadis
«Benuknx cnogiBaHby», 3gincHeHa Kepi, moxe
po3rnagaTucsa sk BiAryk, 3 ogHoOro 60Ky, Ha «iM-
nepcbKy MenaHxonitoy, a 3 iHWOoro — Ha arpecumB-
HY PWUTOPMKY aBCTPaniMCbKMX KOHCEepBaTOpIB).
Kpim Toro, pomaH [ikkeHCa € OogHuMM i3 Hau-
Oinbl BiAOMMX Yy CBITOBIN NiTepaTypi Npuknaais
«HaiBHOrO HapaTopa» — HapaTWuBHOI cTpaTerii,
sKa, 3rigHo 3 ®PyKo, YacTo BUKOPUCTOBYETHCH K
KOHTPAUCKYPCMBHA MpaKTUKa, OCKiNbKM “naive
knowledges located low down on the hierarchy,
beneath the required level of cognition or
scientificity” [16, c. 146] 3gaTHi YNHNUTN eheKTUB-
HWI CNPOTMB MaHiBHOMY MeTaHapaTuBy. 3peLu-
TOM, SK 3ayBaXye y oyHOaMeHTanbHin po3Biaui
“Culture and Imperialism” Egsapg Caig, «Benu-
Ki cnogiBaHHA» — pOMaH, WO eniTOMi3ye BiKTO-
piaHCbke cTaBneHHs OO konoHin: “Hardly ever
is the novelist interested in doing a great deal
more than mentioning or referring to... Australia
in “Great Expectations”. The idea is that <...>
outlying territories are available for use, at will,
at the novelist’s discretion, usually for relatively
simple purposes such as immigration, fortune or
exile” [17, c. 88].

PossuBatoun igeto Caiga, Kepi ekctpanontoe
BIKTOPiaHCbLKY CMOXWBALIbKY Bi3it0 KOMOHIT Ha aB-
CTpanincbKy iAeHTUYHICcTb. «Benuki crnogisaH-
HA» ONa nucbMeHHuka “is not only a great work
of English literature; it is (to an Australian) also
a way in which the English have colonized our
ways of seeing ourselves. It is a great novel, but
it is also, in a way, a prison” [18, c. 24]. Tak 3’aB-
NAETbCA HOBUIW, MEeTaTeKCTyanbHUI piBeHb B3a-
emogii «xeka Merrca» 3 NnpeTeKkcToM, Lo BMBO-
OUTb pOMaH 3a Mexi GaHanbHOI pedokanisauii,
abo «3BOPOTHOMO MPOYUTAHHAY». AK NEepPEKOHNU-
BO [OBOOSATb YMCNeEHHi possigku [7; 9; 12; 14],
OAMH i3 MepcoHaxiB pomMaHy, Morioaun TanaHo-
BUTUI NUCbMeHHMK-MecmepucT Tobiac OTc, wo
HamaraeTbCsl «BKpaCTU» XWUTTEBY iCTOpil0 aB-
CTPaniCbKOro KaTopXXHWKa A5isi CHOXKEeTY XyOoX-
HbOrO TBOPY, NOCTaE K «NoKanidoBaHa BepcCia»
camoro [likkeHca — aBTOpa, Yns nocTaTb € YN He
HannpueabnuBiLLOK cepep BIiKTOPiaHCbKUX Kna-
CUKIB A5 MOCTKOMNOHIanbHUX nitepaTtyp.

CknagHMM CTOCYHKaM MUCbMEHHUKIB-NOCT-
KornoHianicTiB i3 [ikkeHCOM MPUCBAYEHUN OKpe-
MW po3ain uikasoro gocnigxeHHs [bkoHa Tima
“Post-Colonial Con-Texts”. ¥ mexax aBTOPCbKOi
KOHLeNUil BIKTOPiaHCbKMI KNacuK NO3ULIOHYETb-
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c4 K CBOro poay «b6aTbkiBCcbka dirypay» ans ae-
cTpanincbKol niTepatypu 3 yacis 'eHpi JToycoHa,
kM He nuwe nepebysaB nig 6e3nocepenHim
TBOpPYMM BNNnBoMm [likkeHca, ane 1, ik OBOAUTb
dppenguct Kcas’e lMNMoHc, Big4yyBaB 40 HbOrO OCO-
OucTty cuHiBCbKy BigaaHicTb [14, c. 103]. Akwo
X B3ATM OO yBaru, Wwo GpuTaHCbKo-aBCcTpanin-
CbKi BiAHOCUHM MeTadopMYHO KOHUEenTyanisy-
I0TbCS B aBCTpaniicbkin nitepatypi 9K CTOCYHKM
XKOPCTOKUX Ta BGanayxux baTbkiB i HebGaxaHux,
OCUPOTINKMX, NOKMHYTUX aiTen [19], cTae 3po3ymi-
nUM HaA3BUYaMHO eMOLiiHe N cynepeynuee, Ha
MeXi noboBi 1 HeHaBUCTI, cTaBneHHs Kepi sk Ao
[ikkeHca, Tak i 4O NOro Npoekuii y TeKCTi.

3a BNy4YyHMM Bu3HadeHHsM [xoHa [xopaa-
Ha, “despite the postcolonial violence it enacts
symbolically on his life and books, “Jack Maggs”
holds Dickens in a rough but affectionate
embrace” [20, c. 300]. Kepi n cnpaBgi 3i3Ha-
€TbCHA B OAHOMY 3 iHTEPB’t0, AKUX 3yCUIb NOMY
KOWTyBano normmbutn W YCKNagHUTU Nepco-
Haxx OTca, NPUNUHUTU MCTUTUCS WOMY 4epes
Te, wo HikkeHc “knew the truth but distorted it”
[21, c. 128]. CtaBneHHsa OTtca go Merrca kopu-
cnvBee 1 Nodekyam UMHIYHe; icTopis NOHeBIpsSHb
[xeka cnodaTky B AHrnii, a notim B ABCTpanii,
sky OTcy BOAETbCS BUTATTM 3 MiACBIQOMOCTI aB-
cTpaniniusa 3a AONOMOrol CeaHCciB MecMepusmy,
Bid4 noyaTKky CNpUUMaeTbCA MOSIOAUM JiTepaTto-
poM CyTO fIK MaTepian Ang ManbyTHiIX pOMaHiB,
K «LiHHa CUPOBUHAa», AKY BUBO3STb i3 KONTOHI30-
BaHUX TEPUTOPIN 1 YTUNI3YyOTb, Mano 3aMUCIo-
HOYUCH MPO T NOXOLXKEHHS.

MosbaBneHi [OikkeHciBCbKOi  nobnaknusoi
3BEPXHOCTi, CTOCYHKM MepCoHaxiB Bif noyaTky
po3ropTarTbCa AK ABOOIN, 3 AKOro aBcTpanieub
BUXOOMTb NepeMoXLueM Sk Ha OCOBUCTICHOMY,
Tak i Ha niTepaTtypHOMY PiBHi, BIACHUM XUTTAM
CMpPOCTOBYHOUM TpariyHum piHan, nepenbdbaveHui
ans Hboro pomaHom OTtca «Cmeptb Merrcay.
CTapuin KaTOp>KHMK TakK i He cnpoMmirca npoynTta-
TN TBIpP, 9KUM aHIMiINCbKUA MUCbMEHHUK NparHys
NMOKBMTaTUCA 3 MIOANHOM, LLO HIBUTO 3aHanacTu-
na noro cimerHe wact4a: “The Death of Maggs”,
having been abandoned by its grief-stricken
author in 1837, was not begun again until 1859.
The first chapters did not appear until 1860, that
is, three years after the real Jack Maggs had
died, not in the blaze of fire Tobias had always
planned for him, but in a musty high-ceilinged
bedroom above the flood-brown Manning River.
Here, with his weeping sons and daughters
crowded round his bed, the old convict met
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death without ever having read “That Book™
[22, c. 296].

lounivyHa Bi3ia kBiTydoro maetky Merrca B
ABcTpanii yTBOpKE pas3tumi KOHTpACT i3 Yumc-
neHHMMK obpasamum aHrMincbKnx ocenb, No3bas-
NeHnX AOMAaLUHbOro 3aTULUKY: Le W 3aMOXHUW,
ane HeJonyrun 330BHI M NiATOMEHU PO3NYCTO
3cepeaguvHu MaeToK «IKeHTnbMeHa-bakaninHm-
ka» [lepci bakna, cMMBOMIYHO 3HULWEHUN MNO-
TOMOM HanpuKiHUi croxeTy; i 3BegeHe Merrcom
ANS Ha3BaHOro cMHa Po3KillHe, NpoTe MOKUHYyTe
n TemHe xuntno MeHpi ®innca; i 3no4nHHe Ky6no
Ma BpiTTeH y NoHAOHCbKMX HeTpuwax. HasiTb
noGyaoBaHWI BigNOBIAHO A0 YCiX BIKTOPiaHCbKMX
ysIBNE€Hb NPO POOUHHE THi3AeYKO BYOUHOK NMUCH-
MeHHuka Tobiaca OTca CNOTBOPEHUN MPUKPOHD
TaeMHULE0 NPOo 3B’A30K rocnogaps AoMy 3i CBO-
SYKOI0.

Po3mipkoBytoun npo obpas oMy y CyyacHin
NOCTKONOHianbHi niTepatypi, Poamapi Kny-
Hi OOXoOuTb BMCHOBKY, O, BAAKOYUCL OO0 MO-
AOibHoT cnmBonikn, “twentieth-century literature
in English is not so concerned with drawing
allegories of nation as with the search of viable
homes for viable selves” [23, c. 5]. Y daHaTny-
HOMY OakaHHi «MOBEPHYTUCS LOAOMY» repoMn
pomaHy Kepi BnepTo BiOCTOHE CBOK «aHIIin-
cbkicTb» (‘I am a fucking Englishman, and | have
English things to settle. | am not to live my life
with all that vermin” [22, c¢. 140-141]) HaBiTb nig
Yac XOPCTOKOro KaTyBaHHS aHrMiNCbKMMK conaa-
Tamu: “Jack <...> would begin to build London in
his mind <...> brick by brick as the horrid double-
cat smote the air” [22, c. 317]. 3ayBaxumo, WO
JloHpoH, akun Biabynosye B ysBi [xek, He mMae
Hi4yoro cninbHoro 3 yborumu iHTep’epamu, Oe
MUHYNO MOr0 ANTUHCTBO; HATOMICTb, KaTOPXHWUK
TIWNTbCA BUAOBULLEM TUNOBO BIiKTOPiAaHCLKO-
ro 3amMoxHoro 6yamnHky, “a house in Kensington
whose kind and beautiful interior he had entered
by tumbling down a chimney” [22, c. 317].
BonoaiHHA TakMm aHrnincbKMM OOMOM, e BOHU
3 ['eHpi dinncom, Ha3BaHUM cuMHOM [})Xeka, Mor-
nn 6 “puffing our pipes comfortably in the long
evenings of lovely English summers” [22, c. 317],
ctae gana [keka 3anopykol BiAHOBMEHHS
«aHIMINCbKOCTI» AK MigaaHcTBa, coLlianbHOro,
OPMANYHOIO 1 POANHHOIO cTaTycy. 3acninneHun
Lieto BTILLHOM iNMtO3i€l0, KOMULLHIN BUTHAHELb He
nomivae, WO Yepes 30BHILWLHI BUIMMS4, NOBeaiH-
Ky, MOBY (CyMill KOKHi 1 aBCTPanilCbKOro cneH-
ry) cnodatky CNpuMMMAaETbCH aHrfiNnCbKUM OTO-
YEHHSM K YyXXUHeUb, |HWKWN, NnpeacTaBHUK «Tiel
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pacu», K 3HEeBaXMBO HasuBa€e aBcTpaninuis
cam Merrc.

MNaTtonoriyHe OaxaHHa “to return, to embrace
and to identify with the aggressor” [1, c. 159], sike
eKCNMIUMTHO MaHidhecTye CBOEH MNOBEAIHKO
[bxek, € BMpasHMM MapkepoM aBCTparnincbKoi
«KONOHianbHOi TpaBMWU», WO NPOSBNSAETLCS,
30Kpema, y BiggaHOCTIi aBcTpaninuie BiKTOPI-
aHcbknm Tpaguuiam. “Australia kept on being
Victorian long after the British stopped being
Victorian, — 3ayBaxye 3 uboro npusoay [litep
Kepi. — People arriving in Australia many years
after the Victorian era well and truly ended would
see its vestiges there. In the outposts of the
Empire these exiled people were still keeping up
the standards, unaware that they were no longer
the standards. Things like that happen when
people feel they are exiled from where the center
is, or from where the home is” [24, ¢c. 104]. Cxo-
Xi nepexmnBaHHsA crnocTtepiraemo y pomadi “The
Ghost Writer” iHWoOro aBcTpanincbKoro NnMCbMeH-
Huka, [)xoHa Xapsyga, NpoTaroHiCT SKOro, Ha-
pookeHui B ABCTpanii, Mo4yBaeTbCA BUTHAHLEM
3 iQMNIYHOro BIKTOPIAaHCBKOrO MaeTKy, Ae HiKonu
He OyB i 3Ha€ NPO HbLOrO MOro NuLle 3i criB MaTe-
pi, i NPOTAroM TPMALUATLOX POKIB MapHO Hamara-
€TbCHA NOBEPHYTU BTPAYEHY — i, IK BUSABNSAETLCS,
npumMapHy n Hebe3neyHy — cnagLunHy.

Tak camo n y TBOpi Kepi ompisgHui [xekom
AHIMINCBKUN AiM BUSABMSETbCA 0bNygHOK npu-
Mapoto, a CiMenHe LWacTsa y HbOMY — intosieto.
PomaH pscHie obpasamu NOKNHYTUX, 3rybrneHux,
OCUPOTINUX JiTeN Ta HEMOBHOUIHHUX, 3pyMNHOBa-
HuX, nobynoBaHMX Ha 3pagi cimeni. CupoTol €
cam MpOoTaroHicT, BurogoBaHun y kyoni Ma bpiT-
TEH 3 EANHOI METOoK 3abe3nedyyBaTn «POOMHY»
LUIISIXOM 3MOYMHHOI OiSiNbHOCTI; nepsicTok [xe-
ka Big CodiHn, goHbkn Cannaca Cwmita, rmHe
BiA pyk Ma bBpitTteH B yTpobi matepi; Big niry-
nok abopTmaxepku rmHe pasoMm i3 maTip’'to i He-
HapogXeHa OMTMHAa Bi4 No3awwnioBHOro 3B’A3Ky
Tobiaca OTca 3i cBOsSiuKOIO; Ta 1 cam [xek, Bu-
pyLwato4m 4o AHrii y nparHeHHi BigHOBUTUW CBOKO
aHrMincbKicTb, kKngae B ABCTpanii HanpusBons-
e OBOX CWUHIB Big MicUeBMX XIHOK, ¥y TOW 4ac
SIK MOro HasBaHuin cuH, MeHpi dinnc, goknagae
ynumanux 3ycunb, Wob nosdaeuTncs HebaxkaHo-
ro poguya.

O6pa3 noknHyTol abo 3arybrneHoi AUTWHK,
SIK MEPEKOHNNBO OEMOHCTpPYye Yy po3Bigui “The
Country of Lost Children” Mitep Mipc, € Hackpis-
HUM On9 aBCcTpanincbkol niTepaTypu, eniTomi-
3ylOuUM Big Mo4yaTKy BnacTuBe CBIQOMOCTI Binnx
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aBCTpaninuis BigYyTTS 3aKMHYTOCTI 1 CUPITCTBA,
HEBMNEBHEHOCTI y ManbyTHbOMY, a 3rogom 1 ic-
TOPWUYHY NPOBMHY Nepen KOPiHHUM HaceneHHAM
3a NMPMMYCOBY acUMINALID LIMSXOM BUIyYaHHSA
aiten 3 abopureHHnx ciMen Ta nepeBUXOBaAHHSA
IX B aHrmincbknx Tpaguuiax [19]. Y noegHaHHi
3 goMiHaHTHMM ansa «[xeka Merrca» MOTMBOM
neriTumisadii WAsXoM couianbHOro W POAUH-
HOro crtatyciB, Ui obpasn BMpasHO nepenarTb
CKNagHUM KOMNAEKC NOYyTTiB, AKMN Xoax i Miw-
pa HasuBawTb “Australian bastard complex”
[25, c. 24]. NoknageHnn B ocHOBY Binoi aBcTpa-
NINCbKOT IAEHTUYHOCTI, e KOMMMeKec, Ha AyM-
Ky gocnigHukie, noscHioe “Australian obsession
with legitimacy” [25, c. 26], nparHeHHs, Wo 3my-
LWye HalwaaKiB BUrHaHLUiB-KOMNOHI3aToOpiB MNOCTIN-
HO nepeTnymadynTn HauieTsopuuin mid, “which
exists to annul, defuse, displace and negate the
intractable conditions of the foundation event”
[25, c. 26].

Ak cnywHo 3ayBaxye Enizabetr Xo, “being
a bastard is both a question of legitimacy and
neglect” [1, c. 172]: BuxoBaHui Ma BpiTTeH, sKy
ManeHbkni [kek BLIAHOBYE «Have aHrmincbky
koponesy» [22, c. 87], “would grow up often
remindedthatwewerenotherchildren’[22,¢.198];
OVUTUHCTBO i OHICTb [)Xeka, YnMe BMXKMBAHHSA 3a-
NEXUTb BUKMKOYHO Bif NOro «KOPUCHOCTI», MUHa-
I0Tb Y MOCTIlHIN 60poTb6i 3@ CTAaTyC y POAUHI 3
pigHuMm cuHom Ma BpitteH, Tomom. B ABctpanii
BiH i cam cTae 6aTbkom ABOX CUHIiB-6acTapgis,
AKX HEe BU3HaE Yepes ix NpuHanexHicte oo “that
race of Australians” [22, c. 296]. BTim, Anga meLu-
KaHuiB meTpononii, 3okpema ansa leHpi dinnca,
Takum OacTapaom BUSIBMSETbLCA BXe cam [IKek,
BM3HAHHA «aHIMIiNCbKOCTI» SIKOrO 3 HeoOXiaHi-
CTIO NPU3BOAUTb A0 BU3HAHHS BracHOI MPOBUHMU:
“God help us all, that Mother England would do
such a thing to one of her own” [22, c. 84].

BucHoBku i npono3uuii. Y Takun cnocib py-
WirHOW iHTeHuieto «[xeka Merrca» sik NOoCTKO-
NOHianbHOro pomaHy «apyroi xBuni» (xapakrtep-
HOro A4nisi KpaiH, 4e MOMEHT KONOoHi3aLii cnyrysas
dyHOaMEHTOM AepKaBOTBOPYOro nNpouecy, i Bia-
3Ha4YeHoro ambiBaneHTHUM CTaBMEeHHAM 00 iM-
nepcbKkoi cnagwmHun) € nosbasneHHs ABctpanii
CTirMun ApYyropsiAHOCTI, NOBIYHOCTI, KOMOHIanNbHOI
3anexHocTi Big meTpononii Ta, BignoBsigHo, pe-
KOoHLenTyanisauia KONMLWHbOI KOMOHIi K HOBOTO,
CnpaBXHbOro oMy Anga BurHaHuis. Obupatoun
NPOTaroHICTOM MiMiHANbHUA, TPaHCIPEeCUBHUN,
MapriHanisoBaHui Yy BIKTOPiaHCbKOMY KaHOHi
nepcoHax, Kepi He nuwe cnigye HeOBIKTOPI-
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aHCbKi HacTaHOBi Ha BiAHOBMEHHA «NpUTULLE-
HUX rOrfociB MUHyNoro», ane n 6epe y4vactb y
CKNagHOMYy MpouecCi 03BYYEeHHs W MNOAOMNaHHSA
«Komnnekcy 6actapga» y HauioHanbHiA cBigo-
MOCTiI 6inuMx aBcTpaninuis. BukopucToByOUM
BIKTOpPiaHCbKUIN NpeTeKCT sK TeKCT-MocepeaHuK
MK MUHYNMM i ManbyTHIM, aBTOp CTBOPHE A0-
CTaTHIO XPOHOMOTIYHY OMNCTaHLi0 3 METOK aKTu-
BaUil MexaHisMy «BigTepMiHOBaHOro croragy»
Npo TpaBMOreHepy4nuin MOMEHT; HapaTus MNpo
daHaTMyHe OaxaHHs [xeka BIOQHOBUTU CBOHO
«aHrMiNCLKICTbY», NOro po3yapyBaHHA B KOJULL-
Hi OaTbKIiBLWMHI Ta PpillEHHS MOBEPHYTUCS 00
ABcTpanii, wob BM3HATW NOMULLEHUX TaM CUHIB
i cTaTy naTpiapxom BEMWKOro KBITY4Oro poay,
cnyrye npMBoAOM Af9 OCMUCHEHHS NpobnemHo-
ro Ans CyyYaCHUX aHrmno-aBCcTpaninuiB NUTaHHSA
camoigeHTurdikauii.
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TynaxuHa E. B. Cneuyndmka «konoHmanbHon TpaBMbi» B poMmaHe MuTtepa Kepu «dxek Merrc»

PomaH ascmparnutickoz2o nucamess lNumepa Kepu «[xek Mezac» paccmampusaemcsi 8 cmamebe
Kak rpumep crieyughuyeckoli xaHpoeol MoOuuKayUU MOCMKOIOHUAIbHO20 poMaHa, ompaxarou,ed
ambuegarnieHmHoe 80CrpUSIMuUe UMIMEPCKO20 Haciedusi BUKMOPUAHCKOU 3r1oxu 8 HeO8UKIMOPUAaHCKOM
Ouckypce. Bsaumodelicmeue pomaHa C 8UKMOpUaHCKUM rpemekcmom («bornbwumu Hadexdamu»
Y. [lukkepca) paccmampugaemcs CK803b Mpu3mMy ucmopuyecku obycrioereHHoOU crieyuguku ascmpa-
Jutickol «KOormoHuUaribHoU mpasMbl» U ee CoO8peMeHHbIX KyIbmypHbIX MaHugecmauyud.

Knrodyeenble crioea: HEOBUKMOPUAHCKULU pOMaH, NMoCmMKOOHUANuU3M, «aHanulickocmey, «KOso-
HuasbHasi mpasmay, UHmepmeKcmyasbHOCMb.

Tupakhina O. Specificity of “colonial trauma” in Peter Carey’s “Jack Maggs”

The article investigates Peter Carey’s novel “Jack Maggs” as a sample of a specific generic
modification of a postcolonial novel reflecting ambivalent attitude of modern Neo-Victorian discourse
towards Victorian Imperial heritage. The novel’s interaction with its Victorian pretext (Charles Dick-
ens’s “Great Expectations”) is being viewed through historically underpinned specificity of Australian
“colonial trauma” and its modern cultural manifestations.

Key words: Neo-Victorian fiction, postcolonialism, “Englishness”, “colonial trauma”, intertextuality.
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