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H. M. Topkym

NUCbMEHHUK-ENU3ABETUHELIL BAPHABI PIY )
TA ®OPMYBAHHS HOBENICTUYHOI TPARMLIT B AHTIII

Cmamms nipucesiyeHa OOCIiOXeHHI0 i0elHO-Xy0oxHix ocobnugsocmel 36ipKku Hogersl efiu3asemuHys
b. Piua “lNpowaHHs 3 npogheciero sosika” ma ii micuss y npouyeci kpucmanisauii Hogenicmu4Hoi mpaduyii mo-
e2oyvaccs. 3HayHy yeazy npudifieHo noemosioaiyriti cneyugpiuyi Hosenu “po AnonnoHa ma Cinny”, sika po3-
enssdaembCs Ha MITi XXKaHPOMEOPYUX MPOYECI8, W0 pO32opmarucs 8 aHasilickKil rnpo3i 006u BiOpodxeHHS.
Y npoueci aHarnisy meopy b. Piua npodemMoHcmpogaHO opueiHarbHicCmb oEOHaHHS efleMeHmie Hoege-

JIICMUYHOI MoOeMuUKU ma poMaHiYHUX Momueie i Kniwe.

Knroyoei crioea: bapHabi Piu, BidpodxxeHHsi, poMaHidHa Hogeria, Hogesicmuy4Ha mpaduuisi, aHp, noemuka.

Cy4acHomMmy 4MTaLbKOMy 3aranosBi iM’'s aHrnin-
CbKOro peHecaHCHoro nposaika bapHabi Piva
(1542-1617) 3gebinbworo Hesigome, a daxiBui-
aHrnicTM 3ragyloTb MNPO UBLOro fiteparopa BuK-
MOYHO Yy 3B’5I3KY 3 MOr0 NPUYETHICTIO 40 MNOSIBU OOHO-
ro i3 LLlekcnipoBux LwenespiB: CloxeT PiueBoi HoBenm
“INpo AnonnoHa Ta Cinny” (1581) 6yB BUKOpUCTaHUIA
Opamartyprom sik mxepesno komegii “[lBaHagusaTta Hiv”
(1607). KomnnekcHWM NoeTororivYHWUM aHani3 TBopYo-
ro OOpobKy LbOro €nvM3aBeTVHUS e He 3AiNCHIo-
BaBCs, LLonpasaa, Moro Aunoria npo npurogn AoHa
CumoHigeca (1581, 1584) crana of'ektom gucep-
TaUiHOro  OOCMIMKEHHST  HIMELbKOro  nitepaTypo-
3HaBusa H. KiHga [6]. MNonpu Te, Wwo xogHa 3 yH-
OaMeHTanbHMX pPo3BiAOK, MPUCBSYEHUX PO3BUTKY
aHITINCbKOI peHecaHCHOI Npo3un, He obxoauTbes 6e3
3ragok npo bapHabi Piva, ponb Uboro nirepatopa y
dopMyBaHHI HaLioHanbHOI Moaeni HOBEMiCTUYHOro
XaHpy B AHIIT BCE LLE 3annLLaeTbCs HE3' SICOBaHOH.

Tox Memoro cmammi € BVCBITIIEHHSA MOETO-
NOriYHOI cneundikn OfHIET 3 HanpenpeseHTaTuB-
Hiwmx Hosen b. Piya “Ipo Anonnona ta Cinny” i Bu-
SIBNEHHA 0cobNMBOCTEN KOpensuii Moro XygooHix
MOLUYKIB 3 HOBENICTUMHUMM TPaAMLISIMU ToroYacesi.

Monpu Te, WO HOBena BBaXaeTbCA HanpeHe-
CaHCHILLMM 3-MOMiXK enivyHuX XaHpiB gobu Bio-
pOOXeHHsA, cam akT i iCHyBaHHA Ha aHmin-
CbKOMY I'pYHTI TpMBanui Yyac ctaBuBcSA Mig CyMHiIB.
PagsHcbkmn yuenunn HO. KoBanbos, npumipom, y
nepeamoBi OO0 BuaaHHs “AHrniicbka HoBena”
(1961) HaronowyBaB: “[lesiki aHrmincbki  nite-
paTypo3HaBLji Hamaranucs LNsaxoM nepedinbLlueHb
Ta CYMHIBHMUX MPUNYLLEHb LITY4YHO CTBOPUTK Gara-
TOBIKOBY HOBENICTUYHY Tpaauuito, BTiM, aHi
nocunaHHa Ha “KeHtepOepinicbki onoBigaHHs” Yo-
cepa, aHi 3ragka npo onucosi Hapucu Ctunsa Ta
AppicoHa, npo namcneTtn CeidTa, ece [koHCOHa
4 Havepkn bosa (nceBgoHim Monogoro [ikkeHca)
He Mornu 3apaautu cnpasi” [2, ¢. 499].

© TopkyT H. M., 2015

3ragok Nnpo enu3aBeTUHCBKY HOBEMNY HEMAE aHi
Ha CTOpiHKax FPYHTOBHMX >XaHPOMOriYHUX npaub
(M. MeTpogcbkui, |. BuHorpagos, b. Ma6cer, Ox. Jlei-
bosil, €. MeneTuHcbKkWIN), aHi B iCTOpuMKO-niTepa-
TYPHUX PO3BifKax, NPUCBAYEHNX EBPOMNENCHKIN pe-
HecaHcHin HoBeni (E. ErepmaH, P. XnogoBcbkui,
B. logeH, €. AdiHoreHoBa). HaykoBuin guckypc 3
npobnem aHrnincbKoi peHecaHCHOI Npo3n OKy-
cyeTbeca 30ebinboro Ha enM3aBeTUHCBLKOMY pO-
MaHi Ta namneTucTuLi, HaTOMICTb TBOpPMI 340-
OyTKM aBTOPIB HOBEMICTUYHUX 36ipOK 3anuLiaoTh-
Csl HeOOoOUHEHUMU. A MK TUM, XYOOXHi MOLUYKM
Takux peHecaHCHUX nposaikis, sk Binbsam [llenH-
Tep, Dxkeddpi PeHToH, Dxopax MeTTi, BapHabi
Piy, xopmk BeTtctoyH, cnpusinu BUpPOOMEHHIO
opuvriHanbHOI HauioHanbHOT Moaerni HoBenicTu4-
HOro XaHpy, sIka BiApi3HANaca Bif KOHTUHEHTarb-
HUX aHanoris rinepTpogoBaHO OUCKYPCUBHICTIO,
BiAYYTHOK puTOpM3auield onosigi Ta MeguTa-
TUBHICTIO AiarioriyHoro M MOHOJIOTNYHOIrO MOBIEH-
HS. | xo4a GiNbLIICTb AHrNINCbKUX HOBEMICTUYHMX
30ipoK 3’ABMAMCA 9K Hacnigok nepeknagaubkoi
AisnbHOCTI iXHIX aBTopiB — Binbama [leiHTepa
(“Manay, Haconoan”, 1566), Oxeddpi PeHTOHa
(“Tpariyni posgymun”, 1567) ta [Dxopaxa [MetTi
(“Manun nanau Haconoau lNetTi”, 1576), — € goc-
TaTHbO nNigCTaB rOBOPUTU MNpPO  camobyTHICTb
€NN3aBEeTUHCLKOI HOBENICTUKN. He ocTaHHIo pornb
y npoueci ii jpopMyBaHHs Bigirpas bapHabi Piv —
niTepaTop Apyroro psgy, TBopYa cnaglmHa sikoro
HaniyyBana 36 kHWr, cepen SIKMX — BiCbKOBO-
TEOPETUYHI npaui, NOMITUYHI 1 caTUpPUYHI Namdne-
TW Ta NPUroAHWULBKMIA poMaH-gunoris: “AduBHI 1 vy-
posi npurogn [oHa Cumonigeca” (“The Strange &
Wonderful Adventures of Don Simonides”, 1581) i
“‘Opyrnii Tom nopopoxen i npurog [HdoHa Cu-
MoHigeca” (“The Second Tome of the Travailes &
Adventures of Don Simonides”, 1584).

36ipka HoBen b. Piva, wo BkMw4ae Tpu ne-
peamoBW, TpY BipLLOBaHi hparMeHTH Ta BiCiM nto-
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DOOBHMX iCTOpIN, Mae JOCUTb OUBHY, SIK Ha Ti Yacw,
Ha3By — “llpowaHHs 3 npodoecieto Boska” (1581).
BinbLWicTb €nNn3aBeTUHCBKUX fiTepaTopiB Hamara-
nUCs  NPUBEPHYTU yBary MOTEHUINHMX 4uTadiB
€(EeKTHMM 3arofioBKOM, SIKMA 4n TO 06iusB 3ag0-
BoneHHs (“[3epkano possar” Tomaca [enoHi,
“MpuemHa ictopis Popbiniyca i MNpicuepii” Tomaca
Jlopxa), um TO iHTpUryBaB 3ragkamu rnpo HewacTs
abo npurogm nepcoHaxiB (“CtpaxgaHHs Mosinii,
HaWnHeLLaaHIWoT y CBiTi XiHk1” Hikonaca bpeToHa,
“MepenBiCHNUK YOPHOT KHMIW, O po3nosigae npo
XUtTa Ta cMepTb Hepa BpayHa — ogHoro 3 Ham-
BMOATHILWMX 3pi3yBayiB ramaHuiB, kpoc-b6antepis
Ta KOHHI-KeTYepiB, WO Xunu konucb B AHMmii” Po-
Oepta [piHa). IHKONM aBTOpPM BKMOYanM B Ha3BwU
iMEeHa 3aranbHO BiJOMMX peanbHUXx abo Hanis-
nereHgapHux oci6 (aHOHIMHI  XKeCTOBi  KHWrK
“KymegHi onosigaHHs manctpa CkenTtoHa, noeta-
naypeata” i “XKutta Ta BuTiBkM goBros’sizoi Mer 3
BectmiHcTepa”, a Takox “IMpuBug piHa nontoe Ha
KOHHi-keT4yepiB” Cemtoensa Poynenasa). Hatomictb
BapHabi Piy, Skoro enu3aBeTVHCLKWIA YnTad aco-
LjtoBaB Hacamnepeq 3 TBOpamu, WO MOB'si3aHi 3
BiICbKOBOIO TEMAaTUKOI0, 30KpeMa 3 MosfieMiyHUM
namcnetom ““dynoea Ta npuemHa posmoBa Mep-
Kypia 3 aHmnincbkum congatom” (1574), obupae
iHWY cTpaTerito.

3MiCT Ha3BM 36ipkn BiH MNOACHIOE Y 3BEPHEHHSAX
0o yuTadis. OgHe 3 HUX, WO agpecoBaHe Lns-
XeTHUM gamam — “lpasegHum Ta nob’a3HMM 6na-
ropogHum Aamam, sk y AHrnii, Tak i B lpnangii,
BapHabi Piy Gaxae ycinskux noyectem, nolaHu
Ta iHWKWX OOCTOMHMX YTiX", — 3acBig4vye Hamip aB-
Topa nepentn 3 MapcoBux nerioHiB go tabopy
BeHepu, TO6TO 3MiHUTK NPOMECItO BIICLKOBOrO Ha
OinbLw NpuBabnuMBWIA | BULLYKAHUI CTaTyC, CTaTyC
NpUXUIbHUKa N chiBUs XiHo4oi Bpoau. | xoua Piv
pas no pas3 3 ygaBaHOK CKPOMHICTIO 3ayBaxye,
LLO HiIBUTO Moro maHepi bpakye CcTUNICTUYHOT JOC-
KOHamnocTi, BiH HAOYHO OEMOHCTPYE AOBOI BUCO-
KA piBEHb PUTOPWUYHOI MamncTepHOcTi. Benbmu
nokasoBi, Hanpuknaa, 6arati cemaHTU4Hi 6asucu
OBOX KOHTpacTHMX obpasiB — Bosika, sikuii € Map-
coBum OpaHuem, Ta npuxunbHuka BeHepu. Y
nepLLoMy acouiaTUBHOMY Noni JOMiHYE HeraTUBHO
3abapBrieHa ceMaHTuKa ropsi-ctpaxkgaHHs (“Tene-
PilLUHIA [OCBIg BYATb MeHe, WO nepebyBaHHA Y
BaTasi Mapca o3Havae He Lo iHWe, sK B6inb, TAX-
Ky npauro, 6es3naagns, TpMBoOry, xosnog, ronoa,
cnpary, 3nuaHi, NMoraHe >XWTMO, HiKYAULLHIO
Ky, TPUMBOXHUM COH Ta Garato iHWMKX Hera-
pasgiB, WO HecnogiBaHo TpannsawTeesa...” [9,
c. 194]). A “HoBe” XUTTA aBToOpa, fKe CnpsAMOBaHe
Ha CMyXiHHA Oami, XapaKTepusyeTbCsl NMO3UTUBHO
cemaHTuKo (“...nepebyBaHHs y 3aroHi BeHepn 03-
Hayae 3afOBOJIEHHSl, poO3Baru, pagicTb, YTiXu,
BecesoLyi, CNOoKil, TMXUIN BiANOYMHOK, BULLUYKaHi
cTpaBu Ta Garato iHWUX MPUEMHUX peyen, sKi 5
He B 3mo3i TyT nepeniuntn”’ [9, c. 194]). MNapa-
nesnisMm CUHTAKCUYHUX KOHCTPYKLiW, 4iTKa KOH-
TpacTHiCTb nap (6inb — 3a40BOMEHHS, TshKKa npa-
us — possaru) NOCUMIOITb BUPAa3HICTb 3MICTOBOT
onosuuii “BiNCbKOBUA — NPUABOPHUIA.

LlikaBo 3a3HaunTh, LLO LIEN aBTOPCbKUI nacax
He 3anuKnBCA Mo3a YyBarol WMOro CyYacHUKIB:
icTopnyHa xpoHika B. Lekcnipa “Pivapg I’ pos-
MOYMHAETLCA 3 MOHOMOrY MPOTaroHicTa, B SAKOMY
oYeBWUAHI antosii Ha BULLe3ragaHi psagkun 3 nepea-
moBwu b. Piva:

“BiHKM 3BUTAM HaM 4YOno BiHYal0Tb,

MowepbreHa cnokinHO BUCUTL 30pos.

He rpim BiiHN — BecenoLyi naHyoTb,

He rpybuii mapLu, a myauka YapiBHa.

Po3rnague 3MopLLUKM rpisHoYonun Gii,

He MunTb Ha KOHSX y BPOHI, He Bie

CTtpaxamu B ayLli BOPOTiB NAKINBKX,

A BUTaHLUBbOBYE B MOKOSIX AamM,

MMig 3ByKM NMIOTHI MpinHo-rto6ocTpacHi” [4, ¢. 360].

| 3aranbHM Nnadoc nepeamoB, i BUKOpUCTaHa B
HVX MOETUYHA TEXHIKa 3HAYHOIO MiIpOK0 OPIEHTOBAHI
Ha gikcauito CBITOrMagHNX 3acag MUTUS, SIKi BUSB-
NATLCA abCONMITHO PEHECAHCHUM BIiSIHHAM TOrO-
yaccs. lNigBuwleHa yBara NMCbMEHHMKA 0 Oekna-
pyBaHHSA BNacHUX MWUCTELbKMX iMnepaTueiB Oyna
LifTKOM  3aKOHOMIpPHOI: OinblLUiCTb  €NM3aBETUH-
Cbkux “men of letters” nucanu posnori nepeamoBM i
NpuUCBATK, WODO NOSICHNTK CBI TBOPYMI 3adym Ta
iHCMipyBaTM MNOTEHLUINHOrO YuTadya OO0 O3HanoM-
neHHs 3 TekcToM TBOpPY. b. Piy (hikcye kapamHarnb-
Hy nepeopieHTalito CBOIX JiTepaTypHUX MOLLYKIB;
Tenep BiH N1caTUMeE MPO KOXaHHS N po3Baru, pospa-
XOBYIOUM Hacamnepen Ha >iHOYy ayauTopito, a Takox
Ha TMX YOMOBIKIB, LLO XOTifn 6 MaTy ycnix y XiHouTsa.

B ymoBax, konu BigbyBanucsa LOKOPiHHI 3MiHK
CTEPEOTUNHUX yABMEeHb MNPO igean MyX4yuHu (yc-
NaBneHoro BiICBLKOBUMKW Mepemoramu  nuuaps
3acTynaB MpUABOPHUA, YMi BUTOHYEHI MaHepu |
MUCTELbKI TanaHTu 3a4apoByBanu), Take akueH-
TyBaHHS CNyryBano MEBHOK AeKnapauielo eTnd-
HWX Ta, BNacHe, TBOpYMX ynogobaHs.

HoBenicT cTBOPHOE CBOEPIOHY irpoBY cUTyaLito:
MOro rpa — NoeTUYHMN BUMUCEN, CNPSMOBaHUIN Ha
BUPILLEHHS MEBHOro 3aBAaHHA (BiH mparHe cno-
pobatucsa xiHouin aygutopii). CTuxito peansHoro
BUMIpY penpeseHTyoTb NepeamMoBu, y SKUX O0-
CUTb penbedHO OKPECMETLCA aBTOPCbKa Mo-
3uuisa. Y nepwin nepegmosi, Hanpuknag, b. Piy
crno4vaTKy 3a3Hauyae, Lo WMOro Cy4acCHUKW Chpui-
MatoTb XYLOOXHE CIOBO SIK HAaWOOCKOHAanILIMN BUTBIP
MUCTELTBA, i 4ani roBOpuTb Npo Te, Lo 3 ypaxyBaH-
HAM LbOro hakty BrnacHy NMUCbMEHHULLKY (OYHKLO
BiH B6ayae He nuwie B TOMy, OO OKPECNUTU KOJO
LikaBMX NMUTaHb Ta 3anponoHyBaTy BiANOBIAj HAa HWX,
ane we 1My tomy, Wwob 3a00BOMBHUTM CYTO re-
OOHICTUYHI NoTpebun xiHouTBa. XyQoXHE CroBO, Ha
Moro OyMmKy, TakoX € pi3HOBUMOOM MUCTELTBA, $K,
NPUMIPOM, CMiB YX BiPTYO3HWUI TaHOK. TOMY BiH, He
MarouM OCOONMBOrO XUCTY [0 CBITCbKMX pO3Bar,
baniB abo My3nyHUX BnpaB, 3anuvwiae 3a coboro
npaBo BUKOPUCTATW €OMHY MOXIMBICTb CrpaBUTU
MO3NTVBHE BPaXKEHHS Ha JaM — 3acTocyBaTu Bu-
TOHYEHE NMOETUYHE CIOBO.

Opyry nepegmoBy agpecoBaHO 4OroBiKamM-BO-
sKaMm, cepef SIKMX aBTop MpoBiB Garato POKiB i
SKUM MPUCBATMB CBOK MonepenHio kKHury “3acte-
pexeHHs Anrnii” (“Alarm to England”, 1578), ge
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3manoBaB Ynumarno 6aTtanbHUX CLEH Ta AeTarnbHO
onucaB BINCbLKOBY CTpaTerito aHrminyis nig 4ac
Higepnangcbkoi kamnaHii 70-x pp. 3a )aHpoBuMM
O3HaKaMy 3BEPHEHHS [0 BoskiB “CriaBeTHUMM
congatam, sik B AHrnii, Tak i lpnaHgii, bapHabi Piv
Daxae BCbOro Toro, 4oro 1 cobi” € TMnoBum 3pas-
KOM €nn3aBeTUHCbKOI namdnetuctuki. Cnpobu
BUCBITNUTWN TOrovacHi TeHAEHLi CyCnifbHOro XuT-
TS, rOCTpa KpUTUKa couianbHUX Bag Ta HeraTue-
HUX ABMLL, OPraHiyHO NOELHYOTLCA B HbOMY 3 Nna-
TETUYHUMW NaHEripukaMmyM Ha agpecy KOpoSieBu
€nnsaBeTun, B 0cobi gkoi b. Piy B6ayae 3anopyky
MarnbyTHLOrO MpoLUBIiTaHHS BaTbKiBLWUHK: “| Tenep
MU MOXeMO obpe 3po3yMiTu, SIK YygoBO NPO Hac
nogbae Nocnoab, Ta i3 CMUPEHHICTIO LWOAHA OSKY-
BaTV MoMmy 3a Bci Ti 6nara, ki BiH Ham gapye, ane
HanbinblUue 3a Hawy HanMunocepaHilly MOHapXxu-
Hi0, koponeBy €nusasety” [9, ¢. 202]. MNopisHto-
toun €nusasety 3 Monceem, sikuii BUBIB Hapopn
i3painbCbkMi i3 nycTeni, aBTOp 3aBepLuye Lewn
namdneTHUii parMeHT, CMOBHEHUIA 3ragok Mnpo
HewonaBHi  Tparefil, CMPUYUHEHI >KOPCTOKOIO
noniTnko katonmykn Mapii Togop, 3gpasuueto
Ha YeCTb HUHILWLHBLOI aHrnincbkol Koponeswn Ta ii
BipHMX NigaaHnX.

TpeTa nepegmoBa “[lo unTaubkoro 3arany” He
BiA3HayaeTbCa Oyab-AKOI CTUNBLOBOK YW 3Mic-
TOBOIO OpUriHanbHICTO: y HiN Piy, gk i rognnocs
TOroOYacHOMY aBTOPOBI, KOKETNMBO 3ayBaXye, LLO
30BCiM He 30upaBcsa gpykyBaTu CBOK 30ipKy, ane
apysi amycunu noro ue 3pobutn [9, c. 203]. Ceoi
ntoboBHI ONOBIAAHHA BiH NoAINse Ha ABi KaTeropii:
n'ATb 3 HUX Ha3nBae “tales” (icTopii 3 enemeHTamm
BUMUCHY YK dpaHTacTukm), a tpm (ict. I, 1V, VI) —
“iTanincekumm ictopismun”. Moxnueo, 3a 3agyMoMm
Pivya, Takui nogin maB cBigunTV Npo Te, WO M'ATb
icTopin, Ha3BaHux “tales”, MalOTb OpuriHanbHi Clo-
xeTn. TobTo, Ha BigMiHY Big “iTanincbkmx”, Ui
iCTopii, o4eBMAHO, Manu crnpuiMaTUCs YMTayvYem
SIK NIig TBOPYOI ysiBU camoro aBtopa. Brim, 6e3-
nocepegHe 3HaAMOMCTBO 3 TEKCTaMW BCiX BOCbMU
HOBEeN He 3anuLlae >XO4HUX CYMHIBIB LLOAO IXHLOT
CHOXKETHOI BTOPUHHOCTI.

[nst apexkBaTHOI OLiHKKM cTUIMO “T1pOoLLaHHSA" NPUH-
LMMOBO BaXKMBOK BUSIBMISIETLCA Taka camoped-
nekcia astopa: “lLlaHoBHMI uuTady, 9 oapasy X
NMOBMHEH 3BEPHYTUCbL A0 Tebe 3 TakuM npoxaH-
HAM: SKLWO Aeski cnosa abo ¢pasun 3gaBaTUMyThb-
cs T06i iHoAi GinblWl HENPUCTOMHUMMK, HiXX LIbOro
TOGi xoTinocs 6, 3po3ymin, byab nacka, Lo BUKOpU-
CTOBYBaB 4 iX nuvwie 3apagy Toro, Wwob HambinbL
TOYHO BWCMOBWTU CyTb CMpaBu, a He 4epe3 Opak
pO3CyanMBOCTI UM rapHnx mMaHep” [9, c. 204]. Y Ta-
KOMY CBOEPIAHOMY 3iCTaBfEeHHI 3MICTOBOrO KOMMO-
HEHTY TeKCTy Ta noro dopmarnbHOI (CTURICTUYHON)
o6ornoHKa BigvyBaeTbCA BiArOMiH €MM3aBETUHCHKMX
ONCKYCI Woao AeKkopyMy, SiKi akTMBHO Benucs Ha
CTOpiHKaxX TOroYacHux nitepaTtypHO-KPUTUYHUX TBO-
piB. Cxoxe, b. Pi4 He noginse 3aranbHONPUAHATUX
ysiBMEHb W00 CTUNBbOBOI CcTpaTudikaLlii: BUCOKa Te-
Ma — BUCOKMA CTWMb. | B LUbOMY He BigyyBaeTbCA
HISIKOI CynepeyYHOCTi i3 3ageKnapoBaHnM Y 3BEPHEHHI
00 oam imnepatnBom — ByTVM NPUEMHMM, NPUHOCK-
TW CBOIM XYOOXHIM CITOBOM €CTeTUYHY Haconogy.

BiH BBaXkae MOXNUBUM i OOUINTbBHUM BUKOPUCTaH-
HSA 3HWKEHOI JIEKCUKM, SKLLO Lie 3YMOBIEHO 3a-
ranbHO iAE€El, AKWO LbOro BUMarae KOHKpeTHUA
3MICTOBUN KOHTUHYYM.

CTBOpPIOETLCA BpaXeHHs, Hibu bapHabi Piy
HamaraeTbCa NMEBHOK MIpO MPOTUCTaBUTK cebe
CBOIM BULLYKaHUM nonepegHukam — [Hx. PeHToHy
Ta k. MeTTi, uni 36ipkn Manu Benukuin nonut y
TOoroyacHol u4utaubkoi aygutopii. BiH Bigkputo
Jeknapye CBil couianbHuUi cTaTyc (4o pedi, npo-
decito Bosika BiH CTaBUTb B OOMH psA i3 TakMMu
BUOAMU [isNbHOCTI, SIK CTYQEHTCbKEe HaBYaHH4,
Topriensi, hepMepcTBO N pemecro) Ta nigkpec-
Moe, Wo BGaaHHA PO3BaXUTU N PO3BECENUTU Yn-
TadiB CNOHyKano MOro BWKNAcTW BRAcHi icTopil y
dopmi mxecty: “Trusting that as | have written
them in jest, so thou wilt read them but to make
thyself merry” [9, c. 204]. Lia 3ragka npo axecT y
KOHTEKCTi BMbayeHb 3a CTUMICTUYHI “HenpucTon-
HocTi” (“terms seeming more indecent”) Hao4HO
OEMOHCTpYE, WO enunsaBeTUHCbK “men of letters”
nobpe ycBigomnoBanu ecTeTuyHy MNOnsipHICTb
Takux >XaHpoBuX (pOpM, £K HoBena (cepenHin
pericTp) Ta [XecT (HWKHIN pericTp).

Omxe, 3 iCTOpUKO-NiTEPATYPHOrO NOrnsgy BiCim
noboBHMX icTopin bapHabi Piva uikasi, Hacamne-
ped, 9K BTINIEHHS OpWriHanbHOI aBTOPCBKOI Mpo-
rpamu, BUKNageHoi B NepegMoBax, a TakoX SK [O-
CUTb CBOEPIAHI 3pa3ky aganTauii LUMPOKOBIZOMMX
ctoxeTiB, nepepobneHnx i NpMcTocoBaHMX A0 Xy-
OOXHIX cMakiB NneBHOI YnTaubkoi ayauTopii. T. Kpe-
HINM, K1 NPOBOAUB KOMNapaTUBHE OOCioKEeH-
He, cTBepaxye, wo b. Pivy “3anosnuyBaB croxeTn,
OKpeMi eni3oaun, xapakTepu i HaBiTb Aeski ocobnu-
BOCTi MOBHOI OpraHisaLlji 3 TBOpiB CBOIX Cy4acCHUKIB
— MeitHTepa, MeTTi, Fackons, Iini, F'onaiHra, Ar-
aeppayHa, YwuHTio, Benbdope Tta Crtpanaponnun’
[umnT. 3a: 10, c. 20].

OgpHiero 3 Hamkpawmx y rnoro 30ipui € gpyra
HoBena, Wo Mae Ha3sey “lMpo AnonnoHa Tta Cinny”
(“Of Apolonius & Silla”), B sikin aBTOp Po3pobnsae mMo-
TUB OMBOBWKHMX Mpurod GnnsHiokie, gobpe 3HaHuin
we 3 vaciB aHTuyHocTi (MnasT, TepeHuin). Bsa-
YKaETbCH, WO came Us icTopisi, ctoxeTom sikoi b. Pid
Mae 3aBgadyBat M. baHpenno Ta @. benbope,
3rogoM Oyna BukopucTaHa B. Lekcnipom sik mxepe-
no “[BaHagusToi Houi” [7, c. 189; 5, c. 369; 8, c. 401].

BuHeceHHs1 iMeH ronoBHUX repoiB y 3aronoBoOK
nos’asye Hoseny “lMpo AnonnoHa Tta Cinny” 3
Tpaauuieto aHTnyHoro (“HadHic Ta Xnos” JloHra)
Ta Bi3aHTiNcbkoro (“IBepin  Ta  Maprapurta”,
“©riopin Ta lNnauyadnopa”) pomaHy. OgHak no-
nibHiCTIO 3aronoBkiB ONU3bKICTb L€l HOBenu 40
BMCOKOrO pOMaHy He BuYepnyeTbes: 36epiratoum
HOBEMICTUYHY HanpyXeHicTb i AuHaMi3M KOnisin,
Piu BogHO4Yac HamaraeTbCsl ypi3HOMaHITHUTU Tpa-
OVUiiHMA  Habip CyTO HOBENICTUYMHMX CHOXKETHUX
NOBOPOTIB, €Mi30AiB, CUTYaLlin 3@ paxyHOK akTUBHO-
ro BUKOPUCTaHHA POMaHIiYHMUX MOTUBIB Ta KrliLle.

Pos3ButkoBi croxeTy nepenyloTb aprymeHT
(cTucnuim BUKNag OCHOBHUX MEPUNETIN) | aBTOPChb-
KWA OUCKYpC, LLIO 3a igevHuMm 3agymMoM Haragye
Moparnizatopcbki po3gymm PeHToHa, a 3a bOa-



ISSN 1813-341X. [lep>xaBa Ta perioHu

HanbHicTiO MeTadop (“KoxaHHA — 4awa rpixa”,
“‘oTpyeHa 4awa” Towo) Ta npeTeHsinHoK “di-
NOCOMIYHICTIO” — TOrovacHi eTuMKO-NefaroridHi
TpakTaTn aHTUPEMIHICTUYHOrO cnpsiMyBaHHs. [xe-
penom Komisi BUCTynae cuTyauis 3iTKHEHHSA KO-
XaHHs 1 “He-koxaHHa”. Cinna, goyka kopongd lMoH-
Ta — npasutens KpiTy, 3akoxyeTbcs B AnonnoHa —
repuora KoHCTaHTUHONOMbLCLKOrO, KU NOTpanus
Ha OcCTpiB Bonew obCTaBWH, i HaMaraeTbca Npu-
BEpPHYTU 1oro yeary. Ane Hi Bpoaa AiB4vHK, aHi 1t
YNCMNEHHI YECHOTU HE BUKIUKAIOTb Y FOCTHA HIisIKMX
noyyTTiB. 3rogom BiH noBepTaeTbCA Ha 6GaTb-
KiBLMHy, a Cinna Bupiwye ixatu ycrig, po3paxo-
BylHOUM 3000yTM MPUXMIBHICTL KoxaHoro. [lo-
OanblUi CHOXXETHI NepuneTii BU3Ha4yatoTbCsl Nankum
BakaHHAM repoiHi 3a 6yab-AKy UiHY JOCArTW Mo-
CTaBEeHOI MeTU: 3MOBMBLUUCH i3 CBOIM CNyro,
BOHa Tikae 3 6aTbKiBCbKOro AOMY Ta cigae Ha Ko-
pabenb, skui Bupywae Ao KoHcTaHTMHOMons.
Po3BUTOK ClOXKeTY, WO iHCMIpYETLCA aKTUBHICTIO
repoiHi, Uifikom BignoBigae aHpoBin noriui kna-
CWYHOI pEeHecaHCHOI HoBenwu. IHTpura posrop-
TAETbCA MOETArNHo, i ue, crig 3a3HauynTy, No3Ha-
YaEeTbCH Ha XXaHPOBIl opraHiaii TBOpY.

Omxe, KanitaH kopabns 3akoxyeTbcsa B Cinny n
NPOMOHYE 1 pyKy Ta cepue, ane, Konm BoHa oMy
BIOMOBMSIE, CTPALIEHHO OBYpPHOETHCS, MOTPOXKYE i,
BpEeLUTI-peLlT, HamaraeTbca ii 36esdectntn. Oga-
HaK IOHIN BTikayli BOAETLCA BUMOMUTM TUMYaCOBY
BiOCTpoOuKy, i, Ha ii wacts, Hesabapom nouyu-
HaeTbCA LITOPM, SKUA NPU3BOAWTL OO Kopabenb-
Hoi asapii. KanitaH, komaHga kopabns Ta BCi na-
CaXuvpu r’MHyTb B MOPCbKIN NyyuHi, a Cinna 3aBas-
kK munoctuein ®opTyHi BpaToByeTbCA. OnuMHUB-
Wwm1cb Ha Oepesi, BOHa BMpILUYE MPOOOBXUTU pe-
anisauito csoro nnaHy. lNepeBOoArHyBLINCL Y YO-
NOBiYMIA odAr, BOHA HaAMMaETLCS cnyroio Ao Arnon-
fIoHa i 3rogoM CTae NocepenHNKOM Y Moro foboB-
HMX CTOCYHKax 3 6araToro BOoBOH [KyniHOH.

KoxHni i3 croxxeTHMX “nikiB”, Wo npeacTaBneHi
panToBum 36iromM OOCTaBWH, MIHNMBICTIO OOMi, BW-
NnagkoMm TOLWO, ABnsie cobo pomaHiyHMi enison,
SAKMIA BBOOUTBLCA B XYAOXHIN MPOCTip HOBENW 3 Me-
TOK iHTEHcHdiKauil nogieBoi AMHaMIKM Ta PO3LUK-
PEeHHs TEMaTUYHOro Aiana3oHy. ABaHTIOPHI enisoan
Ta LWeape BUKOPWUCTAHHS reniogopiBCbKUX  Kriille
NOoMITHO 36inbLUytoTb 0BCAr HoBenu, AarTb 3MOry
aBTOPOBI MOBHiILLE BUCBITNINTA XapaKkTep rofIOBHOI
repoiHi, sika came 3aBASKM POMaHIYHIN npeamOyni
HOBENMICTUYHOI KyrbMiHaLiiT CNPUIMAaETbCA YnTavem
SK igeanbHa repoiHs “BUCOKOrO pomany”. Takui
“‘imipx” Cinnu, wonpaega, AeLwo OUCOHye 3 NobyTo-
BO-3HWKEHO pearnbHICTIo ii HoBOro amnnya: [hky-
niHa 3aKkoxyeTbCs B MoOrogoro crnyry (To6To B
Cinny, wo Buaae cebe 3a toHaka CinbBio) Ta Ha-
nonernnBo AoMaraeTbCsl B3aEMHOCTI. Y CBOI npa-
Ba 3HOBY BCTynae HOBEMiCTUYHA CTUXid, i B Npo-
Lueci po3poOku NMNaBTIBCbKOrO MOTUBY ABIVHAT
CTBOPHETLCSA KOMiYHUIM npeueneHT: Cinbeio, 6paT
Cinnun, y nowykax cectpu notpannse o Kow-
CTaHTUHOMONA, A€ BMNagKoBO 3YCTpiYaeTbCs 3
[bkyniHoto, f£Ika MNOMWNKOBO MpuUMAMae Koro 3a
ANONMOHOBOro cnyry i 3anpowye Ha Bevepto. Jlo-

OO0BHi cTOoCyHkM [XyniHu i CinbBio 3mManboBaHi
aBTOPOM Y MIOKPECNEHO 3HWXKEHIN TOHaNbHOCTI,
Ta Ny uinomy Usa CloXeTHa MNiHia BUABNSETbLCS Cy-
TO HOBEMICTUYHOIO.

HectpumHa npuctpacte ©Garatoi BAOBM [0
IOHOrO CnyrM NOAAETbCA HAK aHTUNOA BWCOKOrO
KoxaHHs. NMoka3oBoO, WO aBTOP aHITPOXM He npwu-
XOBY€E Big uduTadiB HamipiB [PKyniHM Ta YyHWKae
Oyab-sKOi poMaHTM3aUii B 300paXkeHHi No6OoBHNX
Konisin uiei napw: “IbkyniHa ... 6axana noro, Tomy
BiH 3anvwmMBCS cnaTtu uiei Houi y T byanHky. | ...
BoHa cama npuiwna go Cinbeio, abu cknactu
nomy komnanito” [9, c. 216]. KoxaHHs TyT cTa-
BUTbCS B OOWH psAg i3 po3MoBamu, NPUEMHUMU
po3Baramu Ta CMa4Ho bxeto. A opuriHanbHa me-
Tacbopa, WO XxapakTepusye CTOCYHKM [DKyniHW i
CinbBio, Haragye “nikaHTHi enizogn” iTanincbKnx
HoBen. “IxyniHa, — nuwe b. Pi4, — Tak nepeina
OAHiIeT 3i cTpaB, WO HaBiTb 3axBopina i Mmaxe co-
POK TWXKHIB MOTOMY He Morna Lie BunikyBaTucs
Big Tiei bonsaykn” [9, c. 216]. Ha gymky gocnigHuui
M. INoynic, aBTop Ui€i HOBenu, Cxoxe, Hamarascs
CTBOPUTU CBOEPIOHWIA aHTWUMNOL BUCOKOro oBpasy
ideanbHOI repoiHi, WO 3aBAdKM NeTPapKiBCbKin
Tpaguuii HabyB y Ti Yacu O0OBOMi LWMPOKOi Momny-
napHocTi: “Moro [xyniHa — HabnuxeHa g0 pe-
anbHOCTI, NpocTa N 3po3ymina, npote in Opakye
npvBabnuneoi JOOPOYECHOCTI Ta BMLUYKAHOI CMi-
nmnBocCTi repoiHb Jloaxa Ta Wekcnipa” [7, ¢. 17].

3oBHiWwHA noaibHictb Cinnu i Cinbeio cTBOptOE
KymedHe HenoposyMiHHA: BariTHa [xyniHa BuMa-
rae Big AnonnoHa, wob Ton NpuMycuBe CBOro Cny-
ry ogpyxutmncsa 3 Heto. 3a Takux obcraBuH Cinna
BUMYLUEHA BUKpPUTK cebe Ta ocsiguntucb Anon-
NIOHOBI B KOXaHHIi, pO3noBiBLUX NPO BCi Ti HErapas-
OW, MOHEBIPSAHHA N BUNPOOYBAHHS, Ha SAKi BOHO ii
npupekso. epuor, Hag3BU4YaMHO BPaKEHUN Cu-
noto no4ytTie Cinnu, pantoBo Big4yyBae y CBOIN
Oyl npuctpacHe KoxaHHst Ao Hel. Hose nouyTtTa ay-
Xe LUBWAKO BUTICHSIE 3 MOTO CepList HaBITb Crioraau npo
[bxyniHy. HenoposyMmiHHS X, CNpydMHEHE 30BHILLHBOO
noajibHIiCTIO  OBIMHAT, OCTATOYHO 3'SICOBYETHCA TOA,
korm CinbBio npuisgute A0 KoHCTaHTMHOMNonNsl Ha
BECiNnsa CBOEI cecTpu. |, 3peLuToro, Bce 3aKiH1yeTbCs
TUM, O BiH Ta [DxyniHa oapyXXyroTbCs.

PosrnaHyTa icTtopis ujkaBa, Hacamnepen, opu-
riHaNbHUM MOEOHAHHAM €reMEHTIB  HOBENiCTUYHOI
NOETUKN Ta POMaHIYHMX MOTMBIB i Kniwe. Bigmos-
nAYUCh Big NpUTaMaHHOI cepeaHbOBIMHOMY pOMa-
HOBI noeTu3sauii igeany, aBTop KOHCTPYHOE XyOOXHIN
NPOCTip CBOro TBOPY 3 “rotoBMX” CTEPEOTUMHUX CUTY-
aujn “BMCOKOro” pomaHy, NpoTe noAdae iX y CyTo Ho-
BENICTUYHOMY AyCi. BukopucTaHHsA reniogopiBCbKUX
MOTVBIB CNPUSIE MOXBABIIEHHIO CIOXKETY, @ BBELAEHHS
KinbkoX croxeTHuX niHin (kanitaH — Cinna, Cinna —
AnornnoH, AnonnoH — [pkyniHa, xyniHa — Cinbsio)
CTBOPIOE MONIENi30ANYHICTb, CMPUYNHIOE PO3LLMPEH-
Hs1 XKaHpoBOro npocTtopy Hosenwu. o cyTi, y nocrty-
nanbHOMY MiHinHOMY ctoxeTi b. Piv noegHye aekinbka
KOMi3in, $Ki MalTb MEBHY XyAOXHIO Ta igerHo-
3MICTOBY aBTOHOMHICTb. Tak, MOOPOX i MOPCLKi Npu-
rogM oHOI BTiKa4kM 3ManboBaHi B Tpaguuisx
rerniofopiBCLKOr0 KaHOHY Ta OpieHTOBaHi Ha BUSIB-
NEeHHS JOMIHAHTHUX PUC XapakTepy rorioBHOI repoiHi.
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Cutyauii “Henopo3yMiHb”, y SIKMX LLeHTpanbHUM
nepcoHaxewm BucTynae neai [xyniHa, 3abapneHi
B KOMiYHi TOHW, a Hanonernuei HaragyBaHHS aB-
Topa nNpo 6naropoAcCTBO W BMLUYKAHICTb Lj€i re-
POiHi, Pi3KO OUCOHYKUM 3 MNOBYTOBO-3HMKEHO
penpeseHTadieto ii “ntoboBHOT Apamun”, NOpooKy-
I0Tb ipoHito. [Mpurogn, npumxm goni Ta pisHO-
MaHiTHi KOMiYHi Henopo3yMiHHA, Hacamnepes,
“roTytoTb” HOBEMICTUYHMI KOHMIIKT i CTBOPHOKOTH
“ceHcauinHicT”, ane, 6e3nepe4yHo, BOHW AOBOMi
LikaBi 1 cami no cobi, OCKiNbKM CTAHOBNATb NEB-
HUA caMOLOCTaTHIN iHTepec Ans YiTaubkoi ayam-
TOpIl, KOTpin Byno obiudaHO YMano 3axonnMBeoro,
npuemMHoro Tta 3abaBHoro. KoxHa i3 uMx Konisin
MOTEHLINHO CMPOMOXHA PO3rOpHYTUCA B OKPEMY
icTopito, npoTe, 6yayun ob6’egHaHMMKM B Mexax
€OMHOrO XyO4OXHbOrO MPOCTOPY, BOHW MOMITHO
YPi3HOMAaHITHIOIOTb NOAIEBUA psaf, CTBOPIOOTL TO
HanpyXeHo-apamMaTuyHy, TO KOMiYHY aTmocdepy
po3noBidi Ta CyTTEBO CMPUSAIOTb €KCTEHCUBHOMY
PO3BUTKOBI CIOXETY.

lMocnneHHa aBaHTIOPHOCTI, LUMPOKE BMKOPWC-
TaHHSA MOHOJOrIB, Aianoris, onucie, LiNKoBuTa Bid-
MOBa Bi4 AMOAKTM3MY Ta “kasyCHOCTI”, “HEKOH-
TaKTHe” 3iCTaBMEHHs1 CTUXil “BMCOKOrO KOXaHHS” Ta
3HKEHO-NOBYTOBOI iHTEeprpeTauji NHoOOBHUX CTO-
CYHKIB — yCe Lie CTBOPIOBAsIo NeBHi NepeaymMoBu A4S
BMHUKHEHHS Ha TepeHax aHrniicbkoro PeHecaHcy
opuriHanbHOI »XaHpPOBOI Mogerni nbOoBHOI icTopil
(“love story”, “history”). Hoena b.Piya moxe
CnpunMaTnCa SIK CBOEPIOHOMO “KOHCMEKT” BUCOKOro
poMaHy (romance), O OpPIEHTOBAHUA Ha YMTaLbKY
ayauTopito, CMakM sIKOI oopMyBanmcst BogHo4ac i
eniTapHUM poOMaHOM, | KOHTUHEHTarNbHOK HOBESOH.
Lia Tak 3BaHa pomaHidyHa HOBena, L0 aKyMyrioe
XyOOXHI JOCBIA Pi3HUX XKaHpiB, CTOITb Binst BUTOKIB
Haa3BMYaMHO NNigHOI Tpaauuii  €nnM3aBeTUHCHKOI
npo3u — TpaauLii, koTpa 3roaom Oyae npeacraene-
Ha TakMMn BU3HAYHUMKU TBOpamu, gk “PosaniHoa”
T. Nopxa, “MaHgocTto” P. Tpina, “OpHatyc Ta Ap-
Tesia” E. ®opaa. Noka3oBo, Wo aHanoriyHi 1 y NoHi
KOHTUHEHTanbHUX niTepaTtyp, NiATBEPIKEHHSM TO-
My MOXe CcnyryeBaTu, 30Kpema, HoBenictuka Cep-
BaHTeca, ska, 3a BMy4yHMM Bupasom €. M. Mene-
TUHCBKOro, siBNsie coboto uiny nabopaTopito po-
MaHi4HoI HoBenu [3, c. 138].

BuaHaioum neBHy TMMOMOriYHY MOAIGHICTE Xy-
OOXHIX TEeHOEHUN LWOoAO0 OHOBIEHHSI >KaHPOBOI
CYTHOCTI KIACM4HOi HOBEMICTMYHOI Moperni B
Pi3HMX HaLioHanbHUX niTepaTypax, HeobxiaHo Bce
X NiAKPECnuTK, WO HanpsMM eCTETUYHUX MOLLYKIB
Piva Tta CepBaHTeca CyTTEBO BIigpI3HAITHLCA.
AHrnielb, OPIEHTYIOUUCb Ha 3pasKku KOHTUHEHTa-
NbHOT HOBENICTUKN Ta BUKOPUCTOBYIOUM POMAHIYHI
MOTVBW, NparHyB, Hacamnepes, CTBOPUTK 3axor-
NUBWIA, OWHaAMIYHWIA aBaHTIOPHUA CloXeT. lcna-
Heub >Xe 3rofloM MNPUBHIC Yy HOBENICTUYMHUA XY-
[OOXHI CBIiT TOHKUIA MCUXONOri3M, KONOpUT NobyTy
Ta €eK30TUKW, CEHTUMEHTAalbHy 3BOPYLUIMBICTb.
Tox 3icTaBneHHs pomaHiyHmMx Hoeen Pivya n Cep-
BaHTeCa MpaBoOMipHE nuule 3 ypaxyBaHHSM KOH-
KPETHOro iCTOPMKO-MiTepaTypHOro KOHTEKCTY: KO-
XEH i3 HMX Hamaraescsi CTBOPMTW CBil BNAcHWN
BapiaHT pOMaHi4YHOI HOBEMNWU, KN MOXHa Ha3BaTu

“KOHCMEKTOM poMaHy”, NpoTe B nepLioro e OyB
KOHCMEKT-pe3toMe BXe iCHYKYOro B TOM Yac Tuny
BMCOKOr0 pomaHy (romance), a B Jpyroro —

CBOEPIOHUI NITAH-KOHCMEKT ManbyTHLOro “pomaHy

apyroi enoxun” (tepmiH I1. IpiHuepa [1]). Omxe, i

06’ekT, i cnocib “kOHCMeKTyBaHHS” BUABASANMUCA

NPUHLMMNOBO BiAMIHHUMMK. 3a Ui€0 BiAMIHHICTIO

CTOITb PIi3HWIA CBITOrMA4HMN Ta XyOOXHi OOCBIA,

Pi3HWA AK Yy HauiOHanbHO-KYNbTYPHOMY, Tak i B

iCTOPUYHO-XPOHOMOrYHOMY MraHax.

Takum ynHoM, 30ipka bapHabi Piva “IpolaHHs 3
npodpecieto Bosika” ikcye JOBONMI LiikaBy B TeOpeTy-
YHOMY Ta iCTOpUKO-NiTepaTypHOMY acnektax dasy
PYHKLOHYBaHHS HOBESICTUYHOI Tpaauuii Ha Tepe-
Hax aHmincekoro PeHecaHcy. BknoyeHHs po-
MaHIYHMX MOTUBIB OO0 >XaHPOBOI CTPYKTYPU HOBEMNM B
Ti Yyacu Byno fBuWLLEM 3ararnbHOEBPOMNENCHLKOrO Mo-
psOKy, NpoTte came enusaseTuHeup Pid ogHum 3
nepLUnx MPOLEMOHCTPYBaB Heabusike 4yTTS LOOO
NepcnekTMBHMX HanpsaMIiB >XaHpPOBMX MnoLlykiB. BiH
3anporoHyBaB YMTayYeBi OpUriHanbHY >KaHPOBY MO-
Jenb, y SKiA CyTO poMaHivHi Konisii nignopsa-
KOBYIOTbCSI HOBEMICTUYHOMY 3a4yMy. XyLOXHE MMC-
NEHHS LUbOro aBTopa, SK i BinbLIOCTi KOro cyvacHu-
KiB-€nn3aBeTuHLB, Oyno OpieHTOBaHe Ha TBOpYY
06poOKy icHyto4oro nitepatypHoro 3paska. Cdhepa
NOro igenMHO-eCTETUYHUX MOLLYKIB 3HAYHO BYXKYa,
HiX y nepwmx eBayicTiB k. PerHToHa Ta k. MeTTi,
TBOPY SIKMX CTOATb Bing BUTOKIB NMCUXOOMYHOI Npo-
31 B aHrmivicekin nitepatypi. Astop “lMpolwaHHs 3
npodecieto Bosika” onikyBaBcs, Hacamnepea, AuHa-
MIYHICTIO IHTPWUrK, PI3HOMAHITHICTIO KOMi3ii, PSCHO-
TOI aBaHTIOPHMX Ta KOMIYHUX €ni3oaiB, LLO Crpusano
YCKITaAHEHHIO HOBENICTUYHOI ¢habynm 1 npokna-
Jano Wnsaxym O KOHTaMiHaLil KOMMOHEHTIB NOETUKU
OEKINMbKOX CTanMx Ha TOW 4ac XaHpiB (re-
niogopIBCbKMA pOMaH, CepefHbOBIMHUA Ta peHe-
CaHCHWUA pULLAPCbKUI pOMaH, KOHTUHEHTanbHa pe-
HecaHCHa HOBemna) B OpuriHanbHe >XaHpOBE HOBO-
YTBOPEHHSA — EMNU3ABETUHCHKUIA POMaH.
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TopkyT H. H. NMucatenb-enusaBetnHey BapHabu Puy u chopmmpoBaHne HoBennucTM4Y4eCKOW Tpa-
avuun B AHrnmmn

Cmambs nocesiweHa uccredogaHuro udeliHo-xydoxecmeeHHbIX ocobeHHocmel cbopHUKa Hoeern enu-
3asemuHya b. Pu4a “TlpowaHue ¢ 80eHHbIM OerloM” U €20 Mecma 8 Mpouecce Kpucmarnulayuu Ho8eslsiu-
cmuyeckol mpaduyuu moeo e8peMeHu. 3HaqyumesibHoe 8HUMaHuUe yOesieHo Mo3amosioauyeckol crieyugbuke
Hoeernnbl “AnonnoH u Cunna’”, komopasi paccMampueaemcsi Ha (hOHe XKaHPOMBOPYECKUX MPOoUeccos, Mnpo-
ucxodsawux 8 aHanutckou npo3se anoxu BospoxdeHusi. B npouecce aHanusa rnpousgedeHusi b. Puya npode-
MOHCMpUpOBaHa OpuUaUHaIbHOCMb COYEeMaHUsi 371IEMEHMO8 HOBEJITUCMUYECKOU MO3MUKU U POMaHUYeCKUX
MOmueo8 U Knuwe.

Knrodeenle cnoea: bapHabu Puy, BospoxdeHue, pomaHu4eckas Hogesina, Hosesucmu4dyeckas mpadu-
Uusi, XKaHp, rnoamuka.

Torkut N. Elizabethan “Men of Letters” Barnabe Rich and Formation of the Novelistic Tradition in
England

The article is focused on the poetological, stylistic and compositional features of the short stories collec-
tion “Farewell to Militarie Profession” by the Elizabethan author B. Rich and its place in the process of novel-
istic tradition shaping. Special attention is paid to the peculiarities of the short story “Apolonius and Silla” on
the background of genre formation processes that were unfolding in the English Renaissance prose. The
original combination of novelistic poetic elements and romance motifs and clichés testifies to the author’s
exceptional artistic thinking and unusual approach to classical models.

From the literary perspective, Barnaby Rich’s eight love stories are of interest primarily because they em-
body the author’s original view on cultural and literary standards, which is reflected in the prefaces. This col-
lection contains examples of very peculiar adaptations of well-known stories, altered and adjusted to the
aesthetic tastes of a certain readership.

“Farewell to Militarie Profession” exemplifies quite an interesting stage in the novelistic tradition develop-
ment in the English Renaissance. Back then, inclusion of romantic genre motifs into the structure of these
stories was a common European practice, but it was Barnabe Rich who was the first to reveal considerable
awareness of the long-term benefits such genre experiments could bring along. He offered an English reader
a unique genre model where purely romantic conflicts were subjected to a novelistic conception. This author,
like the majority of his contemporaries, was focused on the creative modification of the existing literary stan-
dards. The scope of his ideological and aesthetic search was much narrower than that of the euphuism pro-
ponents G. Fenton and G. Pettie, whose works were at the forefront of psychological prose in the English
literature. B. Rich made special efforts to ensure a dynamic plot, a variability of conflicts, an abundance of
adventure and comic episodes that contributed to the novelistic plot complication and paved the way to the
contamination of poetical components of established genres (Heliodorus novel, medieval and Renaissance
romance, continental Renaissance novella) in the original genre known as Elizabethan novel.

Key words: Barnabe Rich, Renaissance, novella of romance type, novelistic tradition, genre, poetics.
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NMIOAWHA AK NPEOMET AHTPONONON4YHOMo 3HAHHA

AOBU MOAEPH: NITEPATYPHA MNMPOEKLIA

Y cmammi npocmexeHO OHOBJIeHHS MPOb6IeMHO20 MosIs aHanimuKku fTFOUHU Y ¢hirloCOQOCbLKOMY 3HaHHI
0obu ModepH. [loka3zaHO, WO cyvacHe poO3yMiHHS MoOuHU bepe noyamok y ¢pinocogpii P. Jexkapma,
I. Kanma, y cbyHdameHmanbHUXx aHmpornonozaidHux koHuenuisx C. K'epkeropa, ®. Hiywe, M. Lllenepa ma iH.
Y3aeanbHeHo, Wo npobremamusayis Mex odCbKo20 Oymmsi, 8KYaryu MinecHi mexHiku U OyXO06Hi
npakmuku, coyiasibHe ma KyrbmypHe Xummsi, 3yMO8J/1I0iomb i 06rpyHmMo8yome KOHUEMNUIH0 aHmporosioaiy-
HO20 nosopomy, sIKUli € O3HaKOK Cy4acHOI HayKoeol OyMKU ma XyOQOXHbOI rlimepamypu.

Knrouoesi cnosa: noduHa, anmpornonoeisi, C. K'epkerop, ®. Hiywe, M. LLlenep.

B icTopii 3axigHoeBponencbkol ginocodii nu-
TaHHA Npo NANHY — OCHOBOMONOXHE. BMBYEHHS
navHM NovmMHaeTbCcs 3 4Yacie [JaBHbol [pedii, 3
nepwux cnpob ApuctoTenss BU3HAYMTWU MOHATTH
“CYTHOCTI” 1 OrOfoOLWEHHS NIOAMHM CYTHICTIO, a
TaKoX 3 NOro €TUYHOI KOHLenLiT, 3aTBepAXyETbCS
B Hosui vac y npausax [dekapta, Pycco, erens,
KaHTa, ®enepbaxa Ta HabyBae ocobnmBoi akTya-
nbHoOCTI HanpukiHLi XIX 1y XX CT. He nuwle Yyepes
iMaHeHTHICTb npouecy esonouii  dinocodcbKol
OYMKMW, a 1 Yepes Ti couio-iCTOpUYHI npouecu, Lo
npvBOAsATbL A0 (POpMyBaHHS HOBOrO TWMy LMBINI-
3auii. XydoxHs niTepatypa Takox € opMoro 3a-
CBOEHHSI CBiTY M y KOXHY enoxy ¢opmMmye CBOIO
KOHLLerLito NMOAUHN Ta TUN CBITOCNPUNHATTS.

MpobnemaTtnka nmoavHM y dinocodii Ta nitepa-
Typi Ha noyatky XX cT. HabyBae HOBOro PpiBHSA
CKNagHoCTi, NoB’s3aHoi 3i 3MiHaMK B CBiAOMOCTI,
CMakax, NoBeAdiHui NtoguHK, 3aranom 3i CBOepigHic-
TIO Ta iHTeHCcUdpiKaLieto aHTPONHUX NPOLIECIB Y Lien
nepioa. Y inocodii Lie cnpuyYnHSE BigoOKpeMMneHHs
dinocodcbkoi aHTPOMNONOTii K ranysi, a B Xy4oX-
Hin niTepaTtypi — HABNWKEHHA 00 PiBHS TEOpeTnY-
HO-PINOCOICLKMX y3aranbHeHb MPO NOANHY.

[MuTaHHA npo 3icTaBHICTb ¢hinocodcbkoro 1
XYOOXHBOMO TUMIB OCMUCHEHHS OiINCHOCTI HEe Mae
OfHO3Ha4yHMX Bignosigen. 3 ogHoro 60Ky, BOHU
B3aEMOLil0Tb, OCKISTbKM € O4HAKOBO BKOPIHEHUMU
y BHYTPILIHIA CBIT 0COBMCTOCTI, i came noguHa
BUCTYMA€E B HMX i Cy6’eKTOM, i 0O’EKTOM Ni3HAHHS.
3 iHworo 60Ky, iCHye NepeKkoHaHHs, WO ni3HaTu
npvpoay NioanH1 B Mexax Oyab-AKOro HaykoBOro
ONCKYPCY HEMOXIUBO, WO YHIKanbHICTb NIOACLKO-
ro 6yTTS € MigBNagHOK NULe MUCTELTBY. Y CBOIO
yepry, XyAOXHi BigKpUTTSa y cdepi nidHaHHS nto-
OVHWM  MpUMYLLYIOTb  LUyKaTK niTepaTypo3HaByy
MEeTOAOMOri0, SIKa MOKMNMKaHa PO3KpUTKN cneumi-
YyHi 3acobwu, skuMmM onepye nitepartypa, BigTBO-
POKOYN YHIKanbHICTb JIFOACHLKOro ByTTS.

Mpobnema “nioguHa i cBiT” 3anuwanacb
LeHTpanbHOo Anda dinocodii Ha KoxHOMY eTani
icTopii KynbTypu, BigMoBigHO, KOHUENT “niognHa’
OTPUMYBaB pi3Hi BU3HAYEHHS, AKi 3aranom AarTb
3MOry BBaXaTuW WMOro BIiAKPUTUM, Tak camMoO $§K i
npobnemy BiOQHOCWMH NOOAWHW 3i CBITOM. Y €BpO-

© baHpgposcbka O. T., 2015

nencbKin Tpaguuii dinocodysaHHA cknanocsa Asa
OCHOBHMX HanpsiMn KoHUenTyanizauil NioguHn —
ue ©GorocnoBcbkuii/TeonoriyHumn i inocodcbkni
Ouckypcu. TeonoriyHUn AUCKYPC, ANA SKOro K-
YOBMM € MOJIOXEHHSI NPO nepLicTb BoxecTBeHHOI
peanbHOCTI Ta Npo NAnHY K boxecTBeHHe TBO-
PiHHS, 3anuWwaeTbCs akTyanbHUM Big PaHHbOrO
cepefHbOBIYYS Ta NOYaTKIB XPUCTUSHI3aUil €Bpo-
nn i o XX ct1. Y hinocopcbkoMy ANCKYPCi MOXHa
BUAINMWUTU HATYPOLEHTPUCTCLKY KOHLENLito, 3rigHo
3 SIKOK BU3HAETLCA MEepLUiCTb NpMpoau N nioguHa
peaykyeTbCs OO MPUPOOHOT iCTOTW, Ta aHTpono-
LEHTPUYHY TEeopilo, $Ka Orofiowye BUXIOHUM
npeameTom inococbKkol pedrekcii NoguHy.

KoHuent “noguMHa” noctynoBo 3p00yBae Bu-
3HAYeHHs, Ske He peaykye noauHy o “boxoro
TBOpPIHHA" abo A0 “NpMpoAHOi iCTOTU”: NMIOAUHY PO-
3yMil0Tb SIK 0OCOBNUBUI, HAUCKNAgHILLMIA BUA ByTTS,
Lo BTiNOE B cOBi B3aemMopilo 3 Npupoaoto, i3 cyc-
NiNbCTBOM, 3 TBOPEHOIO CaMOI0 JIOANHOK “ApYroto
NpuMpoao” — KynbTyporo, a TakoX NOABiVHI BigHO-
CUHW — 3 [HWKM (CTOCYHKM “a — TU”) i 3 BNacHUM
“Opyrum s1” (CTOCYHKM BHYTPILLHBOIO Aianory).

Cy4yacHe po3yMmiHHA noguHM Oepe modaTtok y
dinocodii P. OekapTa, akuin y “TpakTati npo nio-
OVHY” Mofae OOKNagHWA OnMuC TiNecHUX QyHKUin
OpraHiaMy nioguHn: “AKLLo M1 NOCTaBMMO 3a METY
OinbLU SACHO Mi3HaTK CBOK Npupoay, To Nnobadnmo,
WO Hawa Aywa, OCKiflbkn BOHa € cybCTaHLieto,
BiAMIHHOIO Bif Tina, BioomMa HaM TiNbKu 3aBASKK
TOMy, L0 BOHA MUCNUTb, TOBTO po3ymie, Baxae,
yAaBnsie, 3ragye, BigyyBa€, OCKINbKM Ui yHKUIT
Oywi € pisHUMKU BugamMu MUCHEHHS. Tomy iHLWi
YHKLiT NoanHK, WO He MICTATb y coBi Hisikoro
MUCMEHHS, Taki K pyX cepusi W apTtepii, Tpas-
NEHHA TOLLO, SiKi AEXTO 3apaxoBye A0 Aylli, € BU-
KMIOYHO TiNECHMMWU pyxamu. Y Hac AyxXe marno
OaHux, Wwob npunucyBaTtu Ui QYHKUii Aywi, a He
Tiny, amke HabaraTto npupogHille npunycTuTy,
Lo He Aylwa nNpuMBOAUTbL Y PYX TiNo, a AKecb iHwe
Tino” [1, c. 423]. Takum YnHOM, dhinocod 3anoyat-
KoBye HagssuyamHo nonynspHuni y XVII cT. Ha-
NPSM MeXaHiCTUYHOT aHTPONOSOrii.

AHTponornorito |. KaHTa 3 MOro MNOHATTAM
TpaHCUEHAEHTHOT NoguHM N nuTaHHam “Llo Take
noavHa?” BBaXatoTb BaXKITMBMM KPOKOM PO3BUTKY
diNocodCcbKOro 3HaHHA NPo NIDAUHY, CBOEPIAHUM
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NPOTECTOM MNPOTU HEYITKOCTI aHTPONOMOrYHOro
MMWCIEHHS, HEBM3HAYEHOCTI TEPMIHONOri, 3anex-
HOCTI Bif y>Ke icHytounx koHuenuin. Kuury |. KaHta
“AHTporornoris 3 nparMatuyHOi TO4YkM  3opy”
(1798) moxHa BBaxaTu neplimnm MigPyYHUKOM 3
aHTpononorii, 3aBAaHHAM SIKOrO € TEeOopPeTUYHUN
aHani3 eMnipu4HUX gaHux: “Yci ycnixm B KynbTypi,
SKi € LUKONOW Ans NI0AMHU, MaloTb CBOEKD METOH
3aCTOCYBaHHS [0 XUTTSA HAabyTUX 3HaHb | HABUYOK.
[MpoTe HanronoBHiWMI NpeaMeT Yy CBITi, 4O SKOro
Ui Mi3HaHHS MOXyTb OyTW 3acTOCOBaHi, — Le no-
OMHa, no3asik BoHa ansi cebe € 0CTaHHLOK METOH.
— Omxe, 3HaHHS PpOAOBUX O3HaK JHOAEN sIK 3€MHUX
iCTOT, HafiNeHnx po3ymoMm, O0COONMBO 3acryroBye
Ha Ha3BYy CBITO3HABCTBA, HE3BaXKalt4yn Ha Te, Lo
nogvHa — TiNbKM YacTka 3eMHUX CTBOPiHL [2,
c. 351]. ®inococ pae po3ropHyTy XapakTEPUCTUKY
NOAVHK, BiH PO3rNa4ae Taki NOHATTS, 9K Mi3HaHHS,
MoparnbHicTb, cBoboaa, XxapakTep OCOBUCTOCTI,
Hapoay, pacu, NMUTaHHSA NCUXOMOTil TOLLO.
HacTynHuiA Kpok — aHTponororiyHa nporpa-
ma C. Kepkeropa, sika 6a3yeTbCsi Ha crpobax
pPO3BMHYTM yHOAMEHTanbLHO UiNiCHY KOHLUenuio
noavHu. Ii LeHTpanbHUM MOHSATTAM € HasiBHE ic-
HyBaHHS (E€K3WUCTEeHLUis), Sike MoavHa nepexuBac
womuti. Y npausx “Abo — ABo” (1843) i
“BaknoyHa HeHaykoBa nicnamosa” (1946) po
“@inocodcbkmx Kpuxt” (1844) gaHcbkuin ginocod
Ta BOrocrnoB BM3Ha4ae Tpu CTafii NoACbKOI eKk3n-
CTEHLUIii: eCTeTUYHy, eTUYHY 1 peniriviHy, sKi Bigno-
BiJaloThb Tpiagi Tino — gywa — ayx, i pobuts cnpo-
Oy gaTtuv BignoBigb Ha NMUTaHHA “Y 4yomy nondrae
ceHc noacbkoro xuTtTa?”. 3a C. K'epkeropowm,
npobnema BMOOPY KOHCTUTYKOE OCOBUCTICTL. BiH
yrnepLwle [a€e BU3HAYEHHSA MOHATTAM “npoBuHa”,
“rpix”, “BiYHe cnaciHHA” Ta HasMBae CcTpax i TpMUBo-
ry mMapkepamy Ha no4datky Ooporn [0 ICTUHHOT
BipW. Y yactuHi npaui “A6o — ABO”, ska mae Ha3By
“PiBHoBara Mk eCTETUMHUM | eTU4HUM...”
C. Kepkerop nepenutye: “llo o3Havae >xutn —
€CTeTUYHO, i WO 03Ha4yae — xutn etnyHo? Lo e
€CTEeTUYHUM B NIOAMHI, a Wo € eTuyHnm?”. Moro
BignoBiab: “...EcTeTnyHe B noauHi — ue Te, 3a-
BOSKM YOMY BOHa 6e3nocepeaHbo € TUM, YUM BO-
Ha €; eTUYHE X Hayano — ue Te, 3aBAsdKM YoMy
BOHa CTae TuM, YMM BoHa cTae” [3, c. 654]. Ha
eCTeTU4HIN ctaaii “ocobucTicTb nognHn 6eanoce-
peoHbO BU3HAYaETbCA He OYXOBHO, a (i3n4HO.
TyT Mn maemo cnpaBy 3i CBIiTOrNA40M, 3rigHO 3
SKUM 30POB’ss — HalBuLLe 6naro. MNoeTu4Hui BK-
pas <...> — kpaca” [3, c. 657]. ETuyHa cTagia npu-
MyLUy€E FOAMHY PO3MIPKOBYBATW Hag MOHATTAMMU
nobpa i 3na, 6paTn Ha cebe BignoBiganbHICTb i
BUGIp, ockinbkn nognHa obupae cebe 3 nepcnek-
TMBM ManbyTHBOro, Ha BIAMIHY Bi €CTETUYHOI
cTagii, KonM BOHa BigyyBa€e CTpaK[aHHs, yepes
He3aaTHICTb KOHTPOMBaTW BNacHe iCHyBaHHS B
TenepiwHboMy. “Konu nognHa obupae cebe camy
B €TUYHOMY CMUCHi, Lle He MpoCTo po3adym Mpo
cebe <...> npokugaeTbca npucTpacTtb csoboau
<...> | Tenep ii kiHUEBa OCOOUCTICTb CTAE HECKIH-
YEHHO Y BMOOPI, KON BOHA CaMa HEeCKIHYEHHO
obupae cebe camy” [3, c.698-699]. PenirinHa
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ctagis, 3a C. K’epkeropom, Mae aBa etanu: peni-
MNHICTb Yy 3pO3yMiNoMy NIOAWHI 3HaYEHHI 1 NPUI-
HATTA NapagoKCy BipW, KW Nonarae B TOMY, LUO
MNoOAvHa 3acHOBYE CBOK iAet0 BiYHOro GrakeHcT-
Ba Ha TMMYacoBiI nofji, TOGTO Ha NPUNHATTI TOro,
wo XpucToc icHyBaB Y 4aci.

Baxnueo, wWwo dinocod BigkpuTo BigMOBRS-
€TbCS BiJ CUCTEMHOIO MUCHEHHS KIACKUYHOI ino-
cocbii Ta nepechopmatoBye cucTemy oOnoBigi y
CBOIX hinocodcbknx npausax. MaHepa moro dino-
codoyBaHHA BTINOE igeto GaraToronoccs, nepeg-
Bavae 3MiHHICTb OMOBIAHUX PUTMIB, @ TaKOX CUH-
Te3 XaHpiB Ta OMOBIgHMX TEXHIK (Bif aHEKOOTy M
enictonapHux cdopMm Ao uutauin bibnii Ta diryp
penirinHoi nitepaTtypn). MoxHa CcTBepaxyBaTw,
wo Hoea hopma inocodCcbKOro HapaTtuBy, SKa
BUSIBNSIE “NpUCTpacHicTb mucreHHst” (Bupa3s C. K'ep-
ker'opa), rotTye r'pyHT Ang maHepu inocodysaH-
HA ®. Hiuwe, a TakoX ANA MOOEPHICTCbKNX eKC-
NepuMMEHTIB 3 NiTepaTypHUM HapaTUBOM.

JliHito po3Butky dpinocodii C. K’epkeropa npo-
poexysann ®. Hiywe, M. Fangerrep, npencras-
HUKM doiNnocowmii XUTTS, eKk3ncTeHuianiamy.

Y opinocodii ®. Hiuwe, Ha Haw nornag, 3ase-
MIEHO MEeTaaHTPOMOSOriyHy Mporpamy: KOHUeNTy
“niogmHa” HiMEeUbKUN MUCAUTENb NigNOpPsSAKOBY-
BaB yci iniocodcbki NUTaHHS, noro dinocodcbka
TBOPYICTb OXOMMOE BCi acnekTn XWUTTH: Bionoriy-
HWI, couianbHWUW, KYNbTYPHUKW, penirinHuin. Y3a-
ranbHeHHs nornagis ®. Hiywe Ha JliognHy Bukna-
0eHo B HesaBepLlueHin npaui “Bona go snaaw.
MepeouiHka Bcix uiHHOcTen” (il nigrotTyBanu Ao
OPYKy Woro cnagkoemui). Y Hin dinocod, 3ainc-
HUBLUW OOKMaAHMI aHani3 cy4yacHOl MalluWHi30Ba-
HOI UMBINi3auii, LOXOANTb BUCHOBKY NPO “3acTin y
PO3BUTKY NMIOANHU" N BUSBNSAE KOPIHHSA BCiX HeAyr,
SKi noTpibHO 3gonaTtu: “...pabcbka Mopanb CMU-
PEHHOCTI, LHOTNMBOCTI, camoBigaaHocTi, abconto-
THOro nocnyxy — 3gobyna nepemory, BHacnigok
4YOro HaTypu, WO AOMiHYIOTb, 3acymkeHi 1. go
nignaby3HuuTBa 2. 4O MYK COBICTi, — a TBOpUi Ha-
Typu BigyyBanu cebe nigbyptoBadamu npotn bo-
ra, CTpaxgawuu BiJ HEBNEBHEHOCTI, BiavyBaroun
BiYHI UiHHOCTI sk nepewkony” [4, c.479]. Tomy
JanekornagHow MeTor pinocoda ctae nepeoui-
HKa BCiX LjiHHOCTEN 3axigHOEBPOMENCHKOI KynbTy-
pu: “NepeouiHka BCiX LiHHOCTEN — OCb MOS1 GOp-
Myna [Ons akTy HavWBUWOro CaMOOCMUCIIEHHS
nogctea” [4, c. 588].

PesynbTatoM “ckacyBaHHA” iCHyH4Oro Tumy
dinocodyBaHHsl, a TakoX YCix IHCTUTYTIB (BiA
JepxaBu 0 Moparni) 3axigHoeBponenchbkol LmBi-
nisauii noBMHHa ctatn “HagnioauHa’: “Axkwo mMuc-
nnTM y BEnUKMX Macltabax: sk noxepTByBaTU
pPO3BUTKOM IOACTBA, abu [ONoMOrTM nosiBi Ha
CBIT BMLLOroO, HixX nioguHa, poay?” [4, c. 472]. ®i-
nocod nponoHye nNo3dyTuca Tpaguuii metadiany-
HOrO OCMUCIIEHHS CBITY, Sika CyBOPO BidOKPEMIIIOE
cyb’exT Big 06’ekTa, i 3MIHUNTM MOro Ha iHTerpanb-
He MucneHHs. Mpo ue goknagHo nuwe M. Opben
B “Ecce Liber” — npaui, npucesdeHnin “Boni go

Bnagn”: “Ue iHwe, iHTerpanbHe MUCMNEHHS, SKe He
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BUAINSE TOro, XTO MUCNUTL, 3i CBITY, HE NPOTUCTa-
Bnsie cebe pevam, He € cyb’ekTHMM” [4, ¢. 723]. Ha
aymky x @. Hiywe, “cy6’ekT, o6’ekT, gisy i gia Bigo-
KpemIoTbCa OgHe Big ogHoro. He 3abygemo, o
Le npocta CemioTMka, a He Wocb peanbHe” [4,
c. 350]. Wnax Himeubkoro mmucnutenst oo “HoBoi”
NOOVHU NEXWUTb Yepe3 3[40MaHHA Ccy0 eKTUBHOCTI,
amKke “BCSAKUA LEHTP CUNM — HEe TiNbKW nioguHa —
KOHCTpyloe 3 cebe BeCb iHWWI CBIiT, TOBTO Mipsie
NOro CBOEHD CUMO, CnpuiamMae AOTUKOM, oop-
mye...” [4, c. 351]. @. Hiywe HeogHopa3oBo, y pis-
HMX KOHTEKCTax MnoBepTaeTbcs A0 uiei igei: «“A”
NMOHEBOOE | BOMBAE: BOHO MpaLIOE sIK OpraHivyHa
KniTMHa — rpabye i reantye. BoHo xoye pereHepy-
BaTucs... BoHo xo4e Hapoautu cobi bora i 6GaunTn
y TOro B Horax Bce noacTeo» [4, c. 416].
BcTaHOBNEHHS1 HOBOI MUCIIEHHEBOT Napagurmm
notpebye HOBOrO PO3yMiHHS iHOMBIQyaniamy: 3Be-
NNYEHHs iHOMBIOa, MOro BO33'€QHaHHA 3 NPUPO-
0010, NiAHECEHHS NOro TBOPYOi aKTMBHOCTI MOBUH-
Hi cynpoBoaXXyBaTUCb BiAMOBOO Bif iHAMBIQyani-
3My B TpaguuinHOMy po3yMiHHi: «lHaMBIgyaniam €
CKPOMHUM | LWe He YCBIJOMMEHUM pPi3HOBMOOM
“Boni 0o BNagwn”; KONW OKpeMIl NIoAVHI BUOAETLCS
BXe JOoCcTaTHIM NpocTo BU3BONMMTU cebe 3-nig na-
HyBaHHSA CyCninbCTBa (HEBaXNWBO, YME Lie NaHy-
BaHHA — AepxaBu un uepksu). BoHa npoTtucras-
nse cebe HaBiTb HE SIK OCOBUCTICTL, a AK oKkpema
NognHa; BOHA PEenpeseHTYe BCiX OKPEMUX MPOTU
BcesarasnbHoCTi. Lle o3Hayae: iHCTUHKTMBHO BOHA
cTaBuTb cebe Ha ogHy NNOLWMHY 3 OYAb-AKOK iH-
LLOIO OKPEMOIO N0AMHOL; BCe, LLO BOHA BigBoMo-
BY€, BOHa BigBOWNOBYE He ans cebe sik ocobucroc-
Ti, a gna cebe gk BCAKOro OKpemMoro iHaMBiaa npo-
TN BCce3aranbHocTi» [4, c. 423-424].
Y “Boni go Bnagn” ®. Hiywe cdopmyntoe, no cy-
Ti, MepLy PO3ropHYTY CUMHEPreTU4Hy MOAESb Jlto-
OnHn. “Bcsika okpema icToTa € came Becb npouec
no npsiMi NiHii (He NpocTo ycnagkoBaHuK, a Ges-
nocepenHbo BiH CaM...), — TiflbKM TOA4i MOXHa 3po-
3yMiTW, HAaCKifbKM HENMOBIPHO BeNuke 3HAYeHHs
Mae okpema ictota”, — 3asBnde BiH [4, c.425].
CBIT, WO OTOYyE NMIOAMHY, TaKOX HEOoOXiaHO po3y-
MITW 9K AMHaMiYHy cuctemy: “Te, WO CBIT He npar-
He OO0 CTIKOro CTaHy, € €OUHWUM, LLO [OBEeOEeHO.
Omke, MM 3MyLLEHI MUCIUTK BULLY TOYKY B KOrO
PO3BUTKY He sIK CTaH piBHoBaru...” [4, c. 353].
Mpoekt nognHm @. Hiuwe HasuBakwTb WNOro
aHTponosioriyHo peontouieto [4, c. 645]. OgHak
He MOXHa He OKpecnuTu Lie oAHy “peBoniouii”
MUCIIUTENS: Le PO3LUMPEHHS MEX BUpaXKanbHOCTI.
#AK BiAOMO, BiH iPOHIYHO CTaBUBCA 4O MOHATTHA CU-
CTEMHOCTI, Moro npaui — acopucTnyHi Ta par-
MEHTOBaHi — YTBOPIOOTb CBOEPIAHUN TiNepTEKCT
0e3 noyaTtky 1 KiHUA, SKUA, TUM HE MEHLUe, Aa€ Lini-
CHe ysBMEeHHS Npo Te, WO Take HiuweaHcTso. Bin-
KpUTICTb | He3aBepLUeHicTb TekcTy @. Hiule, akui
iCHyEe 3a 3aKOHOM HEepO3'EMHOCTI NMOPSAAKY W Xxaocy,
no cyTi, nepegbadae BCi MOBHI Ta Xy[OXHi ekcrnepu-
MeHTN XX cT. lNepwmmmn, XTo MILOB LWNAXOM MOsi-
doHiyHOro MucrneHHs ®. Hiuwe, noro BigkpuTOro
Teopy, 6ynun npeacTaBHUKN MOOEPHI3MY.
dyHOaameHTanbHUI Nigxig Ao npobnemu no-
OuHn Bigpi3Hsae dinocodcbky TBOpYicTe M. Le-
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nepa. Y npaui “lonoxeHHs NOOUHU B KOCMOCI”
(1928) BiH ogHMM 3 nepwmnx y XX cT. chopmyrto-
BaB MeTy hinocodcbkoi aHTpononorii: “3aBgaHHA
dinococbkoi aHTpPoNosorii — TOYHO NokasaTw, siK
3 OCHOBHOIi CTPYKTYpWU NtoAcbkoro OyTra <...> BU-
BOOATLCA BCi cneumdivyHi MOHOMNONIT, 4OCArHEHHSA
Ta cnpasuv NIOAMHU: MOBA, COBICTb, IHCTPYMEHTH,
30pos, igei npaBeaHOro N HenpaBegHOro, Aepxa-
Ba, KepiBHULTBO, 06pa3oTBopyi yHKUiT M1ucTeuT-
Ba, Mih, peniria, Hayka, iCTOPUYHICTb i rpoMaacChb-
Kictb” [6, c. 90]. HisnbHICTb HiMELbKOro MucnuTe-
na npuvnagae Ha 20-Ti pp. XX cT., TO6TO B vaci
30iraeTbcs 3 HaMdINbLW NNigHUM NepiogoM PO3KBI-
Ty niTepatypy MOAEPHi3My, TUMWU BiOKPUTTAMMU
NMMCbMEHHULTBA, B SIKMX NOAMHA 3’'SIBNSETLCA B
HOBMX inocTacax i pakypcax. TUM UiHHIWMMK €
MOro igest He3aBepLUEHOCTi Ta BiOKPUTOCTI noan-
HW  CBIiTOBi, WOro MipKyBaHHA nNpoO  iHTep-
cy0’eKTMBHICTb, gianor 3 |Hwum i 3aranom Moro
KoHUenuis esontouii ayxa. M. LLlenep nepekoHye,
wo BionoriyHe Ha4ano NAVHU € NEPLLOK CXOAM-
HKOIO AyXy, a nofuHa yocobrntoe B cobi BCi wabni
XWUTTSA, TOMY TinecHa cyOcCTaHuis NMauMHM 1 ay-
LWeBHi NoAil € BHYTPILWHbO Hepo3’eMHUMU. Dino-
cod nuwe B npadi “lNonoXXeHHa NoaNHU B KOCMO-
ci”: “CborogHi Mn MOXXemo ckasaTu, Lo npobnema
Tina i gywi, Wo Tpumana B Hanpysi CTifbKM CTO-
niTb, BTpaTUna gns Hac CBOK MeTai3nyHy Bax-
nmBicTb. <...> Came mifio 8 yislomy 3HOBY CTaro
CbOrofHi isionoriyHow napanennoo AyweBHUM
noaisM, a ax Hislk He TiNbKM MO30K. binblie He
MOXHa BCEpno3 roBOPUTU MPO TaKWUM 30BHILLHIN
3B’A30K AyLUEeBHOI cybCcTaHuji 3 TinecHot cybcTa-
Huieto, siky npunyckas P. JekapT. OgHe i Te came
XUTTS POPMYyE B CBOEMY “BHYTPILLHbOMY OyTTi”
ncuxiyHi obpasu, y csoemy OyTTi Ang iHWoro —
TinecHun obpas” [6, c. 77-78].

3 cepeguHn XX cT. y dhinocodii noctmoaepHi-
3My (DiKCylOTb 3aBepLUEHHSI MPOEKTY NI0AMHU
(MpencTaBneHoro i B KNacuM4YHOMYy, i B HEKITAcKu-
HOMY (DINOCOQCLKOMY 3HaHHI), IMCTPYHOYM L0
ine dyHaameHTaneHoW iNnocoCceko MeTa-
dopoto “cmepTb cyb’ekta” M. dyko Ta ii TekcTono-
riyHo peanisauieto — “cmepTio aBTopa” P. bapra.
3 icTopuko-ghinocodpcbkoro norngay, NOCTCTPyK-
Typaniam, y Mexax sikoro npautosanu XK. Oeppiaa,
M. ®dyko, XK. bogpisp, P.bBapt, X [denbos,
®. I'BaTTapi Ta iHWi dinocodu, cTaB HOBUM nepi-
OLOM KPUTUKM paLioHaniCTUYHOI Mogeni NioguHu.
Lla kpuTuka B MeTogosiorivHOMYy acnekti doyHao-
BaHa KoHuUenuieto “HenoBipy Ao meTaonosigen”
XK.-®. Jliotapa, BOHa He 3anepedvye cyb’ekta sk
npeameT dinocodcbkoi pednekcii, a nuwe npo-
bnemaTnsye TpaguuinHe noegHaHHA cyb’ekta 3
npoaykyBaHHAM cmucnis. M. ®yko, K i iHWi nocT-
CTPYKTYypanictun, geknapye icTopuyHui nigxig oo
Mogenewn 3HaHHS Npo NtauHy N noTpeby nobyao-
BW HOBOI, BigAMIHHOI Big pauioHanicTudHol moaeni
cyb’ekta. Tomy igeto “cmepti” cyb’ekta cnig
CrpuMMaTh SK cKacyBaHHSA MPUUHATHOro Ans di-
nocodii pauioHaniamy Tuny cy6’ekTMBHOCTI. 34in-
CHeHa dpaHuy3bkum hinocodom “apxeonoris”
3axiHOEBPONENCLKOrO 3HaHHA dana Momy 3mory
CTBEPKYBATU, WO HE iCHYE $KOICb OCTaTOYHO
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3’s1COBaHO| CYTHOCTI JNMIOOUHN, a NOHATTS “cyb’ekT”
YMHUTBL onip Oyab-AkMM gediHiliam, Tak caMo AK y
HomagonoriyHomy npoekTi XK. [lenso3a i ®. I'saT-
Tapi cy0’eKkT NOCTINHO nepeMiltyeTbes. MocTCTpyK-
Typanictu, TakKuM YMHOM, BM3HaKTb HEODOXiaHICTb
po3bynoBu nnpanicTMYHOI M BigkpuTOi Moaeni
NOONHN, 3aCHOBAHOI Ha CYKYMHOCTI TOYOK 30py,
XKOLHIN 3 9KnX He MOxe ByTn HagaHo nepesaru.
[o cy4acHUX peKkoHCTPYKLin pinocotCbKOl
aHTPOMOJIOrii HANEXNUTb CUHEpPTiHA aHTPOMNosoris
(C. Xopyxui), Ky MOXXHa OKPeCcnuTK siKk Hegorma-
TUYHUA  PENiriNHUA  aHTPOMNONOriYHUIA NpoekT. i
nNpeacTaBHMKU BBaXatoTb, LLO NOAUHA € aHTPO-
NOSIOrivYHO peanbHICTHO, BiAMIHHOW Bif NPOMNOHO-
BaHOI KNnacuyHow Tpaauuieto. lnetbca He npo 3a-
MiHYy ofHuX 6a30BMX KOHLENTIB iHWWUMMK, a npo
HOBY METOJOMOrI0 N HOBE MO3ULiI0BaHHS B CUC-
TeMi 3HaHHA 3 HOBOK €BPUCTUKO. BoHn BigcTo-
IO0Tb AYMKY, WO MNOHATTS CYTHOCTI NoguHu (y
KnacuiHomy, ApUCTOTENIBCbKOMY PO3YMiHHI) cnif
BIOKMHYTW 1 po3rnsagaTtu MOAUHY K YTBOPEHHS,
L0 HEe Mae XOAOHOI CYTHOCTI: “...nauHa po3arns-
JaeTbCa AK eHeprinHa ¢opmadia i, BignosigHo,
XapaKTepU3yeTbCst HE AKMMUCh eCCeHUianbHUMM i
cybcTauiaHanbHUMKU MOHATTAMU, SIK Y KMaCU4HIn
a@HTPOMOJIOrii, @ BUKMOYHO — CBOIMM €Hepriamu,
LisiMK, aKTUBHOCTSIMM Ta iHLWUMMW MOXIMBUMW BU-
sBamn” [5]. OCHOBHUM B aHanisi noaMHu obpaHo
MOHATTA “@HTPOMOJIONYHE BUSABMEHHSA”, OCKINbKN
XapakTepusyBaTu MNOAVMHY TifNbKA CYKYMHICTIO 3a-
BepLUEeHUX i HeJoCTaTHLO, NPUHLUMOBO BaXNu-
BUMW € aKTW, LLO 3apOLKYITbCS, SKi HEe CTalTb
3aKiHYeHMK gisMn. “AHTPONOMOriYHi BUSBMEHHS”,
i3 LbOro nornsagy, He akTyanisylTb XOOHUX CyT-
HOCTeu i He € 3aBeplweHuMu. BiguyTHUM € neBHUiA
neperyk 3 igesmun J1. BUroTcbKoro npo icCHyBaHHA B
CBIOOMOCTiI NMOAMHM NPOTOCTUXIl, B AKIN popmy-
I0TbCA BepbanbHi akTu. AHanoriYyHoO MPOTOCTUXiA
HapoKye Habip aKTUBHOCTEW, 3 HAKMX JNuLe
OKpeMi MOXyTb CTaTu neBHUMK Jiamu. KoHuenTy-
anisauis BigkpuTocTi, HaraTtomipHOCTi, HesaBep-
LEHOCTi aHTPOMOSOriYHUX MNpoLeciB  3yMOBIHOE
00’eKT OOCNIMKEHHS1 CUHEpPTiNHOI aHTponororii —
Lue aHTponomnoriyHa Mexa, Nig SKOK PO3yMiloTb
00nacTb yCiX peXuMiB, Y SKMX MOYNHAKTL 3MiHHO-
BaTUCb CaMi BM3HaA4anbHi O3HaKW, npeaukaTu
cnocoBy icCHyBaHHS NioAMHK: “...MoanHa BU3HaYa-
€TbCS AHTPOMOSOrYHOK MEXEH — MOBHOK CYKYM-
HICTIO CBOIX MEXOBMX BUSBMEHb, B SKUX BOHAa
BCTAHOBMIOE BiAHOCUHM 3 iHWKM” [5]. Tonika AH-
TPOMOMOriYHOI MEXi BKMOYAE TPU OCHOBHI cdhepu:
OHTOSIOrYHY TOMiKy (0BnacTb OyXOBHWUX MPaKTUK,

sIka OXOMSe BCi cchepun opraHisadii NogmMHn — co-

MaTuKy, MCUXiKy, IHTEMEeKT), OHTWYHY ToniKy (06-

nactb 6e3cBigomoro), BipTyaneHy Toniky (obnactb,

iHWa BiQHOCHO aKTyarbHOI peanbHOCTI NIIAUHN).
Takum 4YMHOM, Cy4acHe aHTPOMOSIOriYHE 3HaH-

Hsl, ke 3bepirae siKk aHTPONOMOriYHY MPOEKLjlo Ha

CBIT igeto JliognHW, He nNpeTeHaye Ha cTaTyC YHi-

BepcarnbHOI Haykym 3 BU3HAYEeHUMWU MNpeaMeToM i

TepuTopieto, a po3pobnsie HWU3Ky “aHTpononorin’ —

KyTNbTYPHY, MNOMITUYHY, FeHAEPHY, CUHEPTiIHY TOLLO

i PO3BMBAETLCA B MiKOUCUMMIIHAPHOMY Ta iHTep-

HauioHanbHOMYy noni. 3aranom HanpukiHui XX —

noyatky XXI cT. y ginocod)CbkoMy 3HaHHI HamiTu-

nacb TEHAEHLIst 4O OHOBMEHHS NPOONEeMHNX NoniB
aHaniTukn nioguHn. OgHUM 3 HaMBINbLL 3HAYYLLNX

HanpsiMiB TpaHcdopMaLin ysBneHb NPo NIOaNHY €

KOMYHIKaLiiHWUA BEKTOP, SIKMA akTyarnisye npobre-

MaTuKy [HLOro 1 cy6’eKT-CyD’eKTHOT KOMYHIKaLji.
MunbHa yBara OO BCiX MOXINMBKX aHTPOMONOriy-

HUX BUSIBMEHb | NpobriemaTtun3auis Mex JoACbKOro

OyTTA, BKIOYAOYMN TINECHI TEXHIKM 1 OyXOBHI Mpak-

TUKM, couianbHe Ta KyrnbTypHE XUTTS, 3yMOBIOKOTh |

OGr'pyHTOBYOTb KOHLEMLiH0 aHTPOMOSIONiYHOro Mo-

BOPOTY, SIKMN € O3HAKOK CY4YaCHOI HAyKOBOI OyMKU

Ta NoYaTKOM HOBOI ICTOPUKO-KYNbTYPHOI AMHAMIKN.
Cnucok BUKOPUCTaHOI niTepatypu
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BangpoBckas O. T. YenoBek Kak npeaMeT aHTPOMONOrM4eckoro 3HaHusi anoxm MopepH: nurtepa-

TypHas npoeKkuuns

B cmambe nipocnexusaemcsi 0b6HosneHue npobremMHo20 oS aHalaumuKu Yyesoeeka 8 ¢huriocoghcKom
3HaHuu anoxu ModepH. lNokasaHo, YMoO cospeMeHHOoe roHUMaHue Jyerogeka bepem Hayvarsno e ¢unocouu
P. lekapma, . KaHma, 8 ¢hyHOameHmarbHbIX aHmporionoaudeckux koHyenuyusx C. Keepkezopa, ®. Huy-
we, M. lllenepa u dpyaux. ObobweHo, 4mo npobnemamusayusi npedesios Yernoee4yeckoz2o bbimus, 8KkoYasi
meriecHble MeXHUKU U OyX08HbIe MPaKmMuUKU, coyuanbHyo U KyrbmypHy XU3Hb, obycroesnusaom u oboc-
HO8bIBaKM KOHUENUUI aHmporoso2u4ecKko20 nogopoma, Komopsbil 568/55emcsi npu3HakoM CO8peMeHHOU

Hay4HoOU Mbicrnu U XyQoXXecmeeHHOU numepamypabi.

Knrodeenlie cnoega: yenosek, aHmpornosnoeusi, C. Keepkezaop, ®. Huuywe, M. LLlenep.
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Bandrovska O. Human Being as a Subject of Modern Anthropology: Literary Projection

The article traces the update problem field of human being analytics in philosophical knowledge of the
Modern era. It is shown that Modern understanding of human originates in the philosophy of Descartes,
Kant, in the fundamental anthropological concepts of Kierkegaard, Nietzsche, Scheler and others.

The concept of “human being” is gaining the definition that does not reduce human to “God’s creation” or
“natural being”: a human being is understood as a special and the most difficult type of life that embodies the
interaction with nature and society, with “second nature”, i. e. culture, and dual relationships — with Other
(relationship “Self’ — “You”) and with its own “second Self” (relations of internal dialogue).

It is summarized that problematization of human existence limits, including physical and spiritual
practices, social and cultural life, determines and justifies the concept of anthropological turn, which is a sign
of modern scientific thought and literature.

Key words: human being, anthropology, S. Kierkegaard, F. Nietzsche, M. Scheler.
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LWEKCMIPIBCbKA COHETHA MOAEJb

4. A. MockeimiHa

Y NITEPATYPI AMEPUKAHCBbKOIO POMAHTU3MY: NMPO(AKTUBHA) PELIETLLIA

Y cmammi po3aisstHymo crieyudbiky 8UKOPUCMaHHSI WeKCIPpi8CbKOi COHemHoi MoOesli 8 aMepuUKaHChKiIl
nimepamypi nepwoi nonosuHu XIX cm. PomaHmuyHe 3axorisieHHs1 xydoxHim crnadkom Benukoeo bapda ro-
3HayusIoCcs He nuwe Ha ideliHo-meMamu4YHOMY, a U Ha CMpPyKmMypHO-ghopmaribHOMY PieHi meop4o20 0opob-
Ky bazambox niimepamopig CLLUA miei dobu. LLlekcnipiecbKy coHemHy Modersib 8UKOpUCMOo8y8asiu npu cmeo-
PEHHI MoemuYHUX rpucesm aHanitickkoMy Opamamypeosi (k. Kaneepm) ma sik emarioH 051 popmMye8aHHs
amepuKkaHcbKoi coHemHoi mpaduuii (. Fameppis, B. K. Bpatienm, [x. piHnicpa Bimmesep ma iH.). Ocobnuee
Micuye wekcripiecbKuli coHem rocidas y meopuill nabopamopii E. A. 1o: noem Hacnidysas He MifibKu 020
cmpykmypHi ocobriugocmi, a U npobrnemMHo-memMamuyHuUll crekmp.

Knrodoei cnoea: coHem, B. lllekcnip, [Ix. Kaneepm, E. A. o, I'. B. JloHagbenno, noemuyHa rpucesma.

XapakTep LLekcnipoBoro BiaslyHHS B amepukaH-
Cbkin niTepatypi B enoxu lNpoceiTHMUTBa 1 PomaH-
TU3MYy [eTepMiHOBaHW camMmoro crneumdikoro nite-
paTypHOro po3BuUTKy Torodaccs. AMBIBaneHTHICTb Yy
CTaBreHHi A0 iHTenekTyanbHO-OyXOBHUX HaabaHb
mMeTpononii, yceigomneHa notpeba HabyTTa Bnac-
HOI HauioHanNbHO-KYNbTYPHOI iOEHTUYHOCTI, 3aHe-
MOKOEHICTb eniT! MOoparbHO-eTUYHUM CTaHOM CYC-
NiNbCTBa, NparHeHHs BiAHANTN NPOAYKTUBHI BUTOKM
Ta eCcTeTUYHi B3ipui ANna opMyBaHHsSl BracHoi ni-
TepaTypy — BCE L€ He NuLLe BU3HA4Yano xapakrep
TBOPYMX MOLUYKIB aMepuKaHCLKUX IiTepaTopiB i
JisdiB KynbTypu, a U CyTTEBO BRAMBAano Ha opmy-
BaHHA niTepaTypHOro CermMeHTa amepUKaHCbKOI
napagurmmn peuenii Lekcnipa.

Mpaui, npucBsaYeHi AOCNIgXEHHIO LWeKCNipiBCb-
KOi CKNagoBOl y TBOPYOCTI aMepPUKaHCbKMX MUCH-
MEHHUKIB, CbOrOAHI Aefani yacTiwe 3'aBnsTbCA
B HayKOBOMY MPOCTOPi YKpaiHCbKOro Tta 3apyobix-
HOro niTepaTypo3HaBcTBa. YBara JOCniAHUKIB co-
KycoBaHa Ha “npucyTtHocTi” Llekcnipa B ny6niuuc-
TMUi n  putopuui  GaTtbkiB-3acHoBHUKIB  CLLA
(E. Ox. Wnoxayep [16]), y niTepatypHomy Aopob-
Ky P. B. EmepcoHa ([. Ipinxem [10]), I'. MenBinna
(A. Kengep [4], 1O. KoeanboB [1], Ox. CaHOOpH
[15] Ta in.), Ox. ®. Kynepa (B. Ni3 [11]), B. BiT-
meHa (P. MpanksicT [9], K. HapasiHa YangpaH [13])
Ta iHWKUX pomMaHTuKiB. KpiMm TOro, naHopamHi or-
nagun peuenuii Wekcnipa B nitepaTypi amepuikaH-
CbKOr0 POMaHTM3MYy MICTATbCA B npausx B. BoH
Ta A. T. BoHa [17], E. K. OaHnH [7], T. Muxeg [2; 3]
Ta iH. BTim, cneumdika BUKOPUCTaHHS LLEKCMIPIBCh-
KOi COHETHOi mopgeni B nitepaTypHOMYy [OOpPOOKY
aMepPUKaHCBKNX POMAHTWKIB XOLHOro pasy He byna
npeamMeToM HayKOBOTO aHaniay.

LlikaBo, wo Benukun bapg He nuwe Buctynas
OIS aMmepuKaHCbKNX NiTepaTopiB NepLloi NofoBu-
HK XIX CT. y poni HaTXHEHHMKa Ta B3ipusa Ans Ha-
cnigyBaHHsA, a N cam cTtaBaB OG’EKTOM XyOOXHiX
cnekynauin i pednekciv. [Ing obox peuenTUBHUX
mMoaenen ocobnvMBO MPOAYKTUBHUM BUSIBUNIOCSH
BUKOPUCTaHHS LUEKCMiPIBCbKOI COHETHOI MoAerni.
Mopsa 3 opuriHanbHUMKU COHETaMU aMepUKaHCbKI
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MoeTn TOro4accs CTBOPOBANM COHETU-MPUCBATH
Bennkomy Bapposi, siki cTaHOBNATb BaroMmy 4vac-
TUHY LUEKCNipiBCbKOrO €HKOMIl0O B aMepuKaHCbKil
niTepaTtypi.

Mema cmammi — Buasutn cneuundiky yHk-
LiOHYBaHHA LUEKCNIPiBCbKOI COHETHOI Mogeni Ha
akcionorivHoMy Ta KpeaTMBHOMY PiBHAX peuenil
LLlekcnipoBoi noctati 1 TBOPYOCTi B aMepUKaHCb-
Kinn niTepaTypi 4OOU poMaHTU3My.

OO0’ekTOM AOCHIOXXEHHA B cTaTTi NocTaloTb CO-
HeTn [x. KanesepTa, I. B. Jlonrcbenno, [. Namd-
pisa, E. A. lNo. MNpeameTtom 6e3nocepeaHLOro aHa-
nisy obpaHo cneumnciky TpaHcdopmadii Lwekcni-
PIBCbKOI COHETHOI Mogerni Ta igenHo-TeMaTU4Hi
OOMiHaHTX BIPLIOBAHOrO LUEKCNiPIBCLKOrO €eHKOo-
Mil0 B 3ragaHux TBOpax.

HaykoBa HOBM3Ha CTaTTi nongarae B ToMy, LIO B
Hill ynepLue BBOASATbCS A0 06iry yKpaiHCbKoro nite-
paTtypo3HaBcTBa coHeTu [x. KansepTa, I'. B. JloHr-
denno Ta E. A. lNo, ski posrngaatoTbes g9k npoay-
KTV peuenuii lWeKkcnipiBCbKol COHETHOT Mogeni.

AkcionoriyHun piseHb peuenuil Benukoro bap-
[Ja BiabuBae nieTeTHe CTaBNeHHs OO0 aHrninCbKOro
reHist, Wo qIiKCyeTbCAa y BUMMALI CXBanbHUX Biary-
kiB npo Lekcnipa Ta noro TBOpUiCTb y enicronspii,
LWOAEHHMKaxX, NyObniyHnX BUCTyNax, Nekuisx, npo-
MOBaXx, a TaKoX Yy niTepaTypHuX TBopax, 30Kpema
Bipwax. [lligBanvHn 3aranbHOHaUiOHaNbLHOro 3a-
xonneHHs Benvkum Bapgowm, sike Habyno po3sut-
Ky B goby PomaHTuamy, Oynu 3aknageHi amepu-
KQHCbKUMM MPOCBITHMKAMU. JIMCTW, LLOAEHHUKN,
namcnetn 6aTbkiB amMepukaHCbKOi Aemokparii
(T. DxeddepconHa, Ox. Aoamca, T. lNenHa Ta iH.
PACHIIOTb LIMTYBaHHAM HAWMPOMOBUCTILLMX LUEKC-
nipiBCbkmnx BMUcnoBiB. KpiM TOro, NpoCBiTHUKM BU-
CNoBIOBanNu 1 BriacHy AYMKY LLOAO TBOPYOCTI M
noctati Benukoro bBapga. lNMogingawoum 3aranbHo-
NPUNHATY AYMKY NPO MOro reHianbHICTb i KrovoBe
3HAYEHHs1 AN PO3BUTKY CBITOBOI KyNnbTypw, Aisui
amepuikaHcbKoro MNpocsiTHULTBa (3okpema T. [hred-
depcoH Ta k. Agamc) Oynu cxunbHi B6Gayatn B
LLlekcniposi i noro TBOpYOMY 3800YTKY Ti pucH, K
Oynu BaXXNMBUMU A1 HUX CaMKX.

IHTeHCUDikaLis po3BUTKY niTepaTypHOI pele-
nuii LWekcnipa Ha akcionoriyHoMy piBHi Bigbynacs
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B 00Oy PomaHTuamy. Mpy upoMy cxBanbHi Bigryku Ha
apgpecy aBTopa “lamnerta” 3i WOAEHHWKIB Ta NpuBaT-
HOro NNCTYBaHHA MEPEMICTUITUCE Y MIIOLMHY eceic-
TUKW, NiITEPaTYPHOI KPUTUKN, ECTETUKO-INOCOGCHKIMX
npaub. Kpim TOro, nonynspHOCTi B NEPLUIN MOMOBUHI
XIX cT. HaBynu N NoeTU4Hi TBOPM B XaHpi niTepaTyp-
HOI npuceaTk, agpecaTtom sikux Bys Lekcnip. Ha Ha-
Ly AyMKy, nitepaTopu TyT Manu Asi BaXnuBi Lini: gk
nonynspusaito Benukoro bapaa Ta BUCNOBREHHSA
3axOnneHHs MOro reHieM, Tak i BrnacHy [oakTyanisa-
Lijto 32 paxyHOK edpeKTHOro i ICKpaBoro ycraBrieHHs.
LlikaBo, L0 CBOE NEpO B LIbOMY >XaHpi BUNpoOoByBa-
nn 1 npocpecinHi aBTopu Ha KwtanT P. B. EmepcoHa,
M. Mapkoy, k. Kansepta, i 3axonneHi Llekcnipom
amartopu — 60CTOHCbKkMI GaHkip Yaprnb3 Cnpar Ta
reHepanbHuin Npokypop LwTaTy Anabama ABrycrtyc
[xyniaH Peksanep.

OkpeMy Hilwy akcionoriyHoro piBHs peuenuii
Llekcnipa B amepukaHCbKin nitepatypi 3anmaioTb
coHeTu, npucesYeHi Benvkomy bapposi. Taki ni-
TepaTypHi 3pasku NocTalTb SK CBOEPIAHI nepexi-
OHi, MDKpIBHEBI YTBOPEHHS, aJ)Xe BOHW akTyani-
3yl0Tb OAHOYACHO arnosfioreTMYHe CTaBIIEHHA OO
Benukoro bapga Ta KpeaTMBHE BUKOPUCTaHHSA
OLHOro 3 Hambinbl NPOAYKTMBHUX >KaHPIB LLEKC-
NipiBCLKOro KaHoHy. Taki COHeTHi MpUCBATW 3Ha-
XOAMMO Yy TBOpYOMY AOPOOKy Bxe 3ragyBaHOro
Dx. Kansepta. Moro Teopu “3 npusoay Mataecar
n’aroro coHeta LWekcnipa® (“On the Fifty-fifth
Sonnet of Shakespeare”) [5] (onybnikoBaHun y
1867 p.) ta “llekcniposi” (“To Shakespeare”) [6,
c. 5] (onybnikoBannii y 1879 p. sk nepeamoBa Jo
KpuTudHol npaui “Wekcnip. biorpacivHe Ta ecte-
TUYHE OOCHiAKEHHA") 3aranom NOBTOPHIOTL LLEK-
CMipiBCbKYy COHETHYy MoAeNnb Ta [OEeMOHCTPYITb
BUCOKMM piBeHb naTeTuku. k. KaneepT, AK i iHWi
anonoretn Benukoro Binna, BBaxae Llekcnipa
OABiIYHUM cBiTOBMM reHiem (“Thy song eternal
echo gave thy heart/O, the world thanks thee that
thou’st let us see...” [5]), ANBOBMXHNM NPOPOKOM,
AKMA HIBn nepegdyBaB cBow rnobanbHy cnas.y
(“Forward he sent his spirit, to espy/Time’s
gratitude and catch the far rebound/Of fame from
worlds unpeopled yet...” [5]). NMoeT cyronocHun
3 P. B. EMepcoHOM , MigKpecnionyn “camoTHICTb”
Lekcnipa y ctaTyci renia (“Thou lonely one...”
[6]). BiH BBaxaB, wo i cam aBTop “amneTa” ycBi-
OOMIIOBaB CBOK BUHATKOBICTb, HECXOXICTb Ha
iHWnx mancTpie cnoBa (“Thou knew’st how great
though wast, how prized to be!” [5]).

Ona Toro, wob HaneXHUM YNHOM aKkLUeHTyBaTh
nieTeTHe CTaBfeHHS OO0 reHianbHOro aHrnivus Ta
NpoAEeMOHCTPYBaTN BMACHOK TBOPUICTIO Cragko-
EMHICTb LLIEKCNIPIBCbKOI NoeTnYHOI Tpaguuii, k. Kan-

TBopumii  [OpOBOK 3acHOBHUKA TpaHCLEeHAeHTaniamy
P. B. EmMepcoHa mictutb ABi npuceatn Benukomy Bapposi —
BipwoBaHuii eHkomin “LLiekcnip” (‘Shakspeare’, 1864), Hanuca-
Hu 3 npueoay 300-piyHOro toBINE aHrMiCbLKOro Apamarypra,
Ta OogHOMMeHHWA 4oTtupuBipw (‘Shakespeare’, gaTyBaHHS
HeBigomMe). B ocTaHHbOMY TBOpi @aMepuKaHCbKUA POMaHTUK
noctyne abcontoTHy camoTHiCTb LLlekcnipa-reHis Ha mucTe-
ubkomy Onimni Ta nopisHioe 1oro 3 Xpuctom (‘I see all human
wits/Are measured but a few/Unmeasured still my Shake-
speare sits/Lone as the Blessed Jew’ [8]).
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BEPT aKTUBHO 3aCTOCOBYE XapaKTepHi Ans envsaBe-
TUHCbKWX YaciB, ane 3actapini y 60—70-x pp. XIX cT.
cnosodpopmu-noetTnamm Ha KwTtant thou, thy,
thee, wast, dost, doth Ta iH. BogHoyac y BipLui
“LWexkcniposi” BiH Aewo TpaHCcHOopMye 3BUYHY Lue-
KCMipiBCbKYy MOAeNb COHEeTa, sika B KaCU4HMX
3paskax CKMnagaeTbCsa 3 TPbOX KaTpeHiB Ta diHa-
NbHOrO [ABOBIpLUA, WO PUMYIOTBCH 3a CXEeMOK
abab cdcd efef gg. k. KansepT, 36epiratoun Lwe-
KcnipiBCcbKy CTpOdiKy, NPOMOHye AOCUTb HecnoAi-
BaHWI BapiaHT pumyBaHHs: abba (“shine — blest —
possest — mine”) cddc (“thine — best — crest —
fine”) efef (“wirth — thee — birth — ecstasy”) ef
(“earth — humanity”). Ha nepwwuin nornsag, Take
pumMyBaHHA diHanbHoro aposipwa (“Then great
emblazoner of man and earth/Thou secret holder
of humanity” [6]) Ta puTMiYHa HECYrONOCHICTb ABOX
PSOKIB BUOAKTLCSA TBOPYOK HeBOauyelo, ane, Ha
Hally OyMKy, ue NpaBOMIpHO BBaXaTu HOBaUjE
aBToOpa, SKUIA LINKOM CBIOMO nparHe TpaHcdop-
MyBaTu yctaneHy hopMy LLEKCMIPIBCbKOro COHeTa.

CoHeT Ha yecTb Benukoro Binna sHaxogumo 1
y NOETUYHOMY AOpPOOKY BMAOATHOrO aMepUKaHCb-
Koro pomaHTuka I'. B. JloHrcpenno. Brim, uen TBip
KapOuHanbHO BiAPI3HAETHCA Bif, YCbOro Kopnycy
LLIEKCMIpiBCbKOI anonoreTu4Hoi noesii, wo 6yna
CTBOpPEHA B aMepUKaHCbKin niTepaTypi nepLuoi
nonosuHu XIX cT. . B. JloHrdpenno BigxoouTsb Big
3aranbHOMPURHATHOI Tpaguuii ycnaeneHHs Llek-
cnipa 3a JOMOMOrOK MULIHMX eniTeTiB i nopis-
HAHb. Ha BigMiHY Bif iHWKX NOETIB, SKi BLUAHOBY-
Banu reHisi, npopo4ye 6aveHHs1 Ta yHiBepcasnbHiCTb
Benukoro bappa, I. B.JloHrcbenno uiHye wnoro
30e6inblWoro 3a NpobrneMHo-TeMaTUYHy pi3HOMa-
HITHICTb TBOpYOro AOpPOOKy, 3aBAAKM SKi nepen
yMTayeM BIOKPUBAKTLCA | “3anoBHEHI nogbMu
Byrmui®, i “Tpybu, wWo knuyytb po 6wutewn’, i
“Mopsiku, siKi cxogaTb Ha Beper 3i cBoix kopabnis”.
Kpim TOro, amepukaHcbKii pOMaHTUK Nogae i Bna-
CHY Bi3ito npupoaum LekcnipoBoro reHito. Ha gymky
I". B. JloHrchenno, yHiBepcanbHiCTb i reHianbHICTb
Benukoro Bapga 3ymoBreHi He MOro BRnacHUMWK
AKOCTSIMM, @ MPUXUNBHICTIO [0 HbOro BCIX My3:
“...Poet paramount/Whom all the Muses loved, not
one alone/into his hands they put the lyre of
gold/And, crowned with sacred laurel at their
fount/Placed him as Musagetes on their throne” [12].

OcTaHHIn psgoK CoHeTa Taku ChpsAMOBYE [0-
BOMi  CTPMMaHy  LUEKCNIpPiBCbKY  anoforeTuky
I". B. JloHrcbenno B TpaguuiniHe poMaHTU4YHE pyC-
no, agpxe TyT noet nopisHwe bapga 3 Anonno-
Hom-MycareTom, SlkOMy BriacHe i nigkoptoBanucb
MidOnorivHi NOKPOBUTENbKM BCIX MUCTeUTB. Kpim
TOro, yCrasmow4yM BMAATHOrO aHrninus, amepu-
KaHCbKUIM MOEeT BUKOPUCTOBYE CUMBORIKY Ta KOAW,
O He BUMKNMKAKTb acoujauiin i3 LUEeKCnipiBCbKO
AHrnieto, a BigCUNaTb A0 HLWMX KYNbTYPHUX KOH-
TekcTiB. lMepw 3a Bce, yBary npvBepTae Te, LWO
I". B. JToHrdpenno nuiue uen coHeT He LueKCnipiBChb-
KOI CTPOGhOH0, a NETPapPKIBCLKO (OBa KaTpeHu i ABa
TepueTn). Ons yBupasHeHHs maclutaby Lekcniposoi
NOMNynspHOCTI BiH BUKOPUCTOBYE Ti CUMBONW MOETUY-
HOI TBOPYOCTI, HATXHEHHS Ta BU3HAHHSA (30r1oTa nipa,
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YBiHYaHHS JTaBPOM), LLO Oynu akTyanbHUMK B KyIlb-
TYPHUX NPaKTUKax aHTUYHOCTI. Y 0oby BigpomkeHHs
i cumonu Gynun 3HOB akTyani3oBaHi, BTiM, LLlekcnip,
Ha BigmiHy Big [aHTe, Bokauyo, MNeTpapku, JaBeHaH-
Ta Ta iHWKX, He ByB NoeToM-naypeaTom.

BoueBunap, Taka HECYronoCHICTb TBOPYOro 3ady-
My Ta 3acobiB Oro BTiNIEHHs (NeTpapkiBCbka CTPO-
da, aHTMyHa embriemaTtuka) y Bunagky I. B. JloHr-
enno BMOTMBOBaHA NiABULLEHUM iHTEPECOM [0
iTanincbkoi niTepatypu, 30Kpema OO0 TBOPYOCTI
[aHTe, AkOMy NoeT TakoX NpUcBATUB coHeT. Kpim
Toro, nepy [.B.JloHrdenno HanexuTb uuMKkn i3
wectn coHeTiB nig Hassoto “Divina Comedia”
(“BoxecTBeHHa komMegis”), HanucaHux, 6e3 cymHi-
BY, Mia4 BNAMBOM TBOPYOCTI BMAATHOIO (OriOpeH-
Tinya. Takmm 4YnMHOM, coHeT Ha 4ecTb Lekcnipa,
npoaykt JloHrdennoBol peuenuii TBOPYOCTi Ta
noctati Benukoro Bapaa, Hece Ha cobi BigbUTOK
3aXOMNfEeHHS iTaniMCbKOK NITepaTyporo M KymnbTy-
pOto, CRNYrylun He CTifbKM €HKOMIEM aHrnifnCbKo-
MY reHit0, CKINbKW YBMPaA3HUKOM €CTETUYHMX MO-
rnagiB Ta YMTaUbKMX CMakiB caMoro aBTopa.

Y nepuwin nonosuHi XIX CT. LWeKcnipiBCbKU
KOMMOHEHT B aMepUKaHCbKil nitepaTypi HabyB Lie
OinbLIoT akTyanisauii 9k y nnowmHi KoMnosuuii i
dopmu, Tak i Ha igenHo-cMmncrioBomy piBHi. dop-
ManbHe HacnigyBaHHs Llekcnipa onpusiBHIOBa-
nocb, nepuw 3a Bce, y LapuHi noesii — wwekcnipise-
CcbKa MOJenb COHeTa (Tpu KaTpeHu Ta goiHanbHUN
OBOBipL) Byna naHiBHOK B aMEpPUKaHCbKIN noeaii
nepwoi nonosuHn XIX ct. LUa tTpaguuia 6yna 3a-
KnageHa we “0aTbkOM aMepuKaHCbKOro COHeTy”
Jesinom Mamdpiszom, skuin Hasuascsa B Meni pa-
3om 3 noetamm [Ix. bBbapnoy, T.[Osantom i
Ibx. Tpambynnowm. Mig vyac BinHn 3a He3anexHicTb
Mamdpi3, SKMN MaB BiNCbKOBE 3BaHHA MOJSIKOBHU-
ka, 6yB NnoMi4yHUKOM reHepana k. BawumHrToHa.

CoHeTHuin gopobok [. Mamdpisza Hanivye aBa-
HaJUsTb 3pa3kiB, Wo Oynu HanucaHi B nepiog Mix
1776 Tta 1800 pp. AgpecaTamu noro coHeTiB Oynu
AK KOHKPeTHi ocobwu, Tak i abcTpakTHi kaTeropii.
[Noka3oBi B LbOMY nfiaHi BipLWi-NPpUCBATU ApY3aM
no yHisepcutety (“Addressed to my Friends at
Yale College, on my Leaving them to join the
Army”), [x. BawwuHrtoHy (“On Receiving the
News of the Death of General Washington”), a
TaKoX COHET 3 MPOMOBMCTOI Ha3gow “On Life”.

Micna O. Mamdopisza wekcnipiBcbka popma coHe-
Ta HEOOHOPA30BO aKTyaridyBanacs B amMepuKaHCb-
Kin niTepaTypi, 30Kkpema y TBOPYOCTi POMaHTUKIB
B. K. BpaiteHta, [x. ['piHnicha Bittbepa, E.A.To,
[x. Bepi, ®. lopnapaa TakepmaHa Ta iH. LlikaBo,
IO aHrMinhcbki NOETU-poOMaHTUKK, 3okpema B. Bop-
acsopr, k. KiTC1, C. T. Konpigx, M. b. Wenni Ta iHwi
BioOaBanu nepesary neTpapKiBChbKii COHETHI Mogerni.

Ocobnuee MicLe LIEKCNipiBCbKMIA COHET MoCi-
Aas y TBOpYocTi E. A. Mo, sk 3ano3myvs He nu-
LIe Moro CTPYKTypy, a N npobrnemMHOo-TeMaTU4Hum
cnekTp. BinbLWiCTb NOETIB-pOMaHTUKIB MNPUCBSAYY-

' k. KiTC HaBiTb COHET Ha yecTb Benukoro Bapga (“On
Sitting Down Reading King Lear Again”) Hanucas 3a netpap-
KIBCbKOKO MOZENTH0.
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Banu COHETW MNEBHWM MOAIAM Yy CYCMiNlbHOMY 4

NpMBaTHOMY XWUTTi, OKpEMUM OCOOMCTOCTAM, abo

X IHTUMHUM NEPEXMBAHHAM YM MNEPCOHANbHUM

BpakeHHAM. LLlo X 4O TeMaTukM COHETHOro 4opo-

6ky E. A. o, To BOHa Tsixie 0o GinbLu rnobansHnx

acnekTiB noacbkoro 6yTtTa. MoaibHo Ao Benukoro

Bappaa, coHeTapin Skoro Mae noTyxHUKn dinocod-

CbKWA CTPYMiHb, MOET PO3MIPKOBYE MPO Taki Bax-

NMBI €K3UCTEHLiMHI Npobnemu, sK XUTTS, CMepThb,

Kpaca, mpiga Towo. Kpim Toro, coHetn E. A.Tlo e n

YMMOCb Ha KWITanT ecTeTUYHUX MaHicecTiB ame-

puvKaHCbKoro pomaHTuamy. MNpumipom, y TBOpI “To

Science” BiH 3BepTaETbCs 40 HayKu, OOpikao4u in

y TOMYy, WO BOHa “3MIHIOE peudi nornsagoMm cBoIX

nunbHMX oven”. Ha gymky E. A. Mo, Hayka (a nig

HayKoK BiH, BOYEBUOb, PO3YMi€ aHTUMOL Moesii,

Mpii, XyJOXHbOrO BUMUCHY) NO36aBMsiE CBIT yCbO-

ro npekpacHoro, 4yaecHoro, noeTU4Horo, CUMBO-

nlamm SIKOro B LIbOMY COHeTi € 6orvHsa [iaHa Ta kas-

KOBO-fereHaapHi CTBOpPIHHSA: ramagpiaga, Hasgga,

enbdirka, a TakoXx i cam NoeT:

Hast thou not dragged Diana from her car?

And driven the Hamadryad from the wood

To seek a shelter in some happier star?

Hast thou not torn the Naiad from her flood,

The Elfin from the green grass, and from me

The summer dream beneath the tamarind

tree? [14]

MoTVB BUMYLLEHOrO No30aBMEeHHS OpraHiyHoOro
cepepoBulla ByTTa akTyanisye TyT NeBHY antsito
0o Tnx coHeTtiB Benukoro bapaa, ae naetsca npo
pymHiBHYy cuny 4vacy. [logibHo pgo Toro, sk
B. Wekcnip nporonoLlyBaB Yyac BOPOroOM MOAWHN,
KW CcnoTBOpPKOE Ti TinecHy kpacy, E. A. Mo oro-
nowye TaknMMm BOPOrOM Hayky, sika “3MmiHIoe peui”,
ane He opraHiyHo, sik e pobuTb 4ac, a BUMyLLe-
HO, HeHaTypanbHO. Hayka cnoTBoptoe MpupoaHy
CYTHICTb peyen — i came ToMy, Ha aymky E. A. lo,
y noeta Hemae nigctaB MbUTN HayKy. Y LbOMy
BOayaeTbCA CYrofnlocHICTb aHTUCLIEHTU3MY ame-
PUKaAHCBbKOrO pOMaHTMKa 3 MO3ULIED aHriNCbKOro
npepomMmaHTuka B. bnenka, akuin BUCTynaB 3 rocT-
POIO KPUTMKOIO paLioLeHTP13My Ta HayKu.

BucHoeku. Otxe, gns E. A. o, Tak camo $K i
ansa B. LWWekcnipa, cTBOpeHHs1 coHeTiB Byno cBoe-
PiHOK NOETUYHO BIAMOBIAAIO HA BUKIUKK Yacy,
agXe XXaHpoBMM NIMIT — YOTMPHaAAUATb padkiB —
npumyLyBaB ix OyTW siKOMOra nakOoHIYHUMKU W
BOAHOYAC BWCIIOBMIOBATU AyXe MUOOoKi OyMKu,
YTBOPIOKOYN, TaKMM YMHOM, MOTYXHE iHTepnpeTa-
TMBHE More HaBKOSO CBOIX COHETIB.
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MockButuHa [1. A. LLlekcnupoBckass cOHeTHas MopAenb B NuTepaTtype aMepuKaHCKOro poOMaHTU3-
Ma: npo(akTuBHas) peuenuus

B cmambe paccmampugaemcs crieyucbuka UConb308aHUsT WEKCUPOBCKOU COHemHoU MoOesiu 8 aMepuKa-
HCKoU riumepamype nepeoli nonosuHbl XIX 8. PomaHmuyveckoe 8ocxulwieHue numepamypHbiM Hacreduem Be-
nukoeo bapda ompasunock He MosibKo Ha UGelUHO-meMamu4ecKoM, HO U Ha CMpPYKmypHO-bopMarsHOM yposHe
meopyecmea MHoaux fumepamopos CLUA moeo nepuoda. Lllekcriupoeckass coHemHasi MoOesb UCrosb308a-
nack rpu cosdaHuU rnosmuyeckux rocesueHul aHanudckomy dpamamypay (k. Kaneepm) u kak amarioH 0ns
ghopmuposaHusi amepukaHcKol coHemHou mpaduyuu (4. Xamebpus, Y. K. Bpatenm, [Dk. [puHnugh Bummbeep u
0p.). OcobeHHOe Mecmo weKcrnuposcKUl coHem 3aHuUMar 8 meopyeckol nabopamopuu 3. A. No: nosm 3aumc-
meoeari He MOJIbKO €20 CMPYKMYypPHbIe 0COBeHHOCMU, HO U NPOBIEMHO-MeMamuYecKut criekmp.

Knrouyeenle cnoea: coHem, B. Lllekcnup, [x. Kaneepm, 3. A. o, . B. JloHagbernno, noamu4yeckoe ro-
cesujeHue.

Moskvitina D. Shakespeare’s Sonnet Model in the Literature of American Romanticism: Pro
(active) Reception

The paper analyzes the specifics of the use of Shakespeare’s sonnet model in the American literary
process of the 1% half of the XIX century. Romantic admiration of the Bard’s literary legacy found its
reflection not only on the ideological-topical but also on the structural-formal level of the creative work of
many American writers of the time. Shakespeare’s sonnet model was used by G. Calvert to create two poetic
dedications to the Bard — “On the Fifty-fifth Sonnet of Shakespeare” and “To Shakespeare”. In these poetic
works G. Calvert summarized that highly respectful attitude to Shakespeare that was typical of American
romanticists. Another attempt to create a sonnet to Shakespeare belongs to H. Longfellow. He, however,
applied to the Petrarchan model and ancient metaphors, which made his sonnet an expressive means for his
own aesthetic views rather than a true encomium to Shakespeare.

A lot of American poets of the late XVIll — early XIX century used Shakespearean sonnet model in their original
work, among them D. Humphreys, W. C. Bryant, G. Greenleaf Wittier. Sonnet occupies a special position in the
creative work of E. A. Poe. The poet referred not only to the structure of Shakespearean sonnet, but also fo its
topical specifics: like the Bard, E. A. Poe reflected on the key problems of human existence in his sonnets.

Key words: sonnet, W. Shakespeare, G. Calvert, E. A. Poe, H. W. Longfellow, poetic dedication.
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CNELMN®DIKA AKTYANI3ALIT KIKOYOBUX MOTUBIB IT’ECU “IONIA LIE3AP”
B. LWEKCMIPA B KIHEMATOIPA®IYHUX IHTEPNPETALIAX

Y cmammi suceimneHO rnosayacogy akmyarsbHiCmb ma Ou80BUXHY 2rubuHy cemiocchepu mecu “FOniti
Llesap” B. llekcnipa Kpisb npusmy MiXcemMiomuyHo20 aHanidy. Y xodi 3icmaenieHHs1 3 meKcmom opueiHarny
3’c08aHO, W0 Hasi8Hi 8 M8OPI MOMUBU repeocMUcCIIOMbCA KiHopexucepamu XX=XXI cm. nid deuwio 8id-
MiHHUMU Kymamu 30py. Ecmemuka kiHO Haknadaembcsi Ha rosiimuydHy aypy 0asHbOPUMCHLKOI iMrepii, wo
npu3godumb G0 3Cy8i8 akcionoaiyHUX ma OHMOI02IYHUX aKuyeHmie peHecaHCHo20 meopy. BHacnidok ybo2o
KOXHa KiHO8epCis 8UsI8NISIEMbCS UikaguM pe3yibmamoM iHMepHUiOHaIbHO20 CUHME3y.

Knroyoei cnoea: “tOnit Llesap”, B. LLlekcnip, KiHosepcis, adanmavuis, peuenuisi, akmyarnizauisi.

OcTtaHHiM YacoMm B YKpaiHi y ¢okyci iHTepme-
AianbHUX CTydin yce 4acTile OnuMHATLCA niTe-
paTypHi TBOpU Ta iX KiHOBepcii. B Lubomy noHi Ha-
nncaxi npaui BiTYM3HAHUX pocnigHukie: O. bpto-
xoBeubkoi [1], O. Oy6iniHiHOI [2; 3; 4], O. lanko
[5], O. Neswuupkoi [6], Y.JeBko [7], H.Hikopsk
[10], H. OBuapeHko [11] Ta iH.

Csoro 4acy kopuden rymanitapuctuku tO. JloT-
MaH HaronowysaB: “KiHoonosigb — LUe, nepw 3a
BCe, OMNoBiapb. | Xo4a Lie MOXe BMaaTMChb napagok-
canbHUM, came TOMY, LIO OMOBidaHHA B LIbOMY
BUNagKy OyayeTbesi He 3i cniB, a 3 NOCIiAOBHOCTI
iKOHIYHMX 3HaKIB, Y HbOMY HaMbinbLl SCKpaBO BU-
SABNAIOTLCA AesKi rMUOMHHI 3aKOHOMIPHOCTI Oyab-
SIKOro HapaTuBHOrO TekcTy” [8, c. 341].

Tox, akTyanbHicTb pobOTK 3ymoBreHa Heabu-
KO MONYMSPHICTIO 3iCTaBMneHHs niTepaTypHUX
TEKCTIB Ta 1X MDKCEMIOTUYHMX BIOMNOBIOHWKIB Y
cdhepi TeaTpy Ta KiHO, WO AaE 3MOry BUSBUTU Me-
XaHi3M1 B3aEMOBNNUBY.

Akciomy AHgpe Xiga “BnnMB HiYOro He TBO-
puTb: BiH Npobymxkye” [9, ¢. 21] MOXHa MpointocT-
pyBaTh niTepaTypHUMW, KiHO- i TeaTpanbHUMU
Bepciamu Tparegii B. Lekcnipa “KOnin Llesap”. Ha
npuknagi uinoi HM3KKn TBOPIB MOXHa OOBECTU Te-
3y: BNNMB — “HE MEXaHiYHe MepeHeceHHs, amxe
CMPUNHATE BXOOUTb B iHWWNA niTepaTypHUN KOH-
TEKCT, yHacnigoK 4Yoro 3amno3unyeHi enemMeHTn Ha-
OyBaloTb iHWOro XygoXHbLOro 3MIiCTy W (yHKLUiO-
HanbHOCTI... Bnnne — dhopma 3acBOEHHA JOCBIQY
iHLWKMX fiTepaTyp i BKIIIOYEHHS B MiXKHaALiOHanNbHWN
nitepaTypHuin KOHTUHYYM” [9, c. 20-21].

Ha cyyacHoMy eTani po3BUTKY MOPiIBHANBHOIO
niTepatypo3HaBscTBa akagemik [. Hanueariko
CTBEPIXYE, WO “nepekofyBaHHsA niTepaTypHUX
TEKCTIB Ha XYAOXHI0O METaMOBY iHLUIMX MUCTEUTB i
3BOPOTHE MepeKoayBaHHA XYAOXHbOI METaMOBU
HLUMX MWUCTELTB Ha MeTamoBYy niTepaTypu € HWHI
LUEeHTpanbHOK npobrnemol BMBYEHHS B3aEMO-
3B’A3KIB NiTepaTypu 3 iHWMMKU mMucTeuTBammn” [9,
c. 28]. MNpn ubomy BapTO BIA3HAYUTU, LLO Pi3HWUIA
MaTepian i TexHosnorii TBOPYOCTi He NopyLUYIOTb
3aranbHOro BekTopa pyxy MUCTeUTBa W He npu-
3BOAATb A0 pyMrHaUii CnifbHUX 3aKOHOMIpHOCTEN
Ha enicTeMomnoriYyHOMYy Ta €CTEeTUKO-XYAOKHbOMY
piBHsaX [9, c. 29].

© Bbopwuckina K. B., 2015
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XapakTepHo, WO OOCHIgXEHHS PisHUX BuAis
MUCTeuTBa “NpoBOAUTLCA Ha TUX CaMWUX AUCKYP-
CUBHUX PIiBHSIX — OHTONOMYHOMY i enicTemMonoriy-
HOMY, CEMaHTUYHOMY W eCTETUYHOMY, K Ha TuX
CaMuX PIBHAX CTPYKTypu TBOpIB — TemaTtomnoriy-
HOMY, MOPQONOriYHOMY, FeHOMOrYHOMY, CTUIbO-
BOMY, iHTepTekcTyaneHomy” [9, c. 30]. Llen anro-
putM Byge BMKOPUCTAHO B MPOLECi aHarmi3y KiHo-
iHTepnpeTadin m'ecn “KOnin Liesap” B. LWekcnipa.

Mema cmammi nonsrae y BUABIMEHHI rMMOWH-
HUX LWapiB cemiocdepun Mecn peHeCaHCHOro apa-
MaTypra Kpisb NpuaMy Cy4acHUX iHTepnpeTauin
3acobamu KiHomucTeLTBa.

Y kiHowekcnipiaHi XX—XXI| cT. uinbHe wMmicue
nocigarTb CTPIYKU, 3HATI 38 MOTUBAMU PUMCBKUX
n'ec. XapakTepHo, LWo 3-nomix Hux came “KOnin
Llesap” Hanbinblw 4acto obupascsi 00’EKTOM €k-
paHi3auin, Npo WO CBiAYMTb, 30KpeMa HasiBHICTb
NnoHaa 4YOoTUPbLOX AecATKIB KiHOBepcCi. 3aranbHo-
BiJOMa iCTOpMYHA KONi3isl, HAacu4eHa yHiKanbHUMn
NOETONOrNYHNMN efleMeHTamMun, € NIgHUM T'PyH-
TOM ANS PEXUCEPCBbKUX Ta akTOPCbKMX iHTepnpe-
Tauin. Knioyosi Ana peHecaHCHOro TBOpy MOTUBU
(3moBa, 3paga, Oons, CynepHUUTBO, €QMHOBNaa-
08, Hacunns), apxetunHi obpasn (BOBK, BiBLS,
3Mmis, open, gpabuHa, Kpuna, KpoB, NMoMcTa) Ta
Tonocun (PvMm) BigHaxogaTb MOAEKYyOWM PisHi MiX-
CeMiOTU4HI BignoBigHWKW, a iHoAi B3arani Buny-
YyalTbCcs 3i cueHapiiB BignoBigHO OO0 cyb’ek-
TUBHOro 6a4YeHHs KIHOMUTL,IB.

PisHi pexucepn nigxogunu Ao iHTepnpeTauii
KIMHOYOBOro MOTUBY — MOTMBY 3MOBW — 3 BigMIHHUX
nosuvuin. MNapagokcansHo, ane y ineMi amepukaH-
cbkoro pexwucepa [. MNetpi (1955) BigcyTHA Kntoyo-
Ba cLieHa — MmoHoror bpyTa, y xoaj sikoro BiH 0Br'py-
HTOBYE HeobxigHicTb BbuBcTBa HOnia Llesaps. bes
LbOro 3arnuvLiaeTbCsl He3pO3yMinMMm, HYOMY BUHMKNA
3MOBa, @ OTXKe, 3MIHIOTECA MNPUYNHHO-HACHIAKOBI
BIAHOCWHW, 3aKnajieHi B TEKCTI opuriHany.

3a 3agymom pexucepa . bpeani (1950), amo-
BY SIK Taky opraHrisoBytoTb nuwe Kaccin, bpyt Ta
Kacka. Y cbinbmi BigCyTHA cueHa 3ycTpivi 3MOBHU-
KiB y gomi bnaropogHoro bpyta, a omxe, cTBOptO-
€TbCH BPaXeHHS, L0 B HUX HEMae MNomnnivHuKIB, a
iXHi 4il He NiaTPMMYIOTb iHWI rpoMaasHu. TyT ove-
BMOHa MigMiHa akUeHTIB, HasiBHUX Y peHEeCaHCHIn
nm’eci. Kpim Toro, y B. LLlekcnipa akTvBHy pornb Yy
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peanizauii 3agymy BOMBCTBa BigirpaloTb iHLi
pUMCLKI ceHaTopu, npumipom, [euin, skun nepe-
Tnymadye Biin coH KanbnypHii, wob nepekoHaTtu
Llesapsi nTn B ceHart, Ta TpeboHin, akun yBoguTb
AHTOHIA nogani Big micusa 3moyunHy. Y Uil Bepcii
BUNYLLIEHO NoAibHI 3HauyLWwi aeTtani.

KiHoBepcia [Ox. MaHkeBnya (1953) posnouu-
HaeTbca uuTaToo 3 [nytapxa: “lOnia Lesap4
ocunanu BENUYE3HO KINbKICTI0 TUTYNIB i Hagins-
nn Bce OinbLUIOK BNagoto, WO BMKNMKANO Bigpasy
noro Ginbw nomipHMX cnierpomagsH’. OTxe, Big
CaMOro no4vaTKy OKpPEeCMETbCA HEMOMipHe Brac-
TONMOCTBO AMKTaTopa, a 3MOBa 3HaxoouTb MO-
panbHe BUNpaBAaHHS.

Llikao, Lo MoTuB 3MOBU cTaB 06’€kTOM napo-
4il B KOmefinHoMy ckeTui “BuTpu KpoB 3 MOEI TO-
m” (1958), oe TpubyH ®nasi Ha 3aMOBMEHHSA
BpyTta poscnigye B6GMBCTBO pUMCBLKOrO AMKTaTopa
i, 3peLuToro, BUXOAUTb Ha BNAacHOro 3aMOBHMKA.

Boane noegHaHHs pparMeHTiB mMec ABOX pi3-
HUX OpamaTtypris, SKux BigainNse yacosa BiACTaHb
y noHag TpucTa pokiB, Y AOKYMeHTansHoMy inb-
mi [x. bBapHca “Woy npotu Wekcnipa” (1970) ne-
penycim Bigasepkantoe nosuuito b. Loy ctocoBHO
XapaKTeposIoriyHNX acnekTiB Ta npobrnemartuku
LLeKCMipiBCbKOT M'ecn. AHanmi3ylouMm MOTMB 3MOBMW,
repon ¢inbmy bepHapg Loy, cnigom 3a cBoiM
peanbHMM MPOTOTUNOM, CTBEPLXYE, Wo bpyt —
CyUinbHUIM igeanict, CBATMKW, 4ui JOOpiI Hamipu
npu3BoasTb A0 katactpodu. MNepeq Hamu — Tpa-
refis igeanis, WO BMHUKAE Ha OCHOBI haTanbHUX
noMurok npoTaroHicta. Taka iHTepnpeTauis Mo-
TMBY 3MOBM BWAAETbCA [OCUTH CYO’EKTUBHOLO,
BTiIM BOHa NMepefac KpUTUYHY peLenLiio OgHOro 3
NpoBigHNX BpUTaHCbKUX ApamaTypris XX CT.

3a cueHapiem pexuncepa C. bepgxa, 3amoBa y
ctpiudi “KOnin Llesap” (1970) 3apomxyeTbCca B
NPUMILLIEHHI KyXHi cepef rnekiB Ta kenuxis. lMpu
ubomy, ko y B. Wekcnipa nposigHy ponb y ¢o-
pmyBaHHI 3MoBWM Bigirpae Kaccin, 1o B Lubomy i-
nbMi B3arani He 3ragyeTbca baxaHHA Kaccis Bu-
Kopuctatu bpyTta 3 nparmMaTnMyHol METOH0.

KapouHanbHO BiAMIHHUIA Nigxig NPOCTEXYETb-
ca y ctpivkax [. Peani (1950) Ta I'. Bansa (1979).
TyT cnpaBxHiM ouinbHUKOM 3MoBu € Kaccin. BiH
iHiLitoe 3akonoT, a bpyT cTae ronoBHUM NOro 3Ha-
pagoam. NMpo nigctynHi motuBm Kaccig rnagad
Oi3HaeTbCa 3a OOMOMOro CyTo KiHemaTtorpadiy-
HOro NPUMOMY — 3aKaZpOBOrO rosfiocy, L0 03BYYYE
OYMKM reposi.

3a 3agymom pexucepa 4YopHo-6inoi raHrctep-
cbkoi kiHoBepcii “lOnis Liesapsa”, cTBOpeHOI B CTU-
ni ginemiB 1930-1940-x pp., B. Cmita (2009),
opraHizaTopu 3moBM OOMipkoBYOTb ii B Hapi 3a
KennmxomM BWHA, YHACMiAOK YOro MOTMB HACTIMbKU
OCYYaCHIOETbCS, WO 00 NEBHOI Mipy HaBiTb BTpa-
Yyae mMubmHy Ta MCUXOMOriYHY Hanmpyry. Xapakrte-
pHO, Wo moHomnor bpyTa, y sikoMy BiH nogymku
PO3MIpKOBYE NPO MPUYUHU MaNBYTHLOrO BOMBCT-
Ba, HACTINbKM MAKOHIYHMIA, WO cami Ui NpUYmHn
MOXYTb BUOATUCHA TYMaHHWMW, a pilleHHs — Mo-
cniwHuMm. LWekcnipiscbknii BpyT posmipkoBye npo
gonto Pumy, neperiMatoumcb cycninbHUM 6narom,
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ToAi Ak BbpyT y Ui iHTepnpeTauii BUOaeTbCcsa eroi-
CTUYHMM 3pagHuKOM. BiH geknapye cakpanbHICTb
camoro akty nosbaBneHHs AOuKTaTopa >XUTTS,
npote y QinbMi Li crnoBa He OTPMMYIOTb HAaOYHOI
penpeseHTauil — 3MOBHUKM HE OMUBAIOTb PYKM B
KpOBi BOUTOT HUMMN NIOANHMW.

MoTuB 3MOBM BMOBHI peani3yeTbCA B Cy4acHin
KiHoBepCil puUMCbKOT M'ecu nig KepiBHULTBOM
r. HopaHa (2012). Tyt BapTO BiA3HAUMTU TOW
dakT, Wo 3mMoBa PaKTUYHO HAPOKYETHCH B MO-
POXXHBOMY, MpOXigHOMY MpuMilleHHi, Ae Kaccin
HaoauHui 3 BbpyTom 06GroBOpHOOTE 3BEMWMYEHHS
Llesapsi, a posmoBa 3 Kackow B3arani BiobyBa-
€TbCSl B YOSOBINiN BOMpanbHi. Lium pexuncep Hibn
BKa3ye Ha BifipBaHICTb 3MOBHMKIB Bifl pearbHOCTI, iX
BiAMEXOBaHICTb Ta BigoCOBNEHICTL/BIAOKPEMIEHICTb
B AINCHOCTI, L0, 3peLUTOoto, | NPM3BOAMTL OO Tpariy-
HOI pO3B’A3KN.

Ha BigMmiHy Big 3ragaHux CTpiYOK, y KiHOBepCil
OpartiB TaBiaHi “Lie3ap mae nomeptn” (2012) mo-
TMB 3MOBW BiAXoauTb Ha Apyrui nnaH. Y B. Lek-
crnipa 3moBa NpoOXoauTb eTanu 3apogKeHHs!, pos3-
BUTKY Ta KyNnbMiHaLii, Skot0 cTae BOMBCTBO AMKTa-
Topa. Y ubomy inbmi 3moBa paflle npeacras-
neHa $K gaHicTb, a NoB’A3aHi 3 Hel MCUXONOriYHI
nepuneTii MamXe MOBHICTIO 3HATI.

HactynHuin kntovoBun motmB m'ecn B. Llek-
cnipa “lOnin LUesap” — MmoTuB 3pagu, skui nepea-
ycim cTtocyeTtbcs bpyTta. Bepbanisauis motuBy
3pagum BTinoeTbea y B. Lekcnipa B ocTaHHiX cno-
Bax, Lo 3niTaloTb 3 BYCT Lesap4, wo nomupae: “I
™, bpyt?”. C. bepox OBiYi BUKOPUCTOBYE LIO
dpasy y csoemy inbmi. Bapyre ui cnosa nyHa-
I0Tb yXe B gymMkax bpyTa, konu Liesap BBuxaeTb-
cs MoMmy Ha noni 6ol HanepegodHi ocTaTovHOI
nopasky 3MOBHUKIB.

LlikaBo, wo OpaTtu TaBiaHi BigpogXylTb Yy
CBOEMY (hinibMi Tpaauuito akueHTYBaHHS KPEBHUX
3B’A3KiB MixX bpyTom Ta Llesapem: gukratop BMu-
pae 3i cnosamu “I Tn, BpyT, cuHe Min?”. Takum
YMHOM, MOTUB 3paan 3abapBrOETLCS NPUBATHM-
MU iMOAiKauissMn, Xxo4a NpoTAroM po3ropTaHHs aii
YKOAHUX HATSKIB Ha X HAsIBHICTb HEMAE.

OHTOnoris Mecn Mae BUPaxeHy NPOBiAEHLiNHY
OCHOBY, TOX OyXe Baromum Ans nepegadi I npo-
onematuku noctae motue goni. Pexucep L. MNMetpi
HAOYHO OEMOHCTPYE, YNM MOXe 0BepHyTUCS Hex-
TyBaHHS CNoBaMM MPOBICHMKA, SIKOrO Ha mnoyaTtky
noro ineMy kngatTb nig Horu Llesaps. YTim,
apyra 3ycTpid 3i CninMm BiLLyHOM HacCTIifbKN LUBU-
Oka 1 nobixHa, WO MOTUB OONi Aello NpuriyLy-
€TbCA. [INsi eKOHOMIT Yacy 3i CTPIYKM TakoX BuUIy-
YeHO HasiBHMM Yy M'eCi eni3o 3 rpo3oto — Bigasep-
KaneHHs1 HebeCHNX 3HaMeHb.

OpgHa 3 Hanbinbll paHHiX KiHOBepCih Mm'ecu
“©Onin LUesap” (1950) posnoymHaeTbCa 3 KpuKiB
BilLlyHa, AkMi nepedpikae Llesapto npuxig Gepes-
HeBuX ig. Pexucep Big noyaTky BOaeTbCa A0 Tpa-
riYyHoro nadpocy pPO3ropTaHHS ICTOPUYHUX MOAIN.
BiwyH (cTapun i3 Uinkom) e OBidi 3'sBNSETbCA Ha
eKpaHi i, nonpu CBOK (Pi3anYHYy HeMmi4y, HaBOOUTb
ocTpax.
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3a 3agymom [x. MaHkeBM4Ya, HOCIEM MOTUBY
[oni € cninui BilLYH, sIKMA 3acTepirae Lle3saps 60-
atucs 6epesHeBux ig, i Akoro Llesap Tak 3yxBano
BiALLTOBXYE 3i CBOrO LUMIAXY.

C. Bepmpx BMKOpPUCTOBYE BidyarnbHuin obpas-
CYMBON Ans peanisauii uboro mMotuBy. TyT open
cTae yocobneHHsam goni. Pinbm po3noyrMHaeTbes 3
NPOHU3NMBUX KPUKIB LbOro nraxa, Wo nitae Hag
nonem 6uTewm, B Skin Liesap po3rpomMmB HOHMX CUHIB
cBoro Bopora lNomnes Ta BOMB noHad TpUALATb
TUCHAY NOro BOIHIB. Yapyre open 3'sIBNsiETbCS, KoMK
Kaccin BuvMHAe camoryGcTBO. Takum 4YMHOM, nTax
CUMBOI3yE KONOBOPOT Aoni. Liesap4, skuin nepemir
[Momnes Ta Oro cuHiB, 3aKOrMOIOTb 3MOBHUKM, ane
Ha HMX CaMMX YeKae nopaska Big Oinbll AieBuX i
BMPaBHWX OepXaBHUX AiaviB.

B iHTepnpetauii Ix. bapHca motuB goni 3a-
3HaE HellaaHol KPUTUKK, LLO JyHae 3 BYCT Nepco-
Haxxa bepHappaa LLoy: “tOnin Llesap y Lekcnipa —
Lue Hibuto TpaBecTis Hag BENUKOK NOAMHOMW, Lie
NAnbKa, WO He MOXe LiATU 3a BNacHUM OaxkaH-
HSAM, NiOKOPHOKYNCh 30BHILLHIA BCEBNaaHIin cuni”.
Take 3006pakeHHA HENEPEMOXXHOrO MOMKOBOALSA 1
JepXaBHOro Aigya BUCMIOETbCA Y hinbmi. BnyyHa
pexucepcbka cTpareris TyT cnpusie nobynosi Bi-
3yanbHOro KoHTpacTty. CTpidyka cknagaetbcs 3
TPbOX piBHIB: cueH 3 mecn B. Lekcnipa, cueH 3
n'ecun b. Loy Ta komeHTapiB aktopa, L0 rpae
B. Woy. [incHo, HaOYHMI KOHTPACT MixX obpasamu
Llesaps npautoe He Ha kopucTb Benukoro bapaa.
3BuHyBadytoun B. Llekcnipa B poMaHTMYHOCTI Ta
necumiami ogHo4acHo, inbM NpeacTaBnsge puUM-
CbKOro guKTaTopa ocobuCTICTIO KOrocanbHUX Ma-
cwTabiB Ta BNMBOBOCTI.

MposicHMK, 3a Bepcieto b. Cwmita, — m'aHui
CTapui, €KOro BigWTOBXYye OXOpoHa Llesaps.
BTim, oyeBMaHO, WO CroBa UbOrO reposi crpas-
NSI0Tb BPaXKEHHS HA PMMCBKOro AWKTaTtopa, amke
TOW HaoAMHUI NodyMKuM Npokpyyye ix gianor. Adpy-
ra 3ycTpiy i3 BillyHOM 3aBepLUyeTbCS BUOYXOM
BoXxeBINbHOroO CMixy.

Mot poni gewo npurayweHun y inbmi
I'. NopaHa. Akwo y B. Lekcnipa uei MoTvB pea-
Ni3yeTbCs WNAXOM BBeAeHHS 6e3TinecHoro repos
— ayxa Llesaps, To B Ui Bepcii ayx 6e3nocepen-
HbO He 3'ABMSETLCHA Ha eKpaHi, HaTOMICTb 3yCTpid
i3 yxOM NpeacTaBreHa sik COHHE MapeBo, B KO-
My BpyToBi 3gaeTbces, Wwo Llesap oxuBae i 3BepTa-
€TbCSA 40 HbOTO 3i CrioBaMu NMpPo ManbyTHIO 3yCTpiy.
KroyoBnM HOCIEM LbOr0 MOTUBY € MPOBICHUK —
HaniBoroneHui BeneTeHb, TEMHa LUKipa AKOro npu-
cvnaHa 6inoto nyapoto, gka eekTHO 3a4iMMaeTbcs
Bropy, KOnu TOW XXeCTUKYIIOE pyKaMMu.

Ak Bigomo, y meci B. lWWekcnipa HacTynHWiA Mo-
TMB — MOTWB CynepHUUTBa — MNPEeACTaBfeHO Ha
TPbOX MNapanenbHuX Wabnax: SK CynepHUUTBO
MK 3MOBHMKamMu Ta nonnidHukamu Llesaps, sk
cynepHuUTBO MiX BpyTtoMm Ta Kacciem Ta sk cyne-
pPHUUTBO MiXK AHTOHiEM Ta mornogum OkTaBieM.
[laneko He y BCix KiHOBepcisix 36epexeHo 6anaHc
MK 3ragaHumu TpboMa piBHAMU. [Mpumipom, y
paHHIn amepuKkaHCbkin cTpivyi 1949 p. B3arani
BiACYTHI TaKWI KNIOYOBUIMA NEPCOHAX i NPOAOBXY-
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Bay cnpaeu Llesaps sk OktaBin. Bracnigok noai-
OHOro yCyHeHHs kapAuMHarbHO 3MIHIETBCS MpO-
Obnematuka Ta akcionorisi TBopy “fOnin Llesap”.

MoTuB cynepHuuTBa € OQHMM i3 NPOBIgHMX 3a
KoHuenuieto pexucepa [. bpeagni. MNpu usomy ue
CYNepHULTBO NpeaCTaBfeHe BUKITOYHO SIK NPOTK-
cTosHHA Kaccia Ta Lesaps. Ha BigmiHy Big iHWnx
KiHoBepcCin, y LbOoMy @inbMi BidyanizoBaHe 3ma-
raHHs 3 nnaBaHHSA MK 3rajaHumu reposmu. 3a
UMM enisofoM oapasy hae cueHa, B sk Kaccin
CTOITb Ha KOfiHax nepea AWKTaTopoM, a TOW He-
oXxouye BiTae Moro. Y Takumn crnocibé npogeMoHCTpo-
BaHO MPUYMHU HEHaBMUCTI iHiUiaTopa 3MOBM A0
KOnisi Lle3saps. Y wekcnipiBCbKii M'eci cynepHUuT-
BO MiX LUMW MEepCOHaxaMu 3aByarnbOBaHO TeKC-
TOM, TOAI AK Yy inNbMi peanisyeTbCsi MOXNUBICTb
TpaHcdhopMyBaTU Taki CLEHU 3 ONUCOBUX Y Ai€BI.
XapakTtepHo, Wwo i cam Llesap BnosHi ceigoMun
HenpuasHi 3 6oky Kaccisi 1 BUCNOBMIOE KPUTKKY Ha
noro agpecy npsiMo B obnuyysi, 3Beprarunch pa-
Awe po Kaccisa, a He oo AHTOHI4, K B opuriHani.
LlikaBo, Wo B UuboMy ifibMi HEMae cueHwn cyne-
peykn Mixx AHTOHieM Ta OKTaBieM, sika B opuriHani
Cryrye CBOEPIQHOK Mapanenso 4O CBapKA Mk
Bpytom Ta Kacciem.

OpuriHanbHa Bepcis MOTVBY CynepHULTBA HasiB-
Ha B JOKyMeHTanbHin crpiyui k. bapHca. 3rigHo 3
nosuuieto b. Loy, aky penpeseHTye CTpiyka, LUeKc-
nipiscbkui Liesap — HeganekornagHui NoniTuK, KoT-
puviA He 3O0aTHWIA PO3rneaiTM KOpUCTb ONs AepXasu
BiO Takux “xygmx n ronogHux” nogen, sk Kaccin. Y
n'eci “Uesap i Kneonartpa”, HaBnaku, npocnaens-
€TbCS 30aTHICTb reposi NpobayaTtn CBOIX BOPOriB, a
TaKoX PO3YyMIHHS NOACHKOI MPUPOaU 3pagHUKIB.

CueHa cBapkM — HamnbinblWw eMOUINHO Hacu4e-
HWUIA enisof y cTpiyui pexxucepa C. bepaxa. o pe-
vi, y (hinbmi . Bansa usa cueHa 3pexncoBaHa gyxe
BOano, agke B 3anani bpyT nepekngae ctin, a Ka-
CCil y3arani 3amaxyeTbcs CTinbueM. HanpukiHui
enizogy Kaccin maixe Bnagae B icTepuky 1 negse
He KMOaeTbCsa 3 KyrakamMy Ha noeTa, SKMn BpuBa-
€TbCS 4O HAMeTY, LWOoO NPUMMUPUTM NONKOBOALLIB.

MoTuB cynepHuLTBa NOKNageHO B OCHOBY pe-
Xucepcbkoi iHTepnipeTauii 5. CmitTa. 3MOBHUKM B
Cy4YaCHUX OiNoBuX KOCTIOMax NpeacTaBneHi TyT sK
raHrcTepu, WO KOHKYpYOTb 3a aBToputeT. Kaccin
Mamxe BiOKPUTO OeKrapye HEeHaBWUCTb OO0 AMWKTa-
TOpa, a Noro MiMika 1 >ecTu nig, Yac xapakrepuc-
Tukn Llesapsa BrkpmBaloTb Npe3vpcTBO Ta 3HEBa-
ry. Y TekcTi B. Lekcnipa nonibHe cTtaBneHHs iHi-
LiaTopa 3MoBM nuLie NOBIKHO OKPEeCNneHo, Toai SK
Yy pexucepa cydacHoro inbmy Ler MOTUB 3a-
TbMaptoe BCi iHWi. LlikaBo, wo i Llesap HeHaBu-
outb Kaccis, a omxe, cynepHUuUTBO BUXOAUTbL Ha
HOBMIA Wabenb BigKpUTOI ono3uLii.

Y kiHemaTorpadpiyHoMy BapiaHTi m'ecu “HOnin
Llesap” I'. [lopaHa MOTMB CynepHULITBA HaBinbLL
SAICKpaBO MpeACTaBfeHUn Yy CUEHi cynepeydku Mix
BpyTtom i Kacciem. [1Bi xapuamaTuiHi ocobucTocTi
OOMIHIOIOTECS B3aEMHUMU 3BMHYBa4eHHAMU. He-
JapeMHO came 3ananbHIiCTb LbOro LWeKCnipiBCbKO-
ro enisoay BMKNMKana 3axonneHHst 6aratbox Kpu-
TUKIB MUHYNNX CTONITb. Y inbmi BpyT aBHO Aomi-
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Hye Haf Kacciem Ta Haj BCi€to cuTyauieto 3aranom.
Taka penpeseHTauia Aewo 3Millye akCionoriyHi
aKUEHTU B OLiHLI XapaKTepy LbOro nepcoHaxa.

3a 3agymom OpaTiB TaBiaHi, CynepHUUTBO MiX
nepcoHaamm He BUSABMNSAETbCH, TOAI SIK NPOTU-
CTOSIHHSA MK aKTopamMu-3fOYUHUSAMMK, WO rpakoTb
poni Lesapa ta [euia, neab He nepexoautb Yy
CNPaBXHIO KOPCTOKY Biliky.

YHacnigok OypxnuMBMx MOMNITUYHMX Mogin XX—
XXI cT. MOTMB eguHOBNagAsn 3aBxan HabyBae cy-
YacHUX iMnnikauin, sKi TiEl YK IHLLIOK MIpOKO onpu-
SIBHIOIOTLCA B KiHOIHTepnpeTauiax. Hanpuknag, uen
MOTUB ecnnikyeTbca y inbmi [. bpegni B cueHi
Bpy4eHHs Llesapesi naBpoBoro BiHka. Y TekcTi Be-
nukoro bapaa onuc enisogy BkNageHo 4o BYCT Of4-
HOro 3i 3MOBHMKIB, TOAI SK y pinbmi ronoc Kacku
nyHae nvwe 3a Kagpom, a nogii po3ropTarTbes
BesnocepeaHbo nepen oumma rnggadis. MNpu upo-
My OYEBUOHWM CTa€E, HACKINbKN YyNepemxeHUm €
ornosigad.

CumBonom eauHoBnagaa y dinemi k. M-
aHkeBuya € open. Came 306paxkeHHAM opna pos-
NMOYMHAETLCA 1 3aBepLUyeETbCA CTpidka. KpiMm Toro,
obpa3 opria npucyTHIM Ha 30poi, NnpegMeTax iH-
Tep’epy Ta ogary. CtaTyi Ta 6toctu Llesapsi pos-
MilLleHi no BcboMy Pumy, noBcsikyac Haragyroum
3MOBHMKaM nNpo aBTopuTeT auktatopa. binbwe
TOro, OOMiHyBaHHS Bnagu MONKOBOAUS MigKkpec-
noeTbea TMM paktom, wo TpubyHie Mapynna Ta
dnasia 6epyTb nig cTpaxy BOiHW Llesapsa 6esno-
cepeaHbo nepepn odnma rnagavdie. BigsHaunmo, wo
nopsg 3 opnamu, macosi TpiymdanbHi nNpoLecii,
YNCNEHHI CTaTyl, MaHepa canioTyBaHHA Ta iHLUi
aTpubyT Bnagu € Biga3epKaneHHsM MoniTUYHO-
CYMBOSIYHOIO AMCKYpPCY iTanincbkoro datumnsmy.
Ak Bigomo, [lyye HasvBanm “HoBuM” Llesapem, Tox
noAibHi napaneni ogpasy BnagatoTb B OKO.

Llen motmB peanisyetbcsa y dinbmi C. bepmpka
Hanucamm imeHi Llesapsa Ha cTiHax 6yauHkis (Kac-
cin BukapboBye medvem iM’'s BpyTta nig imeHem
Llesaps, wob nepekoHaTn Ky3eHa B piBHOMpaB’i,
wo 6yno nopyLueHo), a Takox GiocTamu AvKTaTo-
pa, po3MilLleHMMK Mo BCbOMY MICTY Ta npukpatle-
HUMU BiHKaMW 3 KBITiB.

€avHoBnaaas Llesaps, 3a 3agymom pexucepa
. Baii3a, He CTiNbKM MO3ULIOHYETLCA CaMUM re-
pPOEM, Ha YeCTb SKOro Ha3BaHUMN TBIP, CKiflbKU Be-
pbanidyeTbCcs HATOBMOM, LLO MOBCHAKYAC FONIOCHO
CckaHaye iM’'a gukTatopa. 3akagpoBi 3BYKM Crpusi-
I0Tb CTBOPEHHIO 3ararnbHOi atmocdepun OaBHbLO-
PUMCBKOT AiNCHOCTI.

KapgouHanbHe nepeocMUCrieHHs MOTUBY €au-
HoBnagas B Ayci CydaCcHOCTI MpeacTaBreHo Ha
ekpaHi B cTpiyui “A Ta OpcoH Benc” (2008), y sikin
300paXkeHo iCTOpito CTBOPEHHS nereHgapHoi Bu-
ctaBn 1937 p. TyT akTopn BOpaHi y BiiCbKOBI YHi-
dopmu, nosiea Llesapsi cynpoBOSKYETECA 3BYKOM
bapabaHiB, a 3aranbHa aTMocdepa Haragye pe-
XUM iTanincekoro aukratopa MycconiHi. Takum
YMHOM, EQUHOBMAAAA TYT TPaKTYETbCA 3 OQHOOBIY-
HO HeraTMBHUM HaxuroMm y BGik ToTaniTapusmy.

Mepconax Onist Liesapst y I'. [lopaHa pagaue
BUKMMKAE aHTMMATIO CBOEK 3BEPXHICTIO Ta npe-
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3MPCTBOM, aHiX nosary W no4vecTi. Pexuceposi
BAANOCS NPeAacTaBuTM LbOro reposi B HeratMBHO-
My cBiTni. HabaraTo craplumii 3a 3MOBHWUKIB, BiH
CcTaBUTb cebe BuLWe 3a iHWKX, a BUpa3 noro oob-
nnyysa Biga3epkantoe BHYTpIWHIO 3HeBary. Llikaso,
O nompu Mamke MOBHY BiACYTHICTb Aekopalii,
CTiHM BygiBens, y siknx BiabyBatoTbCs nogii, 330B-
Hi Ta 3cepeaunHu NpukKpalleHi 300paxeHHaMu Lle-
3aps. Lle HenpukpuTa antosig Ha NoniTUYHY Npo-
naraHay Hawux AHiB. €auvHoBnagas B Ui Bepcil
iIMMMILMTHO acOLlOETLCS 3 KOFOHIani3aMOM.

“KOnin Llesap” — m'eca, B SKilt NPOAEMOHCTPOBa-
HO, LLIO 3a BYMHKaMu 3aBxau nae signnata. Cum-
narii pexwucepa [. bpeani, BoueBnab, Ha doui Lle-
3aps, agke Moro goirlbM NOAINEHO Ha ABi YaCcTUHU 3
npomMoBuCTMMM Haseamu “CmepTb Llesaps” Ta
“Momcra Lesapsa” signosigHo. LlikaBum enisogom y
LbOMy acnekTi € camory6cTeo Kaccisi. Moro pab —
MiHoap — HaBMUCHO OOMaHOE XxassiiHa, PO3noBi-
Aatouu, wo 6aums, sk noro gpyra TiTiHiA B3snn B
noroH Boporu. MNMo4vyBLmn HeBTILWHY 3BiCTKY, Kaccin
BOMBae cebe. Y inbMi Takox BiACYyTHA cLeHa ca-
morybctea TiTiHiA, WO B TEKCTi cnigye oapasy 3a
OnucaHuM eni3ofoM i 4ofae TpariYHUX BiATIHKIB.

Mimika MapnoHa BbpaHgoo — BMKOHaBUA poni
AHTOHIS1 — Mig Yac KynbMiHaujii CloxeTy Bigasep-
Kasoe Moro LMHI3M Yy MaHinystoBaHHI HAaTOBMOM, a
MOro gemarorisi HaTsikae Ha cTparTerii, WO BUKOpK-
ctoByBanucb [itnepom Ta MycconiHi. ®inbmor-
pacdiyHa peanisauis KOHUENTYy NOMCTM B CTpivui
Ix. MaHkeBMYa TakoX NPUCYTHS B 06pasi My3nd-
HOrO IHCTPYMEHTY — apdn, Ska HaneXxuTb Xrnonyn-
Ky-npucny>xHuky Jlyuito, i siky AHTOHIN Ta OkTaBin
3HaXo4ATb Ha MicCLi pO3rpoMieHnX HaMeTiB 3MOB-
HUKiB. Apda posnamaHa HaBnisn, NoHiBeveHa, §K i
pecnybnikaHcbki igei 3moBHuMKiB. OKTaBi 3 npe-
3MPCTBOM BifKugae ii, Togi sk noro congatu 36u-
patoTb Tpodel.

®inbm k. BapHca, WO nepenae CTaBreHHS
B. Loy go wekcnipiBCbKOi Mecn, Xod i He Hece B
cobi BidyanbHoI peanisauii MOTUBY NOMCTH, yCe X
Ha BepbanbHOMY piBHI NporonoLwye, Lo 6rnaropo-
OHWA BpyT He MIr HaBiTb MogymMaTu NpO MOXNK-
BiCTb HacTiNbkn “HebnaropogHoi Biannatn”. AHr-
nincbknin gpamaTypr Biggae nepesary CEHTUMEH-
TanbHOMY gemarory AHTOHIlO, Yus nepemora BiH-
yae cbiHan Tparegii.

Y kiHoBepcii . Bansa AHTOHI BUbyxae capka-
CTUYHMM CMIXOM MiCns TOro, 9K MOMY BLAETbLCS
nigdypuTn pMMcbkuin nnebc Ha piwydi gii. Y ubo-
My ouyeBMaHa MiACTYMNHICTb repos, 3aByanboBaHa
B n'eci Wekcnipa.

AHTOHII NocTae HOCIEM NOMCTU B FaHrcTepChb-
Kin cTpiyui b. Cmita. Lle ctae oyeBMaHMM nig yac
CNaBHO3BICHOI OpaToOpPCLKOI NpoMoBKU. Ha BigmiHy
BiJ iHWMX KIHOBEPCIN, ¥ AKMX Kamepa no4vyeproso
dikcye peakuii pumcbkoro nnebcy Ha crnoea no-
nniyHnka Llesaps Ta nokasye xepTBy CBaBinng
CEHaTOopIB-3MOBHUKIB, TyT €MoLii, iHTOHauii Ta
XecTn AHTOHIA noTpannsaTe y Oe3nocepenHin
dokyc yBarn. HanbinbLl HAaOYHO 3ragaHuin MOTUB
peanisyeTbca B cueHax camorybcts bpyrta n Kac-
cid, AKi Oyxe LWBWAKO CnigyloTb OfHa 3a OAHOM0,
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no3baBnsAYM Msgadya MOXIMBOCTI BigyyTW cnis-
YyTTs, @ OTKe, BCTYyNaw4yn B CyNepeyHiCTb 3 TeKc-
TOM opwuriHany. CTpiuka 3aBepLUyeTbCA TUM, LLO Tirno
Bpyta nexutb Ha nMianosi B NMOPOXHLOMY MPUMI-
LLIeHHi — Takoo cTarna BignnaTa He 3a CroBidyBaHHS
pecnybnikaHCbkMX igeaniB, OKpecneHnx peHecaHc-
HUM ApamaTtyprom, a 3a NocAraHHs Ha aBTOpPUTET.

AHTOHIN y KiHocTpiuui I. [lopaHa HacTinbku
BOANO MaHinynioe HaATOBMNOM, BUKOPUCTOBYE Bep-
6anbHy Ta HeBepbanbHy MOBY (30Kpema, MiMiKy,
XKECTU Ta Cnb03U) HACTINbKN ePeKTUBHO, LLO KOX-
HY HacTynHy Moro penniky Hapod 3ycTpivyae Bu-
Kpukamm 3rogu, nigTpumMytodmn CBoro nigepa, Hade
UneHn sIKOICb haHaTMYHOI cekTu. [nsa pexucepa
r. [lopaHa ronoBHUM € Te, WO BigdyBaeTbCA nicnsg
KynbMiHauii, a came: xTo npuige Ha micue Llesa-
ps. 3Baxatoum Ha antosii Ha “Apabcbky BecHy”,
Take NUTaHHS rocTpo noctae ansa Adpuku nicns
Kapnadi [13].

MoTVBM NOMCTM Ta NOKapaHHA € LieHTparnbHu-
Mu gns cinemy 6patie TasiaHi. Lli moTtvBn imnni-
LUUTHO MPUCYTHI BiA4 caMoro no4yaTky, Konuv rnsgad
Oi3HAETbCS, WO akTopW, 3afidHi B MOCTaHOBL,
“KOnis LUesapsa”, — anounHLi, gki BiobyBatoTb noka-
paHHs B TopMi Peb6ibbia 3a HamTsK4i 3MOYMHW.
BinbLWicTb 3 HUX pPo3MilLleHa NO OOMHOYHUX Kame-
pax, a eAMHOK POo3pPadolo € yy4acTb Yy BUCTaBi Mic-
ueBol TeaTpanbHoi nabopaTtopii. MNpn ubomy xa-
pakTepHo, WO Taka po3paja, 3peLuToro, NnepeTso-
ptoeTbCs Ha 3acib nokapaHHs. Lien MoTuB nyHae y
diHanbHMX crioBax akTopa, Wo sirpaB Kaccia: “3
TUX Mip, 9K A BigkpuB ans cebe MMCTeuTBO, MOS
Kamepa cTana CrpaBXHbol B’sisHuuUet”. Cobo-
0a, SIKy Japye BXWUBIEHHSI B YyXXy pofb, BigKpu-
Ba€ BClo 6e3BuXigb iCHYBaHHA B 3aMKHEHOMY Mpo-
cTopi. Jlnwe Konu QincTBO NepeHocuTbCA Ha nig-
MOCTKM CLIEHWN, eKpaH OXMBae KonbopoBumu Gap-
BaMMu, SKi Bpaxalde KOHTPacTylTb i3 YOPHO-
CIpOIO OKYMEHTaniCTUKOI TIOPEeMHUX ByaHIB.

[o cknagy MOTMBY MOMCTM BXOAUTb MOMCTa
Ayxa, TiCHO noB’sAi3aHa 3 MOTMBaMWU Bignnatu Ta
Joni. Y pisHuX KiHOBepCisix eni3oan 3ycTpidi 3 no-
TOMGIYHMM MpeacTaBreHi 3a AOMOMOrOK Pi3HUX
KiHemaTorpadiyHux 3acobis. Hanpuknag, npveug
B obpasi 36inbleHoro obnunyus Llesaps ggidi Bu-
puHae nepepn odnma bpyta B cTpivui . bpeani.
BocTtaHHe OpegniBcbkun bpyT 6auntb cBOK Xep-
TBY came nepeq cmepTio. [yX, SKUW ABNAETbCS
BbpyTtosi B cTpivui k. MaHKeBMYa, HEe BUKNUKaeE
ocTpaxy puMnsHUHA. OudinbHMKY 3MOBU KOPTUTb
no3byTuncsa 6e3TinecHoro BUAiHHA, TOMy BiH Knaa-
€TbCS HA HbOro 3 MEYEM.

®inem . Barsza MicTUTb CLEHy nosisu npusuay
Llesaps B HameTi 6ins Capa. MNpu ubomy 3acobamm
KiHemaTtorpadyy edeKkTMBHO BAAETbCA nepenaTu
ctpax bpyta nepea HagnpupogHum. O6nnyus Lle-
3apsi BUpVHae Mos3agy, kamepa 30iMnbliye MOro
po3mipu, a BpyT 3 ocTpaxom 03upaeTbCsi Ha HBOTO.

3a 3agymom pexuncepa b. CwmiTta, y 3aKno4HMX
enizogax ineMmy came gyx Llesapa ctae HiMum
CBiJKOM HEeBMNWHHOro noctyny goni. Llen moB4yas-
HWUIA NPMBUA CNOKIMHO CNOrNsiAae Kpax 3MOBHUKIB.
Bpatn TaBiaHi ob6xogaTbca 6e3 Bisyanisauii ayxa
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Llesaps — BpyT 4ye nuwe ronoc BOUTOro HUM au-
KTaTopa 3a CBOEI CMUHOIO.

Posnogin Ha gBa Tabopwu, WO BOPOrywTb, Y
n’eci B. LLlekcnipa HEOAMIHHO NOB’A3aHUIN 3 MOTU-
BOM BOpOXHeui. Tak, oinbm [. MeTpi nomitHO
BiQPI3HAETLCA BiA iHWMX iHTepnpeTauin Tum, LWo B
HbOMY B3arani BiACYTHSA CLeHa CKnafaHHs npo-
ckpunuin. Came uen enisog nepepae imnnikauii
3rafjlaHoro MOTMBY B LUEKCMipiBCbKiA MECi. Woro
BiCYTHICTb MpPM3BOAUTL OO NepeakueHTYBaHHA
poni NpMBiYHKKIB LLe3apusmy.

MoTuB BOpOXHeYi 3a3HaB HaBMUCHOI CYTTEBOI
Tpuianisauii y Bepcii C. bepmka, ampke ii repoi
CKnagarTb MPOCKPUNLIMHUIA Nepenik Y NpUMILLeHHi
pUMCbKOiI nasHi. Taka penpeseHTauis BOMBCTBA
MiHIMI3y€ XOPCTOKICTb Ta raHeBHICTb CaMOro BYMH-
Ky, @ TakoX TpariyHui nadoc Noro CrpunHATTS.

HaouHo ueit koHuenT y dinbmi . [opaHa
npeacTaBneHo B CLEHI CKnagaHHA MNpPOCKPUNUIN,
konn AHTOHIN 3 OkTaBieM 3 nerkicTio BepLlaTb
noni cBoix BoporiB. 3a Aonomorow 3acobiB KiHe-
mMaTtorpacpa pexucepoBi BOAETbLCA MOKasaTu W
YCIO HENACHKICTb BOMBCTB (KEPTB, SIKMM Ha ro-
NOBU HAJAMMM MILLKK, pO3CTPIiNtoTb 6insa CTiHku),
i XoNnoOHW po3cyn HagineHnx Bnagoro ocio.

Bpatu TaBiaHi 0OMpatoTh iHLY rpaHb MOTMBY BO-
poxHedi. TyT yBara rnsgada nepexogntb 3 CIOXKETY
mecu Llekcnipa Ha akTopi, 3agisgHMX Yy NOCTaHOBL.
Yci BOHM — BOpoOrM A0BpOnopsaHOro CycninbCTaa.
Pexwvicepun nponarytoTb ryMaHiCTU4HY TONEpaHTHICTb
[0 nofen, 3acymKeHUX 3a Cepiio3Hi NpaBonopyLLEeH-
HA, OO0 Ntoden, siki nonpanu KopaoHu mopani, ane
MOXYTb BUNPaBUTMCS 3@ JOMOMOIOK MUCTELITBA.

Y TiCHOMY 3B’sI3Ky 3 KOHLEMNTOM MOMCTW nepe-
O6yBae MoTuB Hacunns. OCy4aCHEHHsI LbOro Mo-
TMBY NpucyTHe y dinbmi [. boyepa (1938), y sko-
My aKTOpW BASITHEHI B iTanincbki yHidbopMu (ouve-
BMAHa napanens 3 Buctasot O. Benca), a B cue-
Hax OO 3'aBNAKTbLCA TaHKW, aBToOMaT, NiTakw,
nNpoTUrasun Ta TpaHLer.

Hacunnsa yacto ecnnikyeTbcs B KiHemaTorpa-
diYHMX apanTauisx 3a [LONOMOrol BOTHI, LWO
oxonne Bce Haskpyrn. Came Takum NpuUnom Bu-
kopuctaHo B ctpivui [. Bpeani. MMicna 3ananbHol
NPOMOBU AHTOHISI PUMCBKUIA HATOBM KWOAETbCA
nignanoBaty 6yamMHkn. B oGpamneHHi BorHo Big-
OyBaeTbCs 1 XopcToke BOMBCTBO noeta LliHHW. Y
Lubomy hinbmi HaMGINbLL HA0YHO, 3-MOMIDK iHLLMX,
NPOAEMOHCTPOBaHI XaxiTTs BilHW. None 6oto da-
KTMYHO 3acidgHe Tinamm BOGUTMX BOIHIB. Becb xax
BilHW CTaBUTb Nig CyMHIB GnaropofHi MOTMBU
BYMHKY 3MOBHMUKIB.

Y «kiHocTpiuui C. Bepaxa BigcyTHiM enizon i3
BOMBCTBOM 6e3HeBUHHOro noeta LliHHWM, HaTo-
MIiCTb Hacunns TyT peani3yeTbCs B CLeHax MacLu-
TabHuMX nignanis, a BOroOHb, SK i B MonepeaHin Be-
pcii, ctae 3acobom nokapaHHs BOMBLUb Llesaps.

Y cTpivui 1979 p. 3aBAsku ToMy, Wo TekcT We-
KCNipoBOi M'eCn BUKOPUCTaHUI y cueHapii 6e3 xo-
OHUX 3MiH, cueHa 3 BbuBcTBoM noeta LliHHK 36e-
pexxeHa B ii NepBiCHOMY BUIMsAi, ane, Ha BiaAMiHy
Bif, iHLUMX BepcCii, HacMNNsa HaTOBNY B Hil BigBep-
TO He NpeacTaBneHe.
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LlikaBo, wo y cinemi “A Ta OpcoH Benc” 36e-
pPEeXeHO He BCi CLEHM 3 LUEKCnipiBCbKOi Mm'ecw,
npote cueHa BbuecTea noeta L{iHHM NOBTOPHOETHL-
Cs1 OBiYi: yrnepLue akTopu posirpytoThb ii, XapTyroun
Ha Bynuui, a Bapyre mu Bauynmo ii BXe nig 4ac
BucTasu. Npu LbOMY HaMPUKIHLI CYTUYKN 3 HaTOB-
MOM, aKTOp 3HWUKaE 3i CLEHW HACTIMbKN panToBo,
Lo B rnsgavis y 3ani nepexonnioe Noamx.

Y raHrcTepcbkin iHTepnpeTadii n'ecn 6. CmiTom
MOTUB Hacunns BUXOAWTb Ha MPOBIAHY MO3MLLIO.
YBara rnggava nepekroyaeTbCa 3 KOMMIEKCHOT
npobnemaTnkn Ha GaHOUTCbKI PO3BipkM MiX 4o-
nosikamn. TyT y Xig ige cyvacHa 36pos, LliHHa
BMUpAE Big NoOGUTTS nig NPUKPUTTAM HOMI, a cue-
HM OMTBM NepeTBOPIOOTbL Ha NEepPecTpinky B 3aHe-
AbaHin Byaisni. YopHO-6inun Konip TakoX cnpusie
KiHemaTtorpadidHin peanizauii uboro moTmsy. Y
BaraTtbox enizogax o6nM44Ysa repoiB NPUXOBYHOTb-
CS1 B TiHi, @ BUMHKM rOBOPAThL yyYHille 3a CnoBsa.

Y inbmi . [lopaHa MOTUB HekepoBaHOro Ha-
cunns peanisyeTbcs B enisodi BouBcTtBa LliHHK.
KopcTokicTe HaToBMy TYT MokasaHa B YCil 1T Big-
BeptocTi. LiHHY nonuBaiwoTb  nanbHUM i
HaB’lOYyl0Tb Ha HbOTO aBTOMOGINBHY MOKPULLKY —
camMe TaK CBOro 4acy BYMHANWM aktusicTn Adopu-
KaHCbKOro HaLioHanbHOro KoHrpecy. BoroHb, skuin
TPaAMUIHO CNPUMMAETLCA SIK 3acib OuMLLIEHHS,
BUKOPUCTAHO TYT AK 3Hapsaas BOuBcTBa GesHe-
BMHHOT nioguHu. MNMpu ubomy NOAiT noka3aHo B Mo-
OBiVIHI nepcnekTuBi — 3a AONOMOrol npodecin-
HOi Ta amartopcbkoi Bigeokamep. OcyyaCHEHHSA
MOTUBY Hacunns npocnigkoBYETbLCA Ha npuknagi
xapakTtepy Jlyuis — xnonuga-cnyru bpyTta. Llen toHak
npuegHyeTbCca 0o nae apmii bpyTta, 6epyyun 0o pyk
aBToMaT, Xxo4a ogpasy BUAHO, LLO BiH NleaBe Moxe
Noro BTpMMaTW N HaBps4 YM 34aTeH BUMKOpUcTaTu
36poto. OgHak came Jlyuin, a He Jlyuunin (sk ue
Oyno B TEKCTi opuriHany) ctae Hemesngow cBOro
xassiHa. TeH4ITHUIA oHaK 3rofnoLyeTbca NoTpUMa-
TN MeY, Ha SKUA KUOAETbCS OYiNbHUK 3MOBW, TOAi
K [OBOE [OCBIiQYEHUX cOonaaTtiB He 3HaxoadaTb Y
c06i BHYTpILWHLOI cunun, Wob BigNpaBUTU rONOBHO-
KOMaHayBaya B OCTaHHK nyTb. MOTuB Hacunns B
KiHoBepcii . [JopaHa TakoX YBUPAa3HIOETLCS LLMS-
XOM MPUBHECEHHS 30pOi Ta BiiCbKOBOI YHI(hOpMMU.

Monpwu Te, wo B cTpiyui 6patiB TaBiaHi 3agisHi
CMpaBXHi 3MOYUHL, OCYKEeHi 3a HaMXOPCTOKiLLi
3r104MHKN Ha BaraTopiYyHWMA, a NOAEKYAn i AOBIYHWNA,
TEPMiH YB'A3HEHHSI, MOTUB Hacunnsa TyT MOBHICTIO
BigCyTHIN. Cam NOKyC iMMMILMTHO HaTSKae Ha MOX-
nuBICTb peanisauii Lboro MOTUBY, arne pexucepu
pobnsaTb CTaBKy Ha AyXOBHE OYMLLEHHSA aKTOpIB Mig
BNAMBOM MUCTeuTBa. TyT Hemae enizogis 3 BOMBC-
TBOM LliHHM abo KpuBaBMX CyTMYOK Ha nori Goto.
HaTtomicTb dhpasa, KnHyTa OAHMM i3 chiBKamMepHu-
KiB aKkTopa, skui rpae bpyTa, HaTskae Ha napaneni
i3 cydacHicTio: “binHs gk y MeHe Booma, B Hirepil”.

MipcymoBytoun BuLLECKasaHe, Big3HAuYMMO, LLO
CeMaHTU4YHa HaCWUYEHICTb KNIOYOBUX ideonorem
TBOPY BiAKPUBAE LUMPOKI MOXIMBOCTI AN akTyani-
3auii pi3HMX acnekTiB MOro KOHUENTyanbHOro nosns
B HaVpi3HOMaHITHILUMX COLOKYNbTYPHUX KOHTEKC-
Tax. [Teca Benvkoro bapga € cBoepigHoto matpu-
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Lieto, CKMafoBi SIKOI CNPOMOXHI niggaBaTMcA OCy-

YaCHEHHI0, YTBOPIOKOYMN HEPO3PVBHY EOHICTb MUHY-

noro Ta TenepiwHbLOro M MOCTYMNOKYM CIPOMOX-

HICTb KJTAaCUKM BMPILLYBaTK aKkTyarnbHi npobnemu.
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BopuckuHa K. B. Cneuudmka aktyanusaumm Krno4YeBbiX MOTMBOB nbecbl “Onun Lesapb”
Y. lekcnupa B KMHeMaTorpacpmniecknx MHTepnpeTauusx

B cmambe oceewieHa 8HegpeMeHHasi akmyarnbHoCmb U ydueumersibHas 2iybuHa cemuocepbl rnbechl
“fOnuii Llesapp” Y. Lllekcniupa cKk803b MpU3My MEXCeMUOmu4yeckKoz20 aHarnuia. B xolde conocmaesrneHusi ¢
MeKCMOM opuauHara 8bISICHEHO, YMO UMEWUECs 8 Npou3sedeHUU MOMU8bI NepeoCcMbICIIUGBAOMCS KUHO-
pexuccepamu XX—XXI 88. 100 HECKONIbKO OMIIUYHbBIMU yariamMu 3peHusi. Acmemuka KUHO Hakrnadbieaemcsi
Ha nosiumu4eckyto aypy 0pesHepuMcKol umnepuu, 4mo rnpugsodum K cdeuaam akcuos102u4ecKux U OHMmMOoso-
2Uu4YeCKUX aKUeHmMo8 peHeccaHCHo20 rnpousgedeHus. Kaxdas KUHOBEPCUST OKa3bieaemcsi UHMepPECHbLIM pe-
3ybmMamom UHMEeHYUOHaIbHO20 CUHMe3a.

Knrodeenlte cnoega: “lOnud Llesapr”, Y. Lllekcriup, KuHogepcus, adanmauus, peuenyus, akmyanusayusi.

Boryskina K. The Specifics of Actualizing the Key Motifs of W. Shakespeare’s “Julius Caesar” in
the Cinematic Interpretations

The article reveals the timeless relevance and amazing depth of W. Shakespeare’s “Julius Caesar”
semiosphere through the prism of the inter-semiotic analysis. The comparison with the original text allows
stating that existing motifs are reinterpreted by the modern filmmakers under slightly different angles. The
movie aesthetics is superimposed on the political aura of the ancient Roman Empire, leading to shifts in
axiological and ontological accents of the Renaissance literary work. Consequently, each film version is an
interesting result of intentional synthesis.

The fact that the playwright masterfully conveyed the abstract universal topicality through the plot rooted
in a specific historical space explains the high frequency of the film versions based on this play, especially in
times of sharpening political situations. Among Roman plays and historical chronicles, “Julius Caesar” can be
rightly called the most popular object of screening (41 films).

Shakespeare’s play is full of anthropologism and contains a number of unique elements that in their com-
bination form a complex plot that has timeless implications. Different motifs move to the centre of semio-
sphere and become dominant in the audience perception in different film version. Thus, the conspiracy motif
turns leading in movies by J. Mankiewicz (1953) and G. Doran (2012), and S. Burge’s film (1970) extrapo-
lates the betrayal motif. The inevitability of fate stands dominant in D. Bradley’s conception (1950), and the
autocracy motif is originally interpreted in films by H. Wise (1979) and R. Linklater (2008). The competition
motif is highlighted by B. Smith (2009). The Taviani brothers (2012) raise the priority revenge motif, for
D. Bower (1938) and D. Petrie (1955) the motif of uncontrolled violence becomes the most convincing.

The semantic richness of Shakespeare’s ideologemes opens up opportunities for actualizing various as-
pects of the conceptual field with the involvement of cinematography means.

Key words: “Julius Caesar”, W. Shakespeare, film version, adaptation, reception, actualization.
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V. Marinesko

“THE SOMETHING THAT NATURE GAVE ME”: THE ROLE OF NATURE IN SHAPING THE
GENIUS THROUGH THE PRISM OF SHAKESPEARE’S BIOGRAPHIES

The author of the article explores the strategies of interpreting the eco component of Shakespeare’s biog-
raphy and works. She suggests that they depend on the biographical genre modification, aesthetic nature of
the text and author’s intentions. The most telling examples that belong to the genre of literary biography and
fictional biographies are considered in the article.

When analyzing the specific role of nature in the novel by Park Honan “Shakespeare. A Life” two closely
related but differently directed trends are identified. The predominant one is the “documentalization” of the
narration. At the same time Honan tries to make the narration sound more literary by using a number of de-
vices one of the most interesting of which is the cognitive metaphor.

The text of Stephen Greenblatt’s “Will in the World. How Shakespeare Became Shakespeare” is structured
around the new histroricist view of the epoch and an individual fate in it. Greenblatt explains that to understand
who Shakespeare was one needs to follow the “verbal traces” he left behind and see his life and his world
which he opened day to day and described in his works. These verbal traces bring Greenblatt to the conclusion
that nature itself was the life giving environment in the heart of which the dramatist’s genius developed.

The novel “Shakespeare. The Biography” by Peter Ackroyd can be regarded as an intermediate link be-
tween the genres of literary biography and biographical fiction, since the author tries to state the facts that
are known to Shakespeareans as close to the classical literary narrative mode as possible using the strate-
gies of historiographic metafiction he perfected in his other works. One of these strategies is related to the
detailed representation of the nature of Shakespeare’s homeland.

Nature plays a peculiar role in biographical fiction which is not limited by stricter canons as literary biogra-
phy. Thus in his well-known novel “Nothing Like the Sun” Anthony Burgess extensively uses the images of na-
ture to create bright sketches that demonstrate Shakespeare’s spiritual intuitive closeness to nature elements.

The author of the article observes that in literary biographies nature plays two interrelated roles: as part of
the factual outline and background for Shakespeare’s talent development, and also as a cognitive metaphor
meant to explain the mystery of this talent. As concerns fictional biography it is found out that one cannot find
any fragments with detailed depiction of Shakespeare’s homeland but the narrative is saturated with nature:
at the level of metaphors, character portraitures, psychological parallelism, etc. It is concluded that both
these types of works have one thing in common: the territorial imperative is undeniable — nature had an im-
mense impact in the process of establishing Shakespeare as a personality and a dramatist.

Key words: genre modification, literary biography, biographical fiction, nature’s determinism.

In the second half of the twentieth century dif- English dramatist William Shakespeare in drawing
ferent genre modifications of biographical writing parallels between character and author, nature
were revived. This was due, in part, to the post- and author. The reason for that is not only that his
modern worldview, the crisis of metanarratives, literary legacy is placed by Harold Bloom at the
mistrust of big genre forms and the authors’ center of the Western canon [1], but the very per-
authority led to the scenario where fiction was the sonality of the Bard is a mystery that man has
cornerstone of literature. As a result of this essen- been trying to crack for over four hundred years.
tial ideological shift literature ceased to be per- Indeed, the amazing versatility of Shake-
ceived as “a window into reality” and gained cer- speare’s genius is the aspect that attracts atten-
tain aesthetic self-referentiality. Though literature tion of more and more interpreters. For example,
is not able to speak about the world truthfully, it is in the short story “Everything and Nothing” by
still able to somehow convey messages through J. L. Borges, he brightly demonstrates the univer-
literary technique. As such, post-modern literature sal nature of Shakespeare’s works. The Bard ad-
interpretation turned to authorship and auto- dressed the God with the words: “| who have been
thematic interpretation. SO many men in vain want to be one man only,

There is hardly a major dead writer who was myself’. The voice of God answered him out of a
not revived in fiction at this or that period. And whirlwind: “Neither am | what | am. | dreamed the
thought his is not a recent phenomenon, it is par- world the way you dreamt your plays, dear
ticularly relevant in modern interpretation. Ac- Shakespeare. You are one of the shapes of my
cording to A. Fokkema, it is no great exaggeration dreams: like me, you are everything and nothing”
to say that postmodernism’s stock character is an [7, p. 6]. Harold Bloom develops this thought in his
author [5, p. 41]. As such it should be no surprise work stating that one can go further than that as
that modern writers turn to the life and work of the Shakespeare is no one and everyone, he is noth-

ing and everything, Shakespeare is the canon [1,

© Marinesko. V., 2015 p. 214].
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Likewise, Gary Taylor connects the unique-
ness and exceptionalism of Shakespeare’s dra-
matic talent with the fact that the great English-
man turned into a “black hole”; “Light, insight, in-
telligence, matter — all pour ceaselessly in to him,
as critics are drawn into the densening vortex of
his reputation; they add their own weight to his
increasing mass. The light of other stars — other
poets, other dramatists — is wrenched and bent as
it passes by him on its way to us. He warps cul-
tural space-time; he distorts our view of the uni-
verse around him” [10, p. 410]. Taking up Taylor's
thought one can assume that in the modern intel-
lectual space Shakespeare’s creative works are
something like a “cultural impulse amplifier” that
allows the civilization see itself on a new scale. As
Marvin W. Hunt writes, when we search for
Shakespeare, we are also hunting for ourselves,
constantly engaged in an internal search for who
we are as individuals [9, p. 10].

As such, it is no wonder that today, in the age
of pollution, depleted resources, greenhouse ef-
fect and “ecological count down” Shakespeareans
focused their research interests on those aspects
of Shakespeare’s writing that are directly related
to various nature’s manifestations. Biographers
started to pay more attention to landscape ele-
ments and images that are associated with nature
while also to eco-metaphors. Besides, many
scholars consider nature’s visualizations as a key
to understanding the sources and forming factors
of Shakespeare’s genius, and images of plants,
animals, natural phenomena serve as the cogni-
tive tools that help comprehend the in-depth es-
sence of his talent.

The aim of this paper is to explore the strate-
gies of interpreting the eco component of Shake-
speare's biography and works. It is assumed that
they vary depending on the biographical genre
modification, aesthetic nature of the text and
author's intentions. Let's consider the most telling
examples that belong to the genre of literary biog-
raphy (Park Honan “Shakespeare. A Life”, Ste-
phen Greenblatt “Will in the World. How Shake-
speare Became Shakespeare”, Peter Ackroyd
“Shakespeare. The Biography”) and fictional biog-
raphies (Anthony Burgess “Nothing Like the Sun”,
Grace Tiffany “My Father Had a Daughter”, Yu.
Dombrovsky “Dark Lady”).

When analyzing the specific role of nature for
Shakespeare in the novel by Park Honan
“Shakespeare. A Life” two closely related but dif-
ferently directed trends are identified. The pre-
dominant one is the “documentalization” of the
narration, striving to base on facts and reliable
information. The author gives his heightened at-
tention to historical details. He meticulously stud-
ies the geography of Renaissance England and
describes the area where Shakespeare was born:
the geographic location, the nearby villages, the
climate, the history of formation, the minutest con-
struction details (“Three streets ran roughly par-
allel to the river, intersected by three more, and
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the land within this grid was marked into ‘burg
age’ plots, each of which was 12 perches in length
and 3 % perches in breadth (198 feet by 57 feet
9inches” [8, p. 4]).

At the same time Honan tries to make the nar-
ration sound more literary by using a number of
literary devices including the cognitive metaphor.
At the very beginning he introduces the image of
the river Avon: “Shakespeare’s life began near the
reflecting, gleaming river Avon, which today flows
past Stratford’s Church of the Holy Trinity where
he lies buried, and past a theatre where his dra-
mas are seen and heard by visitors from all na-
tions” [8, p. 3]. The symbol of the river is a multi-
level one: it is the motion of a human life from
birth to death, and the evolution of the mankind
from Renaissance to the present time. Moreover,
stressing on the common Indo-European root of
the river (the Avon or Aven in Brittany, Avenza in
Italy, Avona in Spain [8, p. 3]) Honan intuitively
hints at the universal character of those sources
from which Shakespeare drew inspiration.

Indeed, Honan develops the idea about the
nature’s sources of poetic inspiration in his tradi-
tional discursive-rationalistic manner and demon-
strates the “nature’s determinism” of Shake-
speare’s personality formation: “The life in flowers
and trees, gardens, orchards, and fields at all
seasons appealed to Mary’s son, and no poet has
responded with more pleasure to nature. Yet the
town was flat, and a boy’s eyes might take in
nothing more amazing at first than cowslips, and
clover, or a river in flood, caterpillar swarms, or a
‘curious-knotted garden’ [8, p. 22].The biographer
thoughtfully studies the origin of Shakespeare’s
admiration of the familiar, “routine” scenery, which
later was reflected in his works: “The devotion of
the mature Shakespeare appears with odd inten-
sity in his making so much of banal nature, ‘this-
tles, kecksies, burr’, or the domestic garden, or
nature’s excess or waste. It is as if in his early
youth the drama of diurnal nature had become
intense enough. A small boy could not travel far,
and orchards and gardens between Gild Pits and
the Woolshop perhaps had to satisfy him on many
a day; later the shire’s variety drew him strongly”
[8, p. 22—-23]. However, Honan does not return to
the topic of nature even when he discusses “The
Tempest” (traditionally associated with nature).

Another interesting example of literary biogra-
phy that is worth special consideration is the work
by Stephen Greenblatt “Will in the World. How
Shakespeare Became Shakespeare” [6]. The text
written by a scholar is structured around the new
histroricist view of the epoch and an individual fate
in it. Greenblatt explains the general logic of bio-
graphical narrative organization in the preface: to
understand who Shakespeare was one needs to
follow the “verbal traces” he left behind and see
his life and his world which he opened day to day
and described in his works mostly sensitively and
carefully. These verbal traces found by Greenblatt
in Shakespeare’s texts bring him to the conclusion
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that nature itself was the life giving environment in
the heart of which the dramatist's genius devel-
oped: “he seems to have taken in everything
about this rustic world” [6, p. 41]. Shakespeare’s
childhood that he spent in the picturesque green
area allowed shaping a special talent similar to
Ariel’s superhuman abilities: “ease, delicacy and
precision with which he enters into the lives of
animals ... vagaries of the weather, the details of
flowers and herbs, and the cycle of nature — no
turban fantasy” [6, p. 57]. The readers compre-
hend the nature’s sources of Shakespeare’s inspi-
ration when they free their imagination and dive
into the world described by the biographer: “To
understand how Shakespeare used his imagina-
tion to transform his life into his art, it is important
to use our own imagination” [6, p. 14]. And though
the results of such biographical “fantasizing”
sometimes evoke critics’ smiles (let's take the
notorious porcupines that supposedly ran around
the English woods [6, p. 42]) one must admit that
imagination is able to draw us nearer to better
understanding of Shakespeare’s genius than
knowledge of some naked facts.

That is why using of interesting cognitive
metaphors that are connected with the natural
world of Shakespeare’'s youth seems as an apt
solution. For example, Greenblatt plays upon the
hypothesis about Shakespeare’s poaching:
“Throughout Shakespeare’s career as a play-
wright he was a brilliant poacher — deftly entering
into territory marked out by others, taking for him-
self what he wanted, and walking away with his
prize under the keeper’s nose. He was particularly
good at seizing and making his own the property
of the elite, the music, the gestures, the language”
[6, p. 152]. And though this bright metaphor does
not prove the fact of Shakespeare’s poaching it
lets the readers view the creative process from a
new perspective.

The novel “Shakespeare. The Biography” by
Peter Ackroyd can be regarded as an intermedi-
ate link between the genres of literary and fictional
biography, since the author tries to state the facts
that are known to Shakespeareans as close to the
classical literary narrative mode, as possible, us-
ing the strategies of historiographic metafiction he
perfected in his other works. One of these strate-
gies is related to the detailed representation of the
nature of Shakespeare’s homeland. Thereby Ack-
royd aims at following the canons of literary biog-
raphy and forms a rich database of geographical
information: a whole chapter “She Is My Essence”
is devoted to the detailed description of Warwick-
shire which is metaphorically called “the heart or
the navel of England” [3, p. 6]. At the same time
abstract general conclusions are more inherent in
his writing than in his colleagues biographers’.
The demonstrative example is Ackroyd’s concept
of “the territorial imperative” of a creative person-
ality, which is realized in their work: “The evidence
of his work provides unequivocal proof that he
was neither born nor raised in London. He does
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not have the harshness or magniloquence of John
Milton, born in Bread Street; he does not have the
hardness of Ben Jonson, educated at Westmin-
ster School; he does not have the sharpness of
Alexander Pope from the City or the obsessive-
ness of William Blake from Soho. He is of the
country” [3, p. 8]. Carefully depicted in the very
beginning this convincing image of the dramatist
who became “the core or source of Englishness
itself” [3, p. 6] sets the tone of the entire novel.

Nature plays a peculiar role in fictional biogra-
phies which are not limited by stricter canons as
literary biography. In his novel “Nothing Like the
Sun” [4] Anthony Burgess extensively uses the
images of nature to create bright sketches that
time after time demonstrate Shakespeare’s spiri-
tual liaison, certain intuitive closeness to nature’s
elements. For instance, when showing the Bard’s
critical attitude towards his own works, Burgess
appeals to the symbolic image of a swan (as
Shakespeare is called the ‘Sweet Swan of Avon’):
“He read through the whole poem and was filled
with such disgust at his own ineptitude that he
was fain to tear it and scatter the fragments on the
river (the swans would come, thinking it food)” [4,
p. 111]. From this very moment Burgess starts
actively using the stream of consciousness tech-
nique thus uniting the urban and rustic spheres of
life in Shakespeare’s soul. For example, when
working on the dedication to Southampton he has
different images interlacing in his head with the
creative process itself: “l know not how | shall
offend...” Spring waking in London, crude crosses
still on the doors, but the wind blowing in the smell
of grass and the ram bell's tinkle” [4, p. 111],
“...nor how the world will rebuke, no, censure me
for choosing so strong a prop... There were
manacled corpses in the Thames, that three tides
had washed. ‘...to support so weak a burden...’. A
kite overhead dropped a gobbet of a human
flash...”, “...and the world’s hopeful expectation.’
A distant consort of brass — cornets and sackbuts.
‘Your honour's in all duty... Ad ray horse
farted.’... William Shakespeare” [4, p. 112]. These
fragments demonstrate the interlacement of those
biographical influences that determined the artistic
peculiarity of Shakespeare’s writing.

Burgess often uses original images of nature.
For example, he compares Shakespeare’s longing
for travel with a cat that claims attention: “The
world, the wide world crying and calling like a cat
to be let in, scratching like spaniels” [4, p. 11]. It is
interesting to note that such surprising compari-
sons of abstract notions with specific creatures
Burgess borrowed from Shakespeare himself. In
the sonnet 143 the poet compares himself with a
baby that cries while its mother runs to catch a
chicken.

Animalistic metaphors are often used in text to
describe supporting characters: one of village girls
(“It was this one ready wench — black-eyed, the flue
on her body black, her hair black and shining as
black birds that fed on thrown-out bacon fat’ [4,
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p. 12]) or Shakespeare’s flabby father (“His father,
with weak mottled nief, did a bold thing then, one
that made the mouth of WS to gape, the chewed
quill-feathers to dribble to the board, unregarded” [4,
p. 23]). These details are quite unexpected and as
such they attract the readers’ attention and make
them contemplate about the character’s personality.

It is typical for biographical novels about Shake-
speare to rely on both documents and the Bard’s
works. Burgess uses these sources as well but he
reinterprets them, and, thus, facts are indissolubly
related to fiction in his novel creating an exquisite lit-
erary pattern of the text. For instance, when describ-
ing Stratford the author romanticizes the landscape
and the town which was a lively trade center: “Air blue
and sweet over the greenery where the hares darted,
away from Henley Street's dunghills, the butchers
sharpening their knives and sorting their pricks and
making ready to Easter-Eve market. Young beasts
dying maaaaaaa for fine appetites. Jack of Lent ready
to be turned out of doors and belaboured” [4, p. 3]. In
this way Burgess appeals to the readers’ feelings
suggesting that they should view, smell and hear the
world just like young Shakespeare did.

Apart from different facts from the life of Eliza-
bethan England Burgess also refers to the Bard’s
plays and poems. He does not introduce them as
a metatext but rather offers images that occurred
to Shakespeare at this or that moment of his life
and became the source of inspiration. Burgess
demonstrates how a chain of associations in
Shakespeare’s consciousness turns into an im-
age: “Goat. Willow. Widow. Tarquin, superb sun-
black southern king, all awry, twisted snakewise,
had goat like gone to it. So tragos, a tragedy” [4,
p. 4-5]. Here we can see an allusion to the Bard’s
poem “The Rape of Lucrece”.

The next quote is the reference to the tragedy
Antony and Cleopatra: “England grew all heat,
Avon glowed like Nilus and bobbed with water-
snakes. SW saw it: a golden face in the East, a
queen on a gold coin, galleons sailing towards
her” [4, p. 6-7]. In this fragment Burgess shows
how artistic imagination works and, it is believed,
he wants to prove that even though Shakespeare
had no possibility to travel he was able to create all
those masterpieces that are assigned to him today.

So, as one can see, the nature of Shake-
speare’s homeland is the ground for literary con-
jecture in the novel “Nothing Like the Sun”. Fol-
lowing the meticulous research in the course of
which Burgess gathered a large amount of infor-
mation about the life of Elizabethan community
and Shakespeare himself, the novelist skillfully
combines it with fictional elements. Pertaining
some features of literary biography this work re-
mains a specimen of biographical fiction. Thanks
to the nature’s images the narrative is more col-
orful, and the characters are more convincing than
in a piece of literary biography.

The novel “My Father Had a Daughter” by
Grace Tiffany is another bright example of fictional
biography where nature is as one of important
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semantic accents. Shakespeare’s younger daugh-
ter Judith is the narrator here. Tiffany offers a view
at the theatrical art and Shakespeare’s dramatic tal-
ent through the prism of the girl’s conception of the
world. She can understand her father not only be-
cause they are relatives but because they are both
very artistic and share love to Stratford’s nature.

Presenting Judith’s worldview Tiffany points to
the father’s and daughter’s connection with Strat-
ford’s nature. The river is the key image in the
novel [11, p. 1, 11, 30, 46, 82, 192]. At the begin-
ning the river is the symbol of life and creative
work, and future: when staging some imaginary
plays Judith and Hamnet look in the waters of
Avon as if it is a mirror [11, p. 1]. But then when
Hamnet is drowned the river is turned to a meta-
phorical fellow of sorrow, grief and despair — in
every difficult situation characters go to the river to
share their melancholy with it.

In general the metaphors in the novel are in-
spired by nature. This is an example of Shake-
speare and his daughter talking about it: “That
sparrow gorges and tries to peck to death any
other that hops by. A fit image of a greedy land-
lord, would you not say? — Then learn from it, Da.
Thou thyself art a landlord now. ... God uses
great Nature to teach us our faults, is't not so?”
[11, p. 268]. The author herself often uses this
source. Thus, Judith runs away from her father
who finally recognized her in a boy actor as a wild
and full-hearted hart [11, p. 163]. When calmed
down touched Shakespeare looks at his daughter
and says: “You have grown like a dandelion and
are almost a woman” [11, p. 164]. And Judith
gives a witty reply to that: “So | look like a weed. |
thank you” [11, p. 164]. Interesting indeed is the
metaphor when Stratford is compared with a
pond, while London is an ocean [11, p. 69]. This
image is associated with the leitmotif of water
showing that it is really easy to be a big fish in a
small pond but all talented, and moreover genius
people flow into the big cities-oceans. Shake-
speare’s ambitions made him leave his native town
and head for the capital, as well as by the end of
his life weariness rushes him to return to Stratford.

The characters’ memories about Stratford’s
nature fill the narrative with exceptional lyricism
and vividness: as Judith concludes, “the memories
we bear inside are more real than the things we
touch” [11, p. 291] — this novel hints to the readers
that sometimes are feelings and impressions are
more important than facts and documents.

“Short stories about Shakespeare” by Yuri Dom-
brovskiy are also a spectacular example of fictional
biography. Their unusualness at the genre level is
declared in the title, as there are almost no short
stories in Shakespeare’s biographical discourse with
preference being given to novels. But then it cannot
go unnoticed that the genre of a short story gives the
author more opportunities for choosing facts and
giving them a literary interpretation. The space of
short stories is original and poetic: it is chaotic, sen-
sitive, filled with passion for creativity and under-
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standing of the in-depth syncretism of existence.
Personality, nature, corporality, history, inspiration
are combined in this world into the organic whole —
Shakespeare’s creative imperative.

Both the narrator and the characters perceive
nature as an organic part of their worldview. There
is a great number of animalistic metaphors in the
text: the Dark Lady snits like an angry cat; Chettle
compares Shakespeare to a bear; Ann Shake-
speare has “big and yellow eyes like a clever
dog”; Queen Elizabeth looks like a bat in her black
ouftfit, etc. But the author’s favorite animalistic im-
age is the bird which he reinterprets in a rather
unexpected way. Generally almost every charac-
ter in the story is identified with a bird: probably
birds symbolize person’s craving for freedom
which did mean a lot to Dombrovskiy who was
repressed by the Soviet authorities. And still this
association is not idealized as the bird metaphors
often have negative connotation: when gossiping
about Mary Fitton Richard Burbage says: “A big
bird flies into her nest now. Her Ladyship has
such a pelican who pecks at her heart and draws
blood every night”; disappointed Pembroke tells
that he spent time with his lover in a crow’s nest
under the attic; the Dark Lady laughs at the Earl of
Rutland calling him “a weakly chicken, a disgust-
ing jellyfish” who always irritated her with his gen-
tleness and sadness; furious about the behavior
of his beloved woman Shakespeare forgets his
high feelings and exclaims: “Black witch! Crow!”
[2]. However, identifying people with the birds
Dombrovskiy does not unify them, on the contrary,
he personalizes each character, creating an em-
bossed image of social and individual drawbacks.

But then nature is present in the text in positive
light — it is the light that surrounded Shakespeare
and which he as a creative person felt so acutely:
he was touched by all the beautiful things — a
London night, “full of stars and moonlight, and the
mist over the river”, morning in the city “where
horses snorted in the stall”, and, first and fore-
most, his native Stratford (“He still liked the gar-
den by the house, he liked the winter: early fluffy
snow, so soft and tender... He liked the spring
with its mud and thaw, and the brown brooks. White
butterflies sat around the puddle, the ivied well and
the Nile green fragile and sticky stalks near it — he
knew: there will be hordes of swordtails, purple and
vinous with mysteriously grey spots, and they will
hide the well, and it will shine through only in the
autumn... when its black water will be covered with
red and crimson boats...” [2]) — this beauty became
a sort of benchmark for the Bard, a sign of the be-
ginning and the end, symbol of life cycles.

One can notice that Dombrovskiy does not
make any conclusions, he does not offer any con-
cepts about the “nature’s determinism” of Shake-
speare’s inspiration but his observant eye of a
true artist picks out from the depth of the centuries
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those thrilling images that are close to the author

himself. Nature is carefully interlaced in the text

and enlivens the pages, fills them with energy and
some inner power. One can suggest that this
pantheistic worldview draws the great English
dramatist closer to the talented Soviet biographer.

Thus, having analyzed the nature’s dominant
in a number of biographical works one cannot but
notice the variety and versatility of their forms. At
the same time certain trends can be observed. In
literary biographies nature plays two interrelated
roles: as part of the factual outline and background

for Shakespeare’s talent development, and also as a

cognitive metaphor meant to explain the mystery of

this talent. In fictional biography one cannot find any
fragments with detailed depiction of Shakespeare’s
homeland but the narrative is saturated with nature:
at the level of metaphors, character portraitures,
psychological parallelism, etc. However, these both
types of works have one thing in common: the terri-

torial imperative is undeniable — nature had an im-

mense impact in the process of establishing Shake-

speare as a personality and a dramatist.
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Mapinecko B. 0. “Bpinuna meHi npupoaa”: ponb npupoau y cTaHoBreHHi reHisa B. Llekcnipa
Kpi3b npu3amy noro Giorpadin

B cmammi docnidxyrombcsi cmpameeil iHmepripemauii ekonoaiyHoi cknadoeoi e bioepacbisix i meopax
Lllekcnipa. Aemop npurnyckae, Wo 80HU 3anexamsb 8i0 XaHpoeoi modudgbikauii biozpaghiyHo2o meopy, ec-
memuy4Ho20 xapakmepy mekcmy U Hamipie nucbMmeHHukig. LLJjo6 nidmeepdumu ceoi npurnyweHHs, 0ocrio-
Huysi posenadae Hausckpasiwi npuknadu, wo Hanexames 00 XaHpy nimepamypHoi bioepadpii (1. XoHaH
“Uekcnip. 2Kumms”, C. pinbriamm “Binn y ceimi: Sk LLekcnip cmas LLekcnipom”, 1. Akpoud “Lllekcnip. bio-
epagisi”) i bioepaghiuHoi 6enempucmuku (E. bepdxec “Ha coHue He cxoxi”, I. TichgpaHi “Y moeo 6bambka
byna do4ka. lecmopis [xydim Lllekcnip”, FO. Jomb6posckkuli “Tpu Hosenu rpo Lllekcnipa®).

Aemop cmammi 3a3Ha4vae, Wo 8 nimepamypHux biozpacghisix npupoda epae 08i 83aeM0O3asexHi porii: eu-
cmynae K YacmuHa ¢hakmu4Ho20 obpamrieHHs i QpoHy Ona po3sumky Lllekcripogo2o manaHmy, a makox
K KO2HImugHa Memacghopa, rnoKukaHa nosiCHUMU maeMHUUo 4bo20 manaHmy. Lo cmocyemscs 6iozpachi-
YHOI 6erlempucmuku, 3'5C08yeMbCS, WO 8 PO32/ISHYMUX meopax He MOXHa 3Halimu x00Ho20 ¢hpasmeHmy
3 doknadHum 306paxeHHsaM bambkiguwuHi LLlekcripa, npome po3rnoegidb Hacu4deHa rnpupodoro: Ha pieHi Me-
macgpop, xapakmepucmuk MepcoHaie, rcuxorno2iyHo2o napaneniamy mouo. Aemop cmammi doxodumb
8UCHOBKY, wo obudsa munu biozpaghidHUX meopie Maromb OOHY CrifibHy pucy:. mepumopianbHuUl iMmrnepa-
mue He BUKITUKAE CyMHigie — npupoda mMasa eenuye3Hull ensus y rnpoueci cmaHoesneHHs Lllekcnipa sk oco-
bucmocmi i dpamamypeaa.

Knrodoei cnoea: xaHposa modudbikauisi, nimepamypHa biozpacbisi, 6ioepapiyHa beniempucmuka, rnpu-
pPOBHUU OemepMIHI3M.

MapuHecko B. 0. “Hapenuna w™meHs npupoga”: ponb nNpupoAbl B CTAaHOBMIEHUM T[eHUsA
Y. lekcnupa ckBo3b npusmy ero 6uorpacumn

B cmamebe uccnedyromces cmpameauu UHmepnpemayuu akosoaudeckol cocmaesnsoujel 8 buoepausix
u npoussedeHusix LLlekcriupa. Aemop npedrionazaem, YmMoO OHU 3asucsim om xaHpoeol modugpukayuu 6uo-
epachuyeckoeo npouseedeHus, 3CMemu4YyecKkoe0 xapakmepa mekcma u HamepeHul nucamesel. Ymobsbi
nodmeepOumb ceou npedronoxeHus, uccredoeamernbHUUa paccMampugaem caMble spKue rnpumepbl, om-
Hocsawuecs K xaHpy numepamypHol 6uoepacgpuu (I1. XoHaH “LUekcnup. XKusHb”, C. puHbnamm “Yunn e
mupe: Kak LLlekcnup cman Llekcnupom”, 1. Akpold “Lllexkcrniup. buoepagusi”) u 6uoepachudeckol besnem-
pucmuku (E. bepOxec “BnobrnienHbit Lekcnup”, I. TughgharHu “Y moezo omua 6bina doyb. Mcmopus [xy-
oum Lekcnup”, KO. Jombposckul “Tpu Hosennbi 0 LLlekcriupe”).

Asmop cmambu ommeyvaem, 4mo 8 numepamypHbix buozpagpusix npupoda uepaem 0ee 83aUMOCBSI3aH-
Hble ponu: 8bicmyrnaem Kak Yyacmbe hakmu4ecko2o obpamnieHusi u ¢poHa Oris pa3gumusi WEeKCruUpPO8CKO20
manaHma, a makxe Kak KoeHuUmueHasi Memadhopa, rpusgaHHasi 06bsiCHUMb malHy 3mo2o manaHma. Ymo
kacaemcsi buozpacpudeckoli 6ennempucmuKku, 6bISICHAeMmCsl, YmoO 8 pPacCMOMPEHHbIX MPouU38eOeHUsX
Henb3s: Halmu HU 0OHO20 ¢hpaaMeHma ¢ nodpobHbIM u3obpaxxeHuem poduHsbl Lllekcriupa, o0Hako nogecm-
808aHUE HacbIUWeHO Mpupodol: Ha yposHe mMemacdhop, Xxapakmepucmuk rnepcoHaxedl, rncuxos0eau4ecKkoeo
napannenuamMa u m.90. Aemop cmamsu rpuxoOum K 8bieody, 4ymo oba muna buoepaghuyeckux rpoussede-
Hul umerom 00Hy obwyro Yepmy: meppumopuarsbHbil UMrepamue He 8bi3bieaem COMHeHul — rpupoda
umesia 0epOMHOE 8IIUSIHUE 8 rpoyecce cmaHoesneHus Lllekcriupa Kak ludHocmu u dpamamypeaa.

Knroyeenie cnoega: xaHposas Modughukauyus, numepamypHas buoepagus, buoespagpuyeckas besnnem-
pucmuka, rnpupoOHbIl demepMUHU3M.
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YOK 82

HAMPABJIEHUA PA3BUTUSA COBPEMEHHON

A3EPBANIKAHCKOW OPAMATYPIUMN

Jletina Annaxeepduesa

B cmambe uccnedyromcesi HanpasneHusi padsumusi cospemeHHol asepbatidxaHckol dpamamypeuu. [lo-
Ka3bigaromcsi chakmophbl, 06ycriosnusarouue smu HanpassieHuUs], U ornpedensemcsi Ux efusHUe Ha rnpouyecc.
bopbba mexdy mpaduyuel u MOOEPHU3IMOM UHMEPpemupyemcsi ¢ Hay4YHO-meopemu4yecKol CmMOpPOHbI,
onupasicb Ha Opamamu4veckue mexkcmbl. CMPYKMypHbIe USMEHEHUSI, MPUBHECEHHbIE MOOEPHU3MOM 8 a3ep-
balidxkaHCKyt0 Opamamypauto, NMOHUMAaKMmCcsl Kak cobbimue, rnpousoweduwiee 8 KOHMEKCMe MUpo8o2o Opa-

Mamypeau4ecKoeo rnpouecca.

Knrodeenle cnoega: npouecc, Opamamypaus, cmpykmypa, nepuod, passumue.

Opama — xaHp, Hanbonee MOABEPXKEHHbIA BO3-
OENCTBUIO MPOLIECCOB, MPOUCXOASALLMX B 0OLLecT-
BEHHOWN KM3HW, ONepaTMBHO M OTYETIMBO OTpaarlo-
LM 0BLLLECTBEHHO-NONUTMYECKNE Mpouecchl. U no-
3TOMY yKa3aHHbIV XXaHp Bpemsi OT BPEMEHU NpeTep-
neBaeT CTPYKTYpHble nameHeHus. MNucatens b. Koc-
TenbsHel, ykasbiBaeT: “CTpyKTypbl U hOpMbI gpama-
TUYECKOro AEVCTBUSA UCTOPUYECKN MEHSAMNUCH, nepe-
CTpauBasiCb KaXbli pa3 COOTBETCTBEHHO BO3HU-
KaBLUMM HOBbIM npobremam, HacTonuMBo Tpebo-
BaBLUWM OT ApaMbl CBOErO peLuenus” [4; 71.

B 90-x rr. XX B., BO Bpemsi nepexoja Ha HOBYHO
06LLLECTBEHHO-3KOHOMMYECKYI0 hopMaLmio, paso-
6radmBwyo 6GOMbLIEBNCTCKYID WMAEONOMo, pas-
PYLWMBLUYI MNaMSTHUKW, KOTOPbIM MOKITOHSASUCD,
nepectynunu 4epes vgeansl, B KOTOPble BepuUnmu
BCIO XM3Hb, HA MeCTO CTabunbHOrO COBETCKOrO
obLecTBa, POBHOM XW3HU MPULLMO aHaAPXMCTCKOe
coctosiHue. YyeHbln A. Kapaes oTmeyvaeT: “Kak Bo
BpeMeHa nyTaHuLbl, HeoNpeaeneHHOCTH, Crnenom
CTUXUN, MaccoBon BGecnopagovHOCTM  dUNoco-
duio 3ameHsieT Nonynunam, Moparb U 3TUKY — 3po-
TMKa, HaUWOHanNbHY TPpaauLmlo — PbIHOYHbIE OT-
HOLLeHUs, Takke npodeccnoHanbHble TeaTparib-
Hbl€ MOCTAHOBKM 3aMEHSIOTCS TPyObIM YIUYHBIM
CMEeKTaKkneMm camoW W3HW, NpeBpaTUBLUENCA B
Teatp” [3; 4]. B uctopmnyeckmx ycrnoBusix, OnucbI-
BaeMbIX YYEHbIM C IOBEIMPHON TOYHOCTbIO, CO-
BeTCkas gpamatyprusi bbinia He TONbKO ncTtopuye-
CKUM MEepuodoM, HO M MO CBOEMY COOEPXKaHuio
JomkHa 6bina 3aBepLUMTb CBOE CyLLECTBOBAHME.
M3BecTHbIN nccnegoBaTenb ApaMaTUYECcKUX XKaH-
poOB B COBPEMEHHOM NUTepaTypoBeaeHUUn, Npo-
deccop A.[JapawoB nepegayy coLpeanvM3MoMm
CBOEro MecTa B NepexoHbli nepuoa MO4EPHUCT-
CKOW 3CTETMKE MOSICHSAET Kak eCTeCTBEHHOE U 3a-
KOHOMepHoe cobbiTne: “lMpn paccMoTpeHun gpa-
MaTypruM nepuvoga He3aBUCUMOCTU Mbl CTaHO-
BMMCH CBUOETENAMU MOCTENEHHOro BbixOda U3
CTPOS coupeanuama v BO3pOX4eHUs MogepHM3ma
3a cyeT nubepanbHoW cpedbl, BO3HUKLIEN Mocne
NUKBUOAUUKN LEeH3ypbl MNOA4 OUKTOBKOW hopmMu-
pywowenca gemokpatuun. [llepen gpamartypruen
nepvoga He3aBMCUMOCTU OTKPbIIUCL LUMPOKME
TBOpPYECKME BO3MOXHOCTU AN Bblbopa Tembl,
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fboraton gpamaTypruyeckon CTPYKTypbl U WHOW-
BMAYanbHOrO CTUIMSA, BO3HMKLLETO Mog BrAWSHUEM
AeMoKpaTum.

B ycnoBusix Bo3BpalleHus u3 coupeanvama B
Kanutanvam gaxe cosgaHue xaoca, He MMmeroLle-
r0 TOYHOIO 3CTETUYECKOro KpUTEPUS MOLEPHU3-
Ma, CryXuBLlero OObegMHEHWUD NNYHOCTEN, He
UMEIOLLNX HU MOMUTUYECKOTO, HU 3KOHOMUYECKO-
ro, HW [OyXOBHOrO npaBa, B KyNbTypHOM Mupe
NpUHMManock kak obbl4Hoe” [1, c. 205].

Lenb cmambu — vccnegosaTb HanpasneHus
pa3BUTUS COBPEMEHHON asepbangkaHckon apa-
MaTypruu.

NameHuBLIMIACS 0BNuK obLliecTBa He BNWCHI-
BaeTCs B paMKM CTapbiX LWAGOHOB, HOBbIE YCMO-
BMS TpebyloT HOBOro ApamMaTypruyeckoro cogep-
XaHus, KOHMNUKTa u repos. A HOBOe coaepKaHue
— B noucke HoBoun dopmbl. HoBoe copepxaHue B
CTapon gpamaTypruyeckon CTPyKType MMeeT me-
CTO B TBOpYECTBe BUAHbLIX MpeacTaBuTEnen co-
BeTckon pApamatyprum W. OcbeHamesa, b. Baxa-
63age u gp. MNonbITkM co3gaHMsA Ha OCHOBE 3TON
OpamaTtypruiyeckon CTPyKTypbl ApamMaTyprum Ho-
BOr0 BpEMEHW OKasanucb HeygadHbiMu. Onsa no-
SIBNEHMS HOBOW [pamaTyprum BaXXHO U3MEHEHWe
He TONMbKO cogepXaHus, HO N opmbl. B naxume-
wen cebst chopme gpamaTypruss He Morna npo-
JOomKaTb CBOK CLEHWYECKYID XM3Hb. [loaTtomy
apamatyprus, He crnocobHad OBHOBNATLCH, He
mMorna 6bl cbirpaTb ponb ToBapa Ansa TeaTpa Ho-
BOro nepuoga, UMeHHo no aton npudnHe 90-e rr.
XX B. cTanu KpusncHbIM Nepuogom ansi asepban-
OXaHCcKoro TeaTpa.

Ho kpusnc Heponro anuncs. MNpuxoa mogepHu-
CTCKOW 3CTETUKM B a3epbalimpkaHckoe TeaTparnbHo-
JpamMaTnyeckoe MCKyccTBO Obin 3anosgarnbiM, ro-
BOps crioBamu npodpeccopa A. [lagawoBa, OH BO-
LIen B gpamaTypruyeckyro CTPYKTypy “kak 3KBMBa-
NEHT ucKyccTBa Aemokpatun’.  MHoronetHun
ONnbIT HOBOW ApamaTuyecKon 3CTETUKNM MUPOBON
OpamaTyprum npuwen B MNOCTCOBETCKOE MNpo-
cTpaHcTBO ToNbko B 90-e rr. XX B. B Hay4HbIX uc-
cnefoBaHMAX Tak XapakTepusyeTca MnpomcxXoas-
Wwee: “B 3TOT NnepexoHbli nepuon, CoOeaNHBLLINIA
B cebe cTapoe M HOBOe, yTBEpaWrcsl acTeTunde-
CKUIA MropannamM, NposiBUBLLUMINCA B MHOrO3Hay-
HOCTW KynbTypHbIX siBneHun. OBHoBNeHue acTe-



ISSN 1813-341X. [lep>xaBa Ta perioHu

TMYECKOW NapagurMbl PYCCKOW nuTepaTtypbl, ee
Tpaguummn, a3sblka, CTUNSA, XaHPOBbIX Moaenen
OTpasunIiocb U Ha NoaTuke gpambl. CMeHa LEeHHO-
CTHbIX OPUEHTMPOB Bbi3biBana nepecmoTp MNpex-
HUX MOaeanoB M HOPM, BCNeacTBME 4ero Apama-
TYprusi npegnoxuna CBOW BEPCUMN >KU3HWU, CBOUX
repoes” [3; 6].

Byaoyun HoBbIM MeHeM ansa apamaTtyprim 90-x IT.
XX B., ONbYNH OTpaxass MUPOBOW TeaTpanbHbIN
npowecc, co3gan €ero HauuoHanbHy dopmy,
cdopmmpoBan COBPEMEHHOe asepbangkaHckoe
TeaTparnbHO-ApaMaTU4eckoe MCKycCTBO. OTO Te-
aTpanbHO-gpamMaTuyeckoe WCKYCCTBO B TOW MIU
WHOW (popme Haluno CBOEe NPOAOSPKEHME B TBOp-
yecTBe TaKuMX ApamaTyproB, kKak Anu Amupnwu,
®upys Myctadpa, Kaman Abaynna, Adar Macyg,
l'ycenHbana MwupanamoB. AigbiH [dagawwes no-
cBoeMy 0606LlaeT napannensHoe CyllecTBoBa-
HWe coupeanusama C MOOEPHU3MOM B Apamartyp-
rmm nepexogHoro nepuoga: “Paspywas rpaHuubl
MeXxay pasHbiMM y4acTKaMu MCKYCCTBa, Oyayum
9KBUBAIEHTOM WCKYCCTBa OEMOKpaTUM, MOLEPHUCT-
cKas apamaTyprus, obnagarowas cpeactBamm nx
BblpaXeHusi ¢ Oonee LWMPOKMMM paMKamu, He
Morna ocBo6oauTbCA OT KOHLeNnTyanbHOro Ccou-
peanuama, HaBsi3bIBAEMOro MOJb3yLLMMUCS ycne-
XOM Mpou3BedeHNSIMA, YTO, Ha NepBbIN B3NS4, Ka-
3arnocb HEernoHATHbIM. A C JpPYroi CTOPOHbI, YXKe YT-
BepamBlaa cebs n B Hallen HaumoHanbHOW AOpa-
MaTyprum TBopyeckasa csoboda moaepHM3Ma BCKO-
pe NOMHOCTbI0 OTpULUAET KOHLEeNTyanusMm u yTeep-
KOeHHble UM ueHHoctn” [1, c. 209]. [aeavTte pac-
CMOTPUM CPaBHUTENBHYIO HAy4YHO-TEOPETUHECKYHO
nHTepnpeTaumio 6opbbbl coupeanmama ¢ Moaep-
HM3MOM B asepbalipkaHCKOM OpamMaTniecko-Tear-
parnbHOM UCKYCCTBE, ONMUPasCb Ha Mbecy, HanvcaH-
Hyto W. OdbeHagneBbim B 1992 1., “YMHbIE M CyMa-
culeawme”, co3aaHHy B KOHLE TOrO Xe roga drb-
ymHoM “Ax! Mapwx! Mapux!” n gpyrne komegmu.

Utak, WN. 3deHagnes B Havane 90-x rr. XX B.
nuweT nbecy “YMHble n cymacwegwmne”. B Hen
OoTpakaeTcs BpeMsi oTpuuaHus coumanusma, ne-
pexofa Ha OTMMYHYIO couuanbHO-NONUTUYECKYHO
nnatcpopmy. [lombITkKM aBTOpa nokasaTb HOBOE
o6LeCcTBO MPOBEPEHHBIMU B COBETCKOW Apama-
Typrum cpegctBamm He MMenu ycnexa. Hecmotps
Ha TO, YTO onucbiBaeTcs obLecTBO, Brnagetwulee
COBCEM APYrMMM LIEHHOCTAMM, Nbeca Mo XapakTte-
Py, A3bIKy, XyJ4OXXeCTBEHHOMY MOAXOAY W aHanunsy
ABNSETCA MPUMEPOM COBETCKOMN ApamaTtypruu.

Kak BMOHO M3 3aronoBka, 34eCb MEPCOHaXM
00beaUHUNNCL Ha ABYX pa3HbiX PPOHTaX: YMHbIX
n cymacwepwmx. lNepBbix NpeacraBnsieT COBET-
CKOe MoKoneHue, BTOpbIX — HoBoe. KoHeuHo, 3aech
crnosa “yMHbIA” 1 “cyMacllefin” He UMEIOT HUYe-
ro obLero ¢ UHTENNEKTyanbHbIMA U (PU3NYECKUMHU
CMOCOBHOCTAMM NUL, U UCMOMNb3YIOTCH TOSBKO Kak
MpOHMYEecKasi OLeHKa cuTyaumm.

CopgepxxaHve, MpUHECEHHOe B Npov3BedeHue
KOHGMMKTOM Mexay “yMHbiMK®, pagu 6Goraton u
KOMJOPTHOM XM3HM NPOSaloLLMMN CBOKO COBECTb
U 4YecTb, M “cymacwegwmmn’, He AenaroLmmm
3TOro, 660 CRAMLIKOM NPUMUTUBHBLIM ANdA OTpa-
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XeHns obuectBa 90-x r. XX B., NepexuBLIEro
rnyOOKUIM KaTakrmam 1 CoXHbIe COObITUS.

"epou aTOM Nbecbl HAaNOMUHaKT repoeB COBET-
CcKon nuTepaTypHou anoxu W. OdeHameBa. Me-
LLIAHCKUA 0Bpa3 >KEHLLMHbI, YNHOBHUK-B3ATOUYHUK —
4YacTo BCTpevarolmecs obpasbl B TBOpYECTBE 0
90-x rr. XX B. MONOA0r0, BEPHOr0 CBOMM uaeanam
Opamatypra. ABTOp C 3TUMU Xe reposiMU BKIHO-
4Wrca B nuMTepaTypHbIi NpoLecc HOBOro obLiect-
BEHHO-NOMNUTMUYECKOTO U NUTEpaTypHOro nepuoaa.

[eBsaHOCTbIE roAbl ObINM OYEHb HAMPSKEHHBIM
neprMoaom Xu3HuM obliecTBa, NepeHecLlero pas-
Hble COObITMSA, MOABeprMe nagen gerpagauun.
BblpaxkeHne cmbiCna u COAep)KaHus CIOXHOro
nepvoga, B KOTOPOM HanmcaHa nbeca “YMHble U
cymacwenwme”, B yepHo-6enbix Kkpackax n B OT-
HOLLEHUAX aHTUNOA-ugean ObINo OOBOMNBHO NPO-
CTbiM. B 3TV CTpPyKTypHble pamku, NpuHaanexa-
LLiMe COBETCKOMW ApamMaTyprum, HOBOe coaepXxaHue
He BMellanock. Mo3aTomy, HECMOTPSA Ha TO, YTO
neeca “YMHble 1 cymacwealme” HanmcaHa Takum
M3BECTHbIM aBTOpOM, Kak W. DdeHames, oHa He
Morna cosfaTtb gpamaTtypruio BpeMeHun. OgHako B
KOHLe TOro e roga B TBOpYECTBE OnbyuHaA Nosi-
Bunocb npousseneHune “Ax! Mapwx! Mapwx!”, 03-
HaMeHOBaBLLEe poXOeHne ApamaTtyprum Bpeme-
HK. OTa Nbeca cbirpana ponb “wnHenn” ona gpa-
MaTyprum HesaBucumoro nepuopa. lNpexage Bce-
ro, obpatum BHMUMaHWE Ha TO, YTO NPOU3BEAEHME
“YMHbIE 1 cymaclueuve” no xaHpy sBNseTcs gpa-
mon, a “Ax, [Mapwx! [Mapmwk!” komeauen. Y
W. OcbeHaneBe TpaauUMOHHBIN CTWUMb MPOLOMKaeT-
cs, a OnbYMH BOPYT NPUOEPXKMBAETCS HETPaAULIMOH-
HOro. Hamm mcnonb3oBaHO CrioBO “BApYr” MOTOMY,
YTO BbIPAKEHNE MBICIIN B KOMUYECKUX CUTYyaUUX HE
ObINO XapaKTepPHO Takke M Ans TBOpPYECTBa JNb4u-
Ha. B Hay4HO-TEOpeTMyeckoM wuccrnegoBaHUM Mpo-
BnemMbl gpaMaTtyprum BpeMEHW pasroBOpP O >KaHpo-
BOM OMpeaerneHnm He CryyYanHbin.

KaHp, aensowmnca nepeoHayaneHbIM Npu3Ha-
KOM (popMbl NPOM3BEAEHUSA N ONPeaensaoLniA co-
JepXaHue B 3TUX Npou3BedeHUusX, SBNsSeTcs OT-
paxeHuem B3rnsga ABYX aBTOPOB Ha MOAXO4 W
OLIEHKY OBLLIECTBEHHO-NONUTUYECKMX COBBLITUIA TOTO
BpemeHu. B a3Tux npousBegeHusXx ogumHakoBast
obLLeCcTBEHHO-NONMTNYECKasl cpeda HaxoauTcsa B
OBYX PasHbiX MIOCKOCTAX MbILUSIEHMS U OaeT ABa
pasHbIX XyOOXEeCTBEHHbIX aHanusa. WM. OdeHamnes
BUOUT coObITUSA B bonee cTtabunbHOM U CIOKOMHOM
pycrne, 6onee ontMMucTMiHO. lbeca “YMHble w©
cymacuweflve” HanoMmuHaeT npoussBedeHus, oT-
paxkaloLmne xapakTepHyr Ans NepBbiX AecATure-
TUI coBETCKOW nutepatypbl 60pbby GonbLieBnsma
C aHTUOONbLUEBN3MOM, CUMMBOSU3MPYIOLLYKD CO-
BETCKOE MpPaBMTENbCTBO Kak cBOOOAY M cyacTbe.
[MpoKNSACTb BYEpALLHWIA AEHb KaK TEMHOE MpoLusioe,
NCTOPUWKO-PEBOMIOLIMOHHBIE U3MEHEHWS MPUHATL 3a
cyacTbe, craceHne — 3TU NpU3Hakn OObLEAUHANT
OaHHble npousBedeHuss. OOMH U3  NepCcoHaewn
nbecbl “YMHblEe 1 cyMmacluegwme” Agxam roBopuT:;
“CeMbaecar neT Kak B Hallel cucteme 3apabot-
Has nnaTta nogen He obecneynBaeT gaxe TpeTu
nx exegHeBHOW HyxApbl. [NloToMy 4TO passBuBaThb



Cepina: N'ymaHiTapHi Hayku, 2015 p., N2 2 (41)

3KOHOMWKY B coumManucTMdeckom obLiecTBe, Mno-
CTPOEHHOM Ha OCHOBE >XECTOKOCTW, AWMKTaTypbl,
aTensma, NoBbICUTb €ro 4O ypoBHHA BnarococTosi-
HUSA, cYacTbs, CBOOOOHOWM >XMU3HW NOOEN HEeBO3-
MOXHO!”.

WUcTtopua pgokasana, 4to “aukraTopbl 3TOro 06-
LecTBa A5l COXpaHEeHUss CBOEN BMacCTW, OCYLLECTB-
NEHNsT CBOUX MOEW YHUHTOXMITN MWUITTMOHBI HEBWH-
HbIX NOAEN, HO HMYero nogenatb He cmornn” [5,
c. 555]. CoBeTckue nuTepaTypHble repon ocyxaanu
nepvog OO COBETCKOro npaBuTenscTBa. B cBAsm ¢
3TUM MpvBeAeM MadOCHYH, TOPKECTBEHHYIO peyb
LLlaxmapa: “Heyxenum mMbl SBASIEMCSA NEPCOHAKaAMM
HOBOro Mupa, HoBOM Apambl. Mbl xpabpble CbiHbI
“bozqurd’a (ceporo Bonka). Ecrnn Hac BpocsaTt mepT-
BbIMW B MEbHULLY, Mbl BbIAAEM CHU3Y XKMBbIMU. Mbl
TYPKW — CblHbl TypkoB. Mbl OTOMCTMM TeM, KTO 3a-
NSATHaeT UMsi TYpPKOB, BeCYeCTHbIM, He pasnuyato-
wmm apyra v Bpara” [5, c. 550]. Takummn cnosammu
nponaraHaMpoBanucb B COBETCKOW nutepaTtype uae-
anbl KOMMYyHU3Ma, couuanuMcTMdeckuin ctpomn. Kak
Buaum, W. OcbeHaneB nopgBoauT XyOOKECTBEHHYHO
KapTWUHy nepuvoga He K Tparnyeckomy, KOMUYECKO-
MY, @ NLb K BbIPAXXEHMWIO ApamMaTUYeCKON CTPYKTY-
pbl, OMOpa repos Ha CBOW Cufbl U MOTUB NoGedb! B
Oopbbe CTaHOBATCA OCHOBHLIMW OETansgMuM 3TON
CTPYKTypbl. A B nbece AnbunHa “Ax, lMapwmx! MNa-
pwk!” 1 gpamaTyprum ero nocriegoBaTenen Todka
3peHMs Ha COObITUA MEHSIETCS YyTb NI HE Ha CTO
BOCEMbAECAT rPagyCcoB N HAXOAMTCH B COBEPLUEHHO
WHOWN XYOOXECTBEHHOW CTpyKType. B aTOl CTpyKTy-
pe yxe KOH(NUKT JaeTcs He B YepHO-0enbix kpac-
Kax, NPOTMBOCTOSIHUN naean-aHTUNoA.

Awap KapaeB otmeuvan: “O BcnomMuHaembIxX
OrM3KMX, 3HAKOMbIX CODBITUSAX U NIOASX HanncaHbl
N nogxanvMMakHble, MOMynMcTCkue nbechbl, Mo-
33ud, n obpasupl Npo3bl. Komeaun xe OrnbymHa
MOXHO CYMTaTb LWYTKON-Napoanen n XyooxecT-
BEHHbIM npoTecToMm 3Tum obpasuam” [3; 5].
Mapbsim Anusage cornawaeTcs ¢ BbIBOAOM Awa-
pa Kapaea u panee nuwet: “OTn LWyTKK-
napooun npeBpaTUiMCb B MOLLHYHO MO4YBY ANsl
HOBOW ApamaTyprimyeckon CTPYKTYpbl, KOHMKTA
COBCEM HOBOrO TUMA W KOMMNWU3WUA, XapakTepos
HoBOro cogepxanus” [2; 7].

OpHUM 13 BaXHbIX MOMEHTOB SIBNSIETCA OTKa3
Onb4yvHa OT yCTapeBLUEro, U NPOeKT HOBOW Apa-
MaTUYECKON CTPYKTYpbl HE Obin CBA3aH TONbKO C
€ro XyOOXeCTBEHHbIM TamnaHToM. 34ecb Takke
MMEKT MECTO aHanMTU4YecKoe MbIlreHne, obLue-
CTBEHHO-NONMUTUYECKOE 3HaHWe M hakTop MUpO-
Bo33peHus. ObGnagaHve TBOPYECKOW JIMYHOCTU
OnbyMHa 3TUMKU KavyecTBaMu MO3BONUIIO eMy Mo-
HATb, 4YTO “TeaTp Xu3HW' npeBoCXoauT “Teartp
cueHbl”. B Takmx cnydaax “Gonblion caHuTap”’ —
TeaTp He MOXET BbIMNOMHUTL CBOK UCTOPUYECKYHO
poboTy couManbHON rMrMeHbl (OyxoBHas 4dmcTtka)”
[3; 5] He nogpaBwwniics nonynmMamy OnbYvH CMOT
YBUAETb CYTb OOLLECTBEHHO-MONUTUYECKMNX COObI-
TM 1 NOYYBCTBOBAaTb BXO4 HOBOrO COLMAnbHOro
3akasa B gpamatypruto. I noatomy Mapbam Anu-
3age OueHMBaeT ero KoMeaun Kak “agekBaTHbIN
OTBET Ha BbI30B BpeMeHu” [2; 4].
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Opamatyprua OnbumHa bonee rnyboko aHanu-
3upyeT npouecchl, npoucxogswue B obuiecTse,
oTpaxaeT ero rnybokyl pacTepsiHHOCTb, BMECTO
naBWKUX MOonoB obpasoBanacb rnybokas npo-
nacTb, OT KOTOPOW Aaxe uaearnbl HaluMOHanbHOW
HEe3aBMCUMOCTWN He MOTyT cnacTu.

OpHako, OHM uMWyT NyTb K cnaceHuio. 'epou
komeaun “Ax, Mapux! Mapunx!” Haxoaat aTo B lNa-
pwvxe, repon komeaummn “Mon Myx cymaclieamin’
— B CymacllecTsuu, a repou komeamu “UUs gypno-
mMa cbexan cymacwegwun, unu Mon nobumbin
cymacwenwmin” — Ha BeHepe. HecmoTps Ha ToO,
4yTO Mogenb obuiecTBa, Haxo4AWErocs B 3TOM
nyTaHuue, Hawra B pasHbiX CUTyaumsx CBOe OT-
paxxeHune B komeamsax “Ax, Mapwx! Mapwx!”, “Mon
MyX cymacweawmn”, “A teon gaga”, “UUs gypgoma
cbexan cymacwenwmn, unu Mo nobumbin cy-
macwegwmin”, “lekcnup”, “Cpean nyen”, oHu siB-
nsTCcA 00pasLOM eanMHOW ApaMaTUYECKON CTPYK-
Typbl U CTUNS, NpuUeaLllero B asepbanmxaHCKyo
OpamaTtypruio ¢ TBOPYECTBOM JrbYvHa, U 3TO He
MUMOMETHOe cobbITUE B NUTEepaTypHOM npoLecce.
W B nbecax Hanbonee 3ameTHbIX NpeacTaBUTENEN
asepbanmkaHCKON apamMaTyprn B rofbl HE3aBUCU-
mocTu: Arim Amupnu, I'. Mupanawmos, ®. MycTtada —
B TOW UnNn MHOW bopmMe Mbl BUOUM MNPUCYTCTBUE
3NIeMEHTOB 3TOMN ApamMaTU4ecKon CTPYKTypbl. [MoTo-
My 4TO, no crioBam Mapbsam Anusage, “cueHndeckoe
BOM/OLLEHME MbeCc JnbyvHa [06aBMNO B HaLMO-
HanbHbIA TeaTparnbHbIA NPOLECC BaXHble Npobnemsl
MWMPOBOrO TeaTpasibHOro onbiTa, U 3T ObINo Tpebo-
BaHVEM W TBOPYECKMM 3aKa3oM BpeMeHW, 3noxu...”
[2, c. 4]. MoaTomy Apamatypr, ecnu He Xo4eT OcC-
TaTbCsl B CTOPOHE OT COBPEMEHHOr0 MWPOBOIO
TeaTparnbHOro npouecca, xenaet uaTu B HOTy CO
BpEMEHeM, AOMMKEH onupaTbCs Ha pamaTtypruio
OnbyvHa KakK Ha HauMOHanbHO-NMTEpPaTyPHbIN
onbIT, COObITME MEXAYHAPOAHOro Maclutaba.

Mpu napannensHOM cyllecTBoBaHWUM U Bopbbe
B gpamatyprum 90-x rr. XX B. YKNOH K HOBOM Apa-
MaTypruyeckon CTpykType ycununcsa. Ecnn nocne
OnbynHa, co3faBLUEro HalMoHanbHyl0 ApamMaTu-
4YecKylo Moaenb MMpoBOro MmogepHuama B 90-x rr.
XX B., obpalleHne K aTon CTPYKType ObIno peako,
To0 B 2000-x rr. ato npuobpeno ¢opmy TeHOEeH-
LUun, Tak Kak psg BKIHOYMBLUMXCSA B 3TOT MpOLECC
B 90-x rr. XX c1. gpamatyproB (Anu Kepumnu,
Kaman A6aynna) pacwwmpuncsa B 2000-x Ir. Taku-
MU gpamatypramu, kak Adpar Macyg, OnbunH Ny-
cenHbennu, Nnerap ®axmun. Moatomy gpamaTtyp-
rmio 2000-X IT. y>ke MOXHO OXapaKTepmn3oBaTb Kak
nopaxkeHue KoHuenTyanuama, nobegy MoaepHus-
ma. OgHako 9TO nopakeHue He Oblfo MOMHbIM
BbIXOJOM U3 CTPOSi, €ro OAHO3HaYHbIM YHUYTOXe-
Huem. B aTton Gopbbe GanaHc cun nM3meHuncst B
Norfb3y HOBATOPOB, Y BO3HMKIA BO3MOXHOCTb 415
kpuTuka Acaga dxaxadHrupa B 2011 r. ¢ TpuOyHbI
cbesga Cow3a nucatenen nNpou3HECTM CroBa:
“lNMpeobnagaHne HOBATOPCKOro ApamaTyprinvecko-
ro HanpasneHus Hag TpaguumoHanucTamu ABns-
€TCs caMblM [MaBHbIM cobbITVEM B Halen gpava-
Typrum 3a nocnegHve Bocemb net” [4]. 3Tn crnosa
KPUTUKM ObIl camMbiM NpPaBUibHBIM OTPaXKXEHNEM
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AnnaxsepgueBa Jlenna. Hanpsimu po3BuUTKY cy4acHoi asepbanaxaHcbKoi gpamarTyprii

Y cmammi docnidxeHo Harnpsmu po3eumKy cy4YacHoi azepbalidxaHcbkoi dpamamypeii. [loka3aHO YUHHU-
Ku, WO 3yMO8/IIoroMmb Ui HarnpsiMu, i 8U3Ha4YeHo ix ernnue Ha rpouec. bopombby mixx mpaduyiero G Mo-
OepHi3MOM iHMeprpemosaHo 3 HayKogo-meopemuyHo20 OOKy, crnuparyucb Ha OpamMamuyHi meKkcmu.
CmpykmypHi 3MiHU, npueHeceHi MOOepHI3MoM 8 a3zepbalidxaHCbKy Opamamypeito, nodaHo sk nodito, sika
8i0bynacsi 8 KOHMeEKCMI €8iMo8o20 dpamamypaidHo20 rnpouyecy.

Knroqoei cnioea: npouec, dpamamypais, cmpykmypa, rnepiod, po3gumok.

Allahverdiyev Leila. Contemporary Trends Azerbaijani Dramatist

The article examines the trends of development of modern Azerbaijani drama. Showing factors contribute
to these areas and to determine its effect on the process. The struggle between tradition and modernism
interpreted with scientific-theoretical side of building on dramatic texts. Structure changes introduced by
modernity in Azerbaijan dramaturgy understood as an event in the context of the global dramatic process.

Drama is a genre the most exposed to the processes taking place in a public life and it reflects the social
and political processes in a timely and clearly manner. And thus the said genre undergoes structural
changes from time to time.

The article’s purpose is to explore the direction of development of modern Azerbaijan drama.

The changed face of society does not fit into the old patterns frameworks, and new conditions require a
new drama content, a conflict and a character.

For the emergence of a new drama it’s important to change not only the content, but also the form.

As a new name for the drama of 90th of XX century, Elchin while reflecting the world theatrical process,
created its national form, shaped the modern Azerbaijan theatrical and dramatical art.

One of the main important points is Elchin’s refusal of obsolete things, and the project of a new dramatic
structure was not connected with his artistic talent only. Here the analytical thinking, socio-political
knowledge and worldview factor are taking place too. Having these qualities, Elchin’s creative personality
allowed him to understand that the “theater of life” is superior to the “theater of scene”.

Elchin’s drama analyzes the processes taking place in society more deeply, reflects his deep confusion,
instead of the fallen idols formed a deep abyss from which even the ideals of national independence can not save.

Conclusions. Our observations of the development of modern Azerbaijan drama give the grounds to
mention in the conclusion that modern dramatic process is moving towards the modernism, and it is not a
process with local limitation; emerged as a part in the world dramatic process context, the Azerbaijan drama
has its own national experience.

Key words: process, dramatic structure, period, development
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E. I. bBanroma

EBONIOLISA “EKOJIOMNYHOI CBIAOMOCTI” TA il BEPBANI3ALIA

Y cmammi docnidxeHO cripuliHAmms cmaHy pO38UMKY MO8U Ha regsHoMy emarni ik cmaHy OuHamiyHoT
CUHXPOHIT, MOEOHaHHSI CUHEP2EMUYHO20, CeMacionnoaiyHo2o Ui OHoOMamosioaiyHozo nidxodie, Memodig fiHaei-
CMUYHO20 ma coujoniHagicmu4yHo2o aHanisy. BuseneHo wnsxu ma criocobu 36ascadyeHHsT ma meHOeHUll
pO38UMKY CHOBHUKOB0O20 cKilady aHanilcbKoi Mosu QocnidxeHoi cghepu, ii 8rnnue Ha cucmemy aHarilicbKol
Mo8uU 3az2arnioM. 3 ypaxyeaHHSIM OCHOBHUX MaKpocouyiallbHUX YUHHUKI8 8UOKPEM/IEHO OCHOBHI ocobnugocmi
JIEKCUKU, SIKa Mo3Hayvae 3MiHU 8 2r106aribHOMYy KiiiMami.

Knroyoei cnoea: exkornoeiyHa ceidomicme, iHHO8aUIS], C/T080MBOPEHHS, HEOJI02i3M, HOMIHaUIs, MesieCcKorlisi.

Mepw 3a Bce, BApTO 3€pPHYTUCS OO PO3rnagy
eBonouil  eKonoriyHoi  CBIAOMOCTI  CycninbCTBa
(eco-mindedness, eco-conciousness) Ta Bignosi-
OHUX 3MiH Y MOBI. 3a3HauMMo, no-nepLue, Lo no-
HATIMHE none “ekorioriyHa CBIAOMICTL”, Ha Hally
OYMKY, CKNafaeTbCHd, Y CBOK 4epry, i3 MOHATb
“ekonoriyHun cTune MucneHHsa” (environment-min-
dedness) i “ekonoriyHun cBitornaa” (ecoaware-
ness, environmental awareness).

3as3HaunMmo, WO Ui MOHATTA B Mpoueci Ha-
NMeHyBaHHA YTBOPIOKOTb iHHOBALiNHI CUHOHIMIYHI
napu: eco-mindedness — environment-minded-
ness; ecoawareness — environmental awareness.
KoxxHa napa 3anyyae sik OCHOBY OAMH i TON camui
IMEHHWK: Yy MepLoMy BWNagKy — LUe iIMEHHUK
mindedness, a B iHWOMYy — awareness. KoxHa
OAWHMLUSA, OO0 TOro X, MICTUTb OAMH i3 CUHOHIMIY-
HUX “EeKOMOoriYHO” MapKOBaHUX enemeHTIB (eco,
environment(al)).

Mema cmammi nonsirae B ToMy, Wo0 BMAINu-
TW CTYMEHi CTAHOBJIEHHS “EKOJIOrNiYHOI” CBiOMOCTI
NIOACBKOro CycninbCTBa 3anexHo Big TOro, K fo-
OVHa Ha KOXHOMY KOHKpPETHOMY eTarni OCMWCIHO-
Bana CBO€ MiCLe B HABKOSTMLIHbOMY CepeaoBuLLi,
a TakoX npoaHanisysatu ocobnmeocTi Bepbanisa-
i uiel cBigoMocTi.

3BMYaNHO, Take PO3MEXOBYBAHHS eTarniB €Bo-
nouii MOXHa BBaXaTW LUTYYHUM, MPOTE HAaYKOBLI
(icTopukn, apxeornoru, CoLionory Ta iH.) He CTaBnATb
nig CyMHIB NEBHi eTanu po3BUTKY JIOACLKOro Cycrii-
NbCTBa B3arani, Tak caMo K E€BOMIOLi0 Hayku Ta
MOCTYMOBY NOSIBY BCE HOBUX ii ranysen — ik OAWH i3
NPOSIBIB XUTTEQIANBHOCTI NMtognHU. CNpOMOXHICTb
poouTH HEOOXiOHI BUCHOBKN Ha OCHOBI HAKOMUYEHMX
HayKOBWUX 3HaHb € Pe3ynbTaToOM KiSIbKICHMX i SKICHNX
TpaHcdopmMaLin y NpoLeci MUCHIEHHS.

HeobxigHO 3a3HaunTW, WO aHania B3aemogii
NOONHN Ta HaBKOMULIHLOTO cepenoBuLla, Cycri-

© banwTa E. T., 2015
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NbCTBa N NPUPOAN € AaBHBLOK TpaauLieto B icTopil
HaykoBOi Ta ginocodcbkol Aymku. MNpaui nepLumx
dinocodis-HaTypanicTtiB (AHakcaropa, emokpita,
Apuctotens, TeodpacTa, Jlykpeuis) mictaTe npo-
6remu, Wo CTOCYTLCA EKOSOorii: onuc CnpuaATnmn-
BUX Ta HECMPUATIIMBUX YMOB XUTTS TBApWH i nto-
Jen nocigas 3Ha4yHe Micue B UMX npausx i nisHiwe
CcTaHoBMB 3MicT ekororii. Ha gymky Mapka Aspe-
nid, BCe NOB’A3aHO OAHE 3 OOHWUM, | CBALLEHHUM €
Len 3B’A30K, i HIYOro mMamke Hemae, wo byno ©
YyXKMm iHwWoMy. Tomy Lo BCe cniBnianopsiakosa-
HO M YNOpsSAKOBaHO B €4AMHOMY CBIiTOMOPSAAKY [1,
C.48]. lNpun opmyBaHHi €KONOriYHUX TEepPMiHiB
HayKoBLj 3BepTanucsa 0o inocoCbkmx po3gymis
aHTUYHUX MUCIIUTENIB, BXMBAKOUMN X OpUriHanbHy
TEPMIHOSOrito, sika 1 3anuwmnaca y gopmi iHTep-
HauioHanismiB (cniB 3 “KNacU4HUMK” KOPEHSIMU, AK-
OT eco-, mega-, super-, anti-, enviro-, bio- ToLLO).

3BKMYyalriHo, eTanu “ekomnori4yHoi” cBiAoMOCTi He-
PO3pPMBHO MOB’AI3aHi 3 eTanamu eBoJloLil NoacCh-
KOro cycnifibCTBa. YMOBHO MOXHa BWUOINUTU Tpwu
rofioBHi eTanu po3BUTKY CyCnifnbCTBa Ta BignoBia-
Hi eTann po3BUTKY “ekocBigomocTi”: 1) eTan OoiH-
AycTpianbHOro CycninbCcTBa (NoguHa — 4YacTuHa
npupoan n BogHoOYacC — 3apO>KEHHSA aHTPONOLEH-
TpU3my); 2) iHgycTpianbHUi eTan (etan aHTUeKo-
NOriYHOI  MeHTanbHOCTI); 3) NOCTIHAQYCTPIanbHUI
eTtan (etan “ekonorizauii” mMeHTanbHOCTI). Heob-
XiOHO AoAaTu, Lo, Y CBOIO Yepry, KOXHUI 3 eTanis
MO>XHa NoAiNnuTN Ha NeBHi “nigeTtanun”.

ETan goiHgycTpianbHOro cycninbcTea OXOnmoe
nepiog 3 aHTn4HMX Yacis go XVII ct. lNpoTe, AKwo
B aHTW4Hi yYacu noguHa nodvyeBana cebe He-
Bil'€MHOI0 YacTMHOW npupoau, To B CepenHi Biku
BigBynmMca neBHi 3MiHW: Bipa CTae OCHOBHWM 3a-
cobom opieHTauii y CBIiTi, a nognHa NporonoLly-
€TbCA XxassiHOM pfoskinns. PdopmyeTbcs 6asuc
aHTponoueHTpuamy. [epiog 3 XVII go nepuoi
nonosuHuM XX CT. — Yyac pi3kux 3MiH y drnopi Ta
dayHi, knimaty 3aranom. OCHOBHi pucu cycninb-
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HOro MeHTaniTeTy, Lo XapakTepusyloTb Lern nepi-
oA, — NigKOPEHHS NpMpoAan, BNEBHEHICTb, WO MNpu-
pOaHi pecypcu HeBu4epnHi. [Jobpe Bigomi cnoea
POCI/ICbKOro Krlacuka BiATBOPHOKOTH cnocié muc-
NEHHs1 aKTMBHOI Monogi kKiHua XIX — nouatky
XX cT1.: “MNMprpoaa — mancTepHs, i nognHa B Hi —
xa3siH”. Takum YnMHOM, uen nepiog MoXHa oxapa-
KTepusyBaTu sK “aHTUEKONOriYHUI".

BnacHe kaxy4un, MOXHa roBoputy nNpo eBorto-
LLil0 €eKOomori4HOl MeHTanbHOCTI nuile B MNOCT-
iHOyCTpianbHUA nepiog nAcTBa, SKUA MNOYUHA-
€Tbecsa 3 gpyroi nonosuHn XX cT. e Ha noyaTky
60-x pp. XIX cT. noGaunnu cBiT nepLi AepXxaBHi
aKTM WoJo0 OXOPOHM HaBKOSULLHBOIO CepenoBu-
Wa B kpaiHax i3 HanbinbLl PO3BUHYTUM BUPOOHK-
uTBom (environmental rules, Valdez principles).

Mepiog 3 gpyroi nonosuHy Ao noyatky 90-x pp.
XX C€T. — ue nepiog NPO3piHHA, KOMX NEPLUNMN Hay-
KOBLi Ta OOCMIOHUKKN, @ 32 HAMWU 1 NOSITUKMN PO3-
BMHYTMX KpaiH 3p03yMinun HeobxigHiCTb cTaBUTMCA
06epexHO 40 HAaBKOJIULLHBOIO cepefoBuLla B KO-
JKHIM OKpeMin KpaiHi Ta no BCi NnaHeTi 3aranom
(environment-friendly, planet-friendly, nature-frien-
dly). Lle 6yB mowToBX A0 NOAanbLIOr0 PO3BUTKY
€KOJIOMNYHOro  MUCreHHs  (environment-minded-
ness), ke 3 UMx nip 3as3Hano NpUXWIbHOro cTaB-
NEHHS1 Ha HaMBULLIOMY PiBHI, | ypsamM KpaiH nocTy-
noso novanu 6patn Jo ysaru “ekonoriyHi’ npo-
Brnemn Ta nepexogutTu OO0 MNOMITUKA “EKOKOPEKT-
HocTi” (eco-correctness).

Ona gpyroi nonosBuHU XX CT. XapakTepHi Kpu-
30Bi ekonoriyHi cutyadii B [iBHiYHIN AMepuui, €B-
poni, perioHax konuwHboro CPCP BHacnigok cy-
nepiHgycTpianisauil Ta cynepminitapusadii: nossu
030HOBUWX Aip (0zone depletions), KNCIOTHMX OO-
wiB (acid rains) Ta napHuKoBoro edekTy (green-
house effect).

YuncneHHa KinbKicTb ekokaTacTpod (ecotastrophe)
Ta X HaCMigKM CrpUSN BUHUKHEHHIO 00’€aHaHb Hay-
KOBUiB, a MOTIM — rpoOMafAcCbLKOCTi (environmental
organizations, green movement) 3a NOPSATYHOK
XWUTTS Ha nnaHeTi. JlriogcTeo Byno 3mylueHe nepe-
OCMUCANUTK CTaBMNEHHA [0 npupoan, posnoyvaTu
rMnOoKe BMBYEHHS TEHE3WN Ta PO3BUTKY CKMNagHWUX
B3aEMO3B’A3KIB i MPOLECIB Y HABKOMMLLUHBOMY Ce-
pedoBULL, LIyKaTW 3B’A3KM rapMOHi3aLii BigHOCWH
MIOACBKOro CycninbcTBa Ta npupoaw, 3banaHcoBa-
HOro PO3BWTKY OACTBA, B SKOMY MOEOHAOTHCA
iHTepecu nogarnbLIOro TEXHIMHOrO nporpecy 1 3a-
XUCTY AOBKINNA. 3acHOBHMK Pumcbkoro knydy Bu-
pasvB 3aranbHy OYMKY Npo Te, WO “CbOrofeHHa,
NMoBHa cynepeyvHocTen dhasa nporpecy, LWo npuHe-
cna ntoacTey 6e3niy UiHHMX nogapyHkiB, BogHoYac
rMMOOKO 3MiHWMA BECb HaL MareHbKUA JIOACHLKUNA
BCECBIT, MOCTaBuna nepen mOUHOK HebayeHi
0OCi 3aBOaHHS i NOrPoOXye i1 HeYyBaHMMK O0Ci Bi-
pamn...” [6, c. 12].

'pOMaacChbKi eKonorivyHi opraHisauii 3anoBHUNN
BaKyyM HECNPOMOXHOCTI ypsaaiB BupillyBaTh eKo-
norivyHi npobnemun. Cepen HUX aBTOPUTETY Ta MO-
nynapHocTi Habynu “Opysi 3emni” (Friends of the
Earth), “EkonoriyHa pgisnbHicTs” (Ecological Ac-
tivity), “3enenun cBit” (Greenpeace), “Hapopn’
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(The People), “OprwoboHiBCcbke CycninbCTBO”
(Odubonne Society) Towo. 3rogom “seneHnn” pyx
CTaB NoniTU4HO curoto B 3axigHin €sponi. Came
TOMY CMOCTEPIraeTbCcs ABULLE “NO3eneHiHHA” ypsa-
ais (greening). “3eneHnin” pyx 4iTko NOAInNseTbCs
Ha [OBi OCHOBHiI Teuii (ecologism, environmen-
talism). Axkwo cnoBo environmentalism BBOOUTH
NOHATTA “OpTOOOKCANbHOr0” €eKOMOoriYyHoro pyxy,
TO CroBoO ecologism cnyrye Ans no3HavYeHHs pa-
OWKanbHOro, y TOMy 4YuChi eKCTpemarnbHOro eko-
NOriYHOro pyxy.

MpupoaHo, WO MOHATTA “aKTMBHUW Y4acCHUK
€KOJIOMYHOro pyxy, YreH ekosoridyHoi napTii abo
OpraHisauji” € ogHUM i3 rOMOBHUX AN AOCIIiAXY-
BaHOI cdhepn Ta 3HaXoAMUTb CBOE BigobpaXkeHHs B
OOCUTb pO3ranyXeHi iHHOBaLiMHIN CUHOHIMIYHIN
napagurmi, ocobnmeo SKLWO BpaxoByBaTuU N pPoO3-
ranyxeHiCTb CamMoro NoHATTS, AKe BKIYae Linum
cnekTp: Big “NOMipHUX” 0O ecTpemManbHUX akTuBi-
cTiB. Tak, Liny HW3Ky Heonoriamie nobygoBaHo 3
HOBVMM CIOBOTBOPYUM efieMeHToM eco- (eco-
defender, eco-guard, eco-extremist, eco-saboteur,
eco-guerrilla, ecoteur, eco-radical, eco-freak,
ecoguard, eco-warrior, eco-vigilante).

Y Bunagky iHHoBaUin, ski BepbGanisytoTb Mo-
HATTS “NPUXUITBHUK OXOPOHWM MpuUpoan”, ckopille
OMPUSABIIIOETLCA B3AaEMOBIOHOLLEHHS COFiNOHIMIB
i3 BepxiBKolo-rinepoHiMom eco-defender, crnosom
i3 HeWTpanbHOK KOHOTAaUiE Ta y3aranbHioBarnb-
HOK CEMaHTMKOI, NPUYOMY HOMIHYBaHHS akTya-
NbHUX SBULL, CYMNPOBOMKYETLCA TaKOX MOSBOK
aHTOHIMIYHMX oauHULbL. Tak, iHHOBaLUis eco-
offender 3'ssBUNacbk K aHTOHIM OO MOHSTTSA eco-
defender i no3Ha4ae TOro, XTo HABMMCHO 3aBAAaE
Wwkoau npupodi. HoBoyTBOpEHi NeKcu4Hi oauHuLi
eco-alarmist Ta ecodoomster cnyrytotb gns no-
3HAYeHHs Nioden, Lo BUCTYNalTb NPOTM HayKo-
BO-TEXHIYHOrO nporpecy 4yepe3 noboBaHHS, Lo
BiH 3HULMTb CBIT.

3HayHa KinbKiCTb Heomnoriamie nos’asaHa 3 op-
raHisauisMm NpUXUNbHUKIB 36epexxeHHs JOBKINNS.
YcCi BOHU BiAHOCATBLCS OO0 TaK 3BaHUX HeaepxaBs-
HWUX opraHisauin (environmental non-governmental
organizations), fKi iCHyIOTb Ha KOLWTWN JOOPOYMH-
HOCTIi. Y MOBI iHHOBaLUiHe CNOBOCMOSYYEHHSA en-
vironmental non-governmental organizations Mo-
e CKopo4vyBaTUCH A0 OBOX Pi3HMX 3@ CTPYKTYpPOIO
dopwm: environmental NGOs Ta environmental
organizations. [Na no3Ha4yeHHs opraHisauin, Ski
3anMaloTbcsa npobremMamu ekonorii, nopsg i3 Ho-
BOYTBOpPEHHSAM environmental non-governmental
organization (pyHKUIOHye iHHOBaLinHE CNOBOCMO-
nyyeHHs green group. [o Takux opraHisauin 3a-
paxoBylOTb, Hacamnepen, opraxisauito “3eneHui
cBiT” (Greenpeace). HanpukiHui XX cT. uga opraHi-
3auis mana 130 mnH gon. CLUA GrogKeTy Lwopid-
HO, arne KinbkicTb 61aro4MHHNX BHECKIB NOCTYMNOBO
3MeHLUyBanacb. ToMy OCTaHHIM 4acoOM BOHa BW-
pilumMna 3anaTeHTyBaTW Ha3By FPynu sik TOProBumn
OpeHA, Wo 3yMOBEHO MOSIBOK 3HAYHOI KiNbKOCTI
iHLLMX eKoNOoriYHMX opraHisadin, aki Tenep cTarTb
He TiNbKM MapTHepamu, a N KOHKypeHTamu (en-
vironmental competitors).
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Y CLWA peski NpuXunbHUKN  pagnkanbHUX
“ekonoriyHnx” 3axofiB 00’egHYOTLCA B €KCTPEMi-
CTCbKi opraHisauii, TOMy BMHMWKIIO HaBiTb MOHATTH
“ekoTepopusm”’  (eco-terrorism), “ekotepopuct”
(eco-terrorist). YneHiB TakMx EKCTPEMICTCbKMX
rpyn, sik Earth Liberation Front, Animal Liberation
Front, novanu HasuBaTu eco-terrorist, eco-
extremist. [eski pagnkanbHO HanalTOBaHi 3axu-
CHUKW AOBKINMs BiAMOBUINUCbL Bid CUCTEMU 3BU-
YyarHoro 3abesneveHHsi NobGyTOBUMU 3pPY4YHOCTSI-
MU N XMBYTb MarneHbKUMW rpynamu B OyAMHKax
6e3 Boam Ta enekTpoeHeprii. BoHn OyayoTe Ha
[epeBax marneHbki xatku (free houses). HanbinbLu
LikaBMM i3 MIHrBICTUMHOIrO NoOrnNagy BUOAETHCA
cTunictudHmi gybnet twigloo. Llen Heornoriam rno-
OynoBaHMI 3a AONOMOrOK MeXaHi3my Teneckonii:
HaknagaHHs KiHUsl nepLloro crioea twig Ha nodva-
TOK Apyroro crnosa igloo “NbogoBuii OiM eckiMo-
cis”. [ia pagukanbHUX uneHiB opraisauii “Opysi
3emni” (Friends of the Earth), aka cnpsimoBaHa Ha
OXOPOHY AepeB, Aictana HasBy tree hugging, a 1i
y4yacHukm — tree huggers.

3Ha4yHy yBary B 3axigHMX KpaiHax Ha Cy4YacHo-
My eTani npuainaiTb “BUXOBAHHIO EKOSOriyYHOT
CBigOMOCTI” rpomMagsH 3 ypaxyBaHHAM “MynbTu-
KynbTypaniamy”, 0COGNIMBOCTEN CTUITHO XKUTTS KOH-
KPEeTHUX pacoBuX, €THIYHMX, couiaribHUX i HaBiTb
BiKOBMX rpyn. Tak, HELLOAaBHO NpuKHATA nporpa-
Ma €eKOMOriYHOro BUXOBAHHS XUTENIB LiEHTparb-
HUX PanoHIB BENUKMX aMepUKaHCLKUX MICT, 3ace-
NEeHNX YOPHOLLKIpUMK Ta nNpeacTaBHUKAMU iHLINX
pacoBO-€THIYHNX MEHLUWH, BPaxoOBY€E BENUKY Mo-
NyNsApHICTb My3uku “pen” i BBaXae ii OCHOBHUM
KaHanom i 3acobom nonynsapisiyii  eKonoriyHmx
3HaHb, TOMY JicTana Ha3sBy eco-rap [5, c. 228].

LleHTpanbHUM NUTaHHAM, LLO MOCTINHO nepe-
OyBae y POKyCi eKOnoridyHMx AOoCnigXeHb, € Mnpo-
Onema 3MiHM KniMaTy, sika 3HaxOA4ub CBOE BiOO-
OpaxeHHa B iHHOBaUiAX CNOBHMKOBOrO CKnagy
aHrmincbKoi MOBMW. Hanpuknag, MOHATTA
‘rnobanbHe noTenniHHA” (global warming) € oa-
HUM i3 KMOYOBUX ANS NO3HAYEHHSA 3arpo3un 3MiHu
knimaTty (climate change). HoBiTHi TexHonorii Aa-
nn 3mory nAcTBY AOCAITU BENUKUX MOXIUBOC-
Tewn, ane pasoM i3 UMM aHTPOMOreHHWn BMnvB Ha
HaBKONULIHE cepefoBULLE HEWMOBIPHO BUpIC i
CTaB MPUYMHOK aKTyarbHUX EKOJMOMYHUX Mpo-
onem nogcrtea. CrioBocnonyyeHHst global war-
ming HabyBa€e 3HaYeHHs, ke (aKTUYHO NpuTa-
MaHHe CIoBOCMOMyYeHHIo climate change n y
€KOJOTYHOMY KOHTEKCTI (haKTUUYHO BXMBAETLCA SK
MOBHWUMA CWHOHIM OCTaHHBLOrO (X04a Hacnpasgi
cTana cnonyka climate change y Takmx noniHomi-
HauiMHUX BigHOCUMHAX MOBWHHA BUCTYNaTw rinep-
OHIMOM NOHATTS “3MiHM KNimaTy”).

OcTaHHIMK OecAaTUNITTAMM YCBIOQOMIIEHHS iC-
HyBaHHA nNpobrnemu 3MiHM Knimaty Ta Heobxig-
HICTb 1T BUPILWEHHS BUKNMKaNu nosiBy YMCneHHol
KiNbKOCTi HOBUX NEKCUYHNX OAUHULb BiANOBIAHOIO
€KOYHKLIIOHaNbHOro Knacy, siki MatoTb 3a OCHOBY
Knto4oBe crnoBo climate: climate modelling “moge-
NBaHHA KniMaTU4HUX YMOB®, climate scientist
“HaykoBeLb, SKMA gocnigxkye 3MiHM knimaty”. da-
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KTUYHO, OCTaHHIM 4acoMm cnoBo climate BXuBaloTb
OinbLue came B KOHTEKCTi BMPILLEHHA €KOMNOTiYHMUX
npobnem, HiX y reorpadiyHoMy pO3yMiHHi. Take
SBULLIE MOXHa BBaXkaTu TpaHCTepMiHomorisadieto,
MOXXITUBICTIO BXXUBaAHHA TEPMiHa, LLO HanexuTb A0
OOHI€l TEPMIHOCUCTEMM, B iHLLIA. YTBOPEHHS HOBUX
©araTtoKOMMNOHEHTHUX CIOBOCMOSYY€eHb i3 CrOBOM
climate [EMOHCTPYE CKMNafHICTb SBULL Ta MOHATb,
AIKi NOB’s13aHi 3 NpobremMamu 3miHu knimary.

0N nosHadeHHA nMOMiTUKM KpaiH CTOCOBHO
KniMaTM4HMX npobrem BXMBalOTb CIIOBOCMOIY-
yYeHHs international climate-policy regime. Heorno-
rism thermageddon He nuwe nepegae MNOHATTA
“noTenniHHa Knimaty”, a 1 Hagae Nomy KOHOTaTu-
BHOro 3abapernieHHd. Lls iHHoBauia nobygoBaHa
3a xmbHoto aHanorieto go 6ibneismy Armageddon.

HaykoBui gosenu, wo npobnemy noTensiHHA
3EeMHOI Kyni CTBOPIOIOTL rasu, ki € pesynbTaTtom
NPOMMUCIIOBOI AisiNbHOCTI, Tak 3BaHi “napHWKoBi”
rasun (greenhouse gases). NoHATTS “napHUKOBOro
edekTy” (greenhouse effect) € ogHum i3 KroYvo-
BMX. BOHO poskpuBae fito MmexaHiamy rnobarnbHo-
ro MOTENsIiHHA, KON HaBKOJSIO MiaHeT B pe3yrb-
TaTi HacnigkiB NMOACLKOT AianbHOCTI TeMmnepaTypa
30inbLIYETbCS, 9K Y 3a4MHEHOMY MPUMILLEHHI. [Mo-
HATTSA “napHukoBuin” edbekT” (greenhouse effect) y
pPO3yMiHHI OinbLIOCTI Ntogen cniBBiAHOCUTLCS 3
NOHATTAM  “rnmobanbHoro  notenniHHa”  (global
warming) i Nno3Hayae, NpakTU4YHO, Ton camuin de-
HomeH. HeobxigHO HaronocuTu, ogHak, Lo crany
crnonyky greenhouse effect Hikonu He BXMBalOTb
AK CUHOHIM go dpasu climate change (sk, Hanpwu-
knag, global warming). Lle, MOXNMBO, NOACHIOETb-
CA METOHIMIYHMM MexaHi3MOM iHHOoBaUji green-
house effect, sika yTBOpMraca AN NO3HAYEHHS
SIBULLIA, aHaroriyHoOro ToMy, WO BigOyBaeTbCcs y
CrpaBXHiX NapHuKax.

Y BUNagKy BXMBAHHA LMX CTiMKMX COBOCMO-
nyK Ons nosHayeHHs 3MiH, WO BiabyBalwTbCca 3
KniMaTU4HUMKW ymMOBaMu B pesyrnbTaTti npoMucHo-
BOI AiSANbHOCTI NIOAWHW, MW CNOCTEPIraemMo HOMi-
Hauilo gBuLla 3a JOMOMOrOK OOHOM0 3 OCHOBHMX
napagurMaTmMyHuX BiOHOWEHb Y CEeMaHTUYHOMY
noni, a came rinoHimii. “CemMaHTU4YHO OAHOPIAHI"
oavHuui global warming Ta greenhouse effect, sik
Oyno 3asHayeHo BuLle, MO3HAYaKTb O4HE W Te
came saBuvue. Npn UbOMY BOHM XapaKTEpU3YKTb
ABMLLE 3MIHW KMiMaTy LUMSXOM BUCBITIIEHHA MOro
crneumdivyHnx o3Hak. [inepoHiMom, abo rofoBHUM
OpraHi3ylouuMMm ernemeHToM, BUCTynae cpasa, 3
y3ararnbHIBanNbHOK CEMaHTUKOK, a came CIOBO-
cnonydeHHs climate change.

MpyymHOIO KNiMaTUYHKMX 3MiH, SK Oyro 3asHade-
HO, € “napHuKoBi” rasun (greenhouse gases, GHGSs).
Mopsaga i3 ujeto 3aranbHOK Ha3BOK MOXYTb BXVBa-
TUCS Ha3BW KOXXHOI OKPeMOI peyoBUHW. Tak, Hanpu-
Knag, croBocnonyyeHHs carbon dioxide Ta Woro
XiMmiyHe nosHadeHHs CO, nepeTBOpUIOCa Ha cnpa-
BXHIM LEHTp MOBHUX iHHOBaLin CO, regulation,
global net CO, emissions, carbon dioxide (CO,)
emissions, carbon dioxide tax. Hassu “napHu-
KoBMX” rasiB YTBOPEHi 3a [OMNOMOrol CKagHMX
iHHOBaUiN, SKi PYHKLiIOHYIOTb TakoxX i B abpesia-
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TypHin gopwmi: hydrochlorofluorocarbons (HCFCs),
chlorofluorocarbons (CFCs), hydrofluorocarbons
(HFCs). MNMpouec abpesiauii BiobuBae 4acToTHICTb
BXXMBaHHSA B MOBi Ha3B “napHUKoOBUX” rasie, siki pa-
Hilwe He Bynu Bigomi BinbLUOCTI Noaen.

Ak BigoMo, npobriema KniMaTMyHUX 3MiH TiCHO
noB’a3aHa 3 NOHATTAM “O30HOBOro wWapy” (ozone
layer). Lle HOBOYTBOPEHHSI 3’ABUNOCH MOPIBHAHO
HeJaBHO, KOMW NOACTBO YCBIAOMUIO, SKMM YMHOM
BiAOyBaeTbLCA BNAMB “NapHUKOBUX” rasiB Ha aTmo-
ccepy. HaBkono nekcemu ozone cnocTepiraeTbcs
dOpMyBaHHSA LIMOI HA3KN CKMagHUX crniB Ta dpa-
3€0J10MYHNX CrOoMnyK-HeonoriamiB: ozone-depleting,
ozone-benign, ozone-friendly, ozone-destroyer,
ozone hole, ozone-safe, ozone-shield, ozone-
layer, ozone level. OCTaHHIMM pOKaMu BWHMKIO,
30Kpema, CrioBOCMONYyYeHHA ozone fatigue pns
No3HayeHHs Toro, o npobnemi 030HOBOrO LWapy
BXe He NpuainsoTb yBaru Yyepes NoMUIKOBY TOY-
Ky 30py Ha BUWpILLEHHS Liei npobnemu. Y nogibHux
BMNagKax BUOAETLCS AOPEYHUM onepyBaTu MOHAT-
TAM “iHHOBaUjMHa Napagurma” — HOBI CroBa Ta Crlo-
BOCMNOMYyYeHHs, SKi YTBOPEHi Big MEeBHOI nekcemu.
Tak, “iHHOBaUiiHy napagurmy” 3 NeKCUYHOK OAVHM-
Lel ozone NPOAOBXYE CIIOBOCMONYYEHHA 0zone
action, ozone action alert, ozone action days.

Heonoriam fo recycle “nipgaBatm BTOPWHHIN
nepepobui” [4, c. 78] cTtaB crnpaBxXHIM LEHTPOM
iHHOBaUinHOI napagurmu: to recycle — recycler —
recycling — recycled — recyclable — recyclable
items — recyclable goods. Ak Mun Bxe 3asHadvanu,
yp6aHi3oBaHi iHgycTpianbHi MiCLLEBOCTI OCTaHHIMK
pokamun Oynu HacTinbku 3abpygHeHi, Wwo aictanm
Ha3By brown field siKk TPOTUNEXHI TaKMM MiCLEBO-
CTSAM, WO no3Ha4valTbesa dpasot green field.
MpukmeTHUKN green Ta brown HEBUNAAKOBO BUG-
paHi SK NpOTUNEXHi 3a 3HaveHHsaM. [MpoTucTtas-
MNEHHHA NEKCUYHOIo 3HaYeHHs UMX oguvHuub 6asy-
€TbCS Ha CEMaHTMYHWUX BapiaHTax crnoBa green,
AKe B “eKOmnoriYHOMY” KOHTEKCTi Ma€ 3HayeHHs
“HeLKiaNMBOro, eKkonoriYyHo 4uctoro”, Ta brown,
sKe B TaKMX KOHTEKCTax Mae AeHoTaT “oTpyeHun,
iHOyCTpianbHO 3abpyaHeHWR”.

BigoMo, §IKy HeraTMBHY ponb B YTBOPEHHI
“napHukoBoro” edekty (greenhouse effect) Ta
edekTy “rapsvoro octpoBy” (heat island effect) y
XWUTTI iHOQYCTpianbHO PO3BMHYTUX KpaiH, 0COGNMBO
aMepUuKaHCbLKOro cycninbCcTBa, Bigirpae aBTOMO-
Oinb yHacnigok BUNydYeHHs1 3a0pyaHIOYMX pevo-
BWH. HeBunagkoBo, WO cepen €KoHeonoriaMis
aHrMiNCbKOT MOBWU OCTaHHIX AECATUNITb HU3Ka HO-
BUX CNiB Ta CrOBOCMOMyYEeHb, MOB’A3aHNX i3 LM
TpaHCMOPTHMM 3acoboMm, LeHTpoM OyayBaHHSA
SAKUX € NEKCUYHI oauHuL vehicle Ta car.

3HayHa 4acTMHa TakuMX HeOmori3miB BUHWUKaE
K TepMiHonoris, ane cama MNOBCAKOEHHICTb aB-
TOMOGINIB pobuTb Taky TEPMIHOMOri0 MOBCAKAEH-
HOW nekcukow: sports-utility vehicle (SUV),
crossover SUV (CUV). HeBnnagkoBo, WO B 3axig-
HUX KpaiHax MOLUIMPIOETBCS PYyX MPUXUIBHUKIB Yu-
ctoro noBiTps (anti-SUV  campaign), “aHTu-
aBToMObGinicTiB”. “AHTM-aBTOMOGINiCTU” (bumper
taggers) NpuKpiNnoKTL Ha CKNi Takux “Heekono-
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riYyHMX” TpaHCMOPTHUX 3acobiB cneuianbHi NoBia-
omneHHs (bumper stickers) [3, c. 37].

BuHMkae HeOOXigHICTb CTBOPEHHS “eKoNoriyHo”
CnpuaATNMBOro aBToMOGin. Takum aBTOMOOINb
NO3Ha4yaeTbCA KiNlbkOMa CUMHOHIMIYHUMW CROBO-
Crony4YeHHAMN Ta crnoBamu: green car (He LKia-
nMBWIA anNsa OOBKiNNs aBTomMobink), clean car (eko-
noriyHo  “ynctui®  aBTOMODINL), eco-speedster
(wBmakicHe “exkonoriyHe” aBTo). biHapHe cnoBo-
cnonyyeHHsa hybrid car nosHayae aBTO 3 TEXHOMO-
riYHMMK “anctumn” iHHoBaUismu (green innovation)
i NOEQHYE enekTPOMOTOp i3 3BUYAVHUM [ABUTYHOM;
new electric car (NECAR) — ceMaHTUKy Ui€i iHHO-
BaLlil 1erko po3ropHyTN 3aBAAKM MOHO3HAYHOCTI ii
cknagoBux; fuel-cell car — aBTO, WO MpauUle Ha
akymynatopax. byno pospobneHo asTtomobini, sii
npauoloTb Ha anbTepHaTUBHOMY nanusi alternative-
fuel car, AFV (alternative-fuel vehicle) — HoBu3Ha i€l
©GaraToKOMMNOHEHTHOI  CMOMYKM MOSICHIOETECA  BKITHO-
YeHHAM 10 iT cknagy pasu alfernative fuel [7, c. 14].

LlikaBoto 3 MiHrBICTUYHOT TOYKM 30pYy € iHHOBa-
UiMHa CcroBOCMOMyka €eKOCMpsMYyBaHHA  Zero
emission vehicle (ZEV) pna nosHayeHHst HOBOMO
€KororiyHo cnpusitnmeoro aeTo. Lis 6aratokomno-
HEHTHa iHHOBALlisi € MPUKNaAoM OKCIOMOpOHa, TOb-
TO efneMeHTW CMoNyYeHHsa chniB zero emission —
“HynboBa eMicis” MPOTUCTaBMNEHI 3@ 3HAYEHHSM, i
TaKMM YMHOM OTPUMYIOTb BinbLuy emda3sy B MOBI.

3a3HaunmMo TakoX, L0 AeKinbka iHHOBaLiMHUX
CNOBOCMOMNYyYEeHb AN HOMiHYBaHHS aBTO CKOpPO-
yytoTbCcs 0o abpesiaTyp. Taka 6araTOKOMMOHEHT-
HICTb TEPMIHIB Ta HacTyMHe CKOPOYEHHHA XapakTe-
pV3yI0Tb LieV MPOLLIApOK MOBU SIK Takui, Lo nepe-
OyBae B npoveci hopmMyBaHHSA CBOro cknagy, To6-
TO B AMHaMiYHOMY PO3BUTKY, i B TOW Xe 4vac nek-
CvKa, Wo obcryroBye HOMiHyBaHHS Npobnem Ha-
BKOJTULLHBOIO CepefoBMLLa, HYacTO BXUBAETLCH B
MOBI 11 BigbuBae ii TeHaeHLUito O eKOHOMiIT.

HewopaBHO B MOBI  3’'sBMnaca iHHOBaLis
pedicab, W0 no3Havae TpukomnicHUM 3acib nepe-
CyBaHHSA. 3aBOsikv BiACYTHOCTI LUKIAMMBUX eMicin
Take TakcCi, WO Bxe Aeskui yac “npautoe” y Heto-
I7Iop|<y, NpUeOHYETbCA A0 “4McTux” aBTO. IMEHHUK
pedicab npe3eHTye OoBoOMi “nonynsipHUiA” cnocio
YTBOPEHHA €KOHEOrOori3MiB  LLUNSAXOM  Teneckonil.
MoBHa iHHOBaUia franspor-tainment, WO eMOLiNHO
XapaKkTepu3ye Take TaKCi, TakoX yTBopuriacs 3a Ado-
nomorow Teneckonii (transport + entertainment).
KoHoTatnBHOI 3abapBneHOCTi HOBIl neKkcemi trans-
por-tainment Hagae edekT Tak 3BaHOI rpu ChiB.

HeobxigHiCTb MOHITOPUHIY, MeTofiB cnocTepe-
XEHHA 3a 3abpygHeHHAM BiAOGMBAETbCSA B HU3L
MOBHWX iHHOBALi, SIki MO3Ha4alTb crnocobun Ta
00’eKkTn cnocTepexeHb: waste-assessment, waste-
water analysis, ecological analysis, environmental
analysis, environmental-impact assessments (EIAs),
environmental data, aquametry, health and en-
vironmental effects data analysis, stack-gas ana-
lysis, environmental data collection, noise analy-
sis, water quality assessment, pollution asses-
sment, noise pollution assessment, environmental
quality assessment. 3Ha4YHOO MipPOIO NOMOBHUMA-
Csl Nekcuka Ta ppaseonoris, sika cniBBigHOCUTLCA
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3 MicueBMM 3abpyOHEHHsIM | O3Ha4Yae sK cami pe-
YOBWHW, TakK i cnocib 3abpyaHeHHs: urban air pol-
lution, accumulation of pollutants, industrial pol-
luters, nuclear-waste dump, landfilling.

3’siBMnack HeoOXiOHICTb BCTAHOBMNEHHSA CTaHAap-
TiB 3abpyaHeHHs. BoHM nosHavaoTbes, Hanpuknag,
TakVMW CNOBOCMOMYYEHHSMW, SIK environmental stan-
dard, environmental measurement, waste-collection
rate, federal water standard, emissions standard,
ecostandard, air pollution level, air-pollutants
index (API), pollution standards, overall pollution
level, dioxin emissions criteria. Okpemoi Ha3Bwu
noTpedytoTb HOBI TEXHOMOrIYHI cnocobu n 3acobu
ouneHHs 3abpygHeHHs (pollution level): after-
treatment, afterpurification, waste-water-removal
project, clea-air plan, clean-coal project, cleaning
effect, application of affluents, waste-water sche-
mes, sewage projects.

3a3Haunmo, L0 YTBOPEHHSA HeonoriamMiB 3a o-
nomorot npedikca after- Hagae cnoBam 3HaJeH-
HS1 NOBTOPHOMO OYULLEHHS!, @ HE OYULLEHHS nicnd
oumwleHHs. TobTo i cam npedikc after-, BcTynato-
Yn B CMOBOTBOPYMIA npouec, Habupae HOBOrO,
crneumgiyHo “ekonoriyHoro” 3Ha4YeHHsA NOBTOPHOC-
Ti Ail, cTae CMHOHIMIYHMM npedikcy re-. MoxHa
NMOMITUTK, WO B CKNaAi BuLE3a3Ha4YeHnX iHHOBa-
Lin HeoQHOPa3OBO BUKOPUCTOBYHOTLCA JIEKCUYHI
oaouvHwuui standards, pollution, assessment, analy-
SiS, 3HAYEHHA AKX HEeMOB OM CNpAMOBaHO Ha
YTBOPEHHA “NMaHLIOXKKIB” €KONOriYyHUX iHHOBaLin,
rpynyBaHHs HaBKOMO HWX HOBOTBOPEHb, LUO LIK-
POKO BXMBAKTLCA B 3aralibHii MOBI, HE3BaXato4un
Ha Te, WO BiNbLWICTb i3 HUX Hanexatb OO TepMi-
HOMOTYHOT NTEKCUKMN.

Ha npuknagi Bulie3asHavyeHUX TEPMIHIB MU
TakKoX CMOCTepiraeMo sBULLEe TpPaHCTEepPMiHOMOri-
3auii 3 HacTynHOW geTepMiHonorizadieto. Taki Te-
pMiHKW, Sk analysis, measurement, index, data,
assessment, nepenwnun y cdepy OXOpPOHM [O-
BKINNS 3 MatemMaTuyHOi TepMiHosorii; a cnosa
water, purification, application, emission — 3 Ximiuy-
HOI TepmiHonorii; Taki TepmiHW, €Kk standard,
accumulation, — 3 isndHoi; treatment, health — i3
MeOMYHOI; TEPMIHWN i3 ©6araTOKOMMOHEHTHUX CIO-
BOCMONyYeHb management, services, corporation,
business — 3 EKOHOMIYHOI.

Llina HM3ka HOBOYTBOpPEHb MO3HA4Ya€E KOHTEW-
Hepw, EMHOCTI O4Ns NpubupaHHs BiOXoA4iB BENMKMX
MicT: garbage barge, skimming barge, sludge
barge, wheelie bin, dust collecting bag, litter bag.
Hanpuknag, Ond nosHayeHHA Micta 36upaHHs
BioXxoAdiB, 30cepemkeHHst BGakiB, KOHTEeNHepiB And
CMITTS BXMBAOTb HEONori3M Skip-park, o daktu-
YHO € eBdEMI3MOM BiAOMOro paHiwe dump Ta He-
LLIoIAaBHO YTBOPEHOro megadump, iKMW And nigkpe-
CNEHHS1 pO3MipiB CMITHUKIB MICTUTb HOBWIA CFIOBO-

TBOPYMN enemeHT mega-, K i y BUNagKy HOMIHY-
BaHHs1 CynepBemnvKMX MICT. Y 3B’A3Ky i3 UMM 3a3Ha-
4YMMO, LLIO MPUYMHOO MOSIBM HOBOI Hayku garbology,
sika JocnimKye 3acobu Ta metoam ytunisadii, Oyna
HeobXigHICTb BUpILLEHHSA Npobrem meranonicis.
OTXe, HacCUYEHICTb MOBM “ekonoriyHumn” Tep-

MiHAMWU  CNpUYMHEHA PO3YMIHHAM  BaXIMBOCTI

npobrnemu 3MiHM KriMaTy LUMPOKMMM Macamu Ha-

ceneHHs. nobanisauis ekocBigOMOCTI — Halixa-
pakTepHilla 03Haka cyyacHoro etany ii po3BUTKY:

Oyab-sika, nioguHa B OyAb-sIKOMY KyTOYKy 3emili

Ma€e MOXIMBICTb OTPUMYBaTU MOBHY EKOJIOTiYHY

iHpopmauito. Tomy BMBYEHHS ekonpobrnem CBiTo-

BOro CycnifibCTBa Ta MOro BiHOCUH 3 HaLioHanbHW-

MW Ta JOKanbHUMK peanisiMu CTae LEHTPanbHO

TEMOIO Mpu cnpobax BUPILLEHHA Takux npodnem.

Came TOMY Heororiam glocal (global+local) BxnBa-

I0Tb yce 4acTiwe. OcobnmBocTaAMKU LLOrO nepiogy

TakoXX € NpoBEeAEeHHSs1 BCECBITHIX KOH(bepeHLUin Ha

HamBULLOMY piBHi (earth-summits), akTUBHE MiKHa-

poaHe cniBpOBGITHULITBO B rany3i OXOPOHW LOBKINMs

(global stewardship). Mig Bucnosom steward of

nature po3yMiloTb NOAWHY, LLO CTOITb Ha 3aXUCTi

npupoaw, TypboTtnmeoro rocnogaps [2, c. 145].

Omxke, cyyacHU etan eKoCBiZOMOCTi (eco-con-

SCiousness) UINKoM npaBoOMIpHO HasuBaTth “rnmoba-

nisauieto  ekocsigomocTi” (eco-conscious globali-

sation), nig SIKOK PO3yMilOTb MOEOHAHHSA 3YCUMb

YCiX KpaiH CBIiTy, AepXXaBHVX | HeAepXaBHUX yCTa-

HOB Ta oOpraHisauin Ans BUPOBNEHHA KOMMMEKCy

3axopfjiB, CNpAMOBaHUX Ha 30epeXeHHs1 HaBKOMNMLL-

HbOro cepefoBuLLa. PaKTUYHO, IHWIMM HaNMeHyBaH-

HAM Cy4YacCHOro CTaHy CycrifibCTBa, LU0 nepejae xa-

pakTepHy pucy IHTEHCUBHMX 3MiH, € iHHOBaLjs

ecological revolution (ekonoriyHa peBontoLis).
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Bantota 3. . 9BONMUMA “IKONOrM4ecKoro Co3HaHusA” n ee Bepbanusaums

B cmamebe uccrniedosaHo 8ocripusimue COCMOSIHUSI pa3gumusi A3bika Ha orpedeneHHOM amare Kak Co-
CMosiHUSI OUHaMUYECKOU CUHXPOHUU, coYyemaHue CUHepeemu4ecKo20, cemacuoioauyHo20 U OHOMamorioauy-
Hozo 1odxo008, Memodo8 /IUH28UCMUYECKO20 U COUUOUH28UCMUYECKO20 aHanu3a. BbisigneHb! nymu u cro-
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cobbl obozaweHuUss U meHOeHUUU pa3sumusi c/i08apHO20 cocmasa aHarulickoz2o si3bika uccriedosaHHoU cghe-
pbl, ee 8/usiHUe Ha cucmeMy aHenulickoeo sibika 6 uesioM. C y4emomM OCHOBHLIX MaKpocoyuasbHbIX ¢hakmo-
o8 8bideieHbl 0CHOBHbIE 0COBEHHOCMU NTEKCUKU, 0603Havarowel uaMeHeHUs 8 2riobanbHOM Krumame.

Knroyeenble crioea: 3K0/102U4ECKOE CO3HaHUe, UHHO8aUUsl, Cl108006pa3oeaHusi, He0102U3M, HOMUHaUUS],
mersiecKorus.

Balyuta E. The Evolution of “Eco-Mindedness” and its Verbalization

The perception of the state of the language development at a certain stage as a state of dynamic syn-
chrony, a combination of synergistic, semasiologic and onomatologic approaches, methods of linguistic and
sociolinguistic analysis allowed to reveale the ways and means of enrichment and development trends of the
English language vocabulary related to the studied sphere and its influence on the English language system
as a whole. The main features of the vocabulary indicating changes in the global climate were highlighted in
the given article through the prism of macro-social factors.

It has been proved that the abundness of “ecological” terms in the modern Englsih language is spurred by
the growing understanding of the importance of the problem caused by climate change among broad
masses of the global population. Globalization of the co-mindedness is the most characteristic feature of the
present stage of its development: any man in any part of the world has the opportunity to receive full envi-
ronmental information. Therefore, the study of ecological problems of the global society and its relation to
national and local realities is the central theme in attempts to resolve such problems. The current stage of
eco-consciousness can be rightly called eco-conscious globalisation, which includes the joint efforts of all
countries, public and private institutions and organizations to develop a set of measures aimed at preserving
the environment. In fact, the other name of the current state of society, transmitting its intense changes, is
neologism “ecological revolution”.

Key words: eco-mindedness, innovation, word formation, neologism, nomination, telescopy.
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I. O. Ko3sbmuk

HEONOrI3MN EKOHOMIYHOT C®EPU B A3EPKANI MOBHUX IHHOBALIIA

Y cmammi po3ansHymo rpobreMy po3eumky f1eKCUKO-CeMaHmu4Hoi cucmemu cyYacHoi aHeniticbKoi Mo-
8U ma rosi8y 8 Hili HeoroziaMie, rnoe’ss3aHuUx 3 eKOHOMIYHOKW cgheporo. Ha mamepiani nekcukozgpaghiyHux ro-
CibHUKie ma nepioduyHux eudaHb OOCIOXKEHO 8r/IU8 COUIOKYIbMYPHOI cumyauil Ha NMOMOBHEHHS C/TI08HUKO-

8020 cknady aHanilcbKoi Mosu.

Knro4doei croea: HeoroziaM, MeHmarnimem, eKOHOMiIKa, couiyM, cmpamucdbikauisi, Hogomeip, iHHogaujsl.

HauioHanbHUIM MeHTaniTet — cuctema B3ae-
MOMNOB’A3aHMX obpasiB, AKi nexaTb B OCHOBi KO-
NEeKTUBHUX YABMEHb Hauii Npo CBiT Ta MpPO CBOE
micue B Hbomy. Lli cTinki obpaswn icToTHO Bnnuea-
I0Tb Ha KOHQirypauito iHLWMUX KOMMOHEHTIB Ha-
LioHanbHOro ncuxidHoro cknagy. HauioHanbHWiA
MEeHTanITeT Bifirpae BUKIIOYHO BaXNWBY posib Y
npoueci opmyBaHHA, CTPyKTypu3auii (Ha reHe-
TUYHOMY, FeHocouiaribHOMY K couiaribHOMY piB-
HSAX) | PO3BUTKY MCUXIYHOrO CKIagy Hauji, BUKOHy€E
dyHKLi0 3abe3neyveHHst Noro cTabinbHOCTI.

OcCHOBHOWO  (DYHKLiEl0 HaALiOHANbHOTO MEH-
Tanitety € dyHkuia 3abesneyeHHss CTabinbHOCTI
NCUXIYHOro cKnagy Hauii; A0 iHWunxX cneumndivyHmx
MeHTanbHUX YHKUiIA HanexaTb: yHKuUia 36epe-
XEHHS1 KYNbTYPHUX Ta THOCEOMOriYHUX CTepeo-
TMNIB i UineopieHTyo4a yHKuUia. HauioHaneHun
MeHTarniTeT Mae B CBOI CTPYKTYpi [ABa OCHOBHI
KOMMOHEHTU: HaLioHanbHy igel Ta HauioHanbHU
npototun. B OCHOBI HauioHanNbHOro MeHTaniTeTy
nexatb 6a3oBi LiHHICHI OpieHTaUii, Wo Bupaxa-
IOTbCA B AMXOTOMII: KOMEKTiBi3M/iHAiBigyaniam,
OyxoBHe/MaTepianbHe.

MmoBanbHi coLioKynbTYPHI 3pyLUEHHS, Wo Ma-
nu micue B XUTTi 3axigHol umBini3auii Ha Mexi
XX=XXI cT., cyTTEBO BNAUHYNN Ha BCi 6e3 BUHAT-
Ky cdepn XUTTA CcydacHoro iHaueigyyma w
3HaWLWMIM CBOE BifoOpaKeHHA B KOHUENTyamnbHil
mMogeni cBiTy. [losgBa HOBMX KOHLENTIB cnpusana
BiQYYTHOMY 30ara4yeHH0O MOBHOI KapTWHU CBITY 3a
paxyHOK HeOmoriaMiB, LIO 3'BUNUCS BHACNigoK
BepbanbHOI  penpeseHTaulii  HOBOHAPOMKEHMX
doparMeHTiB peanbHOCTI NM0ACHKOro iCHYBaHHS.

OcobnnBo BNAMBOBUMWU AN HaLiOHANbHOro
CBITOMMSAY € €KOHOMIYHI BiAHOCUHM B CyYacHOMY
CyCninbCTBI. IHaKWwe Kaxy4du, y Cyy4acHOMy cyc-
NiNbCTBI NaHye “€KOHOMIYHWUIA LEeHTpM3M”™. Y MOBI
SIBULLLE EKOHOMIYHOro LEeHTpU3My BigbuBaeTbCA
Ha NEeKCUYHUX OOUHUUAX, IO ONUCYHTb NHOAUHY
abo rpynu nogen Kpisb NpuamMy €KOHOMIYHUX
BigHOCMH. Ha Hawy aymky, came ToOMy HeBunag-
KOBOI € nosiBa HanpuKiHLUi XX — Ha noyaTtky XXI cT.
cepeq HeOonoriaMiB  aHrninCbKOi MOBW  BENUKOT
KifIbKOCTI HOBOYTBOPEHb, SAKi CrneundikyloTb Ha-
TNEXHICTb NMOAMHU OO0 TOro YM iHWOro couianbHo-
€KOHOMIYHOro Kracy, couianbHoi rpynu Ta xapak-
TEpPU3yTb NPeACTaBHUKIB OAHOrO M TOr0 CaMoro
CYyCniNbHOro Kracy.

© Kosbmuk I'. O., 2015
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Memoro cmammi € BUSBNEHHA crneumdivHmX
0COBNMBOCTEN HEOMOTi3MIB EKOHOMIYHOT cdhepn Kpisb
NpU3My HaLioHanbLHOrO MeHTanTeTy aMmepukaHLiB.

Ak Big3HayeHo B npausix i3 couionorii, Tpa-
OUUiIMHMI NoAin cycninbCTBa Ha TPU OCHOBHI KNna-
CW: BULLIMI, CEPEHIN Ta HUXKYMN — CTaE BCE MEHLL
ToyHUM. HanpukiHui XX — Ha noyaTtky XXI cT. cno-
cTepiraeTbCsl TeHAeHUia Bce ApibHiwoi dparmen-
Tauii K amepurKaHCbKOro CycninbCTBa, TakK i iHWnX
€KOHOMIYHO pO3BUHYTUX gdepxaB. Couionoru
0. kun6ept T1a [x. Kann pospobunn mopenb
knacoBoi cTpyktypu B CLUA Ta iHLWIKMX €KOHOMIYHO
PO3BUHYTMX KpaiHax. 3rigHo 3 iXHbOW Kna-
cudpikauietro, knacu B CLUA Bu3HavatoTbCs 3anex-
HO Bif piBHSA NpuOYTKIB, OCBITM Ta MPECTUXHOCTI
nocaau, sika obinmaeTbcs [4].

Mopgenb KnacoBOi CTPYKTYpU BULLEHA3BaHUX
OOCNIQHUKIB, HA Hawy OYMKY, HE € BWYEPMHOL.
He 3aBxau npeacTaBHMKM BULLOMO Kracy MakTb
BULLY ocBiTy. Mocaga He 3aBxXau € nepeayMoBOIO
ans  diHaHCoBOI ycrilWHOCTI abo HeyCniWHOCTI.
IcHye kaTteropis niogen, ski 30obynn diHaHcoBy
He3anexHiCTb LUNAXOM iHBEeCTUUin y npubyTKoBi
nignpuemcTaa. Y ctpatudikauil cy4acHMX eKoHo-
MiYHO PO3BUHYTUX Aep)KaB CNOCTepiraeTbCca ove-
BUOHE NepeTMHaHHSA AEKINbKOX napamMmeTpiB: coui-
anbHO-eKOHOMIYHOrO, BiKOBOro, NpodecinHoro.

AHanisylounm TOW MacuB HOBOI NEKCUKU, SKUR
3’ABMBCSI OCTaHHIMW OeCATUNITTAMM ANs no3Ha-
YEeHHS NpeaCTaBHUKIB Pi3HMX coLianbHO-EKOHO-
MIYHMX NpOLUAapKiB, BiA3HAYNMO, LLIO NPAKTUYHO He
BUSIBITEHO HOBUX HAWMEHYBaHb, LLIO XapaKkTepusy-
Banun © cepepgHin knac. Llen dakt napagokcarnb-
HWIA, OCKINbKN caMe cepefHii Knac € CTPUXKHEM
aMepUKaHCbKOro Ta OpMTaAHCLKOro CycninbcTea.
IMOBipHO, came MOHATTA “cepedHi knac” crano
ayxe poannueyactum. OgHOYacHO BUAINSAOTHCS
HOBI rpynu NpeacTaBHUKIB aHrMOMOBHOIO Cycnin-
CTBa, MepLl 3a BCe, BULLUMX Ta HUXYUX Knacie, a
oTXe, 3'ABNAETbCA Benuka KinbKicTb Heonoriamis
Ons X No3Ha4YeHHs.

PosrnsHemo iHHOBaLii, WO yTBOpMAMCA AN
HaMMeHyBaHHs1 GaraTmx npeacTaBHUKIB amepu-
KaHCbKoro cycninbctea. Cepefn HuUX 4YiTKO BMAINSA-
€TbCA eniTHa rpyna marHartiB, fka Jictana HasBy
overclass (“Hagknac”). MNpumiTHUM € Ton chakT, Wwo
CNoBO overclass nuwe HegaBHO yBiWNoO fo 6pu-
TaHCLKOro BapiaHTa aHrnincbkoi MOBM W BBa-
XaeTbCH, WO BOHO HE Ma€ Takoi NonynsipHOCTI, AK
B aMepuKaHCbKOMY BapiaHTi, Yepes BigMiHHOCTI B
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couianbHin CTPYKTYpi amepukaHcbkoro ta 6pu-
TaHCbKoro cycninbctea: “The American middle
class is disintegrating. In its place are emerging
three, new strata of society: an underclass of des-
perately poor, almost entirely disconnected from
the world of work; an overclass of the well-edu-
cated, who take full advantage of advancing tech-
nologies and global markets; and in between an
anxious class of Americans who are steadily los-
ing ground” 3, c. 59].

Hapbaratux niogen Takox HasvnBalTb mega-
rich. Y 3B’A3Ky i3 UuM 3a3HaymMmo, Wo npecdikc
mega- Bce Oinblue BUTICHSAE Npedikc super-, Npo
O CBigYaTb YMCIIEHHI HEOMNOri3MN OCTaHHIX POKIiB
(megaevent, megamansion, megaproject, mega-
box, megaship) [3, c. 126].

MosHayeHHAM HapgbaraTux nogen, Wwo Aocs-
ranun cesoro [obpobyty B pesynbTaTti  yminoro
BKNageHHs dpiHaHCIB B aKUii pi3HMX NignpuemcTs,
cnyrye HoBoyTBOpeHHs maffluent, wo, nepw 3a
BCe, NiAKpecnoe MacoBiCTb LbOro npotuapky. Lle
nogun, wo posbdaraTinu Ha iHBecTuuiax. Heonoriam
maffluent yTBOpMBCA LWINAXOM Terneckonii i ckna-
[aeTbCcsa 3 NOYATKOBOI NiTepu croBa mass (Maca,
Benuvka KinbkicTb) i cnosa affluent: Welcome to the
new world of the mass affluent, or as the
marketeers in Soho like to say, ‘the maffluent”
(The Daily Telegraph, May 8, 2000).

[Ons onncy Tnx npeacTaBHUKIB aHIIOMOBHOMO
CycninbCTBa, YMe (piHAHCOBE CTaHOBULLE aKyMmy-
noBanocy B pe3ynbTaTi BONOAIHHA AyxXe npubyT-
KoBMMK (POHOOBUMU nanepamyv OAHOro nignpu-
€EMCTBa, YTBOPMBCS Heororiam one-stock wealthy:
“For the southern rubbish collector, Warburg pro-
vided a combination of options called a zero-cost
collar that is especially popular among the one-stock
wealthy” (The National Post, January 22, 2000).

OcTtaHHiMM gecaTuniTtamm  Oyna  yCnilwHO0
[isanbHICTb KomMn'toTepHoi kopropauii Dell. Marikn
Oenn, cniBBNacHWK UbOro nianpueMcTBa, CTaB
MiNbMOHEPOM Y pesynbTaTi Toro, Wo Kopropadid
30upana Ta npogaBana Komn'toTepu b6esnocepea-
HbO Ha 3aMOBJIEHHS KITIEHTIB, OMUHAOYM NOCAyrn
nocepegHukis. Take Gi3Hec-piLleHHA OOMOMOrNo
posbaratitTn ©Garatbom cniBpobiTHMKaM KopMno-
pauji. HoBe crnoso Dellionaire BBOOUTb MOHATTSA
3aMOXHOI NoaNHN, GaraTCTBO SKOI 30CepemkKeHe
B akKuiax UbOoro ycniwHoro nignpuemcrea. He-
onoriam Dellionaire yTBOpuBCA LWNAXOM Terne-
ckonii (Dell+millionaire). Cnig 3a3HaunTu, WO Te-
neckonis — 4OCUTb MoNoaui cnocib cnoBoTBOpY B
aHrMiNCbKIN MOBI, KM CTaB NPOAYKTUBHUM nuLLE
y XX c1. Came “KOMNaKTHICTb Ta NaKOHIYHICTb Te-
NEeCKOMHMX CIiB CNPUSiE NOAanbLLIOMY PO3LUMPEH-
HIO cdpep Aii TeneckonHoro CnoBOTBOPY, WMOro
NPOHUKHEHHIO OO0 Pi3HMX cdep XMBOI NEKCUYHOT
TKaHWHWU Cy4acHoi aHrnincekoi Mosn”. That simple
scheme made millionaires of many of Mr. Dell’s
early employees, even secretaries and clerks, and
it made billionaires of some... Soon all of Austin
was gossiping about the new “Dellionaires” (The
New York Times, April 28, 2000).

Y Mexax TenecKOnHOro TBOPEHHS iCHYE MO-
Jenb, sika BUKOPUCTOBYETbCA ANA aHarnorii: i3
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cnosa millionaire 6yna BugineHa xmbHa mopdema
-aire, 3a [OMOMOroK SKOi YTBOPWMBCS HEOJIOri3M
optionaire: “Hewlett-Packard [CEQ] Carly Fiorina
is joining the optionaires club” (Business Center
(CNBC), September 22, 1999). Lla HoBa nekcuyHa
OOMHMLA NO3HA4Yae MinbhoHepa, Yne BaraTcTBO
TakoX 30cepemkeHe B LiHHWX nanepax (akuisx).
Cnia BiA3HaA4MTWY, WO OCTAHHIM YacoM A0CNIAHUKN
BBaXKal0Tb NPOOYKTUBHUM YTBOPEHHSI HOBUX CMOBO-
TBOPYUMX eneMeHTIB y pesynbTaTti “coparmeHTaui”,
Pi3HOBMAOM £IKOI € BiNlbHE 4reHyBaHHA Mopdo-
NOMYHOI CTPYKTYpM CrnoBa Ha “3HadyLli” 4acTuHW,
Tak 3BaHi “XMbHI” mopdpemu, abo “ncesgomopcemn”,
Ta YTBOPEHHS BHACMIAOK Takoro YrieHyBaHHSA HOBMX
cniB 3a aHarorieto fo BuxigHoi nekcemu [1, c. 102].

IHWi HOBI XapakTepUCTMKN MIOAMHW, fKa Mae
cTatyc MinbnoHepa, BigobpaxaloTbca paseo-
norismamun to have two commas, to have three
commas. YKpaiHCbKOK MOBO L NEKCU4YHi oau-
HULi MOXHa OOCMIBHO Mepeknactu TakumM YMHOM:
“‘“mMatn ABi koMW’ (Y YUCAIBHMKY, LLO MO3HA4ae
KINbKICTb rpoluern Ha B6aHKIBCbKOMY paxyHKy), abo
OyTn MminbrioHepoM, “mMaTu Tpu komu”, abo GyTu
MinbsipaepoMm. NMpu yTBOPEHHI BULLEBKa3aHUX pa-
3€0J10MYHUX OAMHULL BiOOYBaETbCA METOHIMIYHE
nepeHecenHs: “They both have their two commas —
the latest American shorthand for millionaire status —
after floating their infant Internet businesses on Wall
Street” (The Times, July 22, 1999).

HactynHa cepist Heonoriamis, O NO3HavaTb
couianbHui cTaTyc, 3'aBunacs nig BnauBoM BUCO-
Kux TexHonorin. CydacHuii etan po3BUTKY EKOHOMIKM,
Ha SIKOMY TFOMIOBHOK EKOHOMIYHOK [ISMbHICTIO €
CTBOpEHHS!, 30epiraHHst Ta BWKOPUCTaHHSI 3HaHb,
iHpbopMaLii, OTPMMaB B aHIMINCLKIN MOBI MO3HAYEHHS
knowledge era [2, c.159]. HoBoyTBOpEHHS1 knowl-
edge class nosHadae UINMA KnNac nogen, Wwo BO-
noAioTb iHhopmaLieto BHacnigoK 4OCTyny OO cyyac-
HMX 3acobiB KOMYHiKaLlii 1 aKTUBHO BUKOPUCTOBYHOTb
Ty cBoin npodbecinHin aiansHocTi. You are, by dint of
reading this newspaper, information rich. You belong
to the knowledge class, for the purchase of a paper
such as this also implies you are more likely to
have access at home or work to the internet with all
its wealth of information (The Guardian, July 1999).

B ymoBax iHdopmauiHoro cycninectesa 3'siB-
nAeTbCA HOBWUI NoAin nogen Ha baraTux i 6igHux,
3aneXHo Bif iIXHIX MOXIMBOCTEN OTpUMYBaTKU Ta
BMKOPUCTOBYBATK iHGOPMALiD, 3HaHHA — Ha
iHopmauinHo ©Garatux (information rich) Ta
iHdopMaLiiHo 6igHux (information poor). Takui
noAin Ha OCHOBI JOCTyny A0 iHdopmauii pobuts
nepwmx ycniwHMMK, a iHwux — BigHumu: “Infor-
mation rich and information poor are a new classi-
fication of rich and poor... If you keep people igno-
rant, they are more likely to do what they’re told”
(The Daily Telegraph, June, 1998).

Mepexa IHTepHeT gana 3mory po3barartiti 6a-
raTbOM 3a KOPOTKMA 4yac 6e3 HagMipHMX 3yCUIlb.
Mignpuemui, aki nobyayBanun CBOK AiANbHICTb HA
OCHOBi Mepexi |HTepHeT, HacnigyBanu cxemy
“‘wBunakoro baratcTtBa’. Take sABuULWE pAictano B
aHrnincekin MoBi HasBy get-rich-click, oe cnoso
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click no3Havyae KrnauaHHS KOMM'KOTEPHO MULLKO
Ta MeTag)oOpUYHO Nepefac 3Ha4YeHHS LWBWMAKOCTI.

Lle cnoBo BMHWKO 3a aHanorielo Jo crnosa get-
rich-quick: “The site is run by Adam Hiltebeitel,
Hossein Noshirvani, and Mare Jacobson, friends
who — like most twentysomethings — yearned to join
the get-rich-click set” (Washingtonian, March, 2000).

Ha noyatky XXI CT. B aHrnincbkii MOBi 3'ABMNocS
HOBE CrOBO geekerati, WO NO3Ha4ae eniTy Tak 3Ba-
HOro “TeXHOMNOrYHOro Knacy”, KU BUOKPEMUBCH Y
3B’A3KYy 3 MOBCIOOHWM BTINEHHSAM iHdOpMaLinHMX
TEXHOMOTIN Y BCi cdepn EeKOHOMIYHOI AisnbHOCTI:
“Last week’s induction ceremony, at the Carnegie
Science Center, was well attended by the
geekerati” (The Chronicle of Higher Education,
November 21, 2003).

Heonoriam millionerd, wo yTBOpMBCA LUNAXOM
Teneckonii, No3Ha4yae MinbnoHepa, KU Hakomnu-
uYMB CBOE OaraTcTBO, Mpauoun y cdepi BUCOKUX
TexHonorin. Teneckonia Ha cy4acHomy eTani €
OLHUM 3 OCHOBHUX [Xepen MOMOBHEHHSI CNOBHU-
KOBOrO CKnafy aHrnincbkoi MOBW 3a paxyHOK Bna-
CHUX MOBHUX pecypciB: “You’d think a processing
superpower like this would be off-limits to
everyone but grad students, millionerds, and
astrophysicists, but the surprising truth is that you
can tap the cognitive resources of this machine
via an ordinary Web connection, as thousands of
casual surfers do every day” (Harper's Magazine,
Posted on March 19, 1999).

AHanoriyHo 6yno CTBOpeHO HOBe CroBO entre-
prenerd (entrepreneur+nerd). s iHHOBauis no-
3Ha4ae Nianpuemust, KU Mae BNacHy KOMITHOTEPHY
KOMMaHito i € NpY LbOMY iHXEHEePOM-NPOorpamicTom
BUCOKOI KkBanidikauii: “/n his black jeans and Joe
90 specs, Salem is one of a new breed of
entrepreneurs who are finding that in the
alternative reality called cyberspace, anything is
possible. At first blush these virtual prospectors —
the “entreprenerds” as they are occasionally
described — seem a very different species to the
generation of sharp-suited opportunists who rode
the dizzy boom of the Thatcher years” (The
Guardian, October 4, 1999).

Y cemaHTuui HacTynHOi rpynu HOBWUX ChiB Ta
CMNOBOCMOMyYeHb HasiBHE OYeBUAHE NepeTUHaHHA
couianbHO-eKOHOMIYHOro Ta BIKOBOro napameTpiB.
Tak, HOBoyTBOpeHHs sneaker millionaire Bukopu-
CTOBYETbLCS Arsi MO3HaYeHHs ayxe 6aratoi Mono-
OO NoanHK, sika WBMAKOo 3apobuna crtaTok, byay-
4 NPOECINHO 3aNHATOK Yy chepi KOMM'IOTEPHUX
TexHosnorin. Y cknagi uiei HoBOiI NeKCUYHOoI oan-
HUUi OBa KOMMOHEHTU — AiecnoBo to sneak (kpa-
cTucsa) Ta iMeHHuK millionaire (minbnoHep). Me-
XaHi3MOM MEepPeoCMUCIIEHHS LbOro  CroBOCMOMy-
YeHHS €, Ha Haw norngaa, MetadopuyHe nepeHe-
ceHHs. JliHrBicTM Big3Ha4alTb, WO BUAINEHHA Ta
NepeHeceHHs1 OKPEMUX O3HaK, sIKoCcTern 06’ekTiB
no3HayeHHs BasyeTbCA Ha 30aTHOCTI NIAMHU A0
acouiaTMBHOrO MUCIEHHS, sike Bigobpaxae peanb-
Hy 3anexHiCTb ABULL i NpegMeTiB HaBKOMULIHBLOMO
ceity [1, c. 102]. Lately Gordon has been selling
million- dollar homes to sneaker millionaires, her
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nickname for Boston’s young fund managers and
silicon CEOs (Newsweek, August 9, 1999).

Monogoro 3amMoXHOro BriacHuKka nignpuemMmcTaea
CyvacHOl TexHikm BBOAUTb MNOHATTA  yettie:
“Everyone has met him: he is a yettie, a Young,
Entrepreneurial, Tech-based Twenty-something,
and can be found tapping into his Psion while sip-
ping a vodka and cranberry in a bar near you”
(Sunday Times, February 13, 2000). Llen He-
OnoriaM € akpOHIMOM, L0 YTBOPMBCS LUMSAXOM
CKnafaHHs no4yaTKoBWMX FiTep Takux CriB: young,
entrepreneurial, tech-based twenty-something (mo-
noga, nignpuveMnmBa, TEXHIYHO rpamoTHa MnanHa,
Ak gewo OGinblie ABaguAaTM pokiB). IHHOBaUl,
nopibHi oo yettie, CTBOPIOOTBCA HE MPOCTO LLFISAXOM
aKpOHOMIi, @ 1 3@ aHanorielo 40 Taknx NonynsipHUX
HeornoriamiB, sk hippie, yuppie. BeaxaeTbcs, WO
OyOb-ske HOBOYTBOPEHHSI MOXHA MOSICHUTA Ji€t0
aHanorii B HaNLWMpLUOMY PO3YMiHHi.

HoBoyTBOpeHHA dot snot TakoX nos3Hadae Mo-
nopy noavHy, sika posbarartina, CTBOpMBLUM BRac-
Hy KOMIM'IOTEPHY KoMMaHito. Heomoriam dof snot
YTBOPEHUIN 32 JONOMOro 3aMiHWU OAHOro 3 KOMMO-
HeHTIB y cnosocnony4eHHi dot-com (“komnaHis, Wwo
30INCHIOE CBOKO KOMEPLINHY OisiNbHICTb TiMNbKN Ye-
pe3 Mepexy IHTepHeT”), ake Kifnlbka pokiB OyHK-
uioHye B MoBi: “The results of that obsession are a
lot of interesting ideas and a lot of excessively rich
kids — referred to locally as ‘dot snots’— who wan-
der around town as if they own the place. Mean-
while, process engineering, the true basis for our
wealth, goes to Taiwan” (PC Magazine, May 9,
2000).

B onwuci iHHOBaUiR, L0 No3HavyaTb NpeacTas-
HUKIB TOrO YK IHLIOrMO CoUianbHO-EKOHOMIYHOrO
Knacy, NPWUCYTHIN i KOMMOHEHT crnocoby XWTTS.
Tak, Heosnoriam Volvo Democrat yTBOpUBCA Ons
HOMiHaUii BigHOCHO GaraTux ©OiNuMX BUCOKO-
OCBiYeHUX nibepanbHUX npodecioHaniB, K Xu-
BYTb Y MPUMICbLKI 30HI. AK npasuno, Taki noam
MatloTb aBToMOobGinb Volvo, Wwo ceiguyvtb Npo nes-
HWUIA piBeHb iXHbOro AobpobyTy. Lle cnoeo yTBO-
punocs 3a JOMNOMOro METOHIMIi: CUMBOSOM CTa-
Tycy € aBTomMoGinb Volvo: “The sea of Swedish
cars flooding north of Montana and frenetically
searching for parking made it seem that every
Volvo Democrat west of La Cienega was on hand”
(LA Weekly, March 21, 2003).

3aMoXHy noguHy, ska Bege 6oreMHun cnocio
XWUTTS | KuBe Ha NpubyTKM Big akuii TpacToBuX
doHgiB, 6yayum npu UuboMy 6e3pobiTHOK, No3Ha-
Yyae Hose cnoBo frustafarian. Lle TeneckonHe
YTBOPEHHA CKMNadaeTbCH i3 ABOX KOMMOHEHTIB —
cnoBa trust i ynamka cnoBa rastafarian: “There
were ‘trustafarians” (dreadlocks, musty clothes
and a few hundred thousand in the bank), ski
bums, a couple of women in don’t-even-ask-how-
much ski sweaters and leather pants, and one
older guy reading Stendhal” (Chicago Tribune,
Febr. 10, 2002).

BogHoyac 3ayBaxkmmo, WO 3 TpacTOBUMM
doHaamu noe’aA3aHe cnonydeHHs trust slug. Len
HeonoriaMm BUHWK ONs HaMMeHyBaHHSA niofen, sk
He nparHyTb CaMOCTINHOI TPYAOBOI AiANbHOCTI, a
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BeOyTb MapasvTUYHUI Ccnocib XuUTTA, Marum
NOCTIiNHI NpnOyTKKM Big TpacToBux Gonais: “Clients
want their wealth to give their children opportuni-
ties they did not have themselves when they were
young. But they also fear their children will turn
into ‘trust slugs,” dependent on family money, with
no incentive to follow a career, Cooper says”
(Reuters, February 19, 2000).

3 opHoro 60Ky, MM GaunMmo O0CUTb BENUKY
KiNbKIiCTb CniB AN NO3Ha4YeHHS BULLIMX Knacis, 3
iHLWOro — 3Ha4yHa KiNbKiCTb iHHOBALi 3’ABUNach
ONs HANMEHYBaHHA HWXKYMX KnaciB. Tak, oCcTaHHIMU
JecatTunittamu 36inblumMnach KinbkicTb nogen, Lo
XMBYTb Ha rpoLUOBY Jornomory. TeneckonHe HOBO-
yTBOpPEHHsA welfariat (welfare+proletariat) nosHavae
knac Takmx nwogew: “Travelling in Africa, as this
campaign began, | saw the depths of human suffer-
ing in Mozambique. It left me cool to lamentations
here about underfunding of our National Health
Service or the shortcomings of our colossal wel-
fariat” (The Daily Telegraph, April 9, 1992).

[na no3HayeHHs HaMbIgHILWMX MpoLlapKiB Ha-
ceneHHs, (pakTMYHO OeKnacoBaHUX erieMeHTIB, B
aMepurKaHCbLKOMY BapiaHTi aHrmincbkoi MOBM Ha-
npukiHUi 80-x pp. XX CT. 3'9BUBCA HEONoriam un-
derclass (bykBanbHO no3Ha4vae “nigknac’): “The
American middle class is disintegrating. In its
place are emerging three new strata of society: an
underclass of desperately poor, almost entirely
disconnected from the world of work” [3, c. 59].
Ller Heonoriam cnyryBaB OCHOBOI ANt YTBOPEH-
HS crioBocnony4yeHb biological underclass, genetic
underclass, cosmetic underclass, academic un-
derclass. lNpencrtaBHUKM BIONOMYHO N FEHETUYHO
“HMXKUMX KnaciB” BBaXKalTbCH MEHETUYHO CXWUIlb-
HAMW 0O OEesiKMX 3aXBOPKBaHb, L0 NPU3BOAUTb
00 IXHbOI MEBHOI HEMOBHOLIHHOCTI B CYCNifbCTBI
(BMckpuMiHauii Npu CcTpaxyBaHHi, HaWMaHHi Ha
poboTy): “Genetic testing would create a biological
underclass — a population of people whose genes
brand them as poor risks for employment,
insurance, even marriage” (Newsweek, Jan. 113,
1997). “Civil rights activists are growing concerned
that if such Orwellian practices develop at the same
pace as the race to decipher the human blueprint
they could create a “genetic underclass” con-
sidered unemployable because of the chemical
codes they carry inside them” (Guardian, Sept.,
2000). “Gus McGrouther, Britain’s first professor
ofplastic surgery, warns that we are in danger of
creating a “cosmetic underclass”, a lumpen mass
of self-loathing, ordinary-looking people who avoid
surgical enhancement for fear of the knife, or
silicone poisoning, and lose out as a result’” (The
Times, February 11, 1996).

Xntta amepukaHuiB TiCHO noB’si3aHe 3 aBTo-
Mobinamu. barato 6e3npuTynbHUX, 0cobnmBO B
wraTi KanicpopHis, He malTb iHWOoro micus npo-
XMBaHHS, KpiM NOTpMMaHoro aBTo. HoBOyTBOpEH-
HA vehicularly housed nosHayae nogen, sKUM
aBTOMODGINb CNYXXUTb €QNHUM MiCLEM NPOXMBaH-
HA: “A group of about 150 supporters of the idea
have formed the Vehicularly Housed Residents
Association, which Judy Appel, staff attorney for
the Coalition on Homelessness, calls ‘a neighbor-
hood group without the neighborhood” (The Bos-
ton Globe, January 9, 1998).

KpaliHin piBeHb 3yBOXIHHSA i BUKIMKAHUA HUM
ronof Mo3Ha4alTbCA B aHrMiACbKiA MOBi HOBO-
YTBOpEeHHAM Silent hunger, a TakoX NOro CUHOHI-
MoMm hidden hunger: “It looks as if agricultural
scientists have suddenly woken up to the lingering
crisis on the nutritional front and are desperately
looking for technological remedies to fight the
scourge of mankind — silent hunger” (Business
Line, February 12, 2003).

BucHoeku. TligcymoByouM, BiA3HAYMMO, LLO HO-
Ba JIEKCUKA, BWHWKHEHHSI SKOI 3yMOBIIEHE CTpa-
TUcpikaLliero aHrMOMOBHOIO CyCninbCTBa, CTAHOBUTH
OOHY 3 HaWbINbLWMX CcoUioYHKUIOHANBLHUX  rpyn
iHHOBaUi oOcTaHHiX gecatvnite. Came y cdepi
couianbHO-eKOHOMIYHOTO  XUTTS  BigbyBaloTbCA  ak-
TUBHI NPOLIEC OHOBIEHHS Ta 36ara’yeHHs1 CITOBHUKO-
BOrO CKragy, 3apoKyloTbCA NEBHI TeHAEHLii pO3BUT-
Ky JTEKCUKO-CEMAaHTUYHOI CUCTEMM aHITIINCHKOI MOBM.
£k cBigUUTL NPOBEAEHMI aHani3 IHHOBALi, OOHMM i3
NPOAYKTVBHKX CMOCOBIB YyTBOPEHHS HOBUX CMiB Y LI
ccepi € Teneckonisi (MOPIBHSAHO 3 iHLWMMK CMNOCO-
©aMn BMHUKHEHHSI HEOMNOri3miB Teneckonii Hane-
XnTb 18% HOBOYTBOpEHL). Cnosa, YTBOPEHI LWMs-
XOM Teneckonii, 3aaTHi MoBHiWe BigobpaxaTtu
couianbHO 3yMOBIEHI TEHAEHLI pO3BUTKY CIOBO-
TBOPYOI CUCTEMM CYHaCHOI aHrMiNCbKOT MOBM.
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Kosbmuk A. A. Heonornambl 3kOHOMUYeCKOM chepbl B 3epKarne sA3bIKOBbIX MHHOBaLIMA

B cmambe paccmampusaemcsi npobnema pa3gumusi /1eKCUKO-CeMaHmMu4ecKol cucmeMbl CO8PEMEHHO-
20 aHernulcKoeo s3biKa U rosierieHue 8 Heli Heo102U3M0o8, C8s3aHHbIX C 3KOHOMuUYecKkol cgepol. Ha mame-
puane nekcukoepagudeckux nocobud u nepuodudeckux usldaHul uccredyemcs 6/UssHUe COUUOKYIbmyp-
HoU cumyayuu Ha roroJsIHeHUe c108apHO20 cocmasa aHaIulickoz2o A3bIKa.

Knrodesble cnoea: Heonoausmbl, MeHmasnumem, 3KOHOMUKa, CoOyuyM, cmpamugukayusi, Hogoobpaso-

8aHue, UHHoB8alUuUus.
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Kozmik A. Neologisms Related to the Sphere of Economy in the Light of Language Innovations

This article deals with the development of the lexical and semantic system of the English language and
the emergence of neologisms related to the sphere of economy. Based on lexicographical sources and peri-
odicals, it examines the influence of social and cultural situation on the development of the English language
lexical system.

Being an essential constituent of the national outlook, neologisms form an important segment of the lan-
guage lexical structure. National mentality is a system of interconnected images that underlie the nation’s
collective ideas about the world and its place in it.

Among the crucial parts of the lifestyles there is an economy-related block. The analysis of the array of
new vocabulary, which appeared in the last decade to describe members of different socio-economic strata,
indicates that virtually no new items were formed to characterize representatives of the middle class. This
fact is paradoxical as the middle class is the backbone of American and British society. Probably, the term
‘middle class” is very vague. At the same time, new groups of English society, especially in high and low
classes, appeared and, therefore, there is a large number of neologisms to designate them.

Neologisms, the occurrence of which is caused by the English society stratification, are one of the largest
groups of social and functional innovations of recent decades. It is in the field of socio-economic life where
active processes occur updating and enriching vocabulary and where certain trends of lexical-semantic sys-
tem development emerge. According to the analysis of innovation, one of the most productive ways of new
words formation in this area are telescopes. The words formed by telescopes fully reflect the socio-caused
trends of word-formation in the system of modern English.

Key words: neologism, mentality, economy, society, stratification, neoplasm, innovation.

45



ISSN 1813-341X. [lep>xaBa Ta perioHu
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O. B. TapaHeHKO

CEMAHTUKA BPUTAHCbKUX TA AMEPUKAHCBKUX

OUIHHUX TOMOHIMIB

Cmammio rpucesiHeHO B8UBYEHHIO ceMaHMU4YHUX ocobnugocmel OUiHHUX MOrOMNOHIMI8 y 6pumaHchKil
ma amepukaHCbKil f1iH280KyIbmypax, Wo po3asisidarombcs sk 00Ha 3 ideozpachidHux epyn OUiHHUX peartil,
3HaYHO20 fpowapKy HOMIHamueHUX OOUHUUb, 3HAYEHHST SIKUX Xapakmepu3lyembcs 83aemMo0iero HauioHarlb-
HO-KynbmypHO20 U OUiHHO20 KOMIMOHeHmIg. 30iliCHEHO ceMaHmMUuYHy Kracucgikayito docniox)ysaHUX OUiHHUX
OHiMi8, 8CMaHOBIEHO CrifibHi ma emHocrneyugidyHi 03HaKu iXHbOI cCeMaHmMUKU 8 MexXax Pi3HUX eapiaHmie
OOHi€ei mosu. BudineHo ocHogHul Habip cem, Wo 3yMO8IHHMb OUiHHICMb J0CTiOXy8aHUX OOUHUUb.

Krirouoei crioea: morioroHim, erniacHa Ha3ea, HaujoHaslbHO-KYbmypHUL KOMIOHEHM, OHOMAacmuKa, OUiHKa, peartisi.

Cratta npuceBaYeHa aHanisy cemMaHTU4HUX
0CcoBnMBOCTEN OUIHHMX TOMOHIMIB Yy BpUTaHCLKO-
My Ta amepuKaHCbKOMY BapiaHTax Cy4acHOI aHr-
nincbKoi MOBM, a camMe MOBHWX OOUHWULL TuUny
6put. Newgate ‘B’asHuua Hetorent, Tiopma B Jlo-
HOOHI, WO dyHKUioHyBana npubnmaHo 3 1200 p.
no 1900 p., Bigoma XaxnMenmu ymMoBamu, Y SKUX
Oynn 3myLUeHi xuTn B'A3Hi’, amep. Badlands ‘bepn-
neHas, 3acywnmee nnato B wrarTi lNiBaeHHa dakoTa,
OykBanbHO “noraxi 3emni”. TONOHIMW BU3HAYaOTLCA
AK BMacHi HasBuM NpPUPoOOHUX OB’EKTiB, a TaKoX
00’eKTiB, CTBOPEHUX JTHOOMHOD, LLO YiTKO 3adoikco-
BaHi B neBHOMy perioHi [19, c. 127-132], 10610 €
OJHi€t0 3 rpyn OHOMACTUYHUX OAVHULLb.

OHimMK BXe TpuBanui Yac NpuBepTarOTb yBary
ninreicTiB. MNMpobnemn oHOMAacTMKX OOCHIAKEHO B
npausix O. A. JleoHoBnuya, B. A. HikoHoBa, H. B. lNo-
ponbebkoi, B. O. PaxuHoi, A. I. PubakiHa, O. B. Cy-
nepaHcbkoi, A. B. Hiripposoi Ta iH. [14-15; 18-19;
22-23; 27-28; 36]. IcHye yimano npaub 3 okpe-
MUX ranysewn Ui€l Hayku: aHTPONoOHimikn [7; 9; 12;
16; 20; 23; 26], TonoHimikun [4; 13; 15; 17; 24-25;
33], eTHOHIMiku [2; 25; 35], ineoHimiku [36], HayTO-
Himikn [11] Towo. BogHoyac npoBoaATbcs gocni-
[PKEHHS BMIACHUX Ha3B B OKPEMMX MOBaXx: yKpaiH-
cbkin [9; 12; 20], pocivcekin [7; 21; 28; 32], aHr-
nincekin [14; 17; 23; 36], 3okpema B il amepukaH-
cbKomy BapiaHTi [4; 13; 15; 25-26], a Takox 3icTa-
BHi gocnimpkeHHs [11; 24].

MMpoTe, He3BaxaluM Ha 3HAYHy KiNbKiCTb
npaub, 30CepemKeHUX Ha CTyAitoBaHHI BrRacHMX
HaMeHyBaHb, 30KpeMa, TOMOHIMIB, LLie HanexuTb
AoKnagHille npoaHaniayBatM ocobnmBOCTi IXHBbOI
CeMaHTUKN. AKTyanbHWM MNOCTae BUBYEHHSA OLiH-
HOrO acnekTy 3HAYeHHS LUUX MOBHUX OOWMHWLb,
iHTepnpeTalis 0cobnNMBOCTEN CEMAHTUKM OLIIHHMX
TOMOHIMIB Y PYCIi NiHIBOKYNbTYPHOI napagurmu.
Lle BBOgMTL OO KOMa JOCMiAXYBaHUX HaMu MNpo-
6rnemM ofHy i3 UEeHTpanbHUX KaTeropin cy4acHoi
NIHrBICTUKN — OLIiHKY, BUBYEHHIO SKOI MPUCBAYEHO
ynmano npaub [3; 5-6; 10; 34 Ta iH.].

OO0’ekTOM [OCHNiOKEHHA € OUiHHI TOMOHIMK B
OpUTaHCLKOMY Ta amepuKaHCbKOMY BapiaHTax
Cy4acCHOI aHrmnincbKol MOBW.

MpeameT OocnigXeHHs CTaHOBMATb CEMaHTU-
YHi 0COBNNBOCTI BPUTAHCHKNX Ta aMepUKaHCBHKUX
OLiHHMX TOMOHIMIB.

© TapareHko O. B., 2015
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Mema cmammi nonsrae y BUsBNEHHI 1 ONUCI
0COBNUBOCTEN CEMAHTUKM OULHHUX TOMOHIMIB Yy
OpuTaHCbKOMY Ta amepuKaHCbKOMY BapiaHTax
Cy4acHOI aHrnincbLKOT MOBMU.

Matepian gocnigXeHHsi CTaHOBNATb 545 moB-
HUX OOMHMUB aHrnikcbkoi MoBu (150 y GpuTtaHch-
KoMy BapiaHTi Ta 395 B amepukaHCLKOMY), OTpU-
MaHWX MeToAOM cyuinbHOI BUBIpkM 3 5 niHreo-
KpaiHo3HaB4ux cnosHukiB [1; 8; 31; 37-38] i3 ne-
peBipKOld 3a TNyMayHumu Ta igeorpadivyHuMm
CMOBHUKaMW aHrnincekol mosu. [lo aHanisy 6ynu
3anyyeHi OUiHHI TOMOHIMK, WO PO3rNagalTbCs SK
ofHa 3 igeorpadiuHmnx rpyn ouiHHUX pearnii — 3Ha-
YHOro NpoLUapKy HOMIHATUBHUX OAMHULB, CEMaH-
TMKa SIKUX XapaKTepusyeTbCA B3aeMOAIE HaLio-
HamnbHO-KyNIbTYPHOTO Ta OLUIHHOIO KOMIMOHEHTIB
3Ha4eHHs. BoHu nocigatoTe BaxnuBe Mmicue B Te-
3aypyci MOBHOiI OCOBMCTOCTI sIK HaMsICKpaBiLli 3Ha-
KV KynbTypW, BUPA3HUKM HALOHANBHOMO KOJTOpPUTY,
WO MICTATb YHiKanbHi cneuudiyHi cMucnu, siki Ko-
pentoTb 3 ABULLLEAMW, XapaKTepHUMKU AnS ofHiel
KynbTypu Ta BigCYTHIMW B iHWIiK. lMopsg i3 Tum
OUiHHI peanii BigoOpaxaloTb BiZOMOCTi Mpo LiHHic-
He CTaBMneHHs1 cyb’ekTa MOBU OO SIKOCTEN O3Hauy-
BaHOro. £k BMPA3HMKM HAUIOHANBbHOrO KOMNopuTy
OUiHHI peanii € oguHMLUSAMM, LWO BiAOMBaKOTL [MK-
BUHHUI B3aEMO3B’30K MOBW Ta KynbTypu [29-30].

Ha nepwomy etani gocnigxeHHs ©yno 3ginc-
HEeHO krnacudikaLilo GpUTaHCBKNX Ta aMmepUKaHCh-
KMX OLHHMX TOMOHIMIB 3a XapakTepoOM OLiHKM B
CTPYKTYpIi iXHbOro 3Ha4YeHHs (ame. Tabn.).

O6wnaBi NIHFBOKYNbTYPU XapakTepuayoTbes ne-
peBarold MO3UTUBHO OLIHHMX TOMOHIMIB. Y Opu-
TaAHCbKIN aHrMINCbKIN TXHA KINbKiICTb CTaHOBUTb
131 oguHuuo, abo 87% Big 3aranbHOro 4ucna
TOMOHIMIB 3 OLIIHHMM KOMMOHEHTOM 3Ha4eHHA B
OpuTaHcbkoMy BapiaHTi. Hanpuknag: 6put. Hamp-
stead ‘Xamncrten, deweHebenbHMIA panioH Ha
niBHoui JToHAOHA, Wo YacTkoBo 36epirae xapakrep
ManboBHMYoro cena’. HeratmBHe 3abapsneHHs
nputamaHHe 19 6putaHcbkum TonoHiMam (13%
BiL 3aranbHOi KiNbKOCTi OAWHWUL Yy  rpyni):
6pwuTt. Devil’'s Punchbow! ‘1) yawa gusasona, rnu-
6oka ynoroBuHa B rpadctsi Cyppen; 2) yawa au-
sBona, rmmnboka BUIMKa B Y30EpexHuX CKensix,
KyOu 3axoduTb MOpCbKa BoAa nifg, yac npunnuvey,
3HaxoanTbcs B rpadcTtsi MNemOpykwup, MiBaeH-
HWUA Yenbec'.
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Tabnuus

Knacudikauis oLiHHMX TONOHIMIB y OpMTaHCHLKOMY Ta aMepUKaHCbKOMY BapiaHTax
aHrMincbKoi MOBM (3a XapaKTepoOM OLiHKM OAVHULb)

3HaK oLiHKN BpuTaHCLKUI BapiaHT AMepUKaHCbKMA BapiaHT
Kinbkictb % KinbkicTb %
“+” 131 87 328 83
“ 19 13 63 16
4 - - 4 1
Ycboro 150 100 395 100

B amepukaHcbKii NiHFBOKYNbTYpi YacTka Tono-
HiMIB i3 MO3MTUBHOKD OLHKOK CTaHOBUTL 328
oanHUUb, abo 83% Bia 3aranbHOI KinNbKOCTi ame-
PUKAHCBKMX  OUIHHWUX  TOMOHIMIB, Hanpuknaa:
amep. the Hub “kapTiBnuBe npi3aBucbko BocToHa,
OykBanbHO “UeHTp (KynbTypw, umBinisauii)”. He-
raTMBHO OLHHI TonoHiMu y BapianTi CLUA Hapa-
XOBYOTb 63 ognHULi (16% Big 3aranbHOI KiNbKOCTI
OavHMLUb y rpyni): amep. Uncle Sam’s Attic ‘3He-
BaXXNIMBE MPi3BUCbKO LWTaTy Ansicka, OGykBanbHO
‘ropywe Oagbka Cema™. Cnig 3ayBaxuTu, LWO
4 oguHWUi igeorpadiyHOl rpynu amMepuKkaHCbKUX
OUiHHMX TonoHiMiB (1%) MOXyTb MaTW K NO3u-
TUBHY, TaK i HEraTMBHY OLiHKY: amep. Fort Sumter
‘opT CamTep, Mmicue, Ae nponyHanu nepui no-
CTPinn rpoMaasiHCbKOI BiHW; Ana xutenis lNMiBHOUI
CLUA us Hasea acoujoBanacs 3 po3KosioM i 3pa-
noto, onst KoHdenepartis MiBgHA CTano CMMBOSIOM
Onopy Ta MYXXHOCTI’.

Ha noganbliomy eTani gocnifXeHHa 3a gono-
MOrOH0 KOMMOHEHTHOrO aHanizy 6yrno BuaineHo
rpynu OLUIHHUX CEM Yy CTPYKTYpi 3Ha4eHHsa 6pu-
TaHCbKUX Ta aMepPUKaHCLKUX TOMOHIMIB HA OCHOBI
CnNinNbHOT ANA HUX ceMaHTU4YHOI o3Haku. CninbHU-
MU Ona obox MiHrBOKYNbTYpP € OUiHHI cemu, Lo
YTOUHIOIOTb 30BHILLHIM BUrmag (‘kpaca”, “ManboB-
HMYICTL”, “NpUBabnUBICTL”) Ta couianbHUA cTaTyc
(“npouiTaHHsa”, “poskiw”; “OGigHicT’). ETHOCHE-
uncpivHnmn gns Bapianta CLA e cemu, wo ytod-
HIOTb KMiMaTW4Hi Ta MOrogHi ymMoBM (“mocyLu-
nuBicTb”, “cneka”, “yparan”) i postawyBaHHs (“Big-
[aneHicTb Big UMBInisauii”, “nycTensHicTb”).

XapakTepHO 03HAKOK OPUTAHCLKOI TOMOHIMIT
€ HasiBHiCTb Ha3B i3 KomnoHeHTamu Hell Ta Devil,
LLIO HanyacTilWe nocTae 3yMOBMEHUM iCTOPUYHUMN
nogiamn (6put. Hell's Corner “llekenbHuin KyTo-
4oK”, pO3MOBHa Ha3Ba y30epexoks bina m. [yspa,
Wwo nigaasanocs obcTpiny nig Yac “buTten 3a AHr-
nito™). MpoTe GinbLWiCcTb i3 BPUTAHCBEKNX TOMOHIMIB
npeactaBneHa Ha3BaMy ManbOBHUYMX MiCLEBOC-
Ten (6put. Dulwich ‘Oanimk, ManboBHUYE nepea-
MicTa niBaeHHoro JloHaoHa').

[ns amepuKaHCLKOro BapiaHTa BracTuse LUM-
poKe BUKOPUCTaHHS OOLAaTKOBUX Ha3B reorpagiy-
HUX 0B’eKTiB, O CMIBICHYIOTb 3 IXHIMW OCHOBHUMU
HaiMeHyBaHHAMU W YacTo HabyBalTb HaniBoi-
LiMHOro cTaTycy Ta BMKOPUCTOBYIOTLCH HE TiNbKu
B YCHOMY MOBIEHHI, NoByTi, a N 3ycTpi4aoTbCH B
JOBIOKOBMX BUOAHHAX, CNOBHUKAX, NPECi, XyOoX-
HiM niTepaTypi, HaBiTb HA8 HOMEPHMX 3HaKax Ma-
WKH. Ha no3HayeHHs MOBHUX OAMHULUB TaKoro
TUNY IiCHye [ekinbka TepMiHiB, y TOMYy u4uchi
“TonoHim-npi3eucebko” [14; 15], “BapiaHT TonoHima”
[25]. Hanpuknag: amep. Treasure State ‘npisBuchb-
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Ko wTtaTy MoHTaHa, gocniBHo “wTat ckapbis”,
Most Interesting City in the USA “Hainuikasiwe
micto CLWA” — npo Hoeuin OpneaH, wraT Jlyisia-
Ha'. Taki HanMeHyBaHHS 3HA4YHOIO MIPOIO MOXYTb
BMKOHYBaTN 6e3nocepedHio OYHKLi0 TOMOHIMa —
OyTu iHWo Ha3Bot ob’ekTa. MpoTe onncosa dy-
HKUiS Npi3BUCbK 3HAYHO LUMPLLUA, HAATO SAKLWO BO-
HWU MalOTb OUHHMI XapakTep. Y TakoMy pasi BOHU
He TiNbkM BigobpaxatTb 0COGNMMBOCTI NPUPOSHK-
Yyo-reorpaiyHoro cepegoBuLLa, yKasyloTb Ha Mi-
cue3HaxomKeHHs reorpadpiyHnx o6’ekTiB, a N Aa-
I0Tb YSIBNEHHS NPO CTaBMEHHSA NpeaCcTaBHUKIB
aMepUKaHCbKOI  JTIHMBOKYIbTYPHOI  CiNIbHOTM 0
peanin HaBKONULUHBLOT AINCHOCTI, NPO iXHIO OL|HKY
BiQNOBIOHUX peaniit. |, Ak Hacnigok, aHani3 umMx Mo-
BHUX OAMHWLbL O3a€ 3MOry 3pobuTu BUCHOBOK Mpo
CUCTEeMY LIHHOCTEN, MeHTaniTeT aMepuKkaHLiB.

BucHoegku. Pe3ynbtatn JOCHILKEHHA ceMaH-
TUYHUX OCOBNMBOCTEN OPUTAHCLKUX Ta amepu-
KaHCbKMX OLiHHMX TOMOHIMIB at0Tb 3MOry 3pobu-
TWN Taki BUCHOBKW:

1. OUiHHI TOMOHIMKM PO3rNAJalTLCA 9K oAHa 3
ineorpadiyHmx rpyn ouiHHux peanin. CTpykTypa
3HAYEHHS UMX OAWMHWLbL YCKIafHeHa HasiBHICTHO
HaLuioOHaNbHO-KyNbTYPHOrO Ta OLIHHOrO KOMMOHe-
HTIiB, YHacnigoK YOro Takui MOBHUI MaTepian mae
BEMWUYE3HNA NIHFBOKYNbTYPO3HaBYMA MOTeHUian.
BMBYEHHSA OUIHHMX peanin € ogHMM i3 Ko4iB 4o
ni3HaHHS iHWOro Hapody, CUCTEMMU MOro LiHHOC-
Ten, 0COONMBOCTEN CBITOCMPUNHATTS.

2. Kopnyc oOuiHHMX TOMOHIMIB Y GpuUTaHCbKOMY
Ta amMepuKaHCbKOMY BapiaHTax aHrnincbkoi MOBU
npeacraBneHnn 545 moBHUMYK OAVHULAMW
(6put. 150 og. — 28% Big 3aranbHOI KiNbKOCTi BU-
Bipkn, amep. 395 oa. — 72%). JomiHyBaHHA OLiH-
HUX BfIACHUX Ha3B Ha MO3HA4YeHHs reorpadivyHMx
00’eKTiB B aMepUKaHCbKOMY BapiaHTi CBig4MTb Npo
Te, WO BiAYYTTS BNACHOMO MiCU4, XUTNa € OQHUM
i3 NPOBIOHUX Y CUCTEMI LIHHOCTEN aMepuKaHLiB.

3. OcHOBHI cnifbHi An1s TONOHIMIB 060X NiHIBO-
KynbTyp OLiHHI ceMu 3adpikCoBaHO B CTPYKTYpi 3Ha-
YeHb TUX OOVHWLb, WO YTOYHIOKTb 3O0BHILLHIN BU-
mag (“kpaca”’, “ManboBHUYICTR”, “NpyMBabnMBICTL”)
Ta coujanbHui ctatyc (“MpouBiTaHHs”, “poskiw’”;
“6igHicTb”). ETHOCNEUMdIYHMM NS amMepUKaHCbKO-
ro BapiaHTa aHrmincbkoi MOBU € CEMMU, LLO YTOYHIO-
I0Tb KNiMaTWYHI Ta NOroAHi ymosu (“NoOCyLLNMBICTL”,
“cneka’, “yparaH”) i posTawysaHHa (“BigganeHictb
BiA UMBIni3aLii”, “nycTensHicTb”). B 06ox BapiaHTax
npeBantoloTb  MO3UTMBHO  3abapBrieHi  oauMHULUI
(6pwnT. 131 og. — 87% Big 3aranbHOI KinNbKoCTi 6pw-
TAHCbKWX OLLIHHKX TOMOHIMIB, amep. 328 oa. — 83%).

4. MepcnekTMBU OOCHIMKEHHA nondaralwTb Y
3acToCyBaHHi po3pobneHoi MeToOAMKN NiHMBOKY b~
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TYPOMOriYyHOro aHanisy ouiHHMX TOMOHIMIB OO0
OiNbLUOT KiNbKOCTI BapiaHTIB aHrIiNCbKOi, a Takox
i3 3any4YeHHAM iHLWMX MOB, WO BiAKPMBAE MOXNU-
BOCTi AN BCTAHOBIIEHHSA CNiflbHUX O3HaK Ta eTHO-
crneumgivyHnx ocobnueocTern ceitobadeHHsa npea-
CTaBHMKIB pi3HUX couiyMiB. MogentoBaHHSA KoHLe-
nTiB KynbTypu, BepbanisoBaHMx 3a [OMNOMOro
OLiHHMX TOMOHIMIB, TakKOX MOCTa€E aKkTyarbHUM
HayKOBMM HarnpsiMOM.
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TapaHeHko O. B. CemaHTUKa OpUTaHCKMX N aMePUKAHCKUX OLLleHOYHbIX TOMNOHUMOB

Cmambs nocesiujeHa U3y4YeHuUto ceMaHmu4eckux ocobeHHocmel OUEHOYHbIX MOMONoOHUMO8 8 6pumaHr-
CKOU U aMepuKaHCKOU /UH280KyNbmMypax, paccmMampueaemMbiX Kak 00Ha u3 udeoespaghuyeckux epyrn oye-
HOYHbIX peasnul, rninacma HOMUHamueHbIX eOUHUL, 3Ha4YeHUe KomopbiX xapakmepulyemcsi 3aumodelicm-
8UeM HayUOHasbHO-KYIbMypPHO20 U OUEHOYHO20 KoMnoHeHmos. OcyuecmernieHa ceMaHmuyecKkas Knaccu-
gukayus uccnedyembiX OUEHOYHbIX OHUMOB8, ycmaHosrieHbl obujue u amHocrneyughudeckue Yepmsol Ux ce-
MaHMUKU 8 paMKax pasHbIX eapuaHmos 00H020 si3bika. BbidenieH ocHoBHOU Habop cem, obycrioenugaroujux
oueHoYyHocmb uccredyembix eQUHUY,.

Knroueeble csioea: morornoHuM, umsi cobcmeeHHoe, HauuoHaibHO-KybmypHbIlU KOMIOHEeHMm, OHOMa-
cmuka, ouyeHka, peasusi.

Taranenko O. Semantics of British and American Evaluative Toponyms

The paper focuses on a linguocultural study of semantic peculiarities of the evaluative toponyms in British and
American English, considered as one of the ideographic groups of the evaluative realia, which constitute a vast
layer of the nominative units whose meaning is characterized by the interaction of the national culture and
evaluative components and which denote objects, phenomena, customs and traditions specific of a certain
socium or ethnic group.

It has been determined that the number of the evaluative toponyms in British and American English is 545
(BrE 150 units — 28%, AmE 395 units — 72%). Predominance of the evaluative placenames in the American
variant of English testifies to the fact that a feeling of their own place, home occupies a central place in the
value system of Americans.

The use of componential analysis permitted to single out common and differential evaluative semes within
the language variants under consideration. The main evaluative semes common for both linguocultures are
semes expressing appearance (“beauty”, “picturesqueness”, “attractiveness”) and social status (“prosperity”,
“luxury”, “poverty”). The ethno-specific evaluative semes have been distinguished only in American English,
being those denoting climatic and weather conditions (“aridity”, “heat”, “hurricane”) and location (“remoteness
from the civilization”, “solitude”). It has been revealed that positive evaluative realia prevail in both variants of
English (BrE 131 units — 87%, AmE 328 units — 83%).

Key words: toponym, proper name, evaluation, national-cultural component, onomastics, realia.
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THEORETICAL ASPECTS OF THE PRAGMATIC ADAPTATION OF THE TEXT

This article is devoted to the investigation of problems of pragmatic adaptation of the text in modern translation
studies. The key approaches to pragmatic adaptation of the text, which help to understand the nature of the
mechanisms of translation and contribute to the development of translation’s strategies are in the centre of atten-
tion in this article. The works on translation studies written by of A. Noybert, V. Komissarov, Y. Rezker,
A. Shweizer, L. Barhudarov, V. Radchuk and other prominent scholars are in the focus of this investigation that
has a character of a review. It is stated that pragmatic adaptation of the text is aimed to produce the same effect
both for the native speaker and for the alien speaker. Different classifications of the types of pragmatic adaptation
are also taken into account (A. Noybert, V. Komissarov, A. Shweizer). The influence of the extra linguistic factors,
which is of vital importance, is also mentioned in the process of pragmatic adaptation of the text.

The analytic survey of the works of the scholars has showed that the translator should in any case adhere to
the pragmatic equivalence of the source text and the target text, and it is desirable that the text should make the
same effect both on the native speaker and non-native speaker. In this context the personality of the translator
and his (her) skills play an important role, because of their ability to take into account both a communicative situa-
tion, and a specific historical and cultural context. The translator should transfer the pragmatic intention of the
speaker and, what is the most important, to reproduce the spirit of the original text as closely as possible, even
taking into account certain realia or something that can’t be translated. The most difficult aspect in this case is to
translate realia or some specific words or cultural points which have no direct equivalents in the language of
translation and there seems to be no possibility to convey the semantic effect for the non-native speaker.

Key words: pragmatic adaptation, pragmatics, translation studies.

In modern translation studies the problem of haven't been defined; methodological basis of
pragmatic adaptation text is very important: the pragmatic adaptation of different types of texts
criterion of linguistic differences, the adequate and and discourses hasn’t been developed yet.
equivalent translations give way to another im- So the aim of this paper is to make a survey
portant criterion — the ability of the interpreter to of the main theoretical aspects of pragmatic ad-
achieve pragmatic goals, which means, to adapt aptation of the text as it seen in the modern
the text to the realities of life. It is well-known that translation studies. This is of vital importance both
a full understanding of linguistic phenomena is in terms of clarifying the mechanisms of transla-
achieved with both linguistic and extra-linguistic tion in the context of the growing interest to the
factors. The translation being a special form of new aspects of translation and in terms of working
interlingual communication, the influence of prag- out certain strategies in translation studies.
matic language categories is quite obvious. The pragmatic aspect of translation is in the

In this context, it is quite natural that scholars focus of scientific attention of such scholars as
pay much attention to pragmatic adaptation of the N. Arutyunov [1] V. Komissarov [8; 9] V. Lysenko
text in translation studies. Most researchers con- [10] A. Schweitzer [14, 15] A. Noybert [11] J. Ret-
sider the degree of closeness to the source text sker [13] Ch. Morris [7] V. Demetska [4; 5] T. Iva-
and the quality of the text’s decoration to be one nina [6] and others.
of the strongest criteria for assessing the quality of It should be noted that pragmatic adaptation
translation. And what is more important, the ability includes changes made to the text in order to
of the interpreter to achieve certain goals [10, p. achieve the desired response from the recipient.
1224-1225]. As the German scholar A. Noybert However, in our view, translation adjustment, as
stated, adequate translation — is a translation that an intermediate zone has its value: the types of
retains the original pragmatics [11, p 197]. Rus- adaptive model of pragmatic texts explain the
sian scholar L. Barkhudarov can’t but agree with need for transformation and thus unite the com-
the above mentioned statement: he believes that munication theory, and the theory of translation,
taking into account pragmatic factors is vitally im- pragmatic linguistics. Adaptive translation model
portant for achieving the full and adequate trans- designed to reveal the causes of changes in the
lation [2, p. 125]. It should be noted that Ukrainian text and to integrate it from one discourse into
and foreign translation studies lack a systematic another one, from one type of the text to another
theoretical survey of adaptation as one of the ba- one or transition from one ideology to another
sic concepts of translation. To be specific, basic one. These very models explain transformations
differences between adaptation and related forms in the course of transferring a single text language
of secondary communication haven’t been speci- and culture.
fied; main cross-cultural factors that encourage it The degree of proximity/distance from the

original text may vary for different types of adap-
tive texts. There is also the concept of “pragmatic
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translation problems”, which include the facts both
of linguistic and extra-linguistic character. Most
often pragmatic translation factors include genre
and stylistic features of texts of the original lan-
guage and the target language, their different
pragmatic value, functional role of the sign in a
given message, pragmatic task of the translator.
These factors also rank as national and cultural
peculiarities of the recipients of the original and
translation texts, background knowledge of recipi-
ents, their socio-psychological characteristics.
Sometimes pragmatic adaptation is caused by
different semantic structures of correlative words
involved in the translation process.

It is necessary to recall that the term “pragmatics”
was introduced by an American researcher Charles
Morris. He offered to divide semiotics as the science
of signs into three sections: syntactic, that exam-
ines the relationship between the actual signs,
semantics, which studies the relationships be-
tween characters and objects, and pragmatics,
which studies the relationships between charac-
ters and those who use them. “Since most inter-
preters (and possibly all) of the characters are
living organisms, the sufficient characteristic
pragmatism would be the evidence that it deals
with all the psychological, biological and socio-
logical phenomena observed in the functioning of
signs” [7, p. 63]. Nowadays the rapid development
of science, technologies, internet-technology
helped to revive the dialogue between different
systems of a sign, it is not surprising that the
pragmatic component became important in Philol-
ogy, particularly, in translation studies.

In the latest translation studies, the term
“pragmatic adaptation” is available in the works of
a famous Russian translator Vladimir Komissarov,
who believes that pragmatic adaptation of transla-
tion — changes made in the translation text in or-
der to achieve the desired response from a par-
ticular recipient of translation [9, p . 137-138]. In
another study A. Schweitzer notes that pragmatic
adaptation — the process of making some adjust-
ments in the socio-cultural, psychological and
other differences between the recipients of the
original language and translation [14, p. 242].

In Ukrainian translation studies, the term “adap-
tation” is used in the work of V. Demetskaya: ad-
aptation is a type of translation with the dominant
pragmatic guidelines and expectations that focus
on stereotypes of the recipient's language and
culture. The difference between the translation-
adaptation of translation, reproduction, and the
free interpretation based on texts or other types of
intertext is that the translation-adaptation involves
comparison and verification of the original text,
provided the dominant focus on linguistic and
cultural priorities of the recipient. The degree of
proximity/distance from the original text may vary
for different types of adaptive texts [5]. By adapt-
ing the translation application conditions include:
1) pragmatic function text becomes dominant;
2) target text is oriented to the stereotypes of the
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recipient’s language and culture 3) the degree of
remoteness/proximity of contacting languages and
cultures detects the presence/absence of stereo-
types expectations of a pragmatic type of the text
[4].

Immediately, we note that an adequate re-
sponse of specific recipient’s translation depends
on the depth of his/her cultural erudition and
“interpenetration” in the context. Many interpreters
face significant challenges in ability to transfer the
pragmatic component of the original. In particular,
this is due to the translation of the text of the facts
and events related to the culture of a people, dif-
ferent national traditions and names of food, de-
tails of clothes, etc. It should also be taken into
account that in any act of communication recipient
may get incomplete information. Usually in the
process of specifying the details recipient would
refer to manuals, notes and references. It is natu-
ral for the reader not to understand foreign cus-
toms, rituals and acts of translation, which reflect
the culture of another people.

However, we can’'t but agree with V. Demetskaya
that adaptation and translation represent different
kinds of translation practices, while in contrast to the
translation, adaptation aims to the destruction of
the source text [5]. In such a context the opinion
of the famous Ukrainian researcher V. Radchuk is
worth mentioning: he evaluates adaptation rather
negative and compares it to “black-and-white
thumbnail graphic of a large art canvases”, which
is nevertheless recognizable, but it is only a copy
and even “the price reduced” [12, s. 255]. Al-
though researcher at the same time states that
adaptation is a dual process and that adaptation
may have several stages [12, s. 255].

That is why there is an urgent need for classifi-
cation of the types of pragmatic adaptation. Vla-
dimir Komissarov stated that there are four kinds
of pragmatic adaptation in translation practice.
The first type aims to ensure adequate under-
standing of the message of the translation by the
recipient. This type is often associated with a lack
of necessary background among the recipients [8,
p. 137-138]. It is used, for example, while the
translation of American states into Ukrainian:
“Ohio” is translated like “Orano”. So, we add the
word “state” in order to adapt the Ukrainian reader
to this reality. The second type is intended to con-
vey the emotional impact of the source text to the
recipient [8, p. 140]. For example, the English
word “mistletoe” in the mind of the English recipi-
ent is a holiday when a boy and a girl are kissing
under the mistletoe, while the Ukrainian recipient
takes it just as a plant. The third type is focused
on a specific recipient and on the specific situation
and communication to reach the desired effect [8,
p. 142]. In most cases, this type of adaptation oc-
curs in the process of translations of literary
works, films, TV programs in order to bring the
reader to understanding of these names. The
American film “Mr Smith goes to Washington” is
translated as “Senator”. The fourth type of adapta-
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tion can be characterized as a solution of a rather
complex translation task like “non-translatable in
translation” [8, p. 142]. Thus, the translation of the
word “nevermore” in a work of Poe “The Raven” is
still the subject of numerous debates in contempo-
rary translation studies.

In connection with this A. Schweitzer, who
added much to V. Komissarov’s study, states that
“pragmatic level takes place in the hierarchy of
higher levels of equivalence” [15, p. 85]. There-
fore, adequate translation can be defined as the
translation that provides the pragmatic task of
translation at the highest level of equivalence. It is
worth noting that if the target audience speaks a
different language, and has other specific features of
the socio-cultural environment, pragmatic adaptation
can be considered as changes made by the trans-
lator in order to achieve the desired effect from the
target audience, in other words, to convey the basic
communicative function correctly in the original.

Scientist A. Schweitzer also highlights the im-
portance of transferring the pragmatic aspect of
content of the source text through its referral for a
foreign language recipient “on the basis of the
reactions that cause the text accurately conveys
denotative and connotative components of the
source text to the foreign language reader. This is
a pragmatic adaptation of the original text, that is
fixed in the socio-cultural, psychological and other
differences between the original recipients and
translated text” [14, p. 242].

In foreign translation studies pragmatic adap-
tation is investigated by the German researcher
A. Noybert who noted in his famous work
“Pragmatic aspects of translation” that adequate
translation has to reproduce the pragmatics of the
original. He proposed to distinguish four types of
pragmatic relations in the translation: from the high-
est (actual translatability) to inability to reproduce the
original pragmatics in translation. The researcher
proposed the following classification of texts:

— Texts, oriented to the native speaker. It can be
scientific and technical literature, advertise-
ments and more. These texts are interesting
for every audience (both native and non-native
speakers) [11, p. 197-198]. To such type of
texts, according to A. Schweitzer, belong the
advertising of cigarettes “Winston” — Bad
Grammar — Good Taste. This translation will
be understandable only for native speaker, as
it will be associated with the words “Winston
tastes good like a cigarette should”. You need
to put “as”, but not “like” [14, p. 240];

— Texts, oriented to the target language speaker.
It may be laws and promotional materials and
the local press, and ads. The pragmatic com-
ponent here is assumed by the author of the
text. [11, p. 197-198];

— Texts, which occupy a position between the
first and second above mentioned types.
These texts include fiction [11, p. 197-198];

— Texts, oriented both to the native speakers and
to the target language speakers. To the cate-
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gory of these texts belong social and political lit-

erature, economic periodicals [11, p. 197-198].

It means that both recipients equally under-

stand the material, so the role of the pragmatic

component is quite weak.

As A. Schweitzer noted on this occasion, such
a division is very “up-to the situation”: if we as-
sume that the scientist writes a report for an inter-
national conference in another excellent manner
than for his country colleagues who already know
the necessary terminology [14, p. 242].

Thus, analytical review of scientific achieve-
ments, aimed at highlighting the phenomenon of
pragmatic adaptation of the translation showed
that the translator should follow the pragmatic
equivalence both for the source text and the target
text. The text should carry the same impact both for
the native and the non-native speakers. In this
context the personality of the interpreter is ex-
tremely important, his skills and ability to consider
both the communicative situation and the particular
historical and cultural context, to maintain a prag-
matic intention of the native speaker and, what is
most important, to reproduce the “spirit and letter”
of the source text as closely as possible, even tak-
ing into account “non-translatable in translation.”
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TapaceHko K. B. lNparmatvyHa aganTtaudia nepeknagy TEKCTY: KIHOYOBi nigxoam Ta MeTOLONOrIYHi
opieHTUpU

L{s cmamms npucesiyeHa sugYeHHIO npobnemu npazmamu4yHoi adanmauii mekcmy 8 cy4acHoMy rnepe-
KknadosHascmei. B Hili KOHUenmyasizo8aHo Ko4o8i MosioXeHHss ma nidxodu 0o npazmamu4yHoi adanmauii
mekcmy, siKi doromazaroms YimKo cmpyKkmypyesamu MexaHi3amu riepeknady ma cripusitoms po3pobui negHux
nepeknadaybkux cmpameaid.

Knro4oei cnoea: npaemamuyHa adanmaujisi, npazmamuka, nepexkrnado3Hagcmeo.

TapaceHko K. B. Mparmatuyeckas agantauusa nepeBoAa TeKcTa: Knlo4yeBble Noaxodbl U MeToAo-
fiormyeckKue opueHTUpbI

Oma cmamebs nocesiweHa ulyyeHuro npobriems! npasmamudeckol adanmayuu mekcma 8 co8pemMeHHOM
nepesodosedeHuu. B Hell KOHUENmyanu3o8aHb! Ko4esble MOMOoXeHUsT U Modxodbl K rfpasMamuyeckol
adanmauyuu mekcma, Komopble MoMOo2alom YemKo CmMpyKmypuposams MexaHU3Mbl nepesoda u criocobem-
8yrom pas3gumuro rnepesodyecKkux cmpameaud.

Knrodeenle cnoega: npazvamuyeckasi adanmauusi, npazMmamuka, nepeso0osedeHue.
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®upysa Lakup kbi3bl U6pazumoea

PA3BUTUE MOOENEW KOMMYHUKATUBHOW KOMMETEHLIUN

B cmambe uccriedyemcs KoHUuenm “KoOMMyHUKamueHasi KoMremeHyusi”, rnpocriexusaemecsi Ucmopusi pa3eu-
musi e2o pasnuyHbix Modesiel. Hecmompsi Ha omcymcmeue obuwenpuHamoeao 83arisida Ha OaHHbIU MepPMUH,
co30asasi MoOeniu KOMMYHUKamueHOU KOMIEMEHMHOCMU, YYEHbIe CCbINanuch Ha yXe cyujecmsyroujue, mak
Kak KOMMYHUKamueHasi KOMIemeHmMHOCMb orpedesisiemcsi Kak criocobHOCMb UCrofib308aHUsi 2080psauUM Orist
coomeemcmeyrowux yerel 8 rnpasusibHOM KOHMeKcme Halrnexxaleao ypOosHS Ui (hOpMbI S3bIKa.

Knro4desble crioea: KOMMYyHUKauusi, KOMMNEMEHMHOCMb, COUUOIUH28UCMUKA, S3bIKOBOU KOHMeEKCM,

npasmamuka, KOHUemnuyusi.

AsbIk sABnsieTcA Oonblle colmanbHOW eauHULEN,
yem OMornorMyeckom, Hawe OBLLECTBO HE MOXET Cy-
wectBoBatb 6e3 06LieHus. Bo Bpemsi 06LueHMs
BaXKHO 3HaTb, KOrda 4YTO CkasaTb MW MPOMONYaTh.
3HamMeHuTbIN  punocod, poaomM u3  AHMKUM, HO
oonblue pencTteytowmii B Amepuke, — lMNayn [panc
(Paul Grice) — B cBOeW TEOpUM, CBA3AHHOW C BNSAHU-
eM OOLLeHMs1 Ha Hally XW3Hb, OTMETUN (hyHOaMEeH-
TanbHble MexaHW3Mbl, HeobxoauMble Ans obLLEeHuS.
Mo ero mHeHuto, ycrnewHoe O6LleHne, B MEPBYIO
ovepedb, OOMKHO OblTb HYXHbIM W LieneHanpas-
neHHbIM. B cBoen Teopuu I1. [panc BblaenseT YeTbl-
pe acnekTa KOMMYHVKaLWW:

1) KONMMYECTBEHHBIN: Pa3roBop GoMbLLEe HOPMbI MK
Heobxoaumoro obbema HaHOCUT yLepO KOMMYyHVKa-
UMM 1 co3gaeT obpas HEKOMMETEHTHOIO OpaTopa;

2) Ka4eCTBEHHbIN: UCTUHHOCTb pPeYn BO BPEMS
o6LLeHNsA 1 ero BaXHOCTb. [JonycTuBLLUMI B CBOEN
peun He COOTBETCTBYHOLUME AENCTBUTENBHOCTU
UNN HepearbHble CYXOEHWS, OpaTop HMKOrga He
MOXeT ObITb Ha3BaH KOMMETEHTHbIM;

3) CBSI3N peun: OTKIIOHEHWE OT TeMbl UM OTBe-
Ta Ha BOMPOC MOXET NPUBECTM K HE3(hhEKTUBHOMY
OBLLEHMIO N OTBIIEYEHMIO CryLLATENs;

4) cTUNb M MaHepa peyn, ycnewHoe ycTpaHe-
HVe HeJopa3yMeHUI BO BpeMsl O6LLEeHNS.

Mo mHeHuto T1. paiica, Kpome 3TOro, Komne-
TEHTHbI OpaToOp AOSMKEH YYECTb CoUMarnbHYHO cpe-
oy v ee kyneTypy [5, c.495]. KpuctuHa MNaynbcTtoH
(Christina Bratt Paulston) B cBOel 3HaMEHUTOW KHU-
re “Asblk U KOMMYHWKATMBHAA KOMMETEHTHOCTb’
nvMcana, 4Yto ecnu opartop, MHPOPMUPYSA KaKoro-To
npodeccopa, a 3aTeM cBoero GnM3koro gpyra o
Kakom-nnbo cutyaumu, UCMomnb3yeT OOHU U Te Xe
dpasbl, TO €ro Hemb3a cynTaTb KOMMETEHTHbLIM [4,
c. 38]. Bblbupasi cooTBeTCTBYIOLUMI COUManibHOMY
cTaTycy, BO3pacTy M MOMIOXKEHUIO B XXU3HW CryLua-
Tens CTuib pasroBopa, OpaTop co3gaeT YCroBUs
NSt yCneLwwHoNn KOMMYHUKaLMN.

YuntbiBasi 3T KOMMOHEHTLI, ANnd apdeKTUBHOM
KOMMYHMKaLMM OT roBopsiLLEero TpebyeTcs xopoluee
3HaHWE NMHIBUCTUYECKOTO, COLMONMHIBUCTUYECKO-
r0O U CcOoLManbHO-KyNbTYPHOIO acrnekToB sA3bika.
OTK 3HaHMA NO3BOMAT MNOMb30BATENO NPaBUIBHO
BblOpaTb YCNOBWS COOTBETCTBYIOLLErO fi3blka W
caenarT ero obLieHNe KOMMETEHTHbIM W MOJHO-
LUeHHbIM. KoMMyHMKaTMBHasi KOMNETEHTHOCTb Kak
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coumarnbHbIA KOHLENT BriepBble Obina BbiABMHYTa B
1972 r. Oenb Xanmcom (Dell Hymes) npoTue koHuen-
Ta NUHIBUCTUHMECKOW KOMMeTeHTHocTn Hoama Xom-
ckoro (Noam Chomsky). Teopus H. Xomckoro, onu-
pasicb Ha hopMaribHyt0 CTPYKTYPY S3blka, OTBEpraeT
BCE COLMarbHO-KyIbTYpHbIE OCOBEHHOCTU Ai3bIKa.

He cornawasace ¢ atum, [enb XanHC OTMme-
YaeT, 4YTO WUCMONb30OBaHME #A3blka MOXeT ObITb
KOMMETEHTHbIM TOraa, Korga nonb3oBaTens yae-
ngaet 6onblle BHMMaHMA BblIOOpPY COOTBETCTBYHO-
wern gopmbl s3blka NPUM COOTBETCTBYHOLLMX 06-
CTOATENbCTBAX M BPEMEHU, YeM MpaBUNbHOMY
NCMNONb30BaHMIO rpamMmMaTn4ecknx opm.

Lenb cmambu — npocneantb pasBUTue Mo-
aenen KOMMYyHUKaTUBHOW KOMMETEHLIMN.

TepMUH KOMMETEHTHOCTU B COUIIONOMMYECKON
NIOCKOCTU BNepBble Obin B3AT U3 KOHLEMUMU SA3bl-
KOBOM CMOCOBHOCTK, BblABMHYTOM H. Xomckum B
1960 r. bnarogaps aTton koHuenuun H. Xomckun
onpegenun 0CBOEHHOE 3HaHWE 1 YMEHME Morb30Ba-
Tenen sA3sblka, HUYero He 3Has 06 ocobon cucteme,
ynpasnsoLen a3eikoM. o H. Xomckomy, ata cneum-
anbHas cucTema, OXBaTbiBasd rpammaTtnyeckne 3Ha-
HWS Nonb3oBaTens, PopMUPYET €ro NMHMBUCTUYECKYIO
komneTeHTHOCTb (1965). OaHako eLle nosxe Kemnn u
Yansc (Campbell and Wales) npuwinm K BeiBoAy, YTO,
roOBOPS O A3bIKOBOW KOMMNETEHTHOCTU, H. Xomckuin He
OoTMeYarn CamMblil BaXKHbIA HIOAHC.

B cBoux kHurax “KoMMyHMKaTVBHasi KOMMETEH-
THOCTb B KyppuKyrlyMHOM cocTaBe” Kemnn u Yanbc
OTMETUNN, YTO AN JOHECEHUSI U NMOHUMaHUSA MbIC-
N COOTBETCTBME PEYN KOHTEKCTY BaXKHEE, YEM TOY-
HOCTb NPEANOXEHNUIN C TOYKM 3pEHUs rpammaTiki. B
1970 ., kpuTnKya H. Xomckoro 3a 3Ty MbIcnb, Xa-
Oepmac cosgan CBOW MOAEeNb S3bIKOBOW KOMIe-
TEHTHOCTU. 10 ero MHeHuto, Onsa OOCTUXKEHMUS
achdekTMBHOIO 0OLLEHNS NoNb3oBaTeNb Hapsaay C
A3bIKOBbIMM 3HAHUSAMM OOMKEeH obnagaTtb Komme-
TEHTHOCTbIO B BMAE LIENTOCTHOW CUCTEMbI KOMMY-
HUKaTMBHOW, BKItOYas NoBedeHue, npasBuna WH-
Tepakuun, XecTbl U MUMUKY.

HecmoTpsa Ha TO, YTO KOHUEMNUUS KOMMETEH-
THOCTM Obina BblABUHYTa H. XoMckum, 3TOT Tep-
MUH CBA3bIBAOT C MMeHeMm [1. Xaiimca, KOTopbIi
oTMeTun, 4YTo BGonee BaHO yMEHWE MCMoNb3oBa-
HUSA A3blka B NPaBUIbHOM BPEMEHU N DOPME, YEM
3HaHMEe rpaMmMaTMYECKUX M CUHTaKCUYECKUX npa-
BN sa3bika. OH Takke cuyuTan, 4to BO Bpemsi 0b-
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LLEHNS1 BaXXHO y4uTbiBaTb MECTO, NMoBedeHue, He-
NPEepbIBHOCTb Y MOMMYECKYHO MOCeA0BaTeNbHOCTb
peyn, coumarnbHbIA CTaTyc, KynbTypHbIE U pPEnurvi-
O3Hble LeHHOCTM cryliaTens.

Mo mHenuto [. Xanmca [6], koMMyHUKaTUBHas
KOMMETEHTHOCTb, OXBaTbiBas 4YeTblpe pPasHbIX
yyactka (rpaMmmaTtuMyecKkuin, COUMONUHIBUCTUYE-
CKWIA, MCUXONUHIBUCTMYECKUA M npobabnuctuye-
CKMI), NPOSIBNSIETCA B CBA3U 3TUX CUCTEM OPYr C
apyrom. 3t mMbicnu [enb Xarmca o dopmu-
pOBaHWM U peanusauun si3bIKOBON KOMMETEHTHO-
ctn ctanu coyHgameHTom ans Jleo Ban Jlvpa (Leo
Van Lier), HayaBwero pabotatb B 3TOM Harnpae-
neHun Tpuguatb net cnyctsa. Jleo Ban Jlnp (2000)
CpaBHMBan S3blK C MKYHAMU. 1o ero MHeHuio,
XVBOTHbIE, HE 3Had, UYTO TaKoe [DKYHIMX, YMerno
NONb3YKTCHA UMW U XXMBYT B HUX, HE BCTpeYas HuKa-
KMX npensaTcTBun. A nodemy 4yernosek Gonblue ay-
MaeT 06 0COBEHHOCTSIX sA3blka M Ero rpaMMaTtuke,
4YeM O TOM, KaK UM nonb3oBaTbea? [ng npaBunbHo-
ro oopM1poBaHmMs A3bika HeOOX0AMMO OBNageBaTb
€ro KOMNEeTEHTHbIM MUCMoSb3oBaHWeEM [7, c. 253].

B panbHenwem B 1980 r. Teopus KOMMYHWKa-
TMBHOW KOMMeTeHTHocTn [. Xanmca Gbina paspa-
ootaHa KaHan n CeeniHom (Canale and Swain) n
nonyyuna passutne B 1982 r. CozgaHHasa nmn nog
Ha3BaHneM CoCo (COmmunicative COmpetence —
pyC. KOMMYHUKaTUBHas KOMMETEHTHOCTb) MoAesb
KOMMYHUKaATUBHOW KOMMETEHTHOCTU BKMOYaeT B
cebsi rpamMmmaTUYECKy0 KOMNETEHTHOCTb (MK 3HaHWSA
O rpaMMaTU4ecKkux npaBunax €3sbika), a Takke Co-
LMONUHIBUCTUYECKYIO KOMMETEHTHOCTb  (3HaHMA O
npaBwuriax ucnornb3oBaHus si3bika) [6, c. 6].

OTmeveHHas Bbiwe mogenb Kanan u CseliHa
1980 r. BKMOYaeT TPU OCHOBHbLIX 3HAHUA U yMe-
HUSI — rPaMMaTUYECKYIO, COLIMOITMHIBUCTUYECKYHO
N CTpaTernyeckyto KOMNETEHTHOCTH.

MoHATMe “rpamMmaTtuyeckasl KOMMETEHTHOCTb”
O3Ha4yaeT yMeHWe NpaBuibHO NMOCTPOUTbL NpPeano-
XeHue, umTtaTtb, NncaTb, pa3roBapuBaTb U crnyLwiaTb
Ha 3TOM s3blke W Hanuume 3anaca cnos. Coumo-
NVHIBUCTMYECKAa KOMMETEHTHOCTb npeanonaraeT
yMeHVe nonb3oBaTens s3blka B COOTBETCTBUM C
pasnuMyHbIMKU COLManbHbIMU KOHTEKCTaMn UCMOMb-
30BaTb COOTBETCTBYHOLLMIA A3bIK U MOHUMATL €ro. A
cTpatermyeckasl KOMMNETEHTHOCTb BKIIOYAET YMEHME
JocTuratb KOMMYHUKaTUBHBIE LIENM N UCTONb30BaTh
onpefeneHHbIn A3blK 418 NoBblWeHNa 3dypeKTUBHO-
ctm obuwenns [2, c. 28-31]. B HacTosiliee Bpems
3Ta MoAenNb, OXBaTbIBAKOLWASA YXKe YeTbIpe KoMmne-
TEHTHOCTW, cuMTaeTcs Hauboree 4acTto Mcnorb3ye-
MOW 1 BOCTpebOBaHHOW.

TepMuH “rpammaTnyeckas KOMMETEHTHOCTbL”,
He MeHdas codepXaHusi, 3aMeHUNM TEPMUHOM “NuH-
rBUCTUYECKAsi KOMMETEHTHOCTL' . BTOPON KOMMNOHEHT
— cTpaTerMyeckasl KOMMETEHTHOCTb, BKIOYatoLlas
YMEHME 3aMofHeHWs MycTOT peun BO Bpems obLue-
HWS, MNAHMPOBAHNS 1 OLEHKN 3(PPEKTUBHOCTU KOM-
MyHUKaLUW, JOCTUXKEHUS] YACTOTbI peyn, 3HaHWs Oo-
BeAEeHVs pedn OO crywatenen u TeXHUKU npucro-
cobrieHnst peum K HamedeHHbiM uenam. HasbiBas
TPETHIO KOMMETEHTHOCTE KOMMETEHTHOCTBIO  peyn,
Kanan n CeelH roBopAT O CrnocoBGHOCTM CBA3aThb
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YacTu TeKCTa B JIOMMYECKOM MOCreaoBaTENbHOCTH.
OTmevasi COUMONMHIBUCTUYECKYHO KOMMETEHTHOCTD,
yYeHble BKIOYUIM B HEE coupmarbHble NpaBuna A3bl-
ka (ohuumanbHOCTb, M3bICKAHHOCTb, MCKPEHHOCTD 1
T. A.), XECTbl 1 MUMMKY, MH(pOPMALIMIO O KyTbTYPHbIX
LIEHHOCTSIX.

KomnnekcHass mogenb “KOMMYHUKaTUBHON KOM-
neTeHTHocTn” pasemBanack B 1990 r. Gnarogaps
KOHLENTY “KOMMYHUKaTMBHas si3blkoBasi Crocoo-
HoCTb”, BBeaeHHoMmy BaxmaHom (Bachman). Otot
TEPMUH BKIOYaeT oba KOHUEnTa: S3blKOBblE 3Ha-
HWS, UMK SA3bIKOBYHO KOMMETEHTHOCTb, 1 CMNOCOOHOCTb
OCYLLECTBIIEHNS 3TOTO A3blka B COOTBETCTBUN C KOH-
TEKCTUPYEMON KOMMYHuKauuen [1, c. 84]. B pamkax
KOMMYHVKaTVBHOW S3bIKOBOW CMOCOGHOCTM BaxmaH
BKIOYMIT B 3Ty MOAESb TPU KOMMOHEHTA: S3bIKOBYHO
KOMMETEHTHOCTb, CTpaTerMyeckyto  KOMMNEeTEeHT-
HOCTb 1 Ncmxonormyeckme mexaHusmel [1, c. 107].

HOononHutensHo BbaxmaH £A3bIKOBYIO KOMMe-
TEHTHOCTb NpeacTaBun B ABYX popMax: opraHu-
3aUMOHHasa KOMMNETEHTHOCTbL W nparmaTnyeckas
KOMMEeTEeHTHOCTb. B nuMHrBUCTMYECKYlD, TO €CTb
A3bIKOBYHO, KOMMETEHTHOCTb BXOAAT rpamMmmartmye-
CKas 1 TeKCTOBasi KOMMNETEHTHOCTb. OTW BE KOM-
NEeTEeHTHOCTU COoeauHAIT B cebe ymeHus ynpas-
neHus opmanbHOM CTPYKTYPOW fA3blka Ans UC-
Nonb30BaHNs NPaBUIbHBIX C TOYKU 3PEHUSA rpam-
MaTUKN NPeanoXeHnn, NOHMMaHMs n obbeauHe-
HWUS pasnuyHbiX cMbicnos [1, c. 87]. MNparmaTtuye-
CKYl0 KOMMeTeHTHoCTb BaxmaH onpegenun kak
KOMMETEHTHOCTb MNpPearioKeHUs U COLMONUHIBU-
CTUYECKYH0 KOMMETEHTHOCTb ANS OTAMYuSA OT Apy-
rmx mogenen. MHbimm cnoBamu, BaxmaH coumo-
FNIVHIBUCTMYECKYIO KOMMETEHTHOCTb OTHEC K S13bl-
koBoW. OCHOBHOW OTNINYUTENBHOW YepTon Teopun
“KOMMYHMKATUBHON $13bIKOBOW KOMMETEHTHOCTU”,
no baxwmaHy, senseTtca gobasneHve (Bnepsbie B
UCTOpUM 43blKa) K MOAENW KOMMYHUKaTUBHOW
KOMMETEHTHOCTU HEeNpONornyeckoro M MCMxXomno-
rMyeckoro pakTopoB UCMONb30BaHUA A3blka.

B 1997 r. Makapo (Macaro) Bblgenun 4etbipe
OCHOBHbIX MONOXeHWs, obreryaroLme peanusaumio
KOMMYHUKaTMBHOW KOMMETEHTHOCTU: yaeneHne 6orb-
LLEro BHMMaHMUsI CMOCOOHOCTU BbICIyLLAThb, MPUMEHE-
HWe BO BpeMs Gecefbl HOBOW MHpOpMaLmM BMECTO
YK€ M3BECTHOW, AN BbITECHEHWSI MacCUBHOIO M3Y-
yeHus elle Bonblue NpuBnekaTte kK becege Nomnb3o-
BaTens A3bIKOM, BMECTO NPaBUIIbHO COCTaBMEHHbIX
npeanoXeHni unv nHAnBUAyanbHbIX crnos 6onbLue
OCTaHOBWTBCHA Ha YMEHWUM UCMONb30BaTb B COOTBET-
cTylolen dopme S3blK B pearbHbIX CUTyaumsix,
4YeM CMOoCOBHOCTU YMTaTb U NUCaThb.

MHorve dwunonoru, He cornawascb C 3TUM
MHEeHueM, OTMeYanu, 4YTo pa3BmBaTb KOMMYHMUKa-
TUBHYIO KOMMETEHTHOCTb Noboro nonb3oBartens,
yOensis BHUMaHWE TOMbKO YMEHUIO ChnywaTb U
roBOpUTb, HeuenecoodbpasHo U He3addEKTUBHO.
VccnepoBannst nokasanu, 4TO Monib3oBatens
MOXHO CYMTaTb KOMNETEHTHbIM B 06nactu a3bika
Torga, Korga OH BriageeT TakMuMu 3HaHWSMU U Ha-
BblKaMy, KaK YTeHue, MMCbMO, peyb W CrnyliaHue,
yMeeT B paBHOW CTENEHN BOCMPUHUMATb U NOSb-
30BaTbCA UMW.
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Camas nocnepgHssi Bepcust MOAEnM KOMMYHU-
KaTUBHOWM KOMMETEHTHOCTU C LENbIo U3yYeHns A3bl-
KOB M 0Dy4yeHusi, a Takke WX OLEHKM BblABMHYTA
COBMECTHBIMW PaMOYHbIMX  MpOrpaMmMamMun  €Bpo-
nenckux asbikoB (Common European Framework-
CEF). B aToi nporpaMme KOMMYHUKaTUBHAs KoMre-
TEHTHOCTb NpPeACTaBrneHa ToNbKO C NO3ULMK 3HaHUS
W BKIOYaeT TpU KOMMETEHTHOCTU: A3bIKOBYIO, CO-
LMONUHIBUCTUYECKYD U nparmatumyeckyto. Kak
BUONM, cTpaTernyeckasi KOMMNeTeHTHOCTb WCKMHo-
yeHa M3 psida KOMMOHEHTOB. VHTepecHo, 4TO B
3TOM MOOENN KaXObli KOMMOHEHT MoKasaH oT-
JenbHO B (bopme 3HaHUA 1 ero npumeHeHus. Ha-
npuMep, K S3bIKOBOW U JIMHIBUCTUYECKON KOMMe-
TEHTHOCTAM OTHECEHbl 3HaHMS O A3bIKOBbLIX pe-
cypcax 1 npaeuna Mx Mcnonb3oBaHus. Jlekcuue-
CKYI0, rpaMMaTuMyecKyto, ceMaHTu4eckyt, opdo-
rpacpmyeckyto 1 opdo3INUIECKY0 KOMMETEHTHOCTHU
cunTaloT NOOKOMMOHEHTaMU HA3bIKOBOM KOMIe-
TeHTHocTUu. B a1y mogens CEF BkntoyeHbl 3HaHus
W YMEHUS WUCMOMb30BaHUS A3blka B PasnUuHbIX
coumanbHbIX KOHTEKCTax B COOTBETCTBMU C COLMO-
FNIMHIBUCTMYECKOM  KOMMETEHTHOCTbIO.  Bonblue
BHUMaHUSA yOeneHO HEKOTOpbIM acrnektam 3Ton
KOMMETEHTHOCTN, Hanpumep, 3MeMeHTam A3blka,
oTpakaloLMM coumanbHble CBS3W, nMpasuiamM Cco-
OTBETCTBYIOLLEro MOBEAEHWS, OTNNYaoLWUMCH Bbl-
paxeHuaMm nogen, ananektam v ygapenHuam. lo-
CNeAHUIN KOMMOHEHT B 3TOM Mogenu — nparmartu-
yeckun — obbeauHsieT B cebe ABa NOOKOMMOHEHTA:
TEKCTOBYHO KOMMETEHTHOCTb M (PYHKLMOHAMNbHYIO.
B uenom oba KOMMNOHEHTa COCTOSIT M3 NaHMpoBa-
HMS COOOLLEHNIA B COOTBETCTBMU C CUCTEMOW WH-
Tepakumm.

Bbi1800bI. KOMMYHMKaTUBHAS KOMMNETEHTHOCTb
B HacTosilee Bpems wurpaeTr ponb dyHOAaAMeH-
TanbHOW ©a3bl AN yaa4yHon Kapbepbl N OOCTUXKE-
HWUSI ycrnexa B NNYHOMW XM3HU, TaK Kak OXBaTbiBaeT
pasnuyHble cdepbl HALLEN XN3HM.

HecmoTpa Ha TO, YTO CyLLEeCTBYEeT MHOro pas-
HOrNacum OTHOCUTENbHO 3TOr0 KOHLEeNTa, B LUK-
POKOM MOHMMaHUM 3TOT TEPMUH O3HAYaeT yMeHue

BbIOOpa BbLICTYNAKLWMM B pPasfnMyHbIX NUHIBUCTU-
YeCKMX, COLMONMHIBUCTUYECKNX KOHTEKCTax COOT-
BETCTBYIOLLEIO YPOBHS A3bIKa.

Peanusauns A3blka Ha 3TOM ypoBHe Tpebyet
XOPOLLEro BnageHusi BCEMU YeTbIPbMS S3bIKOBbI-
MM cnocoBHocTaAMK. B koHuenTe WMHOCTpPaHHOro
A3blka LenecoobpasHo Ansi nofb3oBaTenient 3Toro
A3blka CO3[aTb TaKyld MOAENb KOMMYHUKATUBHOM
KOMMETEHTHOCTU, KoTopas Obl yuuTbiBana BCe OCO-
Oble couparnbHble U NIMHIBUCTUYECKME (DaKTOpbI, CBS-
3aHHblE C KOHUenTom. [losTomy AN MOBbILIEHWS
KOMMETEHTHOCTM MOMNb30BaTENEN A3bika NpPU COCTaB-
MEHUM MaTepuarioB Mo €ro U3y4yeHuto cnegyeT npu-
BreKaTb MECTHbIX 9KCNEepPTOB.
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®upysa Lakip kn3m IoparimoBa. Po3BMTOK Mogenen KOMyHiKaTUBHOI KOMMNeTeHL,i

Y cmammi QocriidxeHO KOHuenm ‘KoMyHikamueHa KoMremeHyis” ma icmopito po3sumky Uo2o pPisHUX
modernel. Hesgaxarouu Ha gidcymHicmb docmamHboi €OHOCMI OyMOK rpo uel mepmiH, cmeoproroyu mModerni
KOMYHIKamueHOi KoMriemeHmMHoCcmi, 84eHi nocunanucs Ha icHytodi. KomyHikamueHy KomremeHmHicms
8i03Ha4yeHO fK 30amHicmb 8UKOpUCMAaHHS MosueM Ol 8i0rnosiOHUX yined y npasuribHOMYy KOHMeKcmi
8i0roegidHo20 pieHsi abo ¢hopmu mosu.

Knro4oei croea: komyHikauisi, KoMrnemeHmHIiCmb, couioniHagicmuka, MO8HUU KOHMeKcm, npazmamuka,
KOHUenuis.

Firuza Shakhir kyzy Ibragimova. Development of Communicative Competence Models

The article explores the “communicative competence” concept, traces the history of its various models
development. Although there is no generally accepted view of the term, while creating communicative
competence models academics referred to existing ones, because the communicative competence is
defined as the speaker’s ability to use the appropriate level or form of language for relevant objectives in the
right context.

English language has become a global language recently, so experts have been paying more attention to
the communicative competence concept. The study of formation and implementation of specific language
Skills requires a lot of work, and sometimes a long time, but in spite of this currently the main philologists’

’
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goal is the study of changing communication in the rapidly changing world and adapting of communication to
the framework programs.

Currently the communicative competence is playing the role of a fundamental basis for a fruitful career
and obtaining of success in a personal life, as it covers various areas of our life.

Despite the fact that there is a lot of disagreement about this concept, broadly defined term means the
ability of a speaker to select an appropriate language level in the various linguistic, socio-linguistic contexts.

At this level the implementation of a language requires a good command of all four language skills. In the
concept of a foreign language for users of this language it's suitable to create such a model of
communicative competence, which would take into account all special social and linguistic factors related to
the concept. Therefore, to improve the competence of language users while the preparation of materials for
its study local experts should be involved.

Key words: communication, competence, sociolinguistics, linguistic context, pragmatics, concept.
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A.Tl. lyceea

NMPOBJIEMA NEPEKNALY AHIMIACbKUX MOPIBHAHb YKPAIHCbKOIO MOBOIO

Y cmammi po3anisiHymo rpobrniemu iHmeprpemauii XyOoxHix 3acobie cmeopeHHsI 0bpasHOCMi, 30KpemMa ae-
MOpPCBKUX, CMIUKUX, HayjoHarIbHO-creyuhidHUX MOPIGHSIHb i MOPIGHSIHb i3 300HIMIYHOK CK1a0080t0. BusHauyeHo
ocobriueocmi CmMpyKmMypHUX repemeopeHb MOPIBHANTbHUX 380p0MI8 | CbOPMYIb08aHO OCHOBHI rnepekiadaubkKi
cmpameaii 6idmeopeHHs1 06pasHOCMi aHasitcCbKUX KOMIapamueHUX CmpyKmyp yKpaiHCbKOK MOBOK.

Knro4oei cnoea: nopigHsIHHS, KOMrapamueHi KOHCMpyKUii, XyQoxHit nepeknad, adekeamHi aHasoau,
eksiganeHmu, nepeknadaybKi napanersi, onucosul riepeknad, 38yxeHHs1 obpasy, ceMaHmu4yHa cmpykmypa.

XynoxHi nepeknagn — ue He coTorpadivHi Bi-
[obpaxeHHs1 MepLUIOTBOPIB, a iX 3MICTOBI, CTuIiC-
TWUYHI M NparMaTuyHi iHBapiaHTHI BigNOBIgHWKN, LLO
BMKIUKaOTb Y 4MTada Ti caMi emouii 4o 306paxy-
BaHOI AicHoCTi Ta ii repois, WO W opuriHanu [8,
c. 18]. | Bce ue BigbyBaeTbcs TOAi, KONM TBIp Malic-
TEPHO nepeknageHo. Yci poan XyaoXHbol nitepa-
Typu — enoc, nipuka i gpama — xapakTepusyoTbes
€MOLIHICTIO, EKCMPECUBHICTIO, 0OpasHicTHo.

MOTY>XHUM IHCTPYMEHTOM Y XYAOXHLOMY TBOPI
€ 3any4yeHHs eMOLiMHO-eKCNPEeCMBHOI NEKCUKK, a
TaKOXX BMKOPUCTaHHA TpOMiB, 30KpemMa MOPIBHSAHb.
[MopiBHAHHA — Le nepBuMHHA, BUXigHa 1 TOMY Han-
BaXknueiwa ¢opma MoBHoOro obpasy, ska B Xydo-
XHiX TBOpax gonomMarae kKpaiie poskputun obpasu
nepcoHaxiB, BUSIBIISIE HaMHecnofiBaHili 3B’s13Kn
MK ABOMa MOHATTAMM Ta 3MyLUye TBip 3arpatu
sickpaBummn 6apsamu [21, c. 252].

Memoro cmammi € [OOCNIMKEHHA TMOHATTH
“NOPIBHSIHHA”", BU3HAYEHHS BMAIB aHMMINCBKUX KOM-
napaTMBHUX KOHCTPYKLIN Ta cnocobiB ix nepekna-
[y YKpaiHCLKOK MOBOIO.

3a pornomorod 00pasHuMX KoMMapaTUBHUX
KOHCTPYKLiN aBTOp MOXe npusepTaTi yBary dmta-
ya abo BnnmBaTK Ha Koro emollii. OCHOBHOO He-
BiQNOBIOHICTIO, SIka MOXE BUSBUTUCA NpPWU BiATBO-
PEHHi LUbOro CTUMICTUYHOrO MPUAOMY B TEKCTi ne-
peknagy, € 3aHWKeHHs abo 3aBULLEHHS CTyneHs
€KCNpecuBHOCTI Ta, AK HAcnigoK, 3aHWXKeHHs1 abo
3aBULLEHHS 3aranbHOro emMouiiHOro OoHy TBOpY,
CrMOTBOPEHE 300paKEHHST XapaKTepiB NEpPCOHaXIB.
Taki BigxuneHHsa 3 60Ky nepeknagaya MoxyTb 6yTu
SK CBIiJOMMMM, NPOAUKTOBAHUMK BGaxaHHAM nepe-
Knagada OONOMOITU YuTayeBi TOYHILLE 3pO3yMiTh
cuTyauito, cTaH abo xapaktep nepcoHaxa, TaK i
HecBiaOMMMU, yHaCnigoK Cy6’eKTMBHOrO xapakrepy
CMPUMHATTS opuriHanbHoro Tekcty [10, c. 6].

Mpobnemy nepeknagy aHrninCbKMX MOPIBHAHbL
He TifMbKM YKpaiHCLKOK MOBOI, a N iTanincbKoo,
iCNaHCbKOK, HIMEUbKOK, pPOCINCBbKO, MoBaMu
kpaiH brnmabkoro Cxogy pocnigxysano 6arato
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BYeHMX, cepeq Hux: . Hetomapk, M. lapcon, I1. Ce-
mioenb, [1. ®perk, M. Hypisaae, M. Miepini, B. Mpu-
wena, H.TlinbyeHok, |. AnekceeBa, Yianne Ta
KeHHeni Ta iH. Yci BOHM nigkpecniolTb Heobxia-
HIiCTb 36epexeHHA 0Bpa3HOCTi MOPIBHAHHA B ne-
peknagi, cnpaBefiMBO BBaXakouu, Lo, Nnepw 3a
BCe, nepekrnazay noBuMHEH BiATBOPUTUM CYHKLIO
npunomy, a He cam npunom. Hanpuknag, sugat-
HUW nepeknago3Haseub 1. HbtoMapk BBaXae, Lo
MOpPIBHAHHA MNOTPIOHO BIATBOPIOBATU B TEKCTax
OyOb-AKOro CTWMO, HaBiTb B TEKCTax HayKoBO-
TexHivyHmX. MNpn ubomy Tpeba notypbyBaTmncsa npo
Te, Wob MOPIBHSAHHA BWSIBUOCH 3pO3yMinum y
KyNbTYpPONOriYHOMY acnekTti AN 4YuTadiB TEKCTy
MOBOIO nepeknagy. YYeHun TakoX Migkpecnioe,
LLIO, OCKiJIbK/ FOSTOBHMM 3aBOaHHSM MOPIBHAHHS €
CTBOPEHHS TOYHOIO OMUCY, TO B XOOHOMY pasi He
NOTPIGHO MOro onyckatu 4v 3amiHBaTU HenTpa-
NbHUM BUCROBNIOBaHHAM [17, c. 88].

Mingpeg JlapcoH Takox BvBYana nuTaHHs ne-
peknagy obpasHux 3acobiB. Y npadi nig Ha3Bo
“Meaning-based Translation: A guide to cross-
language equivalence” pocnigHuUs BWUCIOBIIOE
OYMKY, WO B aHrMiNCbKin MOBI MOPIBHAHHA CKra-
[A€ETbCA 3 TPbOX YaCTWH, a caMme: TEMU, siKa Mic-
TUTb (PAKTUYHUIA KOMMOHEHT; 300paXkeHHs, sike
MiCTUTb OOpasHi KOMMOHEHTW, Ta OOMIHAHTU —
cninbHOI O3Haku npeameTis, asuw, [15, c. 247].
M. JlapcoH Haronowye Ha TOMy, WO TifbKU AKLLO
BCi Ui Tpy YacTuHM Bynu TOYHO po3ni3HaHi nepe-
Knagayem y MOPIBHAMbHIN CTPYKTYpi, MOXe ByTu
3[iICHEHO afeKkBaTHUA nepeknag obpasHoro 3a-
co0y iHWo mMoBow. Mpy LUBOMY HaAMrONOBHILLOK
YACTUHO, Ky MOTPIOHO BIATBOPUTU B TEKCTI ne-
peknagy, € came 306paxKeHHs.

MepeknaposHasui 1. Cemwoens Ta [. ®peHk
noainsaTs gymky M. IlapcoH, npoTe gogatoTb, WO
4YacTo Ui TPU YaCTMHU NOPIBHSHHA € He eKcnniLm-
THO, a IMNMILUTHO BUPaXeHUMWU. Y Takomy pasi
nepeknagay Mae nepeTBopuTH iMNNILUMTHY YacTu-
HY MOPIBHAHHA Ha eKCNNiUNTHY, Wo6 YynTay TEKCTy
MOBOI Mepeknagy Mir 3po3yMiTu BXUTE MNopiB-
HAHHS [20]. 3BMYarHO X, AKWO Nepeknagay BBa-
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Xae, WO uinboBa ayantopia mae HeobxiaHi 6a3oBi
3HaHHSA, AKi JONOMOXYTb 3PO3YMITU BXUTE MNOpPIB-
HSIHHSA, TO Mepeknagay MoXxe 3anuwnTyi komnapa-
TUMBHY KOHCTpYyKUito 6e3 3miH. B iHwomy Bunagky
HeobXxigHO ODOB’A3KOBO 4o4aBaTW MOSICHIOBASIbHY
iHopmauito [16, c. 1].

DocnigHukn Yianne ta KeHHeadi BBaxatoTb, LLO
X04ya MOPIBHAHHA N nerko nobauntn Ta 3HanTU B
TEKCTi, NpoTe MOro He 3aBXAW ferko 3po3yMiTu.
Mepw 3a Bce, nepeknagay MOBWHEH poO3mMi3HaTH
acnekTn 3asBreHoi aBTOpOM MOAIGHOCTI — Le i €
rofioBHOK MNpoGremMoto, sika HandacTiwe nepe-
LWKOKa€e MnpaBUIbHIN iHTepnpeTauii NopiBHAMb-
HUX KOHCTPYKUiM i NPU3BOANTb A0 OMYLLUEHHSA LMX
KOHCTPYKUin npu nepeknagi [14]. MoaibHy igeto
MoxHa 3HanTu 1 y ctatTi “Different Techniques of
Translating Simile”. Ti aBTop, V. Hypisaae, 3a3Ha-
yae, WO YMM SICKpaBiLle NOPIBHSHHSA | UMM GinbLue
BOHO He CXOXe Ha 3BMYalHi BUCNOBMW, SKi BUKOPU-
cToBye MoBeUb, TUM bGinblwe 3ycunb Tpeba [o-
Knactu go noro nepeknagy. Agxe tpeba He Tinb-
Kv nigidopaTtn piBHOLIHHY KOMMNapaTuBHY KOHCTPYK-
Lito, a 1 3HaWTM B PigHIN MOBI Taku NOPIBHAMb-
HWA 3BOPOT, AKWUM HACTIMbKM X CUNbHO BPasuThb i
30MBYE uMTada TEKCTy MOBOK nepeknagy, $K
Bpa)kae iHO3EMHOro 4MTada Te MOPIBHSHHSA, WO
BXWUTO B TeKCTi opuriHany [18].

KBanicgikoBaHnin nepeknagad 3asBuyan Kopuc-
TYETbCA Pi3HMMK cnocobamm BiATBOPEHHSA CTUiC-
TUYHMX NPUNOMIB, BUKOPUCTAHMUX B opuriHani gns
TOro, Wob HagaTn TeKCTy BinbLIoi AcKpaBoCTi Ta
BMpa3HOCTI. Y nepeknagava 3aBxaun € Bubip: abo
cnpobyBaTtu ckonitoBaTh NpMMOM opuriHany, abo,
SKLIO Lle HEMOXINUBO, CTBOPUTU B Nepeknaai Bna-
CHUIM CTUNICTUYHUIA 3acib, WO Mae aHanoriyHun
emMouinHnin  edpekt. Lle npuHUMN  CTURNICTUYHOT
komneHcadii, npo skuin K. I. YykoBcbkuin kasas, LLO
He MeTadopy Tpeba nepepaBaTn MeTadopoto,
NOPIBHSAHHA — MOPIBHSAHHAM, @ YCMILLIKY — YCMiLl-
KO0, CNbO3y — CrbO30l0 Towo. TobTto and nepe-
Knagadya Baxnmea He dopma, a ckopiwe dyHKLiAa
CTUNICTUYHOIO MPUAOMY B TeKCTi. AQKe MeTol
nepeknagaya € He MexaHiyHe BiOTBOPEHHS BCiX
CTUMICTUYHMX OCOBNMBOCTEN OpuriHany, a CTBO-
PEeHHS PIBHOLIHHOIO edeKTy Ha yuTava, SKun e
Has3nBaloTb “TOTOXHICTIO cnpurHATTS” [7, . 1]. Le
O3Havae neBHy cBoboay Ain: rpamaTunyHi 3acobu
BMpPaA3HOCTI MOXHa nepefaBaTh IEKCUYHUMW i
HaBMNaku; ONycTUBLUWN HenepeaaBaHe YKPaiHCbKO
MOBOK CTUIICTUYHE ABMLLE, Nepeknagay NoBepHe
Tak 3BaHMIN “Oopr’ TEKCTY KOMMEHcallieo, CTBOpU-
BLUM B iHLWWOMY MiCLi TEKCTY — TaM, Ae Le Hanspy-
YHile, — iHWWK 0bpas, ane CxXoXoi CTUMICTUYHOI
CNpPAMOBaHOCTI.

JlinrsicT 1. MiepiHi goBrMn Yac BnBYana ocob-
nuBocCTi 0Bpas3HOro NOpPIBHAHHA Ta B pesynbrarTi
BMBENa OCHOBHI CTpaTerii nepeknagy Lboro 3aco-
Oy BupasHocTi. Liux cTpaTeriii ycboro LicTb:

1) pocniBHUI Nepeknag MopiBHSHHSA 3i 36epe-
XeHHAM hopmn, TOBTO camMoi NOPIBHANBHOI KOHC-
Tpykuii (Hanpuknag: | must if you insist on looking
like a sun-flower against a tarred fence. — Ta, ma-
OyTb, AOBedeTbCSA, SKLWO TN 1 gani ckudamumeuw-
CS51 HAa COHSIWHUK i@ MOYOPHIIUM MUHOM.);
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2) 3aMiHa MOPIBHANBHOI KOHCTPYKLUIT MOBU
opwvriHany Ha KOHCTPYKLil0 MOBM nepeknagy (Ha-
npuknag: He began to shake as though he had
the fever. — BiH 3aTpemTiB, Haye 8 /luXxOMaHui.);

3) yacTtkoBa BTpaTa obpasy MOPIBHAHHS (Ha-
npuknag: They were poster-like, formidable in
their snow costumes. — Bnagann B OKo ixHi sick-
paBi, sIK Ha peknaMHux rjakamax, noctaTi B nx-
HUX KOCTIOMaX.);

4) 36epexeHHs1 NOPIBHANBHOI KOHCTPYKLIT MO-
BW opwuriHany 3 AoJaHHAM HOBOI iHdopmauii B
MOBi nepeknagy, npu LbOMYy BiAbyBaeTbCa Tak
3BaHa eKcnnikauis, MOSICHEHHS SIKOroCb SBMLIA
(Hanpuknag: Eyes shining like deep pools with
starlight on them. — Oui B Hel ca0Tb, HEMO8 erlU-
60ki Yyucmi o3epa, 8 AKUx 8idbusarombCs 30pi.);

5) 3amiHa MOPIBHANBHOI KOHCTPYKLUii MOBMU
opuriHany Ha 6inbl sickpaBy Ta 3po3yminy ans
peuunnieHTiB, Npy LbOMY BigOYBa€eTbCs 4acTkoBa
abo x ysarani nosHa 3amiHa obpasy (Hanp.: The
light of the cabin was lying on the surface of the
dark swell like yellow oil. — CBiTno 3 KawT X08-
mumu rasMamu Bigdveanock Ha Bogi.);

6) onyLleHHa NOpIBHSAHHA B TEKCTi nepeknagy
(Hanp.: For he hopped like a cricket; like a pea in
a saucepan. — bo Tol ckakaB, MOB Cyxa ropoLuu-
Ha y ropLumky.) [19, c. 31].

OkpiMm BULLEBKA3aHNX CTpaTerii, y4YeHi 3a3Bu-
Yanm OOCHigaXyrTb Ta MOPIBHIOKTL 3acobu odop-
MAEHHSA MOPIBHASIbHUX KOHCTPYKLIA Y PI3HUX MO-
BaXx, a TakoX BUABNAIOTb PO3BDKHOCTI B MOXITMBO-
CTAX MEBHMX NEKCUYHUX OOUHULb BXOAUTU B Ti YK
iHLWIi nopiBHANBLHI cTpykTypM [13, C. 52].

Tpeba 3a3HauMTK, WO iCHYE Tak 3BaHa rpyna
CTIiKUX MOPIBHSIHb, kA TakoX Mae CBOi 0cobnu-
BOCTI nepeknagy. IcHye Yyotupu npobnemu, 3 siKu-
MW CTUKAETbCS nepeknagady npu iHTepnpetauii
CTiMKNX MNOPIBHAHb:

1) HameXHiCTb CTIiKUX MOPIBHSHb aHIMINCLKOI Ta
YKPAIHCbKOI MOB [0 Pi3HMX CTUMICTUYHUX LUAPIB JEK-
cvkm (Hanpuknag; to know like the book (gocn. 3HaTk
SIK KHUry) (HEWTP.) — 3HaTK sik obnynneHoro (po3m.)).
Ctukarouncb 3 Tako npobriemoro nepeknagad no-
BMHEH 3BaXKMTM BCi 3a | NPOTM NepLU HiX nepeknactu
HenTpanbHe MNOpiBHAHHS po3MoBHUM. Tpeba o6o-
B'SI3KOBO BpaxyBaTu CTWJIb TEKCTY Ta 4un nacye nogid-
HWI BMCANIB TOMY Y iHLLOMY NEepCOHaxeBi TBOPY;

2) HauioHanbHa cneuudpika obpasy CTiikux no-
piBHAHb (Hanpuknag: to grin like a Cheshire cat
(mocn. mocmixaTncst SIK YEeLUMPCBKMIA KiT) — LUMPOKO
nocmixatucs). lNogibHa npobrnema noctae nepen
nepeknagayeM AOCUTb Y4acTo, agXe B KOXHOro
Hapody € CBOi CMMBONW 1 peanii, SKi BaXKo nepe-
knactn abo NosiCHNTK, TOMY MPOCTiLLe NPOCTO BBe-
CTM 3Hanomuin obpas anga yitada MOBU Nepeknagy;

3) pi3Hi acouiauii, eKCnpecuBHICTb i OLiHKa,
BTiNeHi B obpasi nopiBHAHHA (Hanpuknag: to feel
as snug as a bug in a rug (gocn. 3aTULHO, SK KO-
Maci B kunumi) — BigdyBaTu cebe sk y Xpucta 3a
nasyxoto). Hankpawmm BupiieHHsSM noaibHoi npo-
6remm € NoLyK PiBHO3HAYHOrO 3 MOrMsAy ekcnpe-
CVIBHOCTIi MOPIBHSHHS, ane 3 iHWwuM o0bpa3om;

4) BTpata POHETUYHMX €BGOHIUHNX 3acobiB (Ha-
npvKnag: nepexknagatoyn Taki NOpPIBHAHHS, B SKUX €
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anitepauis 4 acoHaHc: as busy as a bee (gocn.

3aHaTUA MoB Bmkona), as red as raspberries (go-

CN. YEpPBOHMW Haye ManuHa), as green as grass

(mocn. 3eneHun sk Tpasa)). lNogidbHy npobnemy mo-

KHa BMPIWMTK abo, cKarbKyBaBLUM MOPIBHSHHS, abo

ONYCTUBLLUKX MOrO 1 CKOPUCTaBLUUCL KOMMEHcaLieo B

iHLIOMY Biapi3Ky TekcTy [12, ¢. 7].

O6pasHicTb CTiMKMX MOPIBHAHb € OfHIE 3
HaVBaXXNuBILINX XapaKTepUCTUK, SKi BNAMBaKOTb
Ha gkicTb nepeknagy. Hawbinbw npoctummn Ans
nepeknagy € yHiBepcarbHi 0guHULI, 3HanoMi obom
KynbTypam (3a3Buyalni BOHW BigoOpaxatoTb 3ara-
NBbHOBIAOMI NOHATTS, NOOYAOBaHI Ha AHTUYHUX i
6ibninHnMx obpasax). Joeoni yacto ob6pasu nopie-
HAHHA B MOBIi opuriHany W MOBI nepeknagy He
cxoxi. Tooi Ans agekBaTHOro BiATBOpPEHHS1 obpa-
3HOCTI NOpPiBHAHb Nepeknagay BOAETbCA OO BUKO-
pUCTaHHA aHanorie, nigdvpatoum ix BignoBigHoO 4o
CTUIICTUYHMX, EKCMPECUBHUX Ta OLIHOYHUX BUMOT
Tekcty [2, c. 14]. Hanpuknag, B yKpaiHCbKin MOBI
KaXyTb: “cniBae siK CONOBEWKO”, “CMINMBUN K
new”, “yneptui gk ocen”, “N’AHUA K CBUHA” TOLLO.
Ane nogibHa obpasHicTb MOXe BUSIBUTUCH HE3PO-
3yMIfoK ANng iHWKWUX HapofiB, MOBOK SKUX nepe-
KnagaeTtbcsa TEKCT opuriHany. Y Takomy pasi nepe-
Knagady mae gyxke gobpe nogymatu, MepLl Hix
BBECTWU HE3BMYHMIN AN PO3yMiHHSA YnTaya obpas.
Tob6To Npu nepeknagi CTiNKNX y pigHin MoBi Mopi-
BHsIHb Tpeba 3aBxau 3BaxaTu Ha OcobnMBOCTI
00pasHoCTI, AKi HasfBHI B MOBI, SIKOK Nepeknaga-
€TbCs TekcT. [Mpo agekBaTHWUI | eKBiBanNeHTHWUN
nepeknag CTikuX MOPIBHSHb CBIAYNTL 36epexeH-
HA He Tinbku PakTUYHOI, a N EeKCNPEeCcMBHOI, eMO-
LinHOT Ta ouiHHOT iHdbopMalii [5, c. 111].

MopiBHAHHA 3aBXaWM 3MyLLYIOTb Nepeknagadva
3pobuTun BMOIp: abo nepeknagaTn obpas 3BUYHUM
anga cebe, T06TO TakMm, SIKMM MOrO CTBOPMB aB-
TOp, abo CTBOPUTU He3BMYHMI AN cebe ob6pas,
are 3pos3yminui Ons ymTadiB nepeknageHoro Tek-
cTy. Y BMnagkax po3bixHocTi obpasiB nepeknagad
TaKOX 3aBXAM MOXe 3BEPHYTUCH OO0 CIOBHUKIB.
Cepep cnoBHUKIB, siKi AonoMaralTb nepeknagatm
NOpiBHAHHA 3i cTanumu obpasamun €: “CnoBHUK
CTinKkMX nopiBHaAHL” |. |. MN'ypuHa, “[BOMOBHUIA CrOB-
HUK CTinkux nopiHaHb” K. MisiHa, “CnoBHuK CTili-
kv nopiBHaHL” O. KOpyeHka Ta A. IBYeHka Ta cro-
BHUK nig Has3sow “CTiliki NMOpPIBHSAHHA Yy rosipkax”
B. YabaHeHka Ta [I. [Jobpononbcbkoro. BoHu mic-
TATb SIK CTani NOPIBHAHHS PigHOI MOBW, TaK i BapiaH-
TW Nepeknagy aHrfnoMOBHUX CTanMx NOpiBHSHb.

HaincknagHiwe nepeknagaTi MOPIBHAHHSA, WO
MICTATb HaLuioHanbHO-cneundivyHMn obpas, skun
Moxe 6yTn abo He3Hanomun KynbTypi Nnepeknagy,
abo iHakwe iHTepnpeTyBaTUCA. Taki MiXKKYNbTYpPHI
YCKNaAHeHHs BMMaralTb 0CObnuBOro posrnsgy n
BUPOONEHHs cneuianbHOI cTpaTerii 3 NogonaHHA
TpyaHowis npwu nepeknagi. [o HauioHanbHO-
crneum@ivyHnX HanexaTsb:

—  ro-nepLue, NOPIBHAHHA, 0Opasn sIKMX XapakTe-
PU3YOTECA SICKPaBO BUPAXEHWM HaLioHaNbHUM
KOITOpUTOM, HasBHICTIO peanin (as cunning as
Tabaqui, to dance like Mor the Peacock);

— no-gpyre, MOPIBHSAHHS, 00pa3sun SAKMX CXOXi Ha
piBHI NaHy BWUCMOBIEHHSA, ane pPo3pis3HAKTb-
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CH 32 CBOIM 3MICTOBHUM HarnoBHEHHSIM i aco-
uiauisamu (as scared as a rabbit, to work like a
horse, as cross as a bear) [4, c. 3].

OkpiM LbOro, icHye cneuudiyHa rpyna nopis-
HSHb i3 300HIMIYHOIO CKIadoBO, sika BUKOPUCTO-
BYETbCS MUCbMEHHMKaMW Ans 300paKeHHs puc
xapaktepy repois. A. B. lonoBHsi gocnigue 300-
HiMK y cknagi NOPIBHANBHUX KOHCTPYKLUiN Ta BKa-
3aB Ha NeBHi TpyAHOLi X nepeknagy. YyeHun
aKkUeHTye yBary Ha TOMy, LLO, MOPIBHIOYN Xapak-
TEPUCTUKN TOAEN | TBapuH, aBTopu obupalTb
obpasn TUX NpeacTaBHUKIB dhayHW, siki € TUNOBK-
MW Ans Tiel Ym iHWOoT micueBocCTi. Ane Taka TeHae-
HUis He 3aBXaOM HasiBHA. Hanpuknag, neB He €
TUMOBOK TBApPWHOW Ansi TepuTopii YkpaiHu abo
Benwukoi BpuTtaHii, xo4a nerenHga npo Te, WO uUe
Hanmxopoobpilni, HaMBIABAXKHILWLWA i HaWCUNbHI-
LM 3Bip cepepn ycix 3BipiB, Ainwmna go obox kpa-
iH, BHaACIigOK 4Oro neB i CTaB CUMBOJIOM XOpPO6-
pocTi B 060X KynbTypax. OgHak, HanyacTiwe 300-
HiMiYHi CKMagoBi B yKpaiHCbKIN Ta aHrminCbKin Mo-
Bax He 36iral0TbCs, yHacnigok 4Yoro nepeknagad
3MyLLUEHUI X 3aMiHUTU Ha TpaauuinHi K 3BUYHI
AOnsi CBOEI KynbTypu obpasu. IcHylOTb  TakoxX
BMMagKW, Konu B3arani naetbcs Npo Oe3eksiBaneH-
THiCTb. Hanpwuknag, 6e3ekBiBaneHTHUMM € yKpaiH-
CbKi MOPIBHAHHSA “NMIHMBUIA, SIK BeaMiab”; “3anir, sk
Beamigb y 6apnosi”. B aHrninicekin MOBI NiHMBICTb
NPUNUCYETLCSH HWWM TBapuMHam, a came: 303yni,
Xabi, Txopy Ta coBi. AHMMinUi kaxyTb: “lazy as a
cuckoo” — “negayni, gk 303yns’”, WO NOACHIOETLCA
HebaxXaHHsIM LpbOro nraxa BUTW THI3OO i BUCUOXKY-
BaTW NOTOMCTBO; “lazy as a toad at the bottom of a
well” — “negaymn, Have xaba Ha gHi KpuHUL”; “lazy
as a polecat’” — “negaunii, gk Txip”, ockinbkn 6e-
peTbCcsa 00 yBaru 3BUYKa TXopa cnaTtu no AsafusiTh
rogvH Ha poby; “lazy as an owl” — “negauun, sk
coea”, 60 LiNMIA OeHb coBa CMuUTb, WO € Hexapak-
TEpPHUM AN XBaoBOi NoaguHK [3, C. 5].

OTxe, 9KWO B TEKCTi OpuriHany TpannsioTbest
300HIMiYHi NOPIBHAHHS, Y XXOAHOMY pasi He MOXHa
nepeknagaTtu iX OOCNIBHO, He BpaxyBaBLUM TOrO,
WO neBHi 0Bpasu BapilolTbCHA B Pi3HUX KYNbTy-
pax. 3a3Bunyan NOPIBHAHHS i3 300HIMIYHOIO CKNa-
O0BOI0 BigobpaxaloTb y CBOI CEMaHTUYHIN CTPY-
KTypi cneundpiky KynbTypu Hapoay, ocobnmBocCTi
MOro icTopu4HoOro po3suTKy. | ToMy, W06 y TekcTi
nepeknagy YvMtad npaBuUIibHO CNPUNHSAB i 3pO3y-
MiB BXUTE MOPIBHAHHSA, Nepeknaga4y mae nigiopa-
TW OOLUINbHUA 300HIMIYHUN KOMMOHEHT, KU Hal-
BAaniwe BiATBOPUTbL O3HAKW, SKi BKNaB Yy MOpPIiBHSA-
NbHY CTPYKTYpY aBTOP TEKCTY opuriHany.

Jlinrsict  B. H. KomicapoB, 4. 1. Peukep Ta
B. I. TapxoB 3asHadvawTb y “lMociOHMKYy 3 nepe-
Knagy 3 aHrnincbkoi MoBu”, WO B AESKUX aHrmin-
CbKMX NOPIBHAHbL € YKPATHCbKI eKBiBaneHTn, To6To
dirypy MOBNEHHS, SIKi CTBOPEHi 3a [OMOMOroto
TOro camoro obpasy (Hanpuknag: pale as a ghost
— 6nigun sk npueug; slippery as an eel — cnuab-
K sk Byrop; bright as a day — ACHUM 9K [eHb;
black as a crow — YopHun sk kpyk). OgHaK MOBO-
3HaBLUi 3a3HavyaloTb, WO HanW4acTiwe MOpPIBHSAHHS
nepeknagalTbCs 3a AOMOMOrOK CTBOPEHHS HO-
Boro obpasy (Hanpwuknag: cold as stone (gocn.



Cepina: N'ymaHiTapHi Hayku, 2015 p., N2 2 (41)

XONOOHWUI SIK KaMiHHS) — XonoaHwun sk nia; as like
as two peas (Docn. CXOXi K OBi rOpOLIMNHK) — SIK
OBi KpannvHu Bogwn).

Mpuknagn eMOHCTPYIOTh, WO 3aMiHa HenTpa-
nbHOro 06pasy npu nepeknagi HesHadyHa, TOMY
LLIO BaXXNMBO nuwie 36epertv o0pasHicTb Ta TOYHO
nepegatM ceHc dirypanbHOro BUCIOBMEHHSA. Y
TUX Xe BUnagkax, Konm B yKpaiHCbKil MOBi Hemae
00pasHoi ogMHULi, aHanoriYHOi 3a 3MiCToM, nepe-
knagay 3myweHun abo cTBoproBaTM AOCHIBHUNA
eKBiBaneHT 4u aHanor, abo BWKOPUCTOBYBATU
onucosuin nepeknag. Hanpuknag: as big as life —
B HaTypanbHy BenuuuHy (OnuMcoBui Mepeknan);
as like as two peas — sk OBi KpannuHu Bogm (aHa-
nor) [6, c. 153].

3a cnoeamu |. C. AnekceeBoi, MNOPIBHAHHSA
3aBXOM MepefarTbCs 3 ypaxyBaHHSAM CTPYKTyp-
HMX ocobnuBoCTEl (HEMoWwMupeHe, MNOLNPEHE,
PO3ropHyTe) Ta CTUMICTUYHOrO 3abapBreHHs Iek-
CVKM, WO A0 HUX BXOOAMTb (BWUCOKa, MOETUYHA,
npocta moea) [1, c.315]. [docnigHuus Takox
CTBEPIKYE, O aHrNiNCbKi NOPIBHAMBHI KOHCTPYK-
uii 3gebinbLioro He NOTpebyOTb CEMAHTUYHUX Ta
CTPYKTYpHMX NepebynoB npu nepeknagi ykpaiHch-
KO MOBOIO, OCKiNbKW acoLiaLii, Wo BUHUKAKTb Y
ynTava TEKCTY OpuriHamy, MOXHa nepegatu B Te-
KCTi nepekrnagy 3a JOMOMOro aHarnoriYyHMX CUH-
TaKCUYHUX CTPYKTYP i NEKCUYHUX OaMHMUG. Y Ta-
KMX BMNagkax MOBO3HaBLi roBOpATb NpoO ageksa-
THi nepeknagaupki aHanorn. Hanpuknag: “She
was like tigress ready to jump” — “BoHa 6yna He-
Ha4ye muepuus nadHa cmpubHymu”.

[Jo sragaHux aHanoris gouinbHo 6yae 3apaxy-
BaTM W nepeknajaubki napaneni, ski 3a3HaloTb
HE3HaYHUX CTPYKTYPHUX 3MiH Y 3B’AA3KY 3 HeBigno-
BiOHICTIO CMOBOTBOPYMX CUCTEM aHrNiACbKOI Ta
YKpaiHCbKOi MOB, @ TaKOX 4epe3 po30ikKHICTb Yy
MOXJITMBOCTSAX MEBHUX JIEKCUYHUX OOWMHMULb BXO-
OUTN B NEBHi MOPIBHANBLHI KOHCTPYyKUil. Hanpwu-
Knag, OCKiNbku cdepa BXMBaAHHA aHMINCHKOT
KOHCTPYKLUIiT “kKomnapaHT + of + komnapartop” wup-
Wwa, Hik y i yKpaiHCbKOro BignoBigHWKA
‘koMnapaHT + KoMnapaTtop y poAoBOMY BiAMiHKY”
[13, c. 148], To nig 4ac nepeknagy uUs NOPIBHAMNb-
Ha CTPyKTypa 3a3Hae TpaHcdopmauin i HandacTi-
Wwe npwu Ti nepeknagi 4OOAETLCA CMONYYHUK “AK”.
Hanpuknag: “He has the muscles of a boxer’ — “Y
HbOro M’A3u, siK y 6okcepa’.

3 no3wuuii agekBaTHOCTI BiATBOptOBaHOro obpa-
3y MOPIBHSAHHSA OOLUINBHO TaKoX PO3MEXOBYBaTU
eKBiBaneHTHI nepeknagaubKi BignoBiOHUKN Ta He-
BignosigHocTi. [JO ekBiBaneHTHUX MNOPIBHAMBHUX
KOHCTPYKLi MOBO3HaBLi 3apaxoByloTb napaneni,
LLO 3a3HatTb CTPYKTYPHUX 3MiH 3i 36epeXeHHs M
YN HE3HAYHMMU 3MIHAMWU NEKCUKO-CEMaHTUYHMX i
CTUMICTUYHMX  OCOBNUBOCTEN  KOMMNApaTUBHOIO
KOMMO3UTY BMXiOHOT MOBW; OOMYCKAETLCA TaKOX
He3HayHa moaudikauis obpasy [11, c. 85].

Moaudikauis obpasy Ta CTPYKTYpHi nepeTso-
PEHHSI MOPIBHANBHUX KOHCTPYKUIN MOXyTb OyTu
3yMOBJIEHi O0’€EKTUBHUMMW YMHHUKaMK, 30KpeEMa,
BiJCYTHICTIO B MOBI Mepeknagy BianoBigHWKIB, a
TakoX TpaguuisMm MoBREHHs. Tak, Hanpuknag,
MeTacopuyHe BUCIOBIEHHS LUBUAKOCTI PyXy B
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YKpaiHCbKin MOBi MOXHa nepeaaTtu 3a A0NOMOroro
dopMK OpYAHOro BiAMiHKA iIMEHHUKIB, O CUMBO-
ni3ytoTb HanBinNbLy WBWMAKICTb, HANpuknag, “oirtu
CTPIinoto, Kyrnew, KOMeTo, meTeopom” Towo. Taki
CMOBOCMONYYEHHS MEepPEeBaXKHO € 3ararfbHOBIgo-
MMMM 1 4acToO CTalwTb LWTamnamu. Y 3B'A3Ky i3
UMM B YKpaiHCbKOMY Mepeknagi aHrmincbkum Kom-
napartop “a mad bullet-like charge” nepecpasoBy-
€TbCS Ha “Kyniet”.

CTpPYKTYpHOro nepeTBOPEHHS MOXYTb 3a3Ha-
BaTW NOPIBHSAMbHI KOHCTPYKLUIT 3 MOpdeMHUM Mno-
Ka)Kinmkom nopiBHsAHHA — like. Hanpuknag, ansd
afeKkBaTHOro BIiATBOPeHHS o6pa3y B  aHrno-
yKpaiHCbKOMY nepeknai HaBe4eHOoro Huxkye npu-
Knagy OOUiNbHMM € BBEEHHS OCHOBU MOPIBHAHHSA
— MNPUKMETHUKa-O3HaYeHHs1 “po3xapeHun”: “the
stove-like day” — “posxapeHul, mos 4y, OeHb".
BBefeHHs OCHOBM MOPIBHSAHHS MPOCTEXYETLCA W
npy nepeknagi aHrmincbkoi NPUKNagkM yKpaiHCh-
KOO MOBOIO: “Sloe-eyes” — “4opHi sk mepeH o4’ .
MpoTe 3aebinbworo BBEAEHHS OCHOBW MOPIBHAH-
HH, @ TUM Nnaye BUKOPUCTaHHSA OOHOro 3 MpuUKMeT-
HUKIB-O3HaY€eHb $SIK OCHOBW MOPIBHAHHS MPU3BO-
ONTb 00 3BY)XXEHHs1 06pasy, OCKINbKN NPUKMETHUK-
O3HaYeHHs BMpaXkae AKyCcb OOHY O3HaKy npegme-
Ta, 30CepeKyoun Ha Hill Hally yBsary; BiH KOHK-
peTnsye, YTOYHIOE 3HaYeHHS NOPIBHAHHSA. [lopis-
HSIHHSA XX — OaraTwe CBOIM 3HAYeHHsIM, BOHO 3[a-
THE BMpPa3UTU Kinbka O3HaK 4M 0ocobGnMBoCTEN
npegmeTa BogHouyac [9, c. 51].

[o cyG’€eKTUBHUX 3MiH Y CEMaHTUYHIN CTPYKTYPI
KoMnapartopa B aHrfo-ykpaiHCbkoMy nepeknagi
MOXHa TaKOX BiAHECTU BBEOEHHHA MPUKMETHUKIB.
Lle pgonomarae nigcunntn CTUNICTUMHUA edekT
nopiBHAMbHOI  KOHCTPyKUil. Hanpuknag: “He
speaks like a Christian” — “loBopuTb BiH, 9K Ha-
b6oxHul xpuctusiHuH”; “his bed was like a rock” —
“B HbOrO He NIXKKO, a crpasxHil KaMiHb”.

Y BMNagKy, KON KoMnapaTuBHa KOHCTPYKLiS B
TEKCTi nmepeknagy onyckaeTbca B3arani abo 3a-
3Hae Takoi nepebynoBu, B pesynbTaTi AKOi HacTae
NnoBHa [eBarnbBaLisi XygoXHbOro obpasy abo, Ha-
BiTb MOro BTpaTa, TO NAEeTbCs NPO HEBIAMOBIAHOC-
Ti. Hanpuknag: “...a siphon of soda crouched in
the shadow like a bird with a long beak”
“...cnpoH i3 coaoBoto, WO MNpuyaiBCca B 3aTiHKY,
moe xuxud nmax” [11, c. 86].

BucHoeku. Po3rmsaHyBLIM BCi BULE3a3HaYeHi
NyHKTW, HEOOXiAHO 3ayBaXXWTW, LLO MOPIBHAHHSA
cepef ycCixX iHWKX TpomniB Nocigae Yn He HarBax-
nuBiwe Micue 1 gyXe 4acTo BUKOPUCTOBYETLCS He
TiNbKWM nNoeTamyu Ta npo3aikamu, a 1 MOBUSMMK B
noBcaKaeHHOMY XUTTi. [1poTe noro iHTepnpeTauiqa
3a3BMYall BUKNMKae neBHi cknagHouwli. Nepekna-
a4 NoBMHEH nam’ataTu, Wwo 34e6inbworo aHrnin-
CbKi MOPIBHANBLHI CTPYKTypy He noTpebyloTb ce-
MaHTU4YHMX Ta CTPYKTYpPHMX nepebynos npu nepe-
Knagi ykpaiHcbkolo MoBoto. poTe 3aBxau Tpeba
BpaxoByBaTu ToN ¢hakT, Wo obpasn B aHIMIACHLKiN
Ta yKpalHCbKin MOBaX MOXYTb BiOPI3HATUCH, TOMY
Tpeba BUKOPUCTOBYBATM EKBiBarieHTU, aHanoru,
onncoBun nepeknag abo BBEAEHHS OCHOBW MOPi-
BHSIHHSA, WO6 36epertn obpasHicTb, 5Ky BUKOPUC-
TaB aBTOP TEKCTy opwuriHany. lNepeknagay Takox
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l'ycesa A.T. lpobnema nepesofa aHrNMMNUCKUX CPaBHEHUN Ha YKPAUHCKUW A3bIK

B cmambe paccmompeHa npobriemMa uHmeprnpemayuu xy0oxxecmeeHHbIx cpedcme co3daHusi obpa3Ho-
Cmu, 8 YacmHOCMU asmopCKUX, yCcmoU4usbiX, HayUOHaIbHO-Ceyuuyeckux cpagHeHul u cpasHeHul c
300HUMUYECKUM KOMMOHeHmMomMm & cmpykmype. OnpederieHbl 0cObeHHOCMU CMpyKmMypHbIX rnpeobpasosa-
HUl cpasHumesibHbIX 060p0MOo8 U 8bIOesIEHbl OCHOBHbLIE NepesodyecKuUe MpuemMbl 80cco30aHusi 0bpasHo-
CmMu aHanulicKUx cpasHUMEesbHbIX CMPYKMYyP 8 YKPaUHCKOM S13bIKe.

Knroyeeble crioga: cpasHeHuUs, KoMnapamuseHble KOHCMPYKUUU, XyOdoxecmeeHHbIl rnepesod, adekeam-
Hble aHarsloau, 3KeusasieHmbl, nepesodyeckue rnapasnnesnu, ornucamersbHbIlU nepeeod, cyxeHue obpasa, ce-
MaHmuuyeckasi cmpykmypa.

Husieva A. The Problem of English Similes Translation into Ukrainian

This article examines the problem of interpretation of stylistic devices, namely author’s similes, sustained
similes, similes that contain nationally specific elements and zoonyms in their structure. This article also
deals with the peculiarities of structural transformations within comparative constructions. Key translation
strategies of the interpretation of English similes are specified.

The stylistic devices and especially simile have been extensively studied. Among the most prominent re-
searchers of similes in the English language are S. Glucksberg, K. Mizin, M. Kuznets, Y. Skrebnev,
V. Shenko, M. Knowles, M. Gotti, M. Larson, P. Pierini, P. Samuel, Z. Todd, M. Israel, D. Frank and some
others. Such scholars as O. Levchenko, I. Huryn, V. Chabanenko and H. Dobropolskyi have compiled dic-
tionaries of sustained similes and similes that contain nationally specific elements in their structure.

Translation techniques used for similes are basically the same as common translation techniques used for
stylistic devices, but are somewhat different. They include literary translation, adequate analogues, parallel
translation, descriptive translation, the narrowing of the simile image and the changes in the semantic structure.
But there are cases when similes can’t be translated according to these techniques, especially when they rep-
resent authorial new constructions created with the help of the existing models. In such cases translators use
either compensation or they don't translate a simile at all replacing it with some other stylistic devices.

Key words: simile, comparative constructions, literary translation, adequate analogues, equivalents, par-
allel translation, descriptive translation, narrowing of the simile image, semantic structure.
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YOK 81°25

I. C. Komapoe

aocBia 3ACTOCYBAHHA CUHEPTETUYHOI MOAESI NEPEKNALY
A0 TEKCTIB EKOHOMIYHOIO CrNPAMYBAHHA

Y cmammi po3ansiHymo cuHep2emuyHy MemoOosioaidyHy niamgopmMy y MpOoeKyii Ha CUHepP2emuYyHy Mo-
Oenb nepeknady. [locnidxeHHsi MpoeedeHO Ha OCHO8I eriacHOi MemoOUKU, WO CriupaemsCs Ha CUHepze-
muyHy molernb nepeknady J1. KywHiHoi. [Nepeknad eKOHOMIYHUX meKcmig onucaHo 3a O0MoMO20t0 CUHep-

2emuyHux rosiis.

Knro4doei cnoea: cuHepzemuyHa modesnb nepeknady, Hecmilkicmb, npocmip nepeknady, ampakmop,

2apMOHiI3auisi, HePiBHOBAXHICMb.

CyyacHuin eTtan po3BUTKY nepeknago3HaBCT-
BOa BMPI3HAETLCS pPO3MAITTAM nigxodiB Ao
00’ekTa BUBYEHHS, CMMeTiHb Ta B3aeMHUX 30ara-
YeHb HayKOBUX Mapagurm, y Mexax SKMx BUsB-
NSETbCA NONINPEAMETHICTb Hayku Mpo TEKCT i ne-
peknag. BigbyBaeTbcsi cBOepigHWi nepexig Big
TEOPEeTMYHOIO0 MOHI3MY MapagurMm OO TeopeTnd-
HOro nntoparniamy AoCnigHULBKUX nporpam [2].

Ocobnuee Micue nocigae niHrBocuHepreTuka,
OOCNIXEHHIO AKOI npucesadeHi npaui P. bapah-
ueea, K. binoycoea, C.lypanb, T.[dombGpoBaH,
H. Opoxawwmx, O. Kusasesoi, C. Kypatomosa, J1. Kywwu-
HiHoI, H. MuwkiHoi, 1. MoiceeBol, . Mockanbuyk,
J1. NixToBHikoBoi, |. Mpuroxuna, O. PomeHko Ta
iH. lNepmcbka cuHepreTVyHa LKona nepeknagy
nig kepisHuuTBoM J1. KyllHiHOT nignpye B uapuHi
CUHEpPreTU4HOro nepeknago3HaBCcTBa.

MoXnMBICTb LUMPOKOrO BXWUTKY Yy3aranbHEHUX
TEOPETUYHMX MOAENen siKk MeToAy HayKoBMX MO-
LWYKIB CNpUANo “nepepocTaHHI0” CUHEepreTuku B
HOBY HaykoBy napagurmy. B.[em'siHkoB Bias-
Hayae, Lo Teopis M HaBiTb yca gucuunmiHa Mo-
XyTb CTaTu NapagurMor 3aBAsKU CBOIN npuBab-
nuBoCTiI B Lto enoxy [2]. TepmiH “cuctema” HabyB
HOBOTO MOLUTOBY AN PO3BUTKY. MNOHATTA cuctemm
Habyno 6inblWw KOHKPETHUX 0BpuUciB, CTPIMKO
YBIMLLINO B HAyKOBWUX BXWUTOK Ta MOCINo Micue ce-
pen Takux 3acagHuuux (cpinocodcbkmx) karte-
ropin, siKk npocrtip, Yac, dopma, 3MmicT, pyx. OgHo-
YacHO W Hes3amnexHO OAWH Bi4 OAHOro Aekinbka
BYEHMX MoYanu po3pobKy Teopii CUCTEM Y Pi3HMX
ranyssx Hayku. Cepep Tux, xTo GyB 6ins BUTOKIB
uiei Teopii, BapTO Has3BaTM LUBEWLAPCLKOro
ninreicta ®. ae Coctopa, orocnaBcbkoro Matema-
Tnka M. lNeTpoBuya, pocincbkoro cinocoda Ta
noniTM4YHOro Aaisiya, ByeHoro-ekoHomicta O. Manu-
HOBCbKOro, 0Oinbll BigomMoro nig nceBaoHIMOM
O. borgaHoB, i (6nwk4ye OO0 cepeanHu XX CT.)
aMepuKaHCbKOro Gionora aBCTPIACBKOro Mnoxopn-
XeHHs J1. beptanaHdi. Take pisHOMaHITTA Hauio-
HanbHOCTEW, YaCTUH CBITY Ta cneuianbHocTew, 3a
cnoBamn o A.YiomoBa, [Ayxe Baxnuse,
OCKiNbKM CBiQUMTL MNpO Te, WO, Hacnpaegi, Mu
Ma€eMo ChiflbHUA HayKOBUA MeTo[, SKUN BUKOPU-
CTOBYIOTb HE B MEXaxX OKpPeMmoi Hayku, a B y Oa-
ratbox [4]. YuyeHux o6’egHano 6axaHHsi 306pa3u-
TM NpegMeT CBOro aHanisy uinicHo, a iges npo
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€OHICTb 3aKOHiIB, SKi KEPYIOTb Pi3HUMMK CMCTEMaMU,
nigwWToBXHYNa Ha OyMKYy npo noOyaoBy e€auwHOT
KapTUHM CBIiTy, WO, 3pELTol, i BU3HAYWUMO Ha-
npsaM noganblUMX HayKoBUX MOLWIYKIB Y Pi3HMX
cchepax 3HaHb.

J1. KywHiHa BBaxae, Wo npupoaa nepeknagy €
NnonboBOK, CaMe Le Aae 3MOory YsBWMTU caMm Mpo-
Lec nepeknagy sik nonboBY CTPYKTYpy, O Mae
A0p0 W nepudpepito.  dopmoro  nposABy L€l
HEeniHINHOI CMHepPreTUYHOI CTPYKTYpU € nepekna-
Jaubknun npocTip. Aapo nepeknagaubkoro npo-
CTOPY — L& 3MIiCT TEKCTY, L0 BWUCIOBIIHOE €KCni-
LMTHMIA cMUCA, a nepudepis, Ha nepekoHaHHs J1.
KyLHiHOT, MicTUTb y co6i pi3HOMaHITHI iIMNNILUNTHI
CMUCIIK, WO POPMYIOTLCS SIK Y TEKCTOBUX NONSX,
Tak i B nonsx cyb’ekTiB nepeknagaubkoi Ko-
MyHikauii. KoxHe 3 TekcToBMX MofiB € HOCiEM
6es3nivi iMANIUMTHUX cMuchiB. Y MeXax Lboro
nigxoay BUAINSTbL TPU TEKCTOBUX MOMNS: eHepre-
TMYHE, paTudHe, eKonoriyHe, a TakoX Tpu nons
cyb’eKTiB Mepeknagaubkoi KOMYyHikaLlil: aBTopa,
nepeknagadya, peuunieHTa [3].

Xoua Teopis CUHEepPreTU4HOro MoAentoBaHHS
nepeknagy Lie He Habyna nowmnpeHHs, ii nepesa-
rot0 MOPIBHAHO 3 iHWMMW TEOPIAMM € CUHTES, PO3-
rnsa4 nepeknagaubkoro NpocTopy B Tpuagi: opwuri-
HanbHWA TEKCT — MOAEeroBaHHA nepeknagy —
TEeKCT nepeknagy. OuHamika nepeknagy pos3rns-
[A€eTbCA sK Npouec, akun € 6aratoBUMipHUMM, ane
uinicHum 3a cBoeto npupogoto. Came UinicHICTb
€HepronoTikiB y nepeknagi npueepTae ysary Ao-
CNigHVKIB, AKi HAmMaralTbCA 3anvLINTL 3BUYHI Ouv-
xoTomii. B eHepreTuyHomy TekctoBOoMy mnoni 6e-
pyTb y4acTb Yy €OWHIN 3B’A3Li KOHTEKCT-TEKCT-
NIATEKCT, AKi TSXil0Tb A0 nepeknagaubkoro npoc-
Topy. Hemae Hivoro, wo 6yno 6 HenoTpidbHUM, He-
Mae Hidoro, LLIo nepeknaganocb 6u Tinbky MiHINHO.

AKTyanbHUM € 3BEPHEHHS OO0 CUHEPreTUYHMX
npobnem nepeknagy, WO CAPUYMHEHO 3ararbHo-
TEOPETUYHOK N METOLOMOrYHOK HECMPOMOXKHIC-
Tio 6araTboX TpaguUinHMX NigxoaiB 4o nepeknagy
nepernsHyTM TpaguuiiHi nornaguM Ta nogonatu
EKMNeKTUYHICTb CyyYacHUx gocnigpkeHb. Pasom i3
TUM OOCHIOKEHHSA OCTAHHIX AECATUIMITb, HOBI AaHi
Npo NpMPOAHY MOBY, MOPYY 3i 3MiHOK 3arasibHo-
HayKoBMX eniCTEMOSOriYHNX HACTaHOB, CBigYaTb
npo Te, Wo opmMyeTbCca HOBe BayeHHSA npouecya-
NbHOCTI, HEPIBHOBAXHOCTIi, HEniHiMHOCTI, (bpakTa-
NbHOCTI, TypOYNeHTHOCTI, eMepaKEHTHOCTI (CMOH-



Cepina: N'ymaHiTapHi Hayku, 2015 p., N2 2 (41)

Ta@HHOCTI), WO MOXe MaTh OaneKkOoCsKHI Hacnigku
Ona nepeknago3HaBCTBa 3aranom. FAK 3asHayae
T. I. JomBpoBaH, xoniam nepenbadae po3rnsag
ob’ekTa AOCNiAXXEHHSA B MOr0 CUCTEMHIN LjinicHOC-
Ti, y TOMy 4mcni B 6aratoBUMIpHOCTi MOro 30BHiLL-
HiX 3B’A3KiB (TOGTO 3B’A3KIB 3 iHWMMKW cucTemMamm
cepepoBuwa). LlinicHe Hagani He cnpuimaeTbCA
K CymMa NOoro CKnagoBux: HaBnakwu, uine € sKicHO
iHLUMM MOPIBHAHO 3 YacTUHaMW, SKi yBiNWNW A0
noro cknagy [1].

Mema cmammi - pocnigutu npouecy-
anbHICTib Y NONbOBUX 34YEnneHHs X nepeknagalb-
KOro npocTopy.

Lle pocnigkeHHa npoBedeHO Ha Martepiani
opuriHanbHOro Tekcty “Yroam npo acouiauio Mix
YKpaiHO, 3 ofHi€i CTOPOHU, Ta €BPOMNENCHLKNM
Coto3om, €ponencbkum  CniBTOBAapUCTBOM 3
aTOMHOI eHeprii i iXHiM1 gepxaBaMu-yneHamu, 3
iHLLIOI CTOPOHU” Ta WMOro nepeknagy aHrnincbKo
MOBO. OCKifTbKM CUHEPreTMYHUIn MpocTip nepe-
Knagy po3rnsgaetbes sik MPoLuec, y Ui poboTi 3a
JOMOMOrol  MalUMHHOI  cucTeMu  nepeknagy
“MeTtanepeknaga4y” CTBOPHOTbLCA OBa A04aATKO-
BUX BapiaHTU nepeknajgy: aHrnincbknin TEeKCT ne-
peknagy B 0OpaHUX [Ans EeKCNepuUMEHTY eKo-
HOMIYHMX YaCTMHaX TEKCTY MepeKnajaeTbCs YK-
paiHCLKOI MOBOW. Y pesynbTaTti oTpMMaHo fBa
YKPaiHCbKNX TEKCTU — MaLUWHHWA 3BOPOTHWUIA Me-
pekrnag aHrnincbKoro nepeknagy ta opuriHansHuUm
yKpaiHCbknn  TekcT. [loTiMm  opuriHanbHUA — yK-
paiHCbKM TEeKCT MNepeknagaeTbCs TiEW CaMoto
cuctemolo “MeTanepeknagay” aHrniMcbkow Mo-
BOW Ans Toro, abu aHanisyBaTu OBa TeKCTU —
aHrMiNCbKUN TEKCT MalUMHHOMO nepeknagy Ta
aHrmMiNCbKUA TEKCT opuriHany. Taka meToguka pos-
pobneHa Hamu y 3B’sI3Ky 3 TUM, LIO B AOKyMEHTax
NnofibHOro xapakrepy OpuriHanbHUIM TEKCT y nepe-
BaXHin cBOIN BinblOCTi nepebyBae Ha Apyromy
nnaxi, TOMy WO CNMPAETbCHA Ha aHrNIOMOBHI feka-
na, sIKi nepeknagalTbCs YKPAIHCLKO MOBOW, a
MOTiM yXe BBOASATbCA B YKPAIHCLKUWA TEKCT, SKUI
TpaanLUiNHO NPUMHATO BBaXKaTN OpUriHaNbHUM.

Ha npotuBary nepeknagadesi, MalWMHHWUIA ne-
peknag € iHWOK CTOPOHOK MepeknagaubKkoro
KoHGnikTy. 3 iHworo 6oky, nepeknagay BUCTynae
SK pedakTop, Lo BAYYHO 3ayBaXKye 3pobnieHi no-
MUNKNn cuctemoto “MeTtanepeknagad” Ta rap-
MOHI3y€, MOEOHYOYM BCi YOTUPWU BapiaHTU nepe-
knagy (ykpaiHcbkum opwuriHan (1), aHrnincekun
nepeknag (2), aHrnincbkMin MalIMHHWA nepeknag
(3), ykpaiHCcbkuii MawwuHHUM nepeknag (4)), 6a-
YeHHS sk nepeknagada, Tak i mawuHn. O4yeBmaHo,
cuctema pobuTb HGaraTo MOMWIMOK, 30Kpema, BU-
HWKaloTb NpobrnemMu 3 TEePMIHOMOrIE; CUHTaK-
CWYHi, rpamaTuUdHi TPyOHOLLi; TaKoX MOMiTHa
cnabkicTb aBTOMaTM30BaHOro nepeknagaya 3 no-
rnagy cTunictuki. Tomy HeobxigHvm Ta Haranb-
HUM CTa€ He TiflbKM MNpPOLEeC CUHeprii Ha piBHi
6 nonis, ane M TicHa B3aemModiss 3 OO0AATKOBUM
YYaCHMKOM nepeknagy — MAaLIMHOK CUCTEMO
nepeknagy, sika bepe y4yacTb y npoueci nepekna-
Oy Ta gornomarae BUSIBUTM NPOOMeMU y BracHin
CUCTEMIi 1 CUHEPreTUYHIN cucTemi nepeknaay.

Ha npuknagj ct. 132 Tekcty yrogm 6yno 3pobre-
HO aHani3 3 nornsiQy NonbOBOI OpraHi3aLii npouecy
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nepeknagy pa3oM i3 BUKOPWCTaHHSIM aBTOMAaTW30-
BaHOi cuctemm nepeknagy “MeTanepeknagay’.
PoarnaHyTo YoTnpu BapiaHTV nepeknagy uiei cTaTTi:
yKpaiHCbkuiA opuriHan (1), aHrmiicekMn nepeknag
(2), aHrniicbkun MawmHHUA nepeknag (3) Ta yk-
paiHCbKU MaLLMHHWIA nepeknag (4).

Hasegoemo npuknag KOXHOro BapiaHTa 3 Ko-
MEHTapem.

1. CtatTs 132 (yKpaiHCbKn opuriHan)

KnipuHaoei ma nnamixHi cucmemu

BidrogidHo Ao ymoe HauioOHarlbHO20 PEXUMY
koxxHa CmopoHa Halae rnocmavarbHuUKam
iHaHcosux riocriye iHwoi CmopoHU, 3aCHO8aHUM
Ha ii mepumopii, docmyn 00 nAamiXHUX ma
KnipuH208UX cucmem, oriepamopamu siKux € dep-
)KaeHi ycmaHosu, ma 00 ogiyiliHux MexaHi3mie
¢piHaHCcy8aHHs ma pecbiHaHCy8aHHs, siKi € 0ocC-
myrnHUMU 3a 38u4alHux ymo8 eedeHHs1 bi3Hecy.
L{s cmamms He cripamosaHa Ha me, w06 Hadamu
docmyn 0o MexaHismie Kpedumopa OocmaHHbOI
iHcmaHUujii CmopoHu.

KoMeHTap: KifbKiCTb peveHb — 2, KiNnbKiCTb CniB
y nepLiomy peveHHi — 43, y apyromy — 15, pasom
— 58. EkoHOMi4Ha TepmiHonoria gotpumaHa. Yk-
paiHCbKUIN opuriHan He MiCTUTb MOMMUIOK.

2. Article 132 (aHrnincekuin nepeknag)

Clearing and payment systems

Under terms and conditions that accord na-
tional treatment, each Party shall grant to financial
service suppliers of the other Party established in
its territory access to payment and clearing sys-
tems operated by public entities, and to official
funding and refinancing facilities available in the
normal course of ordinary business. This Article is
not intended to confer access to the Party’s lender
of last resort facilities.

KomeHTap: KiNbKiCTb peyeHb — 2, KiNbKiCTb CIiB
y NepLomy peveHHi — 49, y gpyromy — 16, pasom
— ©65. EkoHOMiYHa TepmiHoOMoOria AoTpumMaHa.
Pi3HMLA y KiNbKOCTI CMiB NOACHIOETLCA HASABHICTIO
apTUKNIiB y aHrnNincbKkoMy nepeknazi Ta ckrnageHol
OynoBu npucydka. AHMMiNCbKMA  nepeknag  He
MICTUTb NOMMIIOK.

3. Article 132 (aHrniNCbKU MaLLUMHHWIA nepe-
Knag)

To clearing and payment systems

In accordance with the terms of the national
mode every Side gives to the financial service of
other Side providers based on her territory, ac-
cess to the payment and clearing systems the
operators of that are public institutions, and to the
official mechanisms of financing and refunding,
that are accessible at the ordinary terms of doing
business. The real article is not sent to that, to
give access to the mechanisms of creditor of the
last instance of Side.

KoMeHTap: KifbKiCTb peveHb — 2, KifnbKiCTb ChniB
y nepLiomy peyeHHi — 57, y apyromy — 22, pa3om
— 79. ExkoHOMiYHa TepMiHonoria He AoTpuMMaHa
(Side, creditor, provider). KinbkicTb cnis He
36iraeTbcA 3 opuriHanom 4yepes noLykK CUCTEMOK
iHLUIMX MOBHMX 3BOPOTIB Ta NepeHacuyeHicTb ap-
TMkrem “the”. B aHrniicekomy malmHHOMY nepe-
Knagi NOMUnKn, Hacamnepea, y TepMiHOMNOoriYHOMY
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acnekTi, a TakoX Yy KniloBaHuX 3BopoTax (article

is not sent to), NyHKTyauii Ta rpamatuui.

4. Ctatta 132 (YKpaiHCbKMN MaLUMHHWIA nepe-
knap)

YOap i nnamixHi cucmemu

l1id nocmaHosamu i ymosamu, WO FliKy8aHHs
8i0rogidHo20 criggimyu3Huka, KoxHa llapmis rno-
8uHHa Halamu @hiHaHCOBOMY Ceps8iCHi nocma-
YasnbHUKU iHWoi Mapmii ecmaHosunu 8 tioeo doc-
myni mepumopii 8o onnamu i KnipuHay cucmemu,
KepoeaHi 2pomadcbkumu ob‘ekmamu, | 00
ogiuitiHo20 hiHaHcysaHHs1 | docmyrnHux 3acobie
iHaHcysaHHs1 000amKo80 MO HOPMarlbHOMY Mo-
psAOKy 38udaliHo2o 6i3Hecy. L{a Cmamms He mae
Hamipy Hadamu OAocmyn Kpedumop napmii oc-
maHHIX KypopmHux 3acobis.

KoMeHTap: KifnbKiCTb peveHb — 2, KifnbKiCTb ChniB
y NepLomy peveHHi — 43, y gpyromy — 12, pasom
— 55. EKOHOMIYHa TepMmiHONoOris He AoTpumMaHa
(nikyBaHHs,, KypopTHMX 3acobiB, CRiBBiTYM3HUKA,
MapTia, rpomagceknmmn o6’ektamu). Kinbkicte cnis
He 30iraeTbCA 3 aHrniNCbkMM BapiaHTOM 4epes
BiCYTHICTb JOMOMDKHOIO AiecrnoBa Ta apTuUKMIiB B
yKpaiHCbKin MOBI. SAKiCTb nepeknagy B3arani 3a-
JOBiNbHa, ane TepMiHOMOriYHa NNyTaHWHa Mnopy-
LLye rapMOHito nepeknagy.

Ha ocHoBi npobnem, Wo MicTaTbca B nepe-
KnagaubKnx 30Hax, pobumo BUCHOBKM MpO Mo-
MUKW NpU MalMHHOMY nepeknagi. Takux npo-
©nemHnx 3oH Byrno 3HangeHo 9, a came:

1) enemeHTM haTMYHOro Nonst He 34iNNATLCA
i3 cepeoBULLEM;

2) He po3ni3HAETbCA KMILLOBaHICTb AOKYMEHTA;

3) He po3ni3HaeETbCA EKOHOMIYHA TepMiHOMOoris
B TEKCTI;

4) He poO3Mi3HAETbCA apTUKIEBE BXUBAHHS
iIMEHHUVIKIB;

5) TpygHowi B nepegadi BiQHOCWH MpUHaNex-
HOCTI;

6) TPYQHOLLi Y BUSIBMIEHHI CKITagHMX CrliB Yyepe3
GITYKTYaTUBHICTb IXHBOIO HaNMCaHHS;

7) TpyOHOLLi Y BUSIBMIEHHI peYyeHb 3 ycKragHe-
HOIO CTPYKTYPOIO;

8) 36i1 y nepegadi CMUCHIIB y CYyMIDKHUX PEYEHHSIX;

9) TpygHouwi B nepegadi iHMIHITUBHUX KOHCT-
PYKLUi Ta HaKa30BOro Cnocooby.

Byno po3rnaHyTO CUHEpreTWyHi nonsi B KOH-
TEKCTi €KOHOMIYHOro nepeknagy TeKCTiB Ta 3pob-
NIEHO BUCHOBKM LLOAO NpobneMHux 30H nepeknaay:
— B eHepretmyHomy noni (Oyno nopaxoBaHO

KifIbKiCTb peyveHb, CniB B aHanisoBaHWX Bapi-

aHTax, OLUiHEeHO SAKIiCTb nepegadvi TepMiHonorii

Ta 3pobneHo BUCHOBKYW, WO nepeknagaubkui

NPOCTip SK napameTpy MNopsagky Mae TinbKu

KifbKICTb peYeHb; CUHEpreTuUYHi NOTOKW, Mo-

B’AI3aHi i3 4acTOTHICTIO cniB i Bigbopom Tep-

MIHOMOrYHOI NEKCUKK, BKa3dylTb Ha CTaH

HEepiBHOBaXHOCTI);

— y chatuyHomy noni (Byno 3’sicoBaHo, WO TeEK-
CTy BRacTMBa HeWTpanbHiCTb Yy 3ragyBaHHi
CTOpiH goroBopy, rnobanisauinHnin xapakTep,
MPVHUUNM  3araribHOEBPOMNENCLKOrO BeOEHHS
Gi3Hecy; 3pobrneHo BUCHOBOK, IO CTaH napa-
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MeTpiB NopsigKy B LbOMY noni Ginblu-MeHL

cTabinbHUn);

— B ekororiyHomy noni (6yno BCTaHOBMNEHO Taki
XapaKTepuCTUKK, K  TepMiHomoriyHa  Hacw-
YEHICTb, KMILUOBAHICTb MOPSAKY Ta BIACYTHICTb
Xaocy Y BiAbopi NTEKCUKO-CEMAHTUYHUX 3acObiB);

— y noni aBTopa (Oyno nigKpecneHo, Lo BUWKO-
HYETbCS JOTPUMAaHHS CTEPEOTUMHOIO LLABoHY,
OTPUMAHOro 3aBAsKM NMepeknagy aHrmifkcbKoro
Bepcii BiANOBIAHUX NYHKTIB JOrOBOPY, TEKCT Ha-
NMAUCaHUA Y KaHLENspCbKOMY CTUni, 30Kpema,
XKOAEH TEKCT HE Ma€ OpUriHaNbHOro 3HaYEeHHs,
apke obmaga BapiaHTU TICHO B3aEMOZIOTbL MK
cobol0 Ta OOMIHIOTBCA peaniaMy; BUCHOBKOM
cnyrysarno Te, WO ue OMIUinHMIA OOKYMEHT, Y
AKOMY aBTOP KOPUCTYETbCA LabnoHamu Ta 3a-
NEeXUTb Bif Y>Ke roTOBKX KriLe);

— y noni nepeknaga4a (6yno BCTaHOBMEHO OOT-
pUMaHHA CTEPEOTUMNHOrO LWAabMoHy aHrmno-
MOBHUX [OOKYMEHTIB, W06 MakcumanbHO Bia-
nosigaTn BUMOram A0 nofidbHMX JOKYMEHTIB i3
BUKOPUCTAHHAM E€KOHOMIYHOI TemaTuku, Ta
3pobneHo BWCHOBOK, LIO Mepeknagady 3ane-
XWUTb BiO WAabnoHiB, cTtepeoTunis, Kriwe, xa-
pakTepHuXx ONnd nogibHoro Buay AOKYMEHTIB,
TOMYy MOXe CTBOpKOBATM HEPIBHOBAaXHICTb,
o6 3abe3neunTn yHiBepcanbHIiCTb JOKYMEH-
Ta, e 3HMKae Mexa TeKCTy — nepeknag);

— y noni peuunieHta (Byno BWSABAEHO MiHi-
MarbHYy HEPIBHOBAXHICTb CUCTEMMW, OCKMibKM
peunnieHT AOTPUMYETLCS 3aKOHY, BUKIageHo-
ro B TEKCTi OOKyMeHTa, Oyno nigcymMoBaHo,
WO peumnieHT € ChoXuBa4vyeM 3aKOHY, SKUR
BUKOHYETBCS B XUTTi Ta 3abe3nedye Xutrte-
AiSNbHICTb peuunieHTa).

Mepeknagaubkuin NpocTip sk cepenoBuLle ic-
HyBaHHS TEKCTY € OOHMM 3 00’eKTiB JOCMiXKEHHS
CyyacHol cuHepreTuyHol niHrsicTukn. [lpouec
CMUCMOTPAHCNOHYBAHHA B NPOCTOPi €KOHOMIYHUX
TEKCTIiB, 30KpeEMa, € pe3ynbTaToM CUHEePreTU4HUX
npoLeciB, AKi BigOyBalOTbCH, AOPEYHIiLLE cKasaTw,
HaKnagalTbCa OAMH Ha OAHOro (AK i moms, Wwo
B3aEMOAIi0Tb Mixx coboro). TekcT “Yrogm npo aco-
Liauito Mix YkpaiHoto, 3 OfHi€i CTOpoHK, Ta E€Bpo-
nencekum Coto3omM, €ponencbkum CriBTOBapUC-
TBOM 3 aTOMHOI eHepril i iXHiMKU JgepXaBamu-
yneHamu, 3 iHWOT CTOpOHKU” €, Be3nepeyHo, Tekc-
TOBOIO CMUCTEMOIO, 3 OOHOry OOKy, Lie Bnopsako-
BaHa rapMoHiHa cuctema, Lo cama cebe Hana-
LUTOBYE Ta oOpraHidye (camoopraHisauisi, niHiin-
HiCTb, KOT€PEHTHICTb, CTINKICTb, 3a Knacudikauieto
O. KHsazeBoi Ta C. KypaiomoBa), a 3 iHWoro — Len
€KOHOMIYHUI TEKCT (OCHOBHA MOro iHTEHLIS) MOXe
3a3HaBaTu, i ue BiaOyBaeTbCH, YNCNEHHNX PMyK-
Tyauin (gesiauii Ta Opevddu cMmucny  Ha
3MICTOBHOMY PiBHiI 1 MosiBa HOBOro GayveHHs Sk
OKpEMMUX MyHKTIB, opMyrnoBaHb yrogn, Tak i
OCMMCIIEHHS LbOro OOKYMEHTa nif iHWMM KyTOM
PO3YMiHHS 3 NOrnsay eKOHOMIKW, couiymy Ta no-
JanblUMX NEepCNeKTUB PO3BUTKY).

Okpim hrykTyauin, us TekcToBa cuctema Mo-
e matu barato Todok Gidypkauii (nepw 3a Bce,
Le CToCyeTbCs nepeknazada, npu nepeknagi cne-
uianictoBi HeobXiAHO MPUAMATK pilleHHS LWwoao
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NpaBUMNbHOrO CTBOPEHHA CMUCIIOBOI  KapTUHW,
CMMparyncb Ha OLiHKY rapMOHi3alii BCiX nonis
nepeknagy (Tpu TEKCTOBWX MOMS: €HepreTuyHe,
datnyHe N ekonoriyHe Ta Tpw nons cyb’ekTiB ne-
peknagaubkoi KOMyHiKalil: aBTopa, nepeknagada
N peuunieHTa), nepeknaga4y mae yBecb 4ac obu-
paTn, 9K came MOMy nepeknagaTtu, Tak Yu iHakLe,
Le 1 HasMBaeTbCa MOMEHTOM Bicbypkauii nig vac
nepeknagaubkmx TpaHcOpMaLin TeKCTy; Kpim
LUbOro, YMTay MEBHOK MIpOK CTUKAETLCHA 3 Mpo-
onemamu po3yMiHHSI LibOrO JOrOBOPY — BEJTMKWN
obcar pokymeHTa (npmbnusHo 1200 CTOpPIHOK),
CKnagHiCTb BU3Ha4YeHb, NONOXEHb, PO3A4iMiB LbOro
OOKyMeHTa, MOMUIIK/A nepeknagadya npv CTBOPEH-
Hi SIK YKpaiHOMOBHOI Bepcil, TaKk i aHrMOMOBHOI,
00i3HaHiCTb peuunieHTa 3 TEMaTUKOLO.

Ak Hacnigok, Uen TekCT, SK i Byab-sKun iHWNA,
XapaKTepu3yeTbCA HEMIHIMHICTIO Ta HECTINKICTIO.
CuTyauito 3 BMOPSAKOBAHICTIO Ta LMICHICTIO TaKOoX
NOPYLUYOTb Taki YUHHMKK, SIK aTPaKTop Ta PEXUMMU i3
3arocTpeHHaM. [lepwmnii YHHWK OMUCYE BiAHOCHO
BIOKPUTI CTiVKi CTPYKTYPU, Ha SKUX HEMUHYy4e 30ce-
pemXyoTbCa npouecy eBontouil y BigKpUTUX i Heni-
HiMHMX cepepoBuLlax abo cucremax [5]. Akwo wu-
pLUe OKPecnuTW 3HaYeHHs1 aTpakTopa, TO Le MeTa
iCHyBaHHS1 CUCTEMM, Y LbOMY BUMagKy TEKCTOBOI
cuctemu. [Ipyriin YHHKK onucye Tak 3BaHi npobre-
MHi pexumu, y uboMy koHTekcTi C. KypatomoB 3Bep-
TaB yBary Ha pi3Hi TEMMNOMIpWY, Yy SKNX MPUCYTHI Koe-
BOJOLLIMHI enemeHTn cuctemun. Akwo abcTparysa-
TUCS Ta NEPEHECTN CkasaHe Ha TEKCTOBY CUCTEMY,
TO CTa€ OYEeBUOHMM, LLO KOEBOMWOLIVHI eneMeHTn
CMUCTEMU — HE LLO iHaKLWe, SIK CroBa, peyveHHsl, ab-
3auun, NyHKTVM JOrOBOPY, rMasun Ta po3ainu.

Bce 3anexuTb Big TOro, Ik ogHe norne Hakna-
[A€ETbCA Ha iHWe, AKMMK cnocobamu 34iINCHIOETb-
CA KOMYHiKaLia MK aBTOpPOM, Mepeknagayem Ta
peuunieHToM, SIK came [OOCAraeTbCs rapMoHig,
Oepyys novyaToK Big €HEepreTM4yHoro nons
(ueHTpy), siwTOBXYHOUMCb Ta Goptoymuch 3 ycima
CMUCNaMW Ta YMHHMKaMW y datuyHoMy nosi, i
BUXOOAYM YUCTUMKU Ta NPUPOOHUMWU CMUCaAMU B
€KomnoriyHoOMy Moni.

OTXe, ANXOTOMIYHICTE NepeknagalbKkoi Aisnb-
HOCTI BX€ BiOXOAWTb Ha OPYrMn nna, ii nosuuii
NoCTYMNoBO 3aMMae npouecyanbHUi nigxig oo po-
3YMiHHS npouecy nepeknagy. Takox BaXnuBum €
Te, WO TeKCcT “Yroam npo acouiauito Mix Ykpai-
HO, 3 OAHiel CTOpoHn, Ta E€Bponeicbkum Coto-
30M, €Bponencbkum CniBTOBapUCTBOM 3 aTOMHOT
eHeprii i IXHiMX OepxaBamu-YneHamu, 3 iHLWOI
CTOPOHW” PO3rNSAacTbCA 3 Nornsgy CuUHepreTud-
HOi Tpiagn: KOHTEKCT — HecTabiNbHICTb, TEKCT —
AeKnapadis npo Hamipu, NiaTekcT — BigpvB Ykpai-
HW BiO pagastHCbKOro MuHynoro, 3 nons cy6’ekTi.,
3 nona nepeknagauskoro npoctopy. Kpim Toro,
BpaxoBYy4M BCi Nofil, WO OTOYYOTb NigNUCcCaHHA
LbOro JOKyMEHTa, LWe Bulle Ta weuawe niginmae
Len JOKYMEHT Ha HOBUIN CMUCIOBUI PIBEHD.

MpoTe 3aBOskK 3iCTaBMNEHHIO BCiX MONiB, O Ha-
KnagalTbCa Ta NepeTMHalTLCS, BAANOCH rapMOHi-
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3yBatu Ta 3pobUTM EKOMIHrBICTUYHUIA nepeknag,

a[pke rofoBHE 3aBAaHHS NIHMBOCUHEPreTUKN — 3po-

OUTK TEKCT Nerknm Ansd Po3yMiHHSA 1 KpULITanesmm

ONst YUTAHHS, Hacrigytouy NPUPOSHi NPUHLMAK, WO

€ FONOBHVMU Y CUHEPTreTUYHIN EKONIHrBICTULY.

Y xopi gocnigpkeHHst 0yno 3po3ymino, Lo € Hu-
3ka npobnem y noni aBTopa, Nepeknagaya Ta pe-
uunieHTa. Tomy Hamm Byna BUKOpuCTaHa cuctema
nepeknagy “Metanepeknagady’, ska ©Oyna Tum
BPIBHOBa)KyBalNlbHUM YMHHUKOM, SKUA BUKITHOYMB
NOONHY 3 Npouecy nepeknagy anst 06’eKkTMBHOCTI.
[poTe 1 ua aBTOMaTM30OBaHa nepeknajaubka cu-
cTemMa npunycTunacst MOMUITOK, YCi Li NMOMWIKKU Ta
BAani BapiaHTM nepeknagy Oyno 3ictaBneHo W
npoaHani3oBaHo 3 OpuriHanoMm yroau Ta aHrnincb-
KM nepeknazom.

BucHoseku. Tox, nigcymoBytouu, crnig nigkpe-
CNuUTY, WO cuHepreTuyHa nnatdopma nepeknagy
MOXe OYTK SKICHUM 3pYLUEHHSAM OS89 PO3B’'sI3aHHS
nepeknagaubkMx 3aBAaHb, A€ OOCi nepeBaxarTb
OECKPUNTUBHI OOCNIOKEHHS, a OOCMIOKEHHS Npo-
LecyanbHOCTI B Mepeknagi 3anvarTbCsl OCTOo-
poHb. [MobyaoBa maTpuup, e SK JoOaTKoBI 3any-
YalTbCH 3aMiHHUKM OPUriHANBLHOrO TEKCTY Ta TekK-
CTy nepeknagy, Aae 3MOory CTBOpUTM nepeknana-
LUbKUA NPOCTIP, Y AKOMY HEPIBHOBaXHICTb, Heni-
HIMHICTE Ta eMepaXeTHICTb nepeknagaubKux
NpobnemMHuX 30H MPOCYBalOTb HA HOBMWI PiBEHb
pPO3yMiHHS MpouecyanbHOCTI nepeknagy Ta HeTo-
YHOCTEN, SKMMWN HaMOBHEHI nepeknaan odilinHnx
OoKyMmeHTiB. B ymoBax cyyacHoi rmobanisauii cu-
HepreTMyHa Mofernb nepeknagy BUrnsagae gocra-
THbO MEPCNEKTUBHOK ANS CUHTE3Y nepeknagaub-
KNX Noni., LLO CXPELLYIOTECS Ta NEPETUHAKOTHLCA.
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Komapos U. C. OnbIT NpMMEHEHUA CUHEPreTUYEeCKOU Moaenu nepesopa K TEKCTaM 3KOHOMMUYe-
CKOW HanpaBIeHHOCTH

B cmambe paccmampugaemcsi cUHepeemuyeckast Memoodosiozudeckas nnamgopma 8 npoeKkyuu Ha cu-
Hepazemu4eckyro molesnb nepesoda. VccrnedosaHue rnpoeodurniocb Ha OCHO8e CO6CMEEeHHOU MemoOuKU,
Komopasi onupaemcsi Ha cuHepaemu4eckyro modesnb nepeeoda J1. B. KywHuHou. Nepesod saKOHOMUYECKUX
MeKCmos orucki8aemcs C MOMOWbH CUHEP2EMUYECKUX nosed.

Knrodeeble cnoea: cuHepzemuveckass modesib rnepesoda, HECMOUKOCMb, NpocmpaHcmeo nepeeoda,
ammpakmop, 2apMoHU3ayusi, HePagHOB8ECHOCMb.

Komarov I. The Experience of Synergetic Model Application in Translation of Economy-Related
Texts

The article explores synergetic methodological platform from the perspective of synergetic model of
translation. The research is based on our methodology based on the synergetic model of translation
by L.V. Kushnina. This research focuses on the modern synergetic theory, its conceptual apparatus, which
applies to synergetic modeling of translation. The Ukrainian economic texts devoted to European integration
of Ukraine were analyzed in the frames of synergetic translation model by L.V. Kushnina and compared with
the English version. The translation of economic texts is described by means of synergetic fields. This article
considers the research of synergetic methodological platform in terms of synergetic model of translation. It
questions the processuality of field cohesions in translation space. This translation space is represented as
six translation fields according to L.V. Kushnina’s theory. The study is based on the text of “Association
Agreement between the European Union and the European Atomic Energy Community and their member
states, of the one part, and Ukraine, of the other part”. Translation of economic texts is considered in the six
field structures that form an integral translation space with a holistic synergetic effect that is not equal to each
separate part. Translation synergetic platform can be a qualitative change in order to resolve translation
problems. In the course of current globalization movements, synergetic model of translation is viewed as a
suitable solution for the synthesis of translation fields.

Key words: synergetic model of translation, instability, translation space, attractor, harmonization, dis-
equilibrium.
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FO. I'". lNMonexaes

PEUEH3IA HA KONEKTUBHY MOHOIPA®IIO “TRAVEL JOURNALISM. EXPLORING

PRODUCTION, IMPACT AND CULTURE”"

CbOrogHilHe cycninbCTBO JOBOSi YaCcTO Hasw-
BalOTb “CyCnifibCTBOM AO03BINNs”, sike Mae po3BU-
HEeHy iHpPaCcTPYKTYpy, Y TOMY 4Ynchi B Megianpoc-
Topi. OfgHieto 3 Moro aTpMbyTMBHUX O3HAK MocTae
COLOKYNbTYpHa MpakTuka Typusmy, sika NocTymno-
BO MepeTBOPIOETECS Ha OAHY 3 MPOBIAHWX hOpM
3a[10BOSIEHHA F€AOHICTUYHMX Ta iHTEeneKTyanbHOo-
nisHaBanbHUX NoTpeb HaceneHHs Mo BCbOMY CBi-
Ty. He3Baxatoun Ha WnpoKy NonynsapHiCTb KOHTe-
HTY, MOB’A3aHOr0 3 KOHLEeNnToc(epor MaHapiB,
HayKOBE OCMMCIEHHSA LIbOro NpOAyKTy OOBOSi 4O-
Bro 3anuuanocb Ha MapriHeci XypHaniCTUKo3Ha-
BYOrO AMCKYPCY SIK Yy HauioHanbHUX, Tak i B 3apy-
OiXHMX MepiacTyaisx.

Mosiea y 2014 p. KONMEKTUBHOI MOHOrpadii
“TpeBen-xypHanictuka. [ocnigXeHHss BUPOOHUL-
TBa, BNnuBY i kynbTypun” (“Travel Journalism. Ex-
ploring Production, Impactand Culture”), wo Bu-
Mwna 3a 3aranbHot pepfakuieto . MaHywa Ta
E. ®rop3sixa, ctana noMmiTHOW nogieto B icTopii Ao-
CRi)XeHHs LbOro reteporeHHoro eHomeHa. Ha-
SIBHi Ha i CTOpiHKax CTaTTi NOEAHYE MiXaMCUUNIi-
HapHWA nigxig, Wo akyMynioe iHTenekTyanbHUi
[OCBIZl NpeCTaBHUKIB Pi3HUX HayKoBUX cdep Cy-
YaCHOI r'yMaHITapuCTUKK, 30KpeMa XXypHarniCTUKO-
3HABCTBA, KynbTyposiorii, couionorii, eTHoNcuxo-
norii, eKOHOMiKW, neaarorikm ToLLo.

KonektnBHa moHorpadis BKro4ae Tpu po3ainm
Ta MicTuTb 14 cTtaten, WO y3aranbHIOKTb CBITO-
BUA OOCBI4, HAaKOMUYEHUA PI3HUMW HaLiOHanbHK-
MM LLKONaMK, SKi JOCAIMKYIOTb PEeHOMEH TpeBen-
XKypHanicTuki. ABTOpM po3rnagaroTb Taki npo-
onemun, sk BnnMB rnobanisauii Ha po3BUTOK Tpe-
BEM-XXypHanicTukuy, ii 3B's130K 3i ccpepoto igeonorii,
MDDKKYNbTYPHOK KOMYHIKaLUi€E 1 i0eHTUYHICTIO;
pi3Hi BMOM Typu3My Ta ix B3aeMOfito i3 3acobamu
MacoBoi iHopMmalii; crneumdiky kopensuii Tpe-
Ben-guckypcy 3 brorocgepoto, HOBUHHUM AMCKY-
pcom i npobnemamMu 3axXucTy HaBKOMMULUHLOIO Cce-
penosuLLa.

HesanepeyHy UiHHICTE Mae US KONEKTUBHA
MOHorpadis ans yKpaiHCbKOro XypHanicTukos-
HaBCTBa, OCKiflbkM B Hill MpeacTaBneHo HOBY na-
pagurMy CrpURHATTS Typu3aMmy Ta TpeBen-Xyp-
HaniCTVKK, WO BUXOAUTb 3a MeXi ycTaneHoi y BiT-
YN3HAHOMY iHTENEeKTyanbHO-AYXOBHOMY MpPOCTOPI

' Travel journalism. Exploring production, impact and
culture : / [ed. by F. Hanusch and E. Fursich]. — New York :
Palgravemacmillan, 2014. — 274 p.
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peuenuii Takol KynbTYpHOT NPakTUKX SK A03BIiNNA.
Kpim TOro, us HaykoBa npausi MOMITHO pPO3LUNPHOE
OOCnigHUUBbKEe Mofe BMBYEHHSI TPEBEm-KOHTEHTY,
OEMOHCTPYOYM MOro  CIPOMOXHICTb  BUCTYNaTU
MOTYXXHUM  iOEONOrYHUM  MiArpyHTaM  ansd
o6’eAHaHHa Hauil 1 hOpMyBaHHS TONEepaHTHOro
CTaBMEHHSA [0 iHWMX HaLin Ta eTHOCIB SK Ha Io-
KanbHOMy, Tak i Ha rmobanbHOMy piBHi. Tox, Ao-
LiNbHUM BMOAETLCHA OKPECMNEHHSI 3aranbHOro Te-
MaTU4YHO-NPOGNEMHOrO MONMsS Ta BUCBITIIEHHS
KIMOYOBMX iAeN, 3HAYYLLUMX ANst OCATHEHHA CyTHO-
CTi hbeHOMeHa TpeBern-XypHaniCTuku, Wwo 1 no-
CTaBIIeHO 3a MeTy B Uil cTaTTi-peLeHsil.

OgHieto 3 NpoBigHMX inen € Tesa npo cneuundi-
YHICTb TPEBEN-XKyPHanICTUKN sIK 0COBNMBOrO iHTe-
NeKTyanbHO-TBOPYOro MPOAYKTY, O MpaBOMIpHO
CMiBBIAHOCUTY 3 TaKUMW Pi3HOMMAHOBUMM SIBULLA-
MU, SK Typusm, @isnyHa # BipTyanbHa Mobinb-
HiICTb Ta >KypHanicTuka pfossinns. Ha aymky
E. ®iopsixa n E. KaBypi, “nogopox” sk KynbTypHa
MeTadopa € CbOroHi Haa3BMYanNHO NOMYNAPHO
nNpu MOACHEHHI Tiel YHiKanbHOI cuTyauii, B SKin
XMBE MOLEpHa Ta MOCTMOAEpHa NnoauHa, a Tpe-
Ben-mefia cTanu cborogHi GinbLll KOMMIIEKCHUMM,
rnoGanizoBaHnmMu N pparmeHTOBaHNMHK [6, C. 36].
BaxnmBy coLioKynbTypHY (OYHKLiO CydacHoi Tpe-
BEr-XKypHanicTMky [ocnigHvkn BGadyaloTb y ToMmy,
LLIO BOHA gornomMarae 3po3ymiTi Ty rnobansHy Mobi-
NbHICTb, SIKa HaZa€e HaloMy >XWUTTIO OCOBNMBOro
3abapBrieHHs1, He3anexHo Big Toro, Yn nepebysae-
MO MU B CTaHi NOAOPOXi B NEBHMIN MOMEHT [6, c. 36].

Y ctaTTi gaTtcbkux gocnigHuub M. C. Jamk’'siep
i A. M. Baage TpeBen-xypHanicTuka npeacrasne-
Ha fK pisHOBMA NandcTann-meqia i BogHo4ac sk
BaXXNUBUIM KyNbTYPHUA (DEHOMEH, Lo BNIMBae Ha
hopMyBaHHs iMigxiB, BUPOONSE NMpaKTUYHI peko-
MeHgauii 1 nopagun Ta MiCTUTb KOHCbHOMEPUCTCBKY
iHbopmavito. LlikaBoio € 3anponoHoBaHa Yy Uin
CcTaTTi TMNOJOris TEeNneBi3iNHOI TpeBen-nNpoayKuii
[4, c. 48-55].

My6nikauis HaykosuiB i3 oHkoHry K. X. C. 'cy
Ta C. lNeHa cdokycoBaHa Ha [OCHIOKEHHI B3ae-
MOBMIMBY TYpU3My W TpeBen-xypHanictuku. MNpu
LUbOMYy OCOOMMBY yBary npugineHo opmMyBaHHO
iMiZpKiB TiEl YM iHWOI MicueBOCTi Ta Hapogy, Lo
TaM MellKae, 3a JOoNoMorot 3acobiB MacoBoi iH-
dopmauii. Y npoueci aHanisy TpeBen-TeKCTiB, Ha-
NMCaHNX KATANCbKMMW XXypHarictammu n onybniko-
BaHUX Yy MNPOBIOHMX HaUiOHANbLHUX TpeBen-Xyp-
Hanax, OOCNIgHMKN pobnATb BUCHOBOK, LWO iHTe-
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NeKTyanbHO-TBOPYMIA MPOJYKT, CTBOPEHUIN Y LibO-
MY PErioHi, YKpan pigko Kuaae BUKIMUK CTepeoTun-
HUM ySIBNEHHSM, a “ckopiwe Bigobpaxae AoMiHa-
HTHi dpperiMn iXHBOI BriacHoi KynbTypu” [9, c. 77].
Lli gominaHTHI dperimn, Ha aymky K. X. C.Tcy Ta
C. MNeHa, “aKWo BOHM penpeseHTyBanuca Tpusa-
nMin Yac, ctaTb cTepeoTunamn i hopMyoTb Y
CBiJOMOCTi uMTayiB MeHTarnbHi KapTuHW, K O0O-
nomaratwTb M 3po3yMiTM AecTuHauito. Tpesen-
XypHarnicT noBigomMnsaTb Te, Wo, 3a IXHIM nepe-
KOHaHHAM, ayauTopia xoTtina 6 npountaTtn, noba-
4YATK YK fJisHaTuCs. Y Takumi cnocib BoHu 6epyTb
y4acTb Yy Npoueci NOWMPEHHS 1 3aKpinneHHs cTe-
peoTuniB, siKi, y CBOK Yepry, CTPUMYIOTb i 3yMOB-
noTh 3ragaxi ppevmn” [9, c. 77].

HapseuyaniHO akTyanbHOK BMAAeTbCs iHdop-
Mauiq, npegctaBneHa B CTaTTi aMepUKaHCbKO-
dpaHuy3bkoro gocnigHuka b. Miponni, wo npwu-
CBSYeHa HOBUM TPEBES-XKYypHaniCTCbKUM MNpaKTu-
kam y ©6noroccepi [10]. BuxigHoto Tesoto 1ioro
OOCHIIKEeHHS € TBEPOXKEHHS MPo Te, WO NpOoTArom
OCTaHHiX 15 pokiB kapauvHanbHO 3MiHMNacsa 3ara-
nbHa cuTyauia y cdepi Tpesen-iHaycTpii Ta maco-
BOI KOMYHiKaLji: pO3BUTOK iHTEpPHEeT-TeXHOomMorin
npu3BiB OO TOro, WO TpeBern-areHTn “nepecranmu
OyTV BapTOBUMMU, SKi CTOATb Ha BXOAi Y HanbinbLu
€K30TUYHI KyTOYKM CBIiTY... OCKiNlbKM TYpuUCTU BCE
yacrTiwe 3BepTaloTbCa A0 |HTepHeTy, konu nna-
HYIOTb | OpPraHi3oBylOTb CBOI NOAOPOXi, TpeBen
XypHanictu, nogibHo OO0 TpeBen-areHTiB, CTUKa-
IOTbCA CbOrOAHI 3 KPU30K iOEHTUYHOCTI LWOoAo
BnacHoi poni Baptosux” [10, c. 83]. Taka TeHaeHUiNA
Npu3BOAUTL 4O MOSIBM HOBOTO HanpsMy, SKUA MOX-
Ha Ha3BaTW OHMAMHOBOI TPEBEN-XKYPHAmCTUKOLO.
B. Miponni noginse metadopuyHO BUCNOBNEHY AOy-
MKy K. piHMeHa Wwoao Toro, Wo cyvacHa Tpeser-
XypHanicTmka MNOMITHO YCKMNagHIETLCA TUM, LUO
HamaraeTbcs GanaHcyBaT! Mk JBOMA Nornsgamm —
y A3epkano Ta y BikHO. NepebyBatoun Ha Mexi Mk
TPaauLiiHOK 0B’ EKTMBHOI, NPOECINHOI XypHani-
CTUKOIO Ta KOMEHTapsIMU, SKi IPYHTYIOTbCSA Ha LLIOR-
Ho HabyTomy ocobuctoMy pAocsigi, 6norocdepa
“NponoHye NceBaoXypHaNiCTChbKy iHpopmMaLlito 3 TUX
mpKepen, siki BUrnsgatoTb TakumK, WO BapTi AoBipHK,
afpKe B iX OCHOBY MOKMaAeHO YeCHi CyPKEHHs — KBi-
HTeceHLUis 3 obox cBiTiB, sika He 3BOAUTLCA aHi o0
[A3epkana, aHi go BikHa” [10, c. 87].

DocnigpxenHa b. Miponni geMoHCTpye, WO Ha
noyaTtky XXI CT. cTpiMke nmowmpeHHsi GriorepcTea
Npu3BeNo Ao NnosiBu 0cobnmeoi bopMu rpomagchb-
KOI AiANbHOCTI — HaNMcaHHs cTaTen, skum Gpakye
OpUriHanbHOro >XXypHaniCTCbKOro JocBiay, ane ski,
TMM He MEeHLU, MalTb CBOK YMTALbKy ayauTopito
1 chopMyIOTb CBOIO Hilly B MefianpocTopi. ABTopu
Takmx nybnikauii 30e6inbloro BiAMOBNAIOTLCHA
BiJ ycTaneHux NpPUHLMMIB i HOPM TPaaULINHOT Xy-
pHaniCTUKK, NPOTUCTaBAAYM  MpPETEH3ii  Ha
00’EKTUBHICTb aKueHT Ha cyb’ekTMBHOMY ocobuc-
ToMy gocsigi. Lle BigdyBaeTbCcs 1 Ha piBHI rpama-
TWUYHOI CTPYKTYPWU TEKCTIB, Y AKUX OOMIHYHOTb 3a-
nmeHHukn “a” Ta “‘mn” (77%). Te, wo ny6nikauii
TpeBen-6norepie No4alTLCA y MaHepi “3 nepLunx
BycT” (word-of-mouth), ocobnmeo npusabnioe yn-
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TadiB, Xo4a HaBegeHa B LMX TeKcTax iHgopmauisi
He3pigka OyOne Bce Te, WO MOXHa 3HaNTM B
TpaauuinHnx megia [10, c. 97].

CratTta ciHranypcbkoro pocrigHuka E. Jaddi
npucesaYeHa npobnemi nigrotosku daxisuiB y cde-
pi TpeBen-xypHanictuku [5]. ABTOp akymynioe me-
TOOVMYHMIA Ta HayKOBWW AOCBI4 BWKNAZaHHS Tpe-
BEN-XYpPHaniCTMKW, NpuAaInsawym ocobnuey yeary
B3aeMofil NpodecinHNX XypHanicTiB i amaTopis-
Griorepie y 60poTbOi 3a neplictb. YKypHanictuka,
ska TpaauuUinHO cnpurMMacTbea sk cdhepa gisinbHO-
CTi npodpecioHaniB, 3a3Ha€e CbOroAdHi Cepro3HOl
KOHKYPEHLii 3 BOKY iHTEPHET-)KypHaniCTUKK, 00 AKOT
aKTMBHO [Jony4yarTbca W HenpodpecioHanm [5,
c. 99]. 3 ornagy Ha Taky cneundiky cy4acHOro me-
AianoToky nigrotoBka MambyTHIX >KypHanicTiB Mae
3[iMCHIOBATMCA 3 ypaxyBaHHAM HOBOI CUCTEMW KO-
OpOMHAaT, a HaBYaHHA TUX, XTO MMaHye crewjianiay-
BaTUCSl Ha TpeBes-KypHarnictuui, mae Oyt Kynb-
TYPHO OpiEHTOBAHWUM, afpke Npu NiaroToBsLi Tpesen-
HapaTUBY >KYPHamiCT MOBUMHEH pPO3YMITU uUyXy
KynbTypy [5, c. 99-100].

E. Jaddi Haromowye, wo B cyvacHin rnoba-
NbHIN Mepexi IHTepHeT Hag3BMYANHO BUCOKUMM €
BiJCOTOK 3anuTiB iHpopmaLii 3 TYPUCTUYHUM MO-
OYyCOM i came O3HaloMIIeHHs1 3 TpeBen-6roramm
Ta ornsgamu ctae Bce Binbll BaroMum YMHHMKOM
npu Bubopi MapwpyTty nogopoxen [5, c.101].
BTim, nonpu akTuBHWIA HacTyn Gnorepis, npode-
CiiHa XypHanicTuka mae 36epiratv Baxnmey porib
y TpeBen-KOMYHikaLii, afke BOHa 3HaXOAUTLCS Ha
HenTpaneHii TepuTopii, WO Aae 3MOry CTBOpIOBa-
TW He3aaHrakoBaHi TEKCTU, SKi JonmoMaratTb He-
ynepegkeHo, 6e3 NeBHUX ETHOKYNbTYPHUX LUTaM-
nig, cnpunmaty HoBi AecTuHadii. Came TOoMy B
NiaroToBLUi daxiBuiB 3 TpeBen-XypHanicTUKM He-
06xigHO npuainsaTu yeary OpMyBaHHIO CTiAKOrO
KOCMOMONITMYHOro MOrnsay Ha NoKycu Ta ix npea-
ctaBHukiB. OcCBiTHA napagurma TpeBern-XypHa-
nicTisB Mae BMOYAOBYBaTUCH Ha TakUX aKCiomnoriv-
HUX OpieHTUpax: “npoBiHUIMHEe Kpalle 3a LeHTpa-
nbHe, ayTeHTUYHe Kpalle 3a nonynspHe, MaHapi-
BHUI OOCBIA KpaLLM 32 TYPUCTUYHUI | HaBITb Xy-
pHanicT kpawymn 3a 6rnorepa” [5, c. 112].

Y cTaTTi BXe 3ragyBaHOro abCTpanincbkoro
HaykoBus ®. MNaHywa “B ogHomy Hanpsmi: 4n 36i-
raeTbCs TPEBEN-KOHTEHT 3 HOBUHamu” [7] pocni-
PKeHo npobnemMy MNpUCYTHOCTI MEBHOI KpaiHu B
Pi3HUX MefiaancKkypcax (HOBMH Ta TpeBen) 3ane-
XXHO Bif pekpeaTUBHOro MoTeHuiany Ta Micus Ha
reononiTu4Hin apeHi. Ak 3asHavae aBTop ny6ni-
Kauii, y 6inblWOCTi BUNaAKiB HOBMHHI TaTpeBen-
TEKCTM MatoTb Oarato TOYOK NEepeTuHYy, KOomu
noeTbca npo reorpadiyHnn BuMip. OgHak, npo-
OrnemMHo-TeMaTyYHE KOO B KOXHOMO 3 OUCKYPCiB
3anexuTb Big 0COBNMBOCTEN EKOHOMIKO-KyIlb-
TYPHOro 1 noniTMYHOro nanawadTy onmMcyBaHoro
NOKyCy B KOHKpeTHUI nepioa vacy. ABTop 3asHa-
yae, Wo “Ha BigMiHy Big 3aKOPAOHHMX HOBUWH, Tpe-
BEN-XYpPHanicTMka yHUKae OMuCiB TUX KpaiH, SKi
nepexmBaroTb Kpu3oBi cutyauii” [7, c. 171]. Cepeg
OCHOBHUX NPWYMNH BKIOYEHHS NOKYCIB Ta KpaiH o
TYPUCTUYHUX NyOnikauin JOCnigHWK BUAINSE Taki:
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nonynaApHICTb NEeBHOT AeCcTuHaLil cepel TYpPUCTIB,
YHIKanbHIiCTb i KyNbTypu Ta CTUMYJSIOBAHHSA pO3-
BUTKY TYpU3My B Hill 3 BOKy AEepXXaBHUX CTPYKTYpP
[7,c.171-173].

Cratta OGputaHcbkoro HaykoBusa bB. KokiHra
npucesyeHa npobnemi penpeseHTauii “iHworo”,
sika OCTaHHIM 4Yacom HabyBae 0CObBNMBOI akTya-
NbHOCTI Y 3B'A3Ky 3 PO3BUTKOM rrobanisauinHmx
npouecis [2]. [HocnigHuk aHanisye KynbTypHi
dperiM1, SKi BUKOPUCTOBYIOTLCA B OpUTaHCHKIN
npeci Ana BiATBOPEHHSA OOCBiAY BiABIAWH €K30Tu-
YHUX FOKYyCiB adpUKaHCbLKOro KOHTUHEHTY. Ha
CbOrofHi B OpUTAHCBLKOMY TYPUCTUYHOMY OMCKYPCi
CMiBICHYIOTb ABa MNornaguM Ha penpeseHTauilo Ta-
Knx nokycis. MNepwnin €, No CyTi, KOMOHIaNbHUM,
afxe Momy BMacTMBO NoAdaBaTW L0 NOKaUilo sk
“HeBigomy”, “ek30TnyHYy” Ta “TemMHy” wopno €spo-
nu. Opyruin nornsag akueHTye yBary Ha npoaykTu-
BHOCTi €K30TMYHOrO MpOCTOpY B iAeonoriyHomy
acnexTi” [2, c. 81].

Y 6GinbwocTi BUNagkiB TpeBen-HapaTtue, LWO
NMPUCBSAYEHNIA Ui AecTuHauii, nobygoBaHMn Ha
NPUHUMMI “3MarntoBaHHs XUTTS TakuM, SKUm Tn ©
cam 1ioro nepexusas” [2, c. 177]. [pu ubomy no-
fnibHoro goceigy HabyBalOTb 3aBAOSKM Tak 3BaHin
“iHcueHoBaHin aBTeHTMYHocT”. KoHuenTt “iHcue-
HOBaHa aBTEHTMYHOCTL’, K nigkpecntoe b. Kok-
KiHr, Byno 3anponoHoBaHo B npauax MakKoHHe-
na, “ae aBTEHTUYHICTb CNPUAMAETLCS K KOHTUHY-
yM, Oe Ha CueHi nocrtae “Buragka”’, a CBiT
‘npaBawn”, “peanbHocTi” HOPMYETLCA 3a NaLUTyH-
kamn” [2, c.186]. Li nawTyHkn npeactaBneHi
“micueBnMK roriocammn” — yHiKarbHOK NPUPOOOHD
nokycy, abopureHamu, WO BUKOHYIOTb PyHKLiO
rigiB, MicUeBUM HaceneHHsMm. 3Buudai, Tpaguuii,
Cnocib XUTTHA, NOBCAKAEHHSA Ta CBATa, TUMNOBI ANs
€K30TUYHOI OecCTuHaLji, BUABNATLCA NPaKTUYHO
He3HanoMMMK AONS €BPONENCHKOro TypucTa, Kap-
TMHA CBiTy $KOro opmyBanacad B KOHTEKCTI
MPUHUUMNOBO iHWWX KyNbTYPHUX npakTuk. Mangpi-
BHUK-EBPOMEELb OTPUMYE MOXIUBICTb HabyTn
LiikaBOro JOCBidy B MpoLEeCi MOBHOrO 3aHYpeHHs B
HE3BUYHUIA ONs HbOro Yvyxumn ceiT. Came ue ne-
pexuBaHHs “3cepeuHun” BiAKpMBAE HOBI FOPU30OH-
TW CMPURHATTS 4YyXoi peanbHocTi. OTxe, BiATBO-
peHa TpeBer-KypHariCTUKO iHCLEeHOBaHa aBTeH-
TWUYHICTb, WO BUCTYNae OZHMM 3 OpUriHaNbHUX
TEKCTyarnbHUX MPUIAOMIB, CNpUSie pyWMHaUii y CBi-
OOMOCTI €BponenuiB yctaneHnx KynbTYpHUX CTe-
peoTunis Woao Hapogais Apuku.

Ha nogonaHHs ynepemkeHOro CTaBneHHs [0
“iHWoro” cnpsaMoBaHO M AOCHIMKEHHS MiKHApPOA-
HOi rpynu HaykoBuiB [1], Y UEHTpi yBarm SKOro
ocobnueocTi penpeseHTauii bnnsbkoro Cxopy B
pisHMX Mepdia 3axigHoro cBiTy. Crtatta “ABTO-
pusauis iHWKX: 300pa)keHHsA ONM3bKOCXiaHMX Oe-
CTMHAUIN y TpeBen-XypHanictuui” npeactaBnsie
pes3ynbTaTtv aHaniTMYHOr0 OCMUCMEHHS 3asBIEHOT
npobnemaTukn. ABTOPU OMUCYHOTb TOJIOBHI KyJlb-
TYPHI bpenmu, 3aBAsSKM SKUM BUCBITMOETLCS iH-
dopmauisi Npo kpaiHn uporo perioHy. Came bnu-
3bkuii Cxig, Ha BigMiHy Big 6araTbox iHWMX Noka-
Lin, 36epirae HeraTUBHY OL|iHKY HE NULLE B HOBUH-
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HOMY AWCKYPCi, a 1 3a Noro mexamu. Taka peue-
nuis 3ymoBrieHa MOCTIMHUM BUKOPUCTAHHAM Mi-
donorem-wiTamnis, Takux sK: “daHaTUYHICTb/He-
nokopa, reHgepHa OUCKpUMiHaLisS — AOMiHYBaHHSA
YOMOBIKIB/MPUIHOBNEHHsT XIHOLTBA, ippavjioHanb-
HiCTb, Hacunna Ta Tepopusm” [1, c. 193]. Ha gymky
BYEHUX, TPEBEN-AUCKYPC B aMEPUKAHCbKUX TeneBi-
3ilHUX Mporpamax-TpeBenorax He po3BiHYYE, a,
HaBnaku, NiATBEPPKYE 3aKOCTEHINi KynbTypHi Kni-
e, CTBOPKOKOYM HEeratMBHUM iMIiMK KpaiH LbOro
perioHy Ha gorogy MEWHCTPUMOBUM MNOMITUYHUM
TedigM. TOX HapOMKEHWA Y FOHI TpeBer-Xyp-
HanicTukn obpas bnmsbkoro Cxoay, Sk 4OBOASTH
JocnigHUKN, hOPMYETLCA 3a paxyHOK eKCnniLnTHO-
ro Yv iMNAILMTHOIO aKUEHTYBaHHS Ha KOHOMIKTHO-
CTi, KPM30BOCTi Ta 3arposnuBOCTi FeononNiTUYHOI
cuTyauii [1, c. 198-206].

BaxnuBe micue Ha CTOpiHKax LbOro BMAAHHS
BiABELEHO Takill rOCTPO akTyarbHin Npobnemi, sk
3B’A30K TpEeBeN-XypHaniCTMku 3 ekonorieln Ta
OXOPOHOK HAaBKOMULLHBOro cepeaosulla. J1. Mak-
ayp — aBTopka ctaTTi “3arpo3a Bam 4n MeHi, K
TpeBen-XypHanictu posrnsgawTs npodnemu go-
BKiNMsi” — Haronowye Ha TOMy, LLO BHACIiAOK Mo-
NiTM30BaHOCTi Ta  KOHCblOMepu3auii  TpeBen-
OMCKYPCY €KOmOorivHi npobnemMun Hespigka 3anuiuia-
IOTbCSA MO3a YBarow >KypHanicTie [8, c.244-245].
TpeBen-xypHanictuka, aTtpubyTVBHUMK O3HaKaMm
AKOI 3aBxau Oynu kapHasanisauis peanbHoCTi Ta
KOHCBbIOMEPUCTUYHA MOAanbHICTb, MOBMHHA, Ha Oy-
MKy J1. Makl"ayp, nocTynoBo nepeTBoploBaTUCA Ha
TpaHCcMicopa KOCMOMOMITUYHMX eKONOrivHNX inen. Y
Takui cnocidé BoHa 3gaTHa cchopMyBaTh B MOTEH-
LinHoT ayguTopii BiguyTTa egHocTi y 6opoThbi 3 rno-
OanbHUMK ekornoriyHMK npobnemamn. OpHak, B
OinbLUOCTI BMNaAkKiB, Ha >anb, Cy4YacHa TpeBer-
XypHanicTuka, siK NpPOOEMOHCTPOBaHO B 3rafaHiv
CTaTTi, HIBENOE eKororiyHi Npobnemn 3amanboByBa-
HOi OeCTuHaLUii, BMWCBITMIOYM NULIE MNO3UTUBHI
O3HaKW MICLLeBOCTi Ha AOroAy TYPUCTUYHIN iHOYCTPIl.

OpfHieto 3 HanbinbW opuriHanbHWX nybnikauin
uiel konekTnBHOI MoHorpadii € ctatta K. bpasHa,
npucesYeHa TakoMy caMobyTHbLOMY pi3HOBUAY Cy-
YacHOro Typuamy, gk TeMHun Typuam [3]. CboroaHi
TpeBeN-XypHasnicTuka € CBOEPIAHUM TpaBUEM, LLO
onucye Ta CTPYKTYpPYE HacnigkM pPisHOMaHITHUX
KOHIKTIB, 3a40BONBHAYM MNOTPEOU Cy4acHOro
peuunieHTa B iHbopMaLiii, NOB’si3aHin 3 nokauisimu,
e mManu micue BuMnagkm MacoBOi CMEepTi UM Hacu-
necTBa. Y NOCTMOAEPHOMY CyChifbCTBI, AKe, Bif-
MOBJSIOYNCH Bif rMOBanbHUX iICTOPUYHNX MeTaHa-
paTuBiB, NEPEOCMUCIOE MOAjI MUHYIOro, NMOMITHO
3pocTae iHTepec [0 iHOUBIQyanbHUX CTpaKaaHb,
Tparegin oKpemMoi 0CoBUCTOCTi, MEPEXUBAHHSA TOP-
Typ, cTpaT, reHoumay. Came Taka npobGremartuka
nepebyBae y POKyCi TEMHOro Typuamy, SIKMA ne-
peabayae BiABIAMHM MICUMH, BMCTaBOK, OKaLii,
IO MOB’A3aHi 3i CMepTHo, BiAOMMMMK HELAaCHUMM
BMNagkamu abo cTpaxitramu.

ABTOp aKUEHTYE yBary Ha TOMYy, L0 HapaTuBM,
NpucBSAYeHi 0COBNMBOCTAM TEMHOrO Typusmy, no-
BVHHI popMyBaTW y CBIAOMOCTI ayauTopii Bigno-
BiJHi aKcionorivyHi opieHTMpKU, HagaBsaT MNOACHEH-
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HS NPWYKUH Tparegin Ta OyTM NeBHOKW NepecTopo-
ror, Wob ui sBMWA He MOBTOPIOBANUCSH 3HOBY.
MpykmeTHO, WO B yKpaiHCbKOMY TpeBern-megia
OUCKYpCi We n goci bpakye martepianis, siki 6 Bu-
KOPMCTOBYBANM €TUKO-BMXOBHUN MNOTEHLian Tem-
HOro TYpU3My Npv BUCBITNIEHHI TpariYHMX CTOPIHOK
HaujioHanbHOI iCTopil, 30KkpeMa Takux, siKk Xonoga-
HUA Ap, ronogomop, babuH Ap, YopHobunb TO-
wo. Taki nybnikauii 3gaTHi dpopMyBaTV BignoBigHi
KYyNbHO-eTUYHI (bperiMn B CNPURHATTI icTopii Ha-
pody, OKpecnoBaTu wWnaxu 3anobiraHHa nogib-
HOMY B ManbyTHbOMY, 3MarnbOBYHUM CMNPAaBXHIO
icTopito nogin. Ha gymky K. BpanaHa, noTyxHuin
aKkcionoriyHMn pecypc TpeBen-XypHanicTukY, Wo
doKyCyeTbCA HA TEMHOMY Typu3aMmi, geTepmiHoBa-
HUA TUM, LLIO BOHA “NPOMNOHYeE cneuundivHy pearnb-
HICTb, eMOUiHy rpaMaTuKy Ta MOBY, CMOBHEHY
CMiBYYTTA Y MPOUECI AOPYYEHHS AOXaXIMBOro Ta
noro ocdarHeHHs” [3, c. 253].

PeueH3oBaHa MoHorpadis € yHoameHTanb-
HOlO MpaLeto, CNPsSIMOBaHOK Ha OKpecneHHs1 0b-
pilB 4OCHIOHULUBKUX NOLUYKIB Y BMBYEHHI TpeBen-
XypHanictuku. BoHa € ogHieto 3 nepumnx cnpob Ha
MiXKHaApOAHOMY PpiBHI iHCTUTyanisyBaTu TpeBen-
XypHanictuky B rrnobanbHomMy megianoToui. AB-
TOopam He nuwe BAanocd onucatM MenHCTPUMOBI
TeHAaeHaeuii po3BUTKY LbOro eHomeHa, ane n
BUCBITUTU Npobnemu, WO TpmBanum yac nepebdy-
Banu Ha MapriHeci yBarm JOCnigHWUKIB 3 NONiTUY-
HUX YK iJEONOriYHUX NPUYMH. 3HANOMCTBO YKpai-
HCbKOrO XYypHaricTMKo3HaB4yoro 3arany 3 Hanpa-
LIOBaAHHAMU LbOro MiKHAPOAHOro aBTOPCLKOro
KONEKTMBY BiKpVBA€E HOBi MEPCNEKTUBM BUBYEHHS
He nuwe BITYN3HSAHOI TpeBen-XypHanicTukn, a m
HauioHanbHoro MegianaHgwadTy 3aranom.
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Bumoru go aBTopcbkux opuriHaniB cTaTen,
nogaHNX A0 HayKOBO-BUPOOHMYOro XypHany
“MNepxaBa Ta perioHn. Cepia: N'ymaHiTapHi Hayku”

MocTiHMMK po3ainamu XXypHany e:
— Teopis ma icmopis mogo3Hascmea. [puknadHa riHesicmuka
—  Cmpykmypa i pyHKUIOHYy8aHHS MO8
—  SicmasHa niHesicmuka, MXKyibmypHa KOMyHikauisi ma nepeknad
— Teopis nimepamypu
— lemopisi nimepamypu ma cy4YacHuUl mMucmeubKuli rpouec
—  JliHesicmu4yHe ma fiimepamypHe Kpae3Hagcmeo
—  Oenadu ma peueHsii

MpunmatoTbca 40 OPYKY CTaTTi yKpaiHCbKOl MoBOK obcsarom 0,5—1 aBT. apk. (12—24 CTOpiHKM po3apyKy
3a NnogaHnMm HmxK4e BI/IMOFaMI/I).

[o pykonucy ctaTTi 060B’A3KOBO A0AAIOTLCS:

—  BIJOMOCTI MPO aBTOpaA i3 3a3HAYEHHSIM HAYKOBOrO CTYMEHS!, BYEHOrO 3BaHHSA, Micus poboTu, nocaam, KOH-
TaKTHUX TenedgoHis, e-mail, agpecn Ta HoMepa BiAAiNeHHs HOBOI MOWTK Ans OTPUMaHHA aBTOPCHKOro
NPUMIpHUKa;

—  SAKWO cTaTTd NigroToBMEHa y CNiBaBTOPCTBI, TO OOOB'AI3KOBO AOA4AETHCA AOBIAKA, SKa MiANMCYeTbCS BCiMa
cniBaBTOpPaMM i B 5Kl 3a3HAYAETLCA OCOOMCTUIN BHECOK KOXKHOTO;

— aBTOpM, SIKi HE € JOKTOpaMU Hayk, A04alTb A0 CTaTTi O4HY peLeHsito, nignucaHy JOKTOpoM abo kaHanaaTom
HayK — criewlianictoM BiAnoBiaHOT ranysi ginonorii. Yci ctatTi HanpaBnsoTbCA HA 40OATKOBE peLieH3yBaHHS;

—  $IKLWIO aBTOp € NpaLiBHUKOM BMLLIOrO HaBYarnbHOro 3aknagy, To 6akaHow € pekoMeHAauis kadeapu um pa-
Oy dpakyneTeTy;

—  €reKTPOHHWIA BapiaHT Ha OUCKY, Ae oKpeMummn channamm nogarTbcsa TEKCT CTaTTi, cxemu Ta Tabnuui, Tek-
CTW aHOTaL,i Ta KNYOoBKUX CNiB, BiGOMOCTI Mpo aBTOpPa;

—  KOnisi 4OKYMEeHTa Mpo cnnarty (3 po3paxyHKy 25 rpH 3a CTOPIHKY).

TexHi4yHi BUMOru:
— TekctoBun pegaktop Microsoft Word;
— wpudt Times New Roman, kernb 14;
— nons 3 ycix 6okie 20 mm;
— iHTepBan 1,5;
— MocunaHHA Ha niTepaTypy 3a3Ha4yaeTbCA B TEKCTi Y KBaApaTHUX AyXKKax NMopsiAKOBUM HOMEPOM BMKOPMC-
TaHOro [mpKepena Ta Yepes KoMy KOHKPETHOI CTOpiHKM (Hanp.: [12, ¢. 7]);
—  CMUCOK NiTepaTypun NojaeTbes 3a andasitoM, 0POPMNAETLCS 3rigAHO 3 YMHHUMK Npasunamu 6ibniorpadi-
YHOrO OMNUCY JOKYMEHTIB,;
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