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NYWKNUHU3M A. U. KYTTIPUHA

H. B. lModmozunbHas

Paccmampusaemcsi gornipoc o enusHuu Ha meopyecmso A. W. KynipuHa [lywkuHa, NOKIOHeHUe marnaH-
my komopoeo y KynpuHa coxpaHsi/ioCb Ha NMpomsiXeHuu ece2o meopyeckozo nymu. MNywkuHusm y KyrnpuHa
obHapyxueaemcsi Kak HeKul acmemudeckull KOO, MPOHU3bI8aOWUU 8Ce ypO8HU No3mMuKu e2o Xydoxecm-
8EHHbIX MEKCMO8 — U 0b6pasHOCMb, U XapakKmepucmuKy rnepcoHaxkel, U mMomuebl. Bbicokas UuHmMeHcus-
HOCmb, WUpoKas amnaumyda u HacmoU4yugoCmb OUCKO8 3HaHUS XU3HU, /to0el, HOB8bIX eriedamiieHul —
camooyqesuOHbIl thakm. OOHaKo 8 cumyauyuu OBHOB/EHUS] U HacCbIWEHUS CoyuarnbHbIX U 3Cmemu4yeckux
UHMepPecoe8 HeuaMeHHbIMU Orlsi ucamesisi OCmaromcsi KysbmypHble KOHCmMaHmMbl, U 00Ha U3 caMbiX Mpoy-

HbIX cpedu HUX — I'IleKUHCKUIJ 8EKIMop.

Knrodeeblie cnoea: A. Y. KyripuH, A. C. lywKuH, nywKUHU3M, 6/UsIHUEe, MOMmu8, MeKCmosioau4yecKull

aHarsus.

lMuk Hay4Horo nHTepeca k TBopdecTsy A. U. Kyni-
pUHa, KaxeTcsi, OaBHO npounaeH. MakcumanbHbIn
nccnenosaTtenbCkUi UHTEPEC — U Mo codepxaTerb-
HbIM, M MO KONMYECTBEHHBIM XapaKTepUCTUKaM — K
Kynpury dukcunpyetca B 60—70-x rr. XX B. Ho 1
cenyac Bpemsi OT BPEMEHUN MOSIBNSATCA OTAenNb-
Hble cTaTbm [15; 16; 20] n paboTbl AnccepTaunoH-
Horo cdopmata [2; 18], cBugeTenbCcTBYyOLWME O
3HAYMMOCTU XYOO0XECTBEHHbLIX AOCTWXEHUIA nuca-
Tensl, Ybe MMA MNOCTOSAHHO MOBTOPSETCA B paay
npeacraBuTenen peannucTM4eckoro HanpasneHns
pyccko nuTepaTypbl Hayana Beka: W. ByHuHa,
M. lopbkoro, J1. AHapeeBa, B. Bepecaesa n ap.

Lenbro aaHHOW cmambu ABRSETCH U3ydYeHue
BOMpoca O NPUCYTCTBUN B XYLOXXECTBEHHOM MUpe
KynpuHa A. C. lNywKMHa, MNOKMOHEHMEe TanaHTy
KoToporo coxpaHsanocb y KynpuvHa Ha npoTtsike-
HUM BCero TBopYeckoro nytu. PeanusoBaTb aTy
uenb MonbiTaemcs Yepe3 TeKCTyarbHbI aHanus
npo3bl KynpuHa, 4to 1 coctaBnsieT 3agady pabo-
Thbl. AKTyanbHOCTb 3asiBNEHHON TeMbl OBbACHSAET-
Cs1, B YaCTHOCTU, TEM, YTO HM B OOHOMN U3 U3BECT-
HbIX paboT, gaxe B Takux rmybokux n obcros-
TenbHbIX, KaKk MOHorpadun, y4yebHble nocobusi u
ctatbk HO. B. Babuyeson, A. A. Bonkoea, J1. A. Ko-
nob6aeson, J1. B. Kpytukoson, H. E. KpyTukosoi,
O. H. Muxannoea, A.TI. Cokonosa, Jl. . Tpodu-
MOBOW M Ap., 3TOT BOMNPOC Aaxe He chopMynmnpo-
BaH, XOTH OCODEHHOCTM XaHpa M CTUMs Mnpo3bl
KynpvHa He oguH pa3 COOTHOCWNWUCH C Tpagu-
unamm J1. H. Tonctoro [3; 4], H. B.lorons [6] n
Opyrux aBTOPOB — NpeaLleCTBEHHUKOB U COBpe-
MeHHuKoB KynpuHa. Mexgy Tem Hanuume opra-
HMYeCcKon CBA3N NPo3bl KynpuHa u apyrux Xygox-
HUKOB CrioBa oTMeYanu yxe COBPEMEHHWKU nuca-
Tens: “Ero [KynpuHa. — H. 1] npocTon, HE YMHU-
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YalLWui, a YMHBIN pacckas, ero Habnwopatenb-
HOCTb, Er0 BHUMaHUE 1 yBaXkeHne K 0bblaeHHOMY —
BCE 3TO COeAUHsieT ero nepo ¢ HonblumMmn cTa-
pbIMM MacTepammn pycckoro crnosa” [14, c. 424], —
nucan B. B. PosaHoB.

EOBa nu He egMHCTBEHHBIM MCCneaoBaTeneMm,
aKUEHTUPOBaBLUMM MOMEHT NPUCYTCTBUSA MYLUKWH-
CKOrO CrnoBa B XygoXecTBeHHOM Mupe KynpuHa,
6bina A. A. XBaH, B Ybel KaHOuOaTCckom anccepra-
Uun, 3alMLLEHHON YyTb Oornblle OecATu neT Ha-
3ag, napannenbHO C pacCMOTpeHMEM dnnocog-
CKOW KoHUenuun 3poca B TBopyecTee M. A. ByHnHa
n A. W. KynpnHa 3aTtparuBaeTtcs BOMNpoC O BNUSA-
HUM NYLIKUHCKMX 0Opa3oB 1 MOTUBOB Ha XyAOXe-
CTBEHHYIO CTPYKTYpPY HEKOTOpbIX NPOV3BEAEHUN
KynpuHa.

Mexagy Tem n cobCTBeHHble MpusHaHus Ky-
MpvHa, n BOCMOMUHAHMSA fiogen, 6nnsko 3HaBLUMX
nucartens, CBMAETENbCTBYIOT O TOM, YTO OH C
IOHOCTM M OO KOHLA CBOWX OHEW TPEneTHO U Jito-
OOBHO OTHOCUIICS K MYLLUKWHCKOMY TBOPYECTBY,
MHOIMe TEKCTbl 3Harn Hau3yCTb M 4acTo LUTUPO-
Ban. Tak, npekpacHbIi 3HaToK TBopyecTBa Kynpwu-
Ha J1. M. TpochumoBa 3ameyvaeT: “B uucno nobu-
MbIX nucatenen KynpuHa sxoadart J1. Toncton, Ye-
xoB, opbkuii, MamcyH, A. Oioma, Ockap YannsA.
Kymyvpom Bcew ero usHu Oblnl rapMOHUYECKUIA
Mywkmn” [17, c. 142]. Nnn y ppyroro aeTopa,
nun4yHo 3HaBwero KynpuHa, yutaem: “OT10 6bin Ye-
NOBEK yOUBUTENBHOW OYLUEBHOW TOHKOCTM, YyTKO
pearvpyloLwmin Ha npekpacHoe, BNIOOMEHHbIN B
MywkuHa, B LBETHLI, B MOpe, B pycckun nec, 6oro-
TBOPSILLMI XKEHCKYIO KpacoTy...” [19, c. 174]. Y4e-
Hble ONUPaTCH N Ha CBUAETENbCTBA YSIEHOB Ce-
MbWu nuncatensa: “[dyxoBHon nogaepxxkon ans Ky-
npuHa cnyxaT npou3BedeHus NobuMbIX nucarte-
ner — A. C.TlywkuHa, J1. H. Tonctoro, KoTopble
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npuobLwatoT ero k Poccuu, K XU3HU pogHOro Ha-
poga. BcnomuHas oTua B a10T nepuog, K. A. Kyn-
puHa nucana: “Cuas psgom ¢ noptpetom J1. Ton-
CTOro, C KOTOPbIM OH HWKOr4a He paccTaeTcs, OH
cam cebe uutaet lNywkuHa wnm Tonctoro Haw-
3ycTb...”. Toncton ansa KynpuHa, kak MywkuH n Pe-
MWH, SIBNSIETCS ONMULIETBOPEHUEM BEMNWYMS, MOLLM,
TanaHTNMBOCTU pycckoro Hapoga [3, c. 181-182].
To ecTb B usBecTHoM cmbicne [MywkuH gna Ky-
npvHa — 37O puma K rapMOHUUN KU3HKW, Bblpasu-
TenbHoe 1 Bepbanu3oBaHHOE ee CcpefoToudwne,
MywknH BkMoYeH B 0OLLyD CUCTEMY TOro, 4TO,
noXkanywn, BCAKAN XYOOXHUK OTHECET K acTeTuye-
CKOMY umpaeany, K npeKkpacHomy B >u3Hu. [pnyem
B HEKOTOpbIX MPOU3BEAEHMSAX, KakK, K NpuMepy, B
“‘Urpywike”, yctamm OQHOIO M3 MEePCOHaxXen, Bbl-
cTynatouero kak “alter-ego” astopa, npsiMo roeo-
pUTCS O NYLIKUHCKMX cTuxax: “...oH <...> cgenan
HagnNucbL U3 ceoezao bumoao nosma [Kypcus
Haw. — H. I1]: ““4to npowno, To 6ygeT mMuno” [8,
c. 325]. MoxHO NpeanonoXuTb, YTO aBTOP Npueen
uuTaTy, MUMEHHO LUUTaTy, MOCKONbKY B TEKCTE Npu-
BE[EHHbIE CMOBA BblAENEHbI rpadmyeckm, no na-
MSITW, HECKOMbKO MCKa3uB CioBa M3 MYLUKMHCKOrO
CTMXOTBOpPeHna “Ecnmn xm3Hb 1eba obmaHerT...”:
“YT0 NpongeT, To BygeT mmno” [12, c. 96].
MywkuHnam y KynpuHa oOHapyxmBaeTcs Kak
HEKWA 3CTETUYECKM Koh, NMPOHM3bIBAOLLMIA BCE
YPOBHM MOSTUKN €r0 XyLOXECTBEHHbIX TEKCTOB: U
00pasHOCTb, M XapaKTepPUCTUKY NEepCoHaXen, u
MOTUBbI. Tak, HepeaKo BO3HUKaKOLWUN B NpOM3Be-
aeHusax KynpvHa MOTMB KapTOYHOW Wrpbl, OCO-
OeHHO O4YeBMAHLIN B noBecTn “Bnotbmax” un pac-
ckaze “CuyacTtnuBasl kapTa”’, NOrMYHO, Ha Haw
B3rnsag, 6biro 66l COOTHECTU € NyLUKUHCKOM “Iuko-
BOW JaMoWn’, rae 3TOT MOTUB BbICTynaeT B Kauye-
CTBE OJHOMO U3 BaXKHEMWLUNX CHOXETOObpasyoLwumx,
OOHOr0 M3 CEeMaHTMYEeCKMX LEHTPOB coaepxa-
TenbHOro nnaHa nosectu. Ecnu yunTbiBaTh pe-
neptyap YTEHUs M nuTepaTypHble NpUCTpacTus
KynpuHa, 1o ¢ 6onbwon Joner BepoOATHOCTM
MOXHO YyTBepXaaTb, YTO WMHBAPUAHTHOW OCHOBOW
ero pacckasa “CyactnmBasi kapta’ crana MMeHHO
nywkuHckasa “lMukoBas fama”, a He U3BECTHble B
pycckon nuTepaTtype [OOMyLUKMHCKOro nepuoga
YMNOMMWHAHWSA KapTOYHOW WUIPbl Kak BaXKHOW KyIlb-
TYpHOW peanuu B npoussefeHusax B. Maikosa u
. JepxaBnHa unu Gonee nosgHux H. Moronsa um
®. [loctoeBckoro. “PaccmatpuBas  pasnnyHble
CIOXXETHble TEeKCTbl, Mbl Nnlerko ybexxgaemcs B CBO-
OUMOCTM UX K HEKOTOPOMY, MOpasuTenibHO orpa-
HUYEHHOMY, KONMYECTBY MHBAPUaHTHBLIX CHOXKETOB, —
3ameyan tO. M. JlotmaH. — OTu ctoxeTbl HEe TOnNb-
KO MOBTOPSIIOTCA B CaMbIX pa3HOOOpasHbIX Ha-
UMOHarnbHBIX KyrnbTypax, HO W, NPOSBASA WUCKIHO-
YNTENBHYK YCTOMYNBOCTb, MPOHN3bLIBAIOT NuTepa-
TYPHbIE TEKCTbl OT APEBHENLLIMX PEKOHCTpyupye-
MbIX MudoB A0 mnoBecTBoBaHuM XX B.” [10,
c. 389]. Mo MHEHMNO aBTOPUTETHOIO YYEHOro, uc-
XOAHbIV TEKCT MOXET NoABepraTbCsi pa3Horo poga
gedopmauuam n TpaHcopmaumsam, a nytn Xxy-
[OXECTBEHHOro (PyHKUMOHMPOBAHUSA OTAENBHOM
TEMbl CTaHOBATCA opmMamMu MOAENUPOBaHUSA

NMPOCTPaHCTBa, BHYTPEHHEN CTPYKTYPbl KOJIEKTU-
Ba unu npupoabl KOHQIUKTOB (MpuU4eM pasHo-
BUOHOCTbIO MocnegHen opmbl cHMTaeTcs urpa).
Conunpgapusysce ¢ BeiBogamu HO. M. JloTmaHa, ybe-
ONTENbHO NOOAEPXKMBAKOLWMMW HaLly TMnoTesy,
HanoMHWM U criegyloLlee ero yTouyHeHue: “Yxe Bo
BTopow nonosuHe XVIII B. cnoxunca nutepatyp-
HbIA KAHOH BOCMpUATUA “criydasn”, “kapbepbl” Kak
pe3ynbTaTtoB Henpeackasyemon urpbl obcTos-
TenbCTB, kanpusoB dopTyHbI” [10, c. 397].

Mpn nonbiTke Aaxe dparMeHTapHOro COOTHe-
ceHus TekctoB “lukoBon pambl” [ywkuHa wu
“CyactnmBon kapTbl” KynpuHa 3ameTHbl Xapak-
TepHble codepxaTenbHble coBrnageHus. Cpas-
HuM: y MMywkunHa: “OpgHaxabl ugpasu e Kapmel 'y
KOHHOreapgevua Hapymosa. [lonras 3uMHsisi HOYb
npoLunia He3aMeTHO; CENU YXXMHaTb B NSATOM 4acy
yTpa. <...> — [[epMaHH HEMEL: OH pac4eTnmB, BOT
n Bscel” [13, c. 233-234]. “— Cnyvau! — ckasan
oaunH n3 rocten. — Ckaska! — 3ameTtun NepmaHH’
[13, c. 236].

Y KynpuHa: “Uepa koHyunacs. <...> bbino 4va-
COB OKOJ1I0 BOCbMW 3UMHE20 ympa, 1 Npu ero ce-
pPOM CBETE XeNTble OrHM OMNIbIBLLUMX CBEYEW rope-
NN Kak Ha OHEeBHOW naHuxuge. <...> B oTBeT Ha
3amevaHue cobecegHuka Muriep neHWBO 3eB-
Hyn. MyUHYTbI ABE CNyCTa OH ckasan: “OTomy Hewm-
Uy Takoe gypaukoe cyactbe BanuT...” <...> 6bl-
BalOT u3peaka Takue cnyvau... HeobbsicHUMbIE,
yXacHble ciyyau...” [9, c. 370-372].

KypcrmBomM Mbl Bblgenunu abconoTHbIE coBna-
OeHus, Habnogaemble B ABYX TEKCTAX: CKKETHOM
NpyXMHon B 06oMx crny4vasx ABnsieTCs KapTovHas
urpa, BpeMS pasBUTMS CHKETHOrO AENCTBUA —
3MMa, U Kak OCODGEHHO XxapakTepHasi napannenb
BMAOMTCSA YyKa3aHWe HauMOHanbHOCTM OOHOro U3
nepcoHaxen — Hemel,.

UpesBbl4anHO BaXXHbIMWU U MHTEPECHBIMU NpeS-
CTaBnsTCa HabnogeHus o “cuenneHun” OByx Ha-
Yan B TBOPYECTBE MMUCATENS — KHUKHOMO U XuU3-
HeHHoro [11, c¢. 111]: ku3HeHHble HabngeHns n
onbIT KynpuHa MOryT, Kak KamepTOHOM, npoBe-
PATLCA 3ByYaHUEM MYLLUKUHCKOrO XyAOXEeCTBEHHOro
Mupa. IMeHHO TakuMe akycTudeckue nepeknuykm
CrblLWHbI B pacckase “CuyacTtnuveas kapTa”.

TavHbl XxapakTepa, CKpblTble MepexnBaHns
YyenoBeka, He HadymaHHble, a pearnbHble, Bcerga
B LUEHTpe nwucatenbckoro wHtepeca. OpHako
“wHTEpEC K BHYTpeHHeMy Mupy Yy KynpuHa nposie-
ngetca no-ocobomy. Ero npuenekaer Bce Heno-
HATHOE, HEMOCTUXUMOE B YEerOBEYECKOM MCUXUKE,
ee nogcosHaTenbHble, CTUXUIHbIE cunbl. J1l060Bb
B MOHMMaHUKU nNucaTens — YyBCTBO HEOCO3HAHHOE,
CTUXUHOE, HEe NOABMacTHOE pasymy. DTO YyBCT-
BO, CUNbHOE, HenpeoaonuMoe, 4acTo NpuBOAUT
KYMPUHCKMX repoeB K cmnamdeckon rmbenu, Ho oHO
Ke BO3HOCWUT MX Ha NbedecTan camol BbICOKOM
noasun” [17, c. 143]. CoeguHnB BCe BCTpevato-
wmecs B Tekctax KynpuHa OTChINKM K NYLLIKNMHCKO-
My TBOPYECTBY, HENb3S HE 3aMeTUTb, YTO Takue
MepekKnuykM 3a4acTylo BbICTYMaKT Kak 3HaK Xygo-
XXECTBEHHOW peanu3auun Tembl nodsu. J1i0608b 1
cMepTb, No Mbicnn B. BTtoBa, — “acTeTndeckue



Cepina: N'ymaHiTapHi Hayku, 2015 p., N2 1 (40)

mMepuna” 4yenoseka B mupe KynpuHa [21, c. 201];
bonee Toro, nboBb, 0COBGEHHO GecKkopbICTHas,
CaMOOTBepXXeHHas, ugeanbHada nwboBb, AnA
Hero — ogHa 13 Benuyanwunx “ravH” Yenoseka [21,
c. 206] .

YacTHbIn BapuaHT uWHOMBMAOYaNbHOW aBTop-
CKOW TPaKTOBKM TeM NntobBM 1 CMepTH npocmaTtpu-
BaeTca B pacckase KynpuHa “CeHTMMeHTanbHbIN
pomMaH”, koTopbit A. A. XBaH cumTaeT, 6e3ycrnoBHo,
HaBESHHbIM MNYLUKMHCKUM CTUXOTBOpeHuem “be-
3yMHbIX NneT yracwee Becenee” [18, c. 5] n go-
MOMHUTENbHBIM MOATBEPXKOEHNEM TaKoro BNWs-
HWS1 Ha3blBaeT pa3BMTUE OMUCAHWUS XXM3HU B pas-
HOXXaHpPOBLIX TEKCTax Mo anermyeckon gopme. B
pacckaze KynpvHa LIONeHrayapoBCKMM neccu-
MWU3M €eCTEeCTBEHHbIM o0bpa3oM pudmyeTcss ¢
MbICISIMU O CMepTu: B kHure Lllekcnupa, korga-to
ynTaemon BABOEM, Cenvac, B npegasepun cmep-
TW, OKa3blBaOTCH 3HAYUMbIMU U MHOIOrOBOPSILLN-
MU CTpaHuLbl, Ha KOTOPbIX OCTanuCb “OTMETKU
peskue Horten” [9, c. 486]. B TekcTe pacckasa npu-
Be[EHHbIE CrNoBa B3ATbl B KaBbl4ku. B npumevaHu-
AX K U30aHWI0 OTMEeYaeTcs: “...HeToYHas uutaTa n3
VIl rmaebl “EBreHunsi OHermHa” A. C. MNywknHa” [9,
c. 587]. CrnoBa 3Tu, BNpOYEM, HACTOSTbKO U3BECT-
Hbl, YTO BPSIA NW HyXXgawTcsa B atpmubyumun. Janee
crnegyloT YTOMHEHWUs U OononHuTenbHas MHAop-
Maumsa o nybnukaumm pacckasa: “Bnepsble [ony6-
nukoBaH. — H. 1.] — B razeTe “Ogecckue HOBOCTU”,
1901, Ne 5195, 26 gHBaps, noa Ha3BaHUEM
“BonbHWYHBIA LBETOK’, C noasaronoskom “U3
XKEeHCKNX nucem”. B He3HaunTenbHO U3MEHEHHOMN
pegoakumm nof HasBaHueM “CeHTMMEHTanbHbIV
pomaH” 1 6e3 nogsaronoBka pacckas Obin ony6-
nvkoBaH B XypHane “PogHas HuBa”, 1905, Ne 15,
9 anpens.

B rasetHom TekcTe paccka3sy 6bin npegnocnaH
anurpad:

N moxeT BbITb, Ha MOV 3akaT NeYasbHbIN

BnecHeT nto60BbL yNbIGKOK NPoLLanNbLHON.

A. C. MNywkuH

Moarotasnueas pacckas B 1905 r. anga xypHa-
na “PogHas HuBa”, KynpuH cHan anurpad...” [9,
c. 586-587].

MOXXHO NpeanonoXuTb, YTO, TLaTenbLHO obpa-
DOaTbiBasi OKOHYATENbHYH KypHamnbHYK pefak-
uunto, KynpmH cosHaTenbHO cHsn anurpad, noto-
MY YTO B BUAE HEMPSIMOWN, HO BMNOJSIHE y3HaBaeMom
uuTaTbl, B HECKONbKO M3MEHEHHOM BMAE CnoBa
NYLKMHCKON “Oriernn” BKNOYEHbI B TEKCT paccka-
3a: “U Bce-Takm ata nbOBbL, BnecHysLas Ha MON
neyanbHbIi 3akaT, bbina Tak sicHa, Tak HeXHa, Tak
bonesHeHHo-NpekpacHa!” [9, c. 488]. Kak yragbi-
BaeTCsA B MPUBELEHHbIX CNOBaX TOHaNbLHOCTL Oy-
aywero “paHaTtoBoro 6pacneta”!

CxogHasa cuTyauus HabnogaeTca n B UCTopun
nybnukauum pacckasa “OceHHve ugeTbl”. B no-
crnegHeM, npoLanbHOM MUCbME K Nobumomy re-
pOVHS BCMOMMHAET 00 WX OTHOLUEHWsIX, TpeneT-
HbIX W LieNoMyApeHHbIX: “U Bce-Takm Halla KopoT-
Kasi BCTpeya yxe HauMHaeT B MOeM BOOBpaxeHnn
o[eBaTbCHA AbIMKOW KaKOW-TO HEXHOW, TUXOW, Mo-
3TUYECKOMN, MOKOPHOM rpycTu. 3HaAKOMO nv Bam

370 4yygHoe cTuxoTBopeHue [lywkuHa: “LiBeTsbl
OCEHHWEe MUIEeN POCKOLUHbIX MepBeHLEB MOMen...
Tak nHorga pasnykum 4ac XvBee camMoro cBuga-
Hbsa...” [9, c. 508]. B koMMmeHTapusix 4uTaem:
“Bnepsble — B rasete “Opgecckme HoBocTu”, 1901,
Ne 5239, 13 mapta nog HassaHueMm “AcTpbl”, C
noasaronoBkom “U3 xeHcknx nucem”. B He3Haum-
TENbHO M3MEHEHHOW pefakuum non HasBaHWeM
“OceHHre uBeTbl” paccka3 Obin onybnukoBaH B
xypHane “PogHas HuBa”, 1906, Ne 1, 1 B xxypHane
“XKnsHb”, 1907, Ne 4. <...> “LIBeTbl OCEHHME MU-
newn...” — HeTOYHas uuMTaTa M3 CTUXOTBOPEHWUS
A. C. MNywkmHa “LiBeTbl nocnegHne wmwunen” [9,
c. 588-589]. Ho B npuBoguMON B pacckase LuTa-
Te, ecny MOCMOTPETb C TEKCTOSOIMYECKON CTPO-
rocTblo, Cpasdy [BE€ HETOYHOCTW, MOCKOMbKY Y
MywkuHa “XKueee cradkozo cBupaHbs” [12,
c. 101]. BHoBb HanpawmBaeTca npeanonoxeHue
O HaMepeHHOM WCKaXKEHWMM MYLUKMHCKUX CrOB: B
pacckasax paHHero nepuoga TBopyecta Kynpu-
Ha NOYTM MNOMHOCTbID OTCYTCTBYIOT ONUCAHUA YyB-
CTBEHHOW CTOpPOHbI NobBM, NoaToMy Oornee 3Ha-
YMMBIM OKa3blBAETCA HE CTONbKO “Cnagkoe CBU-
OaHbe”, CKonbKo cam akT ceuaaHbs. OTcTynne-
HWSi OT MYLUKMHCKOTO TEeKCTa CnocobCTByOT Moa-
OEPXKaHU0 NMPUYECKOM MHTOHaLMU NOBECTBOBa-
HUSE 1 DOPMUPYIOT Yy YnTaTens MImo3no Bocnpu-
ATUA — “U3 XKEHCKMX nucem”. HanncaHHoe oT nme-
HU MOMOAON XKEHLUMHbI MUCbMO MCKIHO4Yano onu-
caHve U3N4eCcKMx OOCTOMHCTB npeameTa cTpa-
CTU C NOYTM raCTPOHOMUYECKUM YMNOEHUEM WU3ro-
noasLLerocs Yernoseka, HaTypanmcTuyeckux noa-
pobHOCTeNn cBMAAHMS, BXOAMBLUMX TOr4a B nuTe-
paTypHylo Mogy.

ACTpbl yNTOMUHAIOTCA B pacckase kak bbl moxo-
a8 — “n Tonbko Ha knymbax, Hag MNOHUKLIUMM, MO-
XKenTeBWwumn cTebnamm Opyrmx LUBETOB, SPKO
LBETYT OCEHHME acTpbl U reOprMHbl” — U TONbKO
oavH pas. [encTBuTenbHO, ANs Has3BaHusa pac-
Ckasa acTpbl ABHO He nogxogaunu. [a ewe ecnu
Obl He 3T0 “U 2eopauHbl’... BHe psiga ogHOPOAHbIX
nognexawimx, B3ATOE W30NUPOBaHHO Ha3BaHWe
OCEHHUX LIBETOB — acTpbl — GbIfI0 Obl O4EBUAHBLIM
HaMeKOM Ha yraclime, yBSHyBLUME YyBCTBa repo-
€B pacckasa, HO COeAMHUTENbHBIN CO3 pPa3mbl-
BaeT KOHTAKTHYl0 CBsI3b CrnoBa “acmpsil’ ¢ Ha3Ba-
HMeMm npou3BedeHus. Pacckas BnonHe mor 6biTb
Ha3BaH “Po3bl”, mockonbKy O po3ax ropasgo 6o-
nee BHSATHO CKa3aHO B TekcTe. Ho po3bl — cnuw-
KOM TpaguUUOHHO, WabroHHO, a ele 1 B coyeTa-
HAW C NpunaratenbHbiM “nocnegHne” — nonydya-
€TCH CNULLKOM XEeMaHHO, Crnesnueo, YX sBHO “UA3
XEHCKMX nucem”. A BOT NYLUKMHCKME CTPOKMK, B
KOTOpPbIX, BO3MOXHO, YMbILUNIEHHO AoMnylleHa He-
TOYHOCTb (OCEHHWE LIBETbl — OHM X€e U eCTb MOo-
crnefHue) co3palT  LOMNOMHMTENbHBIA  3MOLMO-
HanbHbIN 06EPTOH.

Mucatenb, YbK OHbIE roabl OblNM TECHO CBS-
3aHbl C apMuen, He Mor He 0603Ha4MTb CBOErO K
HEeW OTHOLLEHUS: M300paKeHne apMenCKOM XKU3-
HW, XapakTepbl “nopTynenHbIX” Nogen — oT psago-
BbIX 4O BbICLUEro odmLepcTBa — JOCTATOYHO Yac-
TO BCTpeyalTcs B TekcTax KynpuHa u 3adactyto
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UMEIOT He NPOCTO KPUTUYECKUIR, a obnuyatoLmi

xapaktep (nosectn “MoeguHok” n “Ha nepenome

(Kagetbl)’, pomaH “bKOHkepa”, MHOrOYMCNEHHbIE pac-

CKkasbl U 04epKK), 4To gano ocHoaHus . M. Kpaes-

CKOW caenaTb cnpaBeisiMBbIN BbIBOG O TOM, YTO

“uapckas apMng npeacraBreHa Kak BONoLleHne

BpaxaebHoro nucatento...” [7, c. 67]. Obpaliasch

K eABa nv He caMOMy U3BeCTHOMY TekcTy Kynpu-

Ha, noBectn “lNoeguHok’, J1. A. Konobaesa pesto-

MupyeT: “HecocTosaATenbHOCTb MPETEeH3UA BOEH-

HOrO COCIOBWSI HAa OCOBYIO pOfb — 3aLUUTHUKOB U

XpaHuTenem HaumoHarbHOW 4YecTn — MnokKasaHa

KynpyHbIM MHOrOMMaHoBO: 3TO OTYYXAeHue odu-

uepcTBa OT MMpa HEBOEHHOrO, LWTATCKOro; W3-

MenbyvaBllee npeacTaBneHve oguLepoB O Nnu-

HOW YeCTU; OTYYXAEHWEe OT HaLMOHamNbHOW KyIlb-

Typbl, OT OoTedecTBeHHON uctopumn. Ocobyto ponb

34€eCb BbINOMHAET anun3od, korga 6tocT lMywkuHa

npespaweH oduuepom BeTKMHbIM B  MULLEHb.
<...> 910 Obpas-cumeon, obpa3 odwuuepcTBa —
aHTUKYNbTYpHOW cunbl [5, ¢. 106]. Pacwmpsasa npu-

BeAEeHHble HabnaeHus, OTMETMM, YTO aHTuTe-

TUYHBIM 0BPA30M-CYMBOSIOM, CUMBOJIOM KyIbTypbl

CNyXnT 0bpa3 MCKycCTBa, YenoBeka TBOPYECKOro,

onuueTsopsiemoro y Kynpuxa lMyLwkuHbIM.
Ms3BecTHO, uTOo KynpuH ¢ pbibakamu xogun B

Mope, C BoAonasaMm Cnyckancs Ha gHo, ¢ aBua-

TOpamMy NOAHMMAIICA Ha BO3AYLUHOM Liape u as-

ponnaHe B Hebo [5, c.30]. Bbicokass MHTEHCUB-

HOCTb, LUMPOKas aMnnuTyda M HacTOMYMBOCTb MNO-

WCKOB 3HaHWS XXM3HW, NMIOAEN, HOBbIX BNeYaTiieHnn —

camMooyeBUZHbI hakT. OgHako B cuTyauum o6-

HOBMEHUS U HacCbIWEHUS coumanbHbIX U AcTeTu-

YECKUX MHTEPECOB HEW3MEHHbIMW ANA nucaTens

OCTaloTCs KynbTypHbIE KOHCTaHTbI, U OAHA U3 ca-

MbIX MPOYHbIX CPEAN HUX — MYLUKUHCKUIA BEKTOP.
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MiamornnbHa H. B. MNMywkiHiam O. I. KynpiHa

Y cmammi po3ansiHymo numadHs npo ernnue Ha meopyicms O. I. KynpiHa lNywkiHa, manaHmy skozo Ky-
MPIiH MOKITOHSIBCS MPOMsi20M ycbo20 meopyoao wisaxy. INywkiHism KynpiHa eusiensembscs ik 0esikul ecme-
muy4HUl KoQ, W0 MPOHU3YE 8CI pigHi moemuku (1020 XyQOXHIX mekcmig: i obpasHicmb, | xapakmepucmuky
rnepcoHaxis, i Mmomusu. Bucoka iHmeHcusHicmb, wupoka amrniimyda U Haroneanueicms nowykKie 3HaHHS
XKummsi, moded, Hosux epaxeHb — o4egUOHUU ¢hakm. OOHak y cumyauii OHO8MEeHHS Ui HaCUYeHHS coujarib-
HUX ma ecmemuyYHUX iHmepecie He3MiHHUMU Ofii MUCbMEHHUKa 3anuwarmbCs KyfbmypHi KOHCmaHmu, i
00Ha 3 Halbinbw cmarnux ceped HUX — MyWKIHCbKUU 8€KMop.

Knrovoei cnoea: O. I. KynpiH, O. C. NywkiH, NywkKiHi3Mm, 8rnniue, Momue, meKcmosioaiyHul aHaris.

Podmogilnaya N. A. |. Kuprin’s Pushkin

The purpose of this article is to examine the question of the presence of A.S. Pushkin in Kuprin’s literary
world, whose worship talent Kuprin was worshipping throughout his career as a writer. To achieve this aim a
textual analysis of Kuprin’s prose is applied. The relevance of the topic can be explained, in particular, by the
fact that none of the known works devoted attention to this question, although the features of the genre and
style of Kuprin’s prose was not once correlated with the traditions of L. Tolstoy, N. Gogol and other Kuprin’s
predecessors and contemporaries.

It is proved that Pushkin was for Kuprin a kind of a rhyme to the harmony of life, its expressive and ver-
balized focus, Pushkin was included in the overall system of what every artist might treat an aesthetic ideal
of the beauitiful in life. Kuprin’s Pushkin is detected as a certain aesthetic code, penetrating all levels of the
poetics of literary texts, imagery, characters and motives. Thus, the often encountered in Kuprin’s works mo-
tive of card game, especially evident in the stories “Darkness” and “Lucky card”, can be rightfully correlated
with Pushkin’s “Queen of spades”, where this motif acts as a major plot, one of the semantic centers of the
story’s meaning. Given Kuprin’s preferences in reading and literary tastes, with high probability we can say
that Pushkin’s “Queen of spades” was an invariant basis of his story “Lucky card”. By fragmentary correlating
the texts “Queen of spades” by Pushkin and “Lucky card” by Kuprin noticeable characteristics of meaningful
coincidences were discovered.

The mysteries of one’s character, hidden human emotions, not flimsy, but real, are always at the center of
literary interest. Combining all references to Pushkin’s creative work found in the texts by Kuprin, it must be
noted that such allusions often act as a sign of artistic realization of the love theme. A special version of the
author’s individual interpretation of the themes of love and death is considered in Kuprin’s story “A senti-
mental novel”, which is inspired by Pushkin’s poem “Elegy”. In the story Kuprin’s Schopenhauerean pessi-
mism naturally rhymes with thoughts about death.

High intensity, wide amplitude and persistence of seeking knowledge of life, people, new experiences is
the self-evident fact. However, in a situation when social and aesthetic interests are updating, some cultural
constants remain unchanged for the writer, and one of the most durable among them is Pushkin’s vector.

Key words: A. I. Kuprin, A. S. Pushkin, Pushkinism, influence, motif, textual analysis.



ISSN 1813-341X. [lep>xaBa Ta perioHu

YOK 821.111-31.09°04

I. M. Xpabpoea, F0. I. YepHsik

XYOOXHI CTPATEI ®OPMYBAHHSA IMIOXXY KOPOJIEBU ENTU3ABETHU

B NITEPATYPI AHIMIUCbKOIO PEHECAHCY

Y cmammi suceimneHo xy0oxHi peripe3eHmauii nocmami €nusasemu Trodop y noemuyHUX, Opamamuy-
HUX ma nybéniyucmu4yHUX meopax aHasilickkoeo PeHecaHcy. AKUeHmos8aHO Ha momy, Wo fnimepamypa 8
uinomy, sika exoOums 00 Kona mMazicmpasibHUX YUHHUKI8 ¢bopMy8aHHsI coyiaribHUX cmepeomuriie, ma rnpu-
tiom memachbopusauji 30kpema, xapakmepHul 0519 meopyocmi agmopis-esiu3agemuHuyie, € OCHOBHUMU CMu-
Myriamopamu cmaHoB8JIEHHS ideari3o8aH020 PEHOME aHaslilicCbKOi MOHaPXUHI.

Knro4oei cnoea: €nuzasema Todop, cmpameeii, nimepamypa aHanilickko2zo PeHecaHcy, memacghopu-

3aujisi, iKoHi3auisl.

Cepen iHTEneKTyanbHO-TBOPYMX  CTparterin
hOpPMYyBaHHSI CYCMiNbHUX YSIBMIEHb BaroMy posib
Bidirpae MmncTeuTBO, 30Kpema XyAaoxHi TBopu. Jli-
TepaTypa, Ha OYMKY NMpeacTaBHUKIB HOBOMO iCTO-
puamy — CtiBeHa [piH6natTa, Jlyi MoHpoysa Ta
KeTpiH Nanaxep, cnpomMoxHa BMKOHYBaTW OOHY 3
OBOX BaxnuBmx OYHKUIN — pyHKUiO “CTpUMyBaH-
HS”, WO nonsrae B 36epexeHHi y3BU4aeHnxX Kynb-
TYpHUX KogiB, abo, HaBnaku, YHKLUit0 “CTUMYnto-
BaHHSA", CMPSMOBaHY Ha PO3XUTYBAHHS KynbTyp-
HUX KOPOOHIB. [lepekoHnMBOW iNtOCTpauieto Bu-
LeBUKNageHoi Tean nocrtae ccopmMoBaHUW 3a
6e3nocepeHbO0 yyYacTio MucTeuTBa crnosa 006-
pas-imigx koponesu €nmsaeeTn | (1558—-1603).

Ha pecTpykTypyBaHHA ULbOrO KynbTYpHOIO
KOHCTPYKTY W HauineHa us HaykoBa poO3Bigka,
Memoro SIKOI € BUSIBITIEHHS penpes3eHTaLii ocobu-
cTocTi €nm3aseT TOAOP Y XYAOXHIX TekcTax Ta
TBOpax iHWWX BUAIB MUCTELTBa aHrmniicbkoro Pe-
HecaHcy, a TakOoX 3’CyBaHHSA cneundikn iXHbOI
Kopensuii 3 6iorpadivyHum, icTopmyHMM i couiono-
NiITUYHUM KOHTEKCTaMn. TOX akTyanbHiCTb obpa-
HOi TeMW nonsrae B HaranbHin noTtpebi ocmuc-
NEeHHSA 3HadyLoCTi apTedakTiB obu BigpookeH-
HS1 y TBOPEHHi obpa3sy-imigxy €nmsasetn .

O06’ekToM gocnigXeHHs noctatoTb M'ecu Binba-
ma Lekcnipa, xona Jlini, Tomaca X'to3a, nipuka,
npegcraeneHa TBopamu Tomaca Binkeca, Puyap-
Aa bapHdinga, Yapnesa ®ituxeddpi, EamyHaa
CneHcepa, Bontepa Peni, Mankna [pantoHa,
IbxoHa [esica, Tomaca TomkiHCa, a TaKOX My3u-
YHa aHTOnorig Ta BidyarnbHi penpeseHTadii nocrari
aHrMiNCbKOT MOHAPXUHI.

MNpeameTom Ge3nocepeaHboro aHanisy obpa-
HO ocobnuBocTi nobyaoBu obpasy-imMigxKy Kopo-
nesu €nunsaeeTa ToZOpP Y MUCTELBKUX TBOPAX.

MeTogonoria gocnigxeHHs opMyeTbCA Ha 3a-
cajax LUKOMN HOBOTO iCTOPU3MY Ta reHOEPUCTUKN.

HaykoBa HOBM3Ha CTaTTi nonsrae B TOMy, LLO B
Hi penpes3eHTOBaHO YnManun macus apTtedakTis,
AKi PO3rNSAHYTO B COLOKYNbTYPHOMY KOHTEKCTi TO-
royacHol Jobu, cnpusayn CTBOPEHHIO CTEPEOCKO-
nivyHOI Bi3ii 0bpasy €nmsaBeTu |, a TakoXX BUOKPEM-
NEeHO OCHOBHI akCioNoriyHi MaTpuLi, Ha akTyanisauii
SIKMX BUOYLOBYBaBCS iMiK aHIMiNCLKOT MOHaPXMHI.

© Xpabposa I'. M., YepHsk I. 0., 2015

€nnszaseta Tiogop (1553—-1603) — ogHa 3 Haw-
OiNbl EeHIrMaTMYHMX nocTaTtern y TOro4acHoOMy
icTopuko-niTepatypHomy nangwadTi. [Nepebysa-
oYM 3a Yacis XuUTTA nig erigoto my3 Knio ta EsTte-
prv, BOHa 3anuviuna Yyumarno TaeMHUUb, 3MyLLY-
oYM HAK iCTOpUKIB, Tak i niTepaTtopiB Gnykatn W
CbOrofHi B nabipMHTax 4OMUCHIB Yy NOLIyKaX iCTu-
HWU. CNPUNHATTA aHrmMiNCbKOI MOHAPXMHI CyYacHW-
kamu 6yno OoBosi HeoaHo3HauYHUM. i 060XHIOBa-
nn Ta 6osinucs, ii raHebuNKM No3a oui  ocniByBa-
nn y Bipwax. €avHe, Wo 3aBxan byno Hesanepe-
YyBaHUM i He3anepeyHum, — ue posb €nnsaBeTu
B aHMMinCbKin ictopil. ToX HeBMNagKoBoO nepiof i
npaeniHHS cTaB “30510TOK A0bow”.

Hacnigkn nepebyBaHHs npv Bragj wiei ocobuc-
TOCTi BUSBUNUCSA AiNCHO rnobanbHUMKM He nvie Angd
AnbbioHy, ane 1 Ans iHWWX gepXxaB, NO3HAYMBLLNCH
Ha X COLOKYNnbTYpHOMY PO3BUTKOBI. AK 3a3HayaB
BpuTaHCbKkMI CBALLEHWK Binbam Pand IHmk (1860—
1954), enu3aBeTuHCbKa AHMMIA € OfHiE cepefn
KpaiH, SIKUM NI0ACTBO 3aBAsAYye HanbinbLue [24].

€nus3aBeTi AOBENOCA O4ONUTM Aemoparni3oBa-
Hy KpaiHy, noegeHy Egsapgom VI (1547-1553) i
Mapieto Kpuasoto (1553—-1558) go ekoHOMi4HOrO
Konancy Ta 3HecuneHy nepmMaHeHTHUM peniritHum
NMPOTUCTOSIHHAM ABOX Tabopis, WO BOporysanu, —
KaToNWKIB i MPOTECTaHTIB.

CTaHoBwuLlEe HOBOI BiHLLEHOCHOI 0CO0OM CYyTTEBO
YCKMNagHIoBanocb HecTabinbHOW, HamnpyXeHow 1
HaBiTb He6e3neyHo CUTyaUiel Ha 30BHILLHLOMO-
NiTNUYHIN apeHi. AHrNito nigcTepirana 3arposa BTO-
PrHEeHHS HaWCUNbHIWKX Yy CBITi AepxaB — lcnaHii
Ta @paHuii. KpiMm Lboro, NpeTeHaeHTKOK Ha aHr-
ninceKy kopoHy Oyna TakoX npaBHyyka [eHpi-
xa VIl i gpyxuHa ®paHuucka |l ®paHuy3bkoro
Mapiss CTioapT, 4vio kaHgugatypy nigTpumysanu
Mana pMMcCbKknin Ta gepxaBUi KaTONULBbKOI OpiEH-
Tauii. BigkpuTo niggatoyuM CyMmHiBY NEriTUMHICTb
HapoKeHHs1 €nnsaeeTn, sika Oyna AOHbKOW [eH-
pixa VIII Big mopraHaTtuyHoro wsnoby 3 AHHOK
boneliH, yknageHoro nicns posnyyYyeHHs MOHapxa
3 KarepuHoto AparOHCbKOPOZ, BOHM BBaxanu ii

! Wnio6Gopo3nyyHNil MPOLIEC CTaB BaKIMBUM MPUBOAOM AMst
npoBefeHHa [eHpixom VIII aHTMkaTONUUBKOT MONITUKK, HaLj-
NeHoi Ha po3puB YCiX BIOHOCWH AHrMii 3 PUMOM, BU3HaHHS Ko-
pOHOBaHOI 0COGY roNOBOK AHIMINCLKOI LiepkBU (AKT Mpo cynpe-
Marito, 1534) Ta cexynapu3auito MOHAaCTUPCLKUX Ma€ETKIB.
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y3yprnaToOpKOK TPOHY. 3 Ui€i npyynHy npaBo €nu-
3aBE€TU Ha NPEeCTONoHacrigdyBaHHS He BM3HaBanu
M 3anonagnvei agenTy KaTomnuvubKoi Bipy B camin
AHrmii.

[o Toro x hakT CXOAXEHHS XiHKM Ha npecTon
(sx Mapii, Tak i €nmnsaBeTn Trogop) BUKNUKaB He-
raTMBHY peakuitlo 3HAaYHOI YaCTUHW aHrNiINCLKOro
HacerneHHs, WO MOSsICHIOBANOCh AUCTapMOHIEID
O4iKyBaHMX SIKOCTeN igearnbHOro npasutens 3 xa-
pakTepucTMKkamu, NpunucyBaHUMK XiHui natpiap-
XaTHUM TUnom KynbeTypu. Cepen UMX XapakTepuc-
TMK — 0e3p03Cy[HiCTb, MerkoBaxHiCTb, Heobau-
HicTb, 60Ary3TBO, He3gaTHICTb npuAMaTn Myapi
BUBaXEHI PilLEHHs, a OTXe, i CXUIbHICTb A0 nia-
KOPEHHS, Yy pe3ynbTaTi Yoro HiBemntoBaBsCcsa cTaTyC
XIHKW 9K nepuloi Kepytodoi ocobu. “XKiHka Hapo-
OxeHa 6ytn pabom, — ctBepaxysaB [x. Bokkau-
4o, — 3rigHO 3i BCTAHOBMEHMM MOPSAKOM, nuLle
YONOBIK... MOBWHEH MoBeniBatTy N npasutn” [1].
CyronocHo € AymMKa aHrnincbkoro cepeaHboBiY-
Horo topucta [IkoHa Popteckio (6.1394 -
6. 1476): XiHKa He MOXe O4OmnBaTK AepXaBy 3a
XoaHux ymoB [umT. 3a 30, c. 350].

Kpim TOro, mamxe HanepefofHi npoueaypu Ko-
POHYBaHHs1 €r1M3aBeTy BUILLOB Y CBIT TpakTaT LUO-
TnaHACbLKOro penirinHoro pecopmartopa k. Hokca
“Mepwwnin TpyOGHUIA rNac NpPoOTU KaxnMBOro npa.-
niHHa xiHkW” (“The First Blast of the Trumpet
Against the Monstrous Regiment of Women”,
1558), ne npuxig go Bnagu 6yab-sKkoi NpeacTas-
HUL XIHOYOT cTaTi iIHTepnpeToBaHO SK “cynepeu-
HICTb MpupoAi, NPOsIB 3HEBAXIUBOrO CTaBMEHHSA
0o bora i nopyLweHHst BcesaranbHoro naay...” [26,
c. 373].

BTiM, 3Ha4yHa YacTuHa aHrnincbLKoOro couiymy 3
pagicTio BiTana HoBy nomasaHuut boxy, Bbava-
touM B noctati €nmMsaBeTn igeanbHy NpaBUTENbKY
(“bonus princeps")1, a y ii nosBi Ha TPOHi — noyva-
TOK “30110TOrO Biky” (millennium)?.

[Mpouec Takoro HEOL4HO3HAYHOrO CHPUNHATTS
XIHOYOro MpaBniHHA CyCNiflbCTBOM, OPIEHTOBAHUM
Ha 40NOBIKiB, amepukaHcbka gocnigHuua |. benn
Ha3uBae “TpaBMOLO XiHo4voi Brnaan” [15, c. 57-82].
Lla TpaBma, sika BusIBNsnacb Yy HeECKIHYEHHOMY
CTpaxy CXOMKEHHS Ha ewwadoT (3raganmMo CyMHUN
npeueneHT AHHM BonenH), Becb Yac 3myLuyBana
€nn3aBeTy peTenbHO BUBAXYBATW KOXHWUWA CBIl
KPOK Ha LIaxoBin AoLLi AepXXaBHOro anapary.

Omxe, BCTyNMBLUM Ha NpecTor, Koponesa Bu-
pilnna TepMIHOBO 3MiLHUTK BMacHi no3uuii n 3a-
DOe3neunTn 3aKkoHogaBYe 3akpinneHHs abcontoT-
HOi MOHapxil B gepxasi. TOX 3aKOHOMIPHO, O T
noniTu4yHe npaeniHHA O3HaMeHyBanocs CTBOPEH-
HAM THYYKOro BMKOHABYOro AepXaBHOro anapary,
30epeXXeHHAM naprnaMeHTy W LinKOBUTUM MigKo-
PEHHAM IHCTUTYTY LIEPKBM OepXKaBi.

€nnsaBeta Mana HeoOMexeHy Bnagy B Lep-
KOBHMX crnpaBax, L0 MiATBEPAXYBanocb y OBOX

' Tak HasuBas i, Hanpuvknag, NPOTECTAHTCbKUIA niTepaTop
IxoH Benn y natuHomoBHoMy kaTanosi “Scriptorum lllustrium
maioris Brytannie Catalogus” (1559).

2 Lle nepenbaveHHs BrnepLue BWUCIOBUB XPOHICT PobepT
Kpoyni [ams.: 10, c. 19].

ctatytax — AkTi npo cynpewmartito (An Act for
restoring to the crown the ancient jurisdiction over
the state ecclesiastical and spiritual) i AkTi npo
yHidikauito 6orocnyxiHHa (An Act for the Unifor-
mity of Publick Prayers; and Administration of
Sacraments, and other Rites and Ceremonies: And
for the establishing the Form of Making, Ordaining,
and Consecrating Bishops, Priests, and Deacons in
the Church of England)3, NPURHATKX Nig Yac nap-
nameHTcbkol cecii y 1559 p. OyonueluK aHrnikaH-
CbKy LiepkBy, €nm3aBeTa cnpsiMyBana BCi CUnn Ha
OOCArHeHHs penirinHoro KomMnpomicy W BogHoyac
Ha Te, WoO 3abe3neunTn CBOEMY Hapoay via
media. 3apagu “BCTaHOBMNEHHSI 3rogn M CNOKOK B
KOponiBCTBI”, — MNpPOrofiocMB y nMapriaMeHTi B
1559 p. nopa-xpaHuTenb KOPONIBCbKOI neyari cep
Hikonmac bekoH, — €nusaBeta Mae Ha MeTi
‘NpuBecTn BeCb Hapo4 A0 CMOBiQYBaHHS €AMHOI
penirii” [unT. 3a 3].

PenirinHa noswuuis koponesu 3HAYHOK MipOHO
crnpusna 3poCcTaHHI0 HaLioHanbHOI caMocBifoMOocC-
Ti @aHMMINLUIB Ta BMHWKHEHHIO KOHLENTY oOpaHOoCTi
aHrnincekoro Hapoay. Bigomun nyputaHcbkui ces-
weHuk k. CTab63 y TpakTaTi “BigkpntTta 3410400
npipen” (“The Discovery of a Gaping Gulf’, 1579)
Ha3MBa€e CBOK Hauilo ©oroobpaHot [38]. IHWMIA
ToroyacHun rpomagcbkmn giad k. Ennmep y
‘laBaHi gnsa Bipytoumx i BipHUX niggaHux” (“An
Harborowe for Faithful and Trewe Subjectes”,
1559) akueHTye yBary Ha ToMmy, WO bor € aHrnin-
uem, a AHrnito metacdopnyHO HasmBae “LUHOTNN-
BOIO MaTip'lo ApYyroro HapomaxeHHs Xpucta” [13,
c. 4]. OguH i3 penirininx nybniunctis T. KapTtpant
BMCNoBntoe noasky borosi 3a Te, WO BiH JOBipUB
€BaHrernie came aHrnincobkin Hauii [19], a Bigomuin
nitepatop k. Nini 3asense, wo “xveun bor — Le
Tinbku aHrnincekn bor” [29].

3a Takmx obcTtaBuH bakT nepebyBaHHA €nu-
3aBeTU Ha BepwwHi nonityHoro Onimny Ta uep-
KOBHOI iepapxii NOCTYNOBO NOYMHAB CripuMMaTUCs
i enitoto, i Hapogom sik 6oroyrogHa cnpasa, a pa-
30M 3 TUM §K SIBULLE LINKOM NPUAHATHE Ta no3u-
TMBHe. Cama MOHapXuHA B OAHOMY 3 NUCTIB J0
Ecekca Big3Havana, wo “koponi MatTb YecTb Ha-
3uBaTuncs 3eMHUMK 6orammn” [umT. 3a 11, c. 62].

E€nvckon kyen y “Bignosigi Ha nanceky Oyn-
ny™ koHcTaTyBaB: “Bor gaB Ham koponeBy €nu-
3aBeTY, | pa3oM 3 Helo MPUHIC HaM... Takun 4OBro-
TpMBaNUn Mup, KWW pigko BigyyBanu B AHMIl
paHiwe” [unT. 3a 25, c. 158]. Llto nosumuito nigTpm-
maB [x. Ennmep, auckytyoum 3 namdneTom
Ibx. Hokca. [nsa Toro, wob BMBECTM OAUCKYCilO Ha
HOBMWI piBEHb y3aranbHeHHs, anonoreT env3ase-
TUHCBKOI peniriHoi nonitukn k. Envep obpas
BMpasHi KOrHITMBHI MeTadopu, NOB’A3aHi 3 KOHLe-
NTOM CBIiTNa, i UiKaBUA PUTOPUYHMIA NPUINOM 3anu-
TaHb-BignoBigen: “XTo npuHic ceit CnoBa boxoro

% “AKT NPO OJHOMAHITHICTE GOrOCIYIHHS” — 3aKOH, BiANo-
BiJHO [0 fKOro 6yno BM3HAHO LIepKOB He3anexHoto Big Pumy,
BiAHOBNEHO €auHUIA cryxebHuk “KHury saranbHux mMonuTs”
1552 p. Ta BBEAEHO MITYpPrilo @HIMINCLKOK MOBOIO.

4 Bbynna, BugaHa y 1570 p. nanoto lMiem V, npo Biany4eHHs
€nn3aBeTu Bif LEPKBU.
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B AHrmito? — XKiHka. XTo B Hall yac 3HOBY 3ana-
NOE CBiYKY iICTUHHOI Bipun, KOTpy 3agynn? — XKiHka”
[13]."

[ocarHeHHst €n1M3aBeTV B NOMITUYHIN, penirin-
HiM Ta iHWWX cdepax XUTTA, 3yMOBMEHI Taknmm
prcamn ii xapakTepy, fK OCBIYEHICTb, NpaKkTU4-
HiCTb, obepexHicTb, bepexnueicTb, UinecnpsmMo-
BaHICTb | MPOHUKIUBICTb, CNPUSNX TOMY, LLIO O4O-
noBaHa Herw fepxaBa YCnillHO npocysarnacs o
HauioHanbHOT KOHconigauil, €KOHOMIYHOro npo-
rpecy, nocisliK, 3peLuTolo, no3uuito nigepa Ha
NONITUYHIN KapTi €Bponu.

CborogHi gesiki eMiHiCTUYHO OpIEHTOBaHI aB-
TOPW NOB’SI3YHOTH yCNixu koponeesn €nmsaseTtn Tio-
[Op Ta npouBiTaHHs AHMMil y OpYyrii MOMOBUHI
XVI cT. 3i cTaTTIO KOPONIBCLKOT NEepcoHn. Ha aym-
Ky B.KaptneHng, npumipom, “came 0coBUCTICTb
XIHKW Ta XiHo4Ya MyApicTb obpanu Takux bnucky-
4MX NOPafHUKIB; caMe XIHOUYMA XapakTep 3rypTy-
BaB B OfHe Uine Hauito, NPONHATY €HTy3ia3MoM i
naTpioTM3MOM, a XiHoYa BifBara npoHecna KpaiHy
Kpi3b yci HebGesnekn go Tpiymdy” [4]. 3aBasikm
YCNiLWHOMY MpaBniHHIO XiHKN-MOHapXxa BWHUKNA
HaBiTb Bi3id €Bponn K (PEMIHHOIO KOHTMHEHTY
[22, c. 24].

Xoua, 3a crnosamu XKaHa KanbBiHa, XiHKa €
“NPOKNATTAM i KapOl He MEHLLOK, HixX pabcTBo”,
Taka OUIHOYHICTb He noLunproBanach Ha Koponesy
AHrnii, 4O AKOi CTaBUNUCh SIK OO0 XiHKW, HaaineHoil
YHiKanbHMMK BRactmBocTamMM [umT. 3a 12, c. 327].
Y Hih BOayanu “HauioHanbHWi TanicMan”, “cuMm-
BOMN MPOTECTaHTU3MY i nepemorn Hag 3rnom” [12,
c. 326].

Yce ue 3aknagano HaginHuin cdyHoaMmeHT ans
dopMyBaHHA igeanisoBaHOro iMigXy aHrnincbKol
Kopornesu. Baxnusy pornb y LbOMYy npoueci Bigi-
rpana meTtadopumsauis, 0O SKOi [Ony4unucs i
NPUABOPHI iHTpUraHw, i TanaHoBUTI niTepaTopw.
MiyHmum Baxkenem uiei meTtadpopusalii ctana igeq
camoi €nm3aBeT NpPo “MICTUYHMI COK3 MiX MO-
HapxvHel 1N JepxaBor”, B pesynbTaTi SKoro Ko-
poneeBa Habyna cratycy giBu [7, c.7]. “3agnsa
cnaBu boxoi, 3aansa 6nara gepxasu, — roeopuna
BOHa, 3BepTalyMCb [0 4YNeHiB naprnameHTty, — 4
BMpiLUMNa HEeMopyLHOo 30epiratn 0BGITHWLIO UHOT-
nmeocTi. [NornsHbTe Ha Min gepXXaBHUA NEPCTEHb, —
HMM 51 BXe 3acBaranacsd 3 YOIioBiKOM, SIKOMY He-
3MiHHO Oyay BipHOHO A0 morunu... Mii vonosik —
AHnis, gitm — moi nigaai...” [21].

OcobucTicTb MOHapXuHi  cTana npoTOTUMOM
ob6pasy XiHKW-IKOHUM, KM Nonynspu3dyBaBCcs €nu-
3aBETUHCBKOI noesieto. OCHOBHMMW CMUCIIOBUMMN
KOHCTUTyeHTamMn o0pas3Hoi napagurMu  XKiHKuW-
iKOHW OynM KOHLeNnTW LUHOTW, Benuyi n boxect-
BEHHOCTI, §Ki CTPYKTypyBanu CeMaHTU4YHe s4po
Micbonoremn “€nunsaeeTa — Koporeea gisa”.

MoTuB UHOTNMBOCTI KOPOSiEBW 3HaxoauB pi3-
HOMaHITHI MaHidpecTauil B €nn3aBeTUHCbKIA Mno-
€3ii, yBMPa3sHIOHYNCb HU3KOK MeTadOpUYHMX CU-

' Xoua cam [x. EiinMep GyB yneBHEHWI y MpUPOAHOMY
NiAKOPEHHI XXIHOK YonoBikam, MPO WO CBIgYUTb Taka CEeHTEeHUIs:
“)KiHka MOxe cTaTu MmaricTpatom, arie Bgoma BOHa BCe OAHO
NOBUHHA OyTW CIyXHAHOIO APYXUHOK” [unT. 3a 18, c. 122].
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MBoniB, cepef sknx: Becta, [iaHa, AcTpesi, Kopo-
neBa-aiBa, BecTanka Ta iH. Pumcbka 6ornHsa Bec-
Ta — fiBa-nokpoBuTenbka AOMaLUHbLOro BOrHULLA —
He3pigka 3ragyeTbcs y TBOpax aHrmincbkux nis-
HbOPEHEeCaHCHNX aBTopiB, KONMW MAeTbCs Npo
anosnoreTuky €enn3aBeTUHCLKOro MpasniHHA. [lo-
KasoBMMM €, NPUMIpoM, psgku 3i “CHa niTHbOT Ho-
4i” Binbsima Lekcnipa, B sikux, BOYEBMAb, i0€TbCA
npo €nusasety: “A fair vestal thronéd by the
west’, “the imperial votress passéd on, / In
maiden meditation, fancy-free” (“A Midsummer
Night's Dream”, 1. 1) [35].

Y magpurani Tomaca Binkeca “As Vesta was
from Latmos hill descending” obpasHa kapTuHa
cnpsMoBaHa Ha BigobpakeHHs nepesar kopore-
Bun-[ien Hag 6ornHeto Bectoto:

As Vesta was from Latmos hill descending,

she spied a maiden Queen the same ascending,

Attended on by all the shepherds’ swain,

to whom Diana’s darlings came running down amain,

First two by two, then three by three together,

Leaving their goddess all alone hasted thither;

And mingling with the shepherds of her train,

with mirthful tunes her presence entertain [41].

B enirpami P. bapHdinga penpeseHTOBaHO
OBa XiHo4yi obpasn — ©OoruHi Bectn, nigoaHuem
SIKOI @aBTOP € 32 HAPOPKEHHSIM, Ta MOro KOXaHol,
Lo nigKopumra noeTta CBOE KPacolo:

One name there is, which name aboue all other

| most esteeme, as time and place shall proue:

The one is Vesta, th’ other Cupid’s mother,

The first my Goddesse is, the last my loue;

Subiect to Both | am ; to that by birth;

To this for beautie ; fairest of the earth [14, c. 64].

Yapnb3 Oitwxkeddpi (15757 — 1638) y noemi
“Cep PpeHcic [Openk”’ Ha3nBaB koporesy “Goxec-
TBeHHow Eni3zow” [umT. 3a 31, c. 148], a y TBOpI
Tomaca XanTta “Hark! Did ye ever hear” [23] BoHa
noctaBana sik HenepesepLueHe 6OXeCTBO:

O most divine,

O most divinely dittied:

a queen and song

most excellent,

most excellently fitted.

| never saw,

| never saw a fairer,

| never heard a rarer.

[loBoni AckpaBo KOHLENT Koponesu-aisu npeg-
cTaerneHo y TBopax E. CneHcepa, skun Ha3mBas ii
i npekpacHow Eni3oto, i gaHronom, i nosenutesib-
koto nactyxis, i Cupivkc (“The Shephearde’s Ca-
lendar”, 1579) [35], i koponesoto den MMopiaHoto,
i benbdeboto, i Bputomapric, i Mapcinnoto, i
YHoto (“The Faerie Queene”, 1590-96) [36].

Midponorisauis obpasy €nusaeetn cnocrepira-
€TbCSA 1 Yy NUCTi ogHOro 3 1i haBopuUTiB MoOpennas-
us, NnucbMeHHMKa Ta dinocoda BonTtepa Peni go
Pob6epTta Cecina: “A, koTpuin MaB MOXNKMBICTb ba-
4nTK, SIK BOHA CKaye Bepxu, nogioHo ao OnekcaH-
apa, nonte, Ak [iaHa, cTynae, sk BeHepa, Hara-
ayroum Himdy, konu criabkun BiTepeup rpae ii 6i-
NABMM BONOCCAM 6inst HKHMX LK, YyB, sIK BOHA
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cniBae, sk siHron, Ta rpae, sk Opdpenr...” [umT. 3a
42, c. 218].

KynbTypHUI KOHCTPYKT “€nusaBeTa — LHOTIN-
Ba KoporieBa”, WO MaB MosiTUYHE NiarpyHTH, Ha-
ByBaB 3 NNMHOM Yacy Bce BinbLIoi NONyNsAPHOCTI.
Tox HeduBHO, WO BlUaHyBaHHA BeHepu, xapak-
TepHe Ans cepefHbOBIYHOI KypTyasHOI |<yr||>Typ|/|1
i peHecaHCHOi NtOGOBHOI MipMKK, Ha CTOPIHKaXx
niTepaTtypHnx TBOPIB €MM3aBeTMHLIB yce YacTille
noctynanocs micuemMm ocnisyBaHHio [iaHun. Benu-
Koi monynsipHocTi Habyna meTtadgopuyHa copmy-
na “kpacoto — BeHepa, pisHHAMKM — [iaHa”, ska
Hesapigka 3ycTpivyanacs i y BipwoBaHux, i y Npo3o-
BUX TBOpax. FACkpaBuMM B3ipLeM aneropuyHoi no-
esii, npuceBaveHoi €nm3aBeTi, Cnyrye, npumipom,
Bipw B.Peni “The Shepherd’s Praise of his
sacred Diana” (before 1593):

Praised be Diana’s fair and harmless light;
Praised be the dews wherewith she moists the ground;
Praised be her beams, the glory of the night;
Praised be her power, by which all powers abound [32].
3amicTb TeoHimy “[iaHa” (Diana) iHkonu BMKO-
pucToByBanum MOro CUHOHIMIYHI BapiaHTW, a came
“ApTemina” (Artemis), “LnHTisi” (Cynthia)?, “Cene-
Ha” (Selene), “©eba” (Phoebe), “Ctenna” (Stella)
[ouB.: 28, c. 15]. 3a 4aCTOTHICTIO BXUTKY npiopu-
TET Hanexutb iMeHi “LuHTia”, ske BxuBanu i
B. Peni, i E. CneHcep, i P. BapHding, i M. Opain-
TOH Ta iH. NPUKMETHO, O BaXNMBOK pUCOto LInH-
Tii € i HeJOCSKHICTE AN MPOCTOr0 CMEpPTHOrO.
Came Takoto nocrtae BOHa y NOEMi KOMULWHBLOIO
dasoputa B. Peni “Okean go LinHTii”, oe onncaHo
CTpaXaaHHs NMiPUYHOIo reposi, AKUin BTpaTuB Npu-
XUIbHICTb CBOET BiHLEHOCHOI KOXaHoi [33].

Mpo Benuny Ta HegocTynHicTb LinHTII, B AKy 3a-
KOXaBCA MacTyXx, PO3MNOBIiAAETbCA TAKOX Y KOMEeii-
macui k. Jlini (15547 — 1606) “EHgimioH” (“Endy-
mion”, 1591)%. Oocnighuku H. Ox. XenniH (1843),
k. M. benikep, P.Bopsik boHg, &.[x. oni,
A. B. Bopg 1a &. E. WenniHr gotpuMmyBanucb To-
YKK 30pY, 3rigHo 3 Akol “EHAiMioH” € peTpaHcns-
TOpoOM aneropii koxaHHa rpada Jlenctepa (Lei-
cester) oo €nnsaseTn [guB.: 27].

MidbonoriuHuin anTponoHim “LuHTia” (“Oiana”) i
crnpofyKkoBaHa HMM CeMaHTVKa AOBOfli YacTo BW-
cTynanu “npsmoro Metadoporo KOPOriBCLKOro ABO-
pa’ [6, c. 251].

Mepenik anonoreTUYHMX Kniwe, LWo HOMiHyBa-
nn €nusaeety, 3baratMBcsa nicrnsi NepemMorn aHr-
NiNcbKOro oty Hag HenepeMoXXHow ApmMagoto:
aHrnincoka kopornesa 3006yna BCECBITHE BU3HAH-

'V pesikux apTedaktax CepeHbOBIUUS CMOCTEPIracTHCS
npsMUI 3B’A30K KynbTy BeHepw 3 niaBuLLEHOIO KOHLEHTpAaLli€to
Ha penpoayKTUBHOMY MNOTeHuiani niogvHu Ta cumBsonisauii
epoTukn. EpoTUYHOI TeMaTUKOK NPOCAKHYTa, NPUMIPOM, Mi-
HiaTiopa, HaBedeHa cepef incTpauin 4o BuaaHHA: Keen M.
Chivalry. Yale Univ. Press, 1990, P. 117. Y ueHTpi MiHiaTiopu
MicTUTbCA 300paxkeHHs BeHepw, Big reritanin skoi poascito-
10TbCS1 NMPOMEHI, CNpsSMOBYOUNCL A0 BYCT puuapis Kpyrnoro
Crony Ha Yoni 3 koponem ApTtypom [6, c. 270].

2 BeaxaeTbCs, L0 ropa Ha 0. [lernoc (Mmicui HapOOKEHHS
AnonnoHa n Aptemign) mana HasBy “LinHtyc” [amB.: 28, c. 15].

3 Cama €nusaseta 6yna rnsgadem uiei m'ecu y puHBivi
1588 p. nig yac CtpiTeHHs MocnogHboro.
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HA, WO 3adikcyBana mMeTtadopa “Bonogapka Mo-
pst” (“The Lady of the Sea”). ®paHLy3bkuin ICTOPUK i
noet T.A. gOGiHbe (Theodore Agrippa d'Aubigne
1552-1630) y “TpariuHux noemax” (“Les Tragiques”,
1616) HasBaB €nu3aBeTy “BENUKOK Lapuueto
MOPCBKNX NPOCTOPIB”, CyAHa SIKOT BUTPUMALOTb YCi
outeu: “Tes triomphantes nefs vont te faire
nommer, / En tournoyant le tout, grand Reine de
la mer” [uuT. 3a 34, c. 356]. Ak 6aunmo, cemaHTm-
YHWIA cnekTp obpasy KOPONeBN Po3LUMPIOBABCS 3a
paxyHOK akTyanisauil KoHLUenTy Bnagu Ta akueH-
TYBaHHS yBaru Ha cuni 1 MOryTHOCTI.

Benuky ponb y €nu3aBeTMHCBKIN iKkoOHorpadoii
Bigirpana 3BopywinuBa Ta HaTXHEHHa nNpoMoBa
€nusasetun B Tinbepi [3]. Cnasaum Ha Ginomy KoHi
y BiNOCHKHOMY KOCTIOMI, CPIiBHIiN kupaci 1 wnemi
3 MAMaxeM, aHrnincbka MOHapX1HSA 3BepHynacs
[0 niggaHux 3 Takumu cnosamu: “...Y MeHe Tino
cnabkoi Ta HEeMIYHOI XiHkM, ane s mat cepue 7
MYXHICTb Kopons, kopons AHrmii, i 9 3 oruaoro
aymato npo epuora Mapmu, Kopons Icnanii abo
SIKOrOCb HLLOro E€BPOMNENCHKOro AepXaBud, SKUN
HaBaXWUTbCA MOPYLIMTU KOPAOHM MOTFO KOpOSiiB-
CTBa; 3axuLLalYM WMOro, MpuUcsAralwCb Bam MOEH
YecTHo, 1 cama Bi3bMycCs 3a 30poto, cama CTaHy i
BalLMM BOEHaYanbHWKOM, i BaluUM cygaeto, i Tum,
XTO HamnexHo OLUiHWTb Bawy p[obnectb y 6ok’
[unT. 3a 12, c. 453-454]. Tox, sk 6adunmo, €nusa-
BETa BMKOPUCTOBYBAra He NuLle CyTO XiHOYYy eM-
bnemaTtuky, ane “ npu Harogi Boaeanacs 4O ak-
LEHTYBaHHA MacKymniHHMX PpUC, HeobxigHux ans
aepxaBus. | ii BOpaHHS nig 4Yac BuleHaBeadeHol
npomoBM, i BepbanbHa geknapadis cunu, Bigearu,
piLLyYOCTi cnpsAMoByBanucs Ha Te, Wwob BMKIUKa-
TV B PeUMnieHTIB BigUYyTTA 3axXULLEHOCTI: ddeMiHHi
XapaKTepucTUKU NocTynanucsa micuem atpubytu-
BaM, BaXNMBMM NS iMigXKy MOHapxa sk 6aTtbka
HaLlii, 3aX1CHMKa HapoAay, CNpaBeanMBoro cyagi.

Mip Yyac mMopcbkMX pengiB aHrmincbkoro noTy
0cobnmBoi NONYNSAPHOCTI B NiTepaTypHUX TeKcTax
Habynu apTypiBCbKi peMiHicueHUji, ki “npoHn3yBanu
BCIO igeonorito npaeniHHS” koponesu [5]. MTeca To-
maca X3a ‘TMoHesipsHHs ApTtypa” (Thomas
Hughes’s The Misfortunes of Arthur, 1588), npumi-
pOM, MOYNHAETLCS N 3aKiHYyeTbCA Andhipambamun Ha
yecTb €nusaBeTu, sKa, cnigoMm 3a koponem ApTy-
poM, 3Morra 3abe3neunT nepiogy CBOro NpaBriiHHSA
penyTadito “3onotoro Biky” [ouB.: 39, c. 232].

Micns posrpomy icnaHcbkoro oty €nv3ase-
Ty NpeacTaBnNsany Takox i B obpasi ACTpeT‘, TOOTO
BorvHi, 9ka 3abesnevyBaTtume crnpaBeanvBui nag
XWUTTA 8K Ha CyLi, Tak i Ha Mopi. 3a rpeubkoo Mi-
onorieto, ACTpesi, aka npoxuBana cepef nogewn
30510TOro BiKy, Oyna BMMYyLLEHA MOKMHYTU 3eMIH0
Yepe3 noACbKi Baau Ta nigHectuca o Hebec.
[JoBoni LikaBUM y LbOMY NNaHi € akposipw [xoHa
Hesica “TimH AcTpei” (“Hymns of Astraea”, 1599),
3a Mepwumun fiTepamMu KOXHOIo psgKy SKoro
YyTBOPHOETLCA crnoBocnonydeHHs “ELISA BETHA
REGINA”. ABTOp onncye MOHapXUHIO K AiBy, siKa,

* AcTpes uacTo BlLIaHOByBanmach €nM3aBeTUHUSMM M
iMm'am cysip’a lisn (Virgo).
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cnyctmBlUCh 3 Hebec, “noBepHyna 30M0Ti AHi Ha
pagicte Bcboro ceiTy” (“Hath brought again the
golden days, / And all the world amended”) [uuT.
3a 17, c. 10].

YnogibHeHHs aHrnicbkoi koponesn 6ormHi Ac-
Tpei 3Haxogumo Takox y gianosi Mepi CigHi (“A
Dialogve betweene two shepheards, Thenot and
Piers, in praise of Astrea, made by the excellent
Lady, the Lady Mary Countess of Pembrook at the
Queenes Maiesties being at her house at Anno
15”), B enerii OxoHa JlenHa (John Lane “Eliza-
beth’s elegy”), y komegii xxoHa MapcTtoHa “buy ak-
Topi” (John Marston “Histriomastix”, 15997) Ta iH.

[nsa Toro, wo6 3pobuTn akUeHT Ha BOXeCTBEH-
Hi CyTHOCTI €rnm3aBeTu, i CMPOMOXHOCTI BiYHO
BigpoaXyBaTucsd, nirepatopun 3seprannca oo o6-
pasy ®eHikca. Mankn dpanToH, npumipom, nucas
y TpeTii eknosi “lgei...” (“ldea: The Shepheard’s
Garland, Fashioned in nine Eglogs”, 1593):

Beta alone the Phenix is, of all thy watery brood,
The Queene of Virgins onely she:
And thou the Queene of floods shalt be. .. [20, c. 55-59].

Y wmagpvrani Tomaca TowmkiHca “Fauns and
satyrs tripping” iges HeBmumpywocTi ®eHikca Ko-
pentoe He TiNbkM 3 0cobOoK KOponeswu, ane n 3 i
MOTYTHICTIO Ta CriaBoto, ki MalTb OyTn BiYHUMU:
“The demigods pray to the Gods supernal; / Her
life, Her wealth, Her fame may be eternal” [40].

MoeTnsauis KOponiBCbKOI BENWYi, ska NoegHy-
Bana demiHHe Hayano (LHOTNMBICTb, 4YUCTOTA,
CBITIO) 3 MacKyniHHMUM (MOryTHICTb, BigBara, na-
TepHaniaMm), peanisyetbCa 4yepes PsSCHOTY MeTa-
dop, NoB’sA3aHMX 3i cBiTUNamMmM (CoHue, Micsub —
CeneHa) Ta npupogHUMun cpeHomeHamm (paHKoBa
30pa — OpiaHa). Tak, 3okpema, y Bipwi B. Peni
“bnarocrnoseHHnM 6yab BigpagHun 6nuck LOiaHn”,
Skun OyB HanmucaHun, Konm noeT nepebyBaB B
onani, BUCMNOBMNIOETbCA AyMKa Npo Te, wo [iaHa
(EnusaseTta) mae “60XeCTBEHHY Milpb i CNPOMOX-
Ha npaBuTK BypxNUBMMU MOPAMK’, 3gaTHa cTaTu
‘cnpaBXHiM LMTOM 3aKkoxaHum cepusiMm’, Byayun
npv ubomy “sepuanom HebecHoro JobpounHCTBa,
cBiTnom i 6narom” [9, c. 261].

KoHCTpyloBaHHsS reHAepHOT iAeHTUYHOCTI €nu-
3aBeTn OasyBanocb BUMKMIOYHO Ha igeanisauii, y
HEOCSPKHOMY MPOCTOPi AKOi OCOOMCTICTb MOHap-
XWHi HIOUTO pO34MHIOBanacb, BTpayaryn npu
LbOMY YiTKi KOHTYpPU CBOEI TiNECHOI Mapagurmu.
ADxe B npoueci CTBOPEHHS MUTLEM igeanbHOro
00pasy XiHKK, iHOMBIQYyanbHICTL i hisnyHa peanb-
HICTb MPOTOTMNY MiHIMI3YIOTbCS, @ iHOAi 1 30BCiM
HiBentoTbecAa. Ak 3a3Havae Xav-lNonb [eces,
“cepepn nacTok, Ski nigcTepiralTb XiHOK y niTepa-
TYPHOMY OAMUCKYPCI, € Taka: ocriBaHi NOeTOM, BOHU
BTpayaloTb CBOE iHAMBIAyanbHe iCHyBaHHS. BoHu
€ TiNbKM NpvBodoM, Wo6 HagaTV aBTOPOBI MOX-
NYBICTb BMSAIBMTU TamnaHT; ix ybuBuYui nornsg, ix
Oino-poxxeBun komnip obnuyus, iX CMEepPTOHOCHWUN
apceHan 3BabntoBaHHA 30iNblUYyOTb nNUwwe [o-
CTOIHCTBA Y0S10BiKa-XEPTBM, @ CaMi BOHN 3BEAEHI
[0 vacTkoBux Bugumocten” [2].

Baxnueum 3acobom 3anpoBagkeHHA B Maco-
Bil CBIOOMOCTI 06pa3y KoponesBmn sk YyOCOBMNEHHS
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He nuLe XIHOYMX i YONoBiYMX YecHoT, ane 1 6o-
)KECTBEHHOro Hayana, BUCTynawTb nopsag 3 nite-
paTyporo W iHWi BMAN MUCTeLTBa, 30KpemMa My3u-
Ka i >xmBonuc. KoxHui i3 25 magpuranis aHTonorii
“Tpiymcoun Opiann” (Triumphs of Oriana), aky no
npaBy MOXHa Ha3BaTu anodeo3oM KyrnbTy MOHa-
PXUHI y cdepi My3UKW, 3aKiHYYETLCH KynneToM:
“Then sang the shepherds and nymphs of Diana: /
long live fair Oriana” [34, c. 106]. Y npucyTHOCTI
€nusaseTtun-OpiaHn BCi 3eMHi iCTOTU Big4yBalOTb
OVBHEe NigHECEeHHS i pagicTb:

At Oriana’s presence each thing smileth.

The flow’rs themselves discover,

Birds over her do hover,

Music the time beguileth,

See where she comes,

with flow’ry garlands crowned,

Queen of all queens reknowned [16].

LlikaBo 3a3HauuTW, WO HaBiTb MY3UYHWUA iH-
CTPYMEHT, SIKMA BUKOPWUCTOBYBANu Npu BUKOHAHHI
peHeCaHCHUX  My3uU4HUX  MeC,  Ha3uBaBCH
“BbopmpkmHan”. eski gocnigHvkn, 30Kpema My3u-
Ko3HaBeupb A. Mainkanap, BBaXalTb, LLO €TUMO-
NOTiYHO LEer TEepMiH MOB’SI3aHU 3 aHMNIACHKUM
“virgin” (HesanmmaHa piBunHa), To6TO Bigcunae Ao
iMiIpKy kopornesun €nm3aBeTu, sika BMPaBHO rpana
Ha LbOMY iHCTPYMeHTi [8, c. 219].

Bisyanisauis ocobucTocTi aHrnincekoi MoHap-
XVHi 3acobamu kuBonucy Tex crnpusana dgopmy-
BaHHIO aHAporiHHOro iMigxy. “lMopTpet 3 nenika-
HOM” CUMBOSI3ye LHOTMMBICTb Ta CaMmoBigaaHy
noboe po nigoaHmnx (Nicholas Hilliard “The Pe-
lican Portrait”, 1575, the National Portrait Gallery,
London)'. Ha “MopTpeTi i3 Ouuni” (Marcus Ghee-
raerts the Younger “Ditchley portrait’, c. 1592)
BOHa BTiNOE Briagy W mMyapictb, a Ha “lNopTtpeTi 3
Becenkot” (Isaac Oliver “The Rainbow Portrait”,
c. 1600, Hatfield House) koponesa € yocobneHHsAM
COHUS, 6e3 skoro He moxe Bytn Bnara Ha 3emni,
Lo nigTBepaKyeTbes Hanncom “Non sine sole iris”.

Ha nopTtpetax, ae €nmusaeseTa 300paxeHa 3
ropHoctaem (Nicholas Hilliard “The Ermine Port-
rait”, 1585, Hatfield House) ta 3 cutom (Quentin
Metsys the Younger “The Sieve Portrait”, 1583)2,
HasiBHa CMMBOMiKa, WO Bigcunae [0 KOHUeNnTy
6e3pgoraHHoi UHoTNMBOCTI. “INopTpeT 3 deHikcom”
(Nicholas Hilliard “The Phoenix Portrait”, 1575, the
Tate Gallery, London) cBiguiTb Npo BiapOMKEHHS
B AHrMii “30M0TOro BiKy” Ta TPiymMd BiYHOIO XUTTS.

Ha gekinbkox nopTpeTax KoposieBy npeacras-
NEHO i3 3eMHOI0 Kyner B pyLi, WO O3Hayae Mup
Ta BEPXOBEHCTBO MOHAPXMHI £iK Ha CyLi, TaK i Ha
mopi (Marcus Gheeraerts the Elder “The Peace
Portrait’, 1580; an unknown artist, “The Armada
Portrait”, 1588, the N.P.G., London Ta iH.). Ha ka-

'B €BPOMNENChKi KynbTypi 306paxeHHs1 nenikaHa CUMBO-
ni3ye >XepTOBHY NOOOB, OCKINbKM B AaBHIX JlereHaax pos3mnosi-
[aeTbCs MpO Te, AK Lei nTax, paTylun CBOiX NTalleHsAT Big
ronoay, paHnTb cebe Ta rogye ix BNacHOK KpPOB't.

KynbTypHa cemaHTUka Takoro npegmera, sik CUTO, YKOPpi-
HeHa B noesii MNeTpapku. OgHa 3 repoiHb NMOro aneropuyHo-
AnaakTuyHoi noemun “Tpiymdn” AOBOAMTL aKT CBOEI HEMOpPO-
YHOCTi TUM, L0 NPOHOCUTbL BOAY Y CUTi, HE NPONMNBAIOYM ii.
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pTuHi MaHca EBopTa, akuii 3BepHyBCS 40 Midono-

riuHoro ctoxety (Hans Eworth “Elizabeth & The

Three Goddesses”, 1569, Hampton Court), aHr-

nincbka MOHapPXMHA MOCTae eTanoHOM SAK isnd-

HOI, TaK i AYXOBHOI JOCKOHAMNOCTI: Ha Hel 3 Henpu-

XOBaHOI 3a34piCTi0 AMBNATLCA TpU BOrvHI, apxe

BOHa nepesepLUye CBOE kpacoto BeHepy, myapi-

cTio — MiHepBy, a UHOTNUBICTIO — KOHOHY.

Tox, nigcymoBylouM, 3a3HauvMmo, Wwo obpas
Koponesu €nunsaeeTy BUOYLOBYBaBCA Ha akTyani-
3auil 4eKiNbKOX akCionoriYyHUX mMaTpuub — XpUCTU-
sAHcbKoi (CeaTa [iBa, LHOTNMBA KOpofeBa, CBITMO,
XEPTOBHICTb), MicdponorivuHoi (Becta, [iana, LnH-
Ti9 Ta iH.) Ta iCTOPMYHOI (NPOAOBXYBaY CITAaBHUX
Tpaauuin kopons ApTypa, Bigpog)KyBad “30110TOro
BiKy”, 3aXMCHULA CBOro Hapogy, rapaHT crnpasef-
NMBOCTI N MOTyTHOCTI KpaiHu). beanepeyHo, i cam
cTatyc MoHapLoi ocobu, i peanbHi 3000yTKHM,
SKMX JocArna KpaiHa 3a 4acis ii npaBniHHA, nepe-
TBOptoBanu €nv3aBeTy B ovax il NiggaHux Ha B3i-
peub Ans HacnigysaHHs. Lle faBanocsa B3HakM He
nvwe B UapuWHi MOAW, y MOBCAKOEHHUX KymbTyp-
HUX NpakTukax (MPUXUITbHE CTaBMIEHHS KOPOMEBU
00 TeaTpy, My3uKW, TaHLUIB CMPUSANO 3POCTaHHIO
nonynsapHOCTI UMX BUAiIB MUCTELTBA), ane 1 y CBi-
TOMMSAAHMX CTepPeoTMnax, y TOMy YACNi reHaepHUX.

CTBOplOBaHMIA Yy NpPOLECi LinecnpssmMoBaHoi Mi-
chonorizauii imigx koponesun €nusasetn 6ys opie-
HTOBaHWI Ha peanisauilo CyTo nparMaTtu4HuX im-
nepaTuBiB: nigaaHi manu oboXHIOBATU MOHapXu-
HIO, LLMPO 3axXONnioBaTUCh i NULIATUCE Het. ToxX
HeauBHO, WO dakTop reHaepy, skui 3 ornsay Ha
TpaguLinHi naTpiapxaTHi yaBneHHs maB bu nepe-
wkomkatM opmyBaHHiO 00pa3y “igeanbHoro
JepxaBus”, BMKOPUCTOBYBaBCHA BUBIPKOBO i BOA-
Hoyac ayxe Mygpo. LiHoTnueicTb Koponesu, 3
opHoro 6okKy, Habnwxana ii 4O cakpanbHUX XpuUC-
TUSIHCbKMX 06pasiB, a 3 iHLWOro — nocraeana sik npo-
SIB )XePTOBHOCTI 3apan CBOEI AepxaBu.

MepebyBaHHA €nmM3aBeT Ha aHrMiNnCbKOMy
npectoni n obpa3s KOponeBn-AiBu AK KynbTYpPHUIA
KOHCTPYKT CNpuUsnu nO3UTUBHUM 3MiHAM Yy CTaB-
nNeHHi couiymy Ao xiHouTtsa B uinomy. OcniByBaHi
noeTamm CyTO XiHOYi YECHOTN MOHAPXWUHI BBIALLIMAN
0o popmaty reHgepHoro igeany emiHHOCTI.
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Xpabposa A. H., YepHsik 0. N. XynoxecTBeHHble cTpaTtermm (popmMmpoBaHUs UMMAXKA KOPONEBbI
EnuzaBeTbl B nuTepatype aHrnunckoro PeHeccaHca

B cmambe oceeuwjaromesi xydoxecmeeHHble pernpe3eHmauyuu nudHocmu Enusasemei Trodop 6 noamu-
yeckux, Opamamu4yeckux u nybauyucmudyeckux ripoussedeHusix aHanultickoeo PeHeccaHca. Wccriedogsame-
JIU akyeHmupyrom eHUMaHuUe Ha ImoM, Ymo fiumepamypa 8 UesiOM, 518/1515icb OOHUM U3 MaaucmpasibHbIX
ghakmopos hopmMuposaHuUsi coyuasibHbIX CMepeomuros, U npuemM memacghopu3ayuu 8 4acmHOCMU, Xapak-
mepHbIt 0511 meopyYecmea asmopo8-esiu3a8emuHyes, 8bICMynarm OCHOBHbIMU CMUMYyrsmopamMu cma-
HoerneHus udeanu3upo8aHHO20 PEHOME aHa/luliCKOU MOHaPXUHU.

Knrodeenle cnoea: Enusasema Trodop, cmpameauu, numepamypa aHanulickoeo PeHeccaHca, mema-
¢opu3sayusi, UKOHU3aYUS.

Khrabrova H., Cherniak Y. The Artistic Strategies of Queen Elizabeth’s Image Formation in English
Renaissance Literature

The article is dedicated to the artistic representations of Elizabeth Tudor personality in poetic, dramatic
and journalistic English Renaissance works. The scholars highlight that literature which is one of the funda-
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mental strategies of social stereotypes formation as well as metaphoric devices that characterize Elizabe-
thans’ creativity promote the genesis of the queen’s idealized image.

It should be noted that this image has been created due to the actualization of three axiological matrixes:
Christian (the Holy Virgin, the Virgin Queen, the light, the sacrifice), mythological (Vesta, Diana, Cynthia etc.)
and historical (the successor to King Arthur’s glorious traditions, the Golden Age restorer, the defender of the
nation, the guarantor of justice and of the might of her country).

The monarch status as well as her considerable achievements in ruling the country without doubt
changed Elizabeth into a role model for her subjects. She was not only patterned upon in fashion and differ-
ent cultural diversions but she also played a significant part in stereotypes formation including gender views.

The image of the first Queen Elizabeth was constructing in the course of the target mythologization and
was aimed at the realization of pragmatic imperatives: the subjects had to adore their monarch and be proud
of her.

Thus it is no surprise that gender factor which ought to pose obstacles to the formation of the “ideal gov-
ernor” image due to traditional patriarchal stereotypes was used in a selective and wise manner. Queen’s
virginity on the one hand made her be close to sacred Christian images; on the other hand it was considered
as an act of sacrifice for the good of her country. Elizabeth’s successful reign and her “Virgin Queen” image
as a cultural construct promoted favorable changes in the public attitude to womankind as a whole. Eliza-
beth’s feminine virtues praised by poets were considered the ideal of femininity.

Key words: Elizabeth Tudor, strategies, English Renaissance literature, metaphoric devices, iconization.
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4. A. MockeimiHa

PELENUIA B. LUEKCMIPA B KYJIbTYPI AMEPUKAHCBKOI'O NMPOCBITHULITBA

(HA MATEPIANI TBOPYOCTI XK. ADAMCA)

Y cmammi docridxeHo ocobrnusocmi peuenuii mocmami U meop4o2o dopobky Binbsima Lllekcnipa 8 iHme-
JiekmyarsnbHO-0yX08HOMY MPOCmMopi amepukaHcbKo20 [lpocsimHuymea, icmopuyHa ma HaujoHanbHa crieyucbi-
Ka sIko2o 3ymosursia 3aknadeHHs1 nideanuH momarsibHOo20 3axorifieHHs Benukum Bapdom y nodanbuwi ernoxu.
Okpemy ysazy nipudineHo diapiywy ma enicmornspito [pxkoHa Adamca, 00HO20 3 KiioHo8ux Oisivie aMepuKaHCh-
koeo lpocsimHuymea, sikul ceoiMu gid2ykamu cripusie hopMysaHHIO Had38u4alHO rO3UMUBHO20 iMIOXY aHe-
niticekoeo Opamamypea Ha mepeHax CLUA. 3’acosaHo, W0 3axonneHa WeKcripiecbka arosniogemuka amepu-
KaHCbKUX pOMaHmuKie rpyHmyemscs Ha KpumudHiti Oymui npoCceimHUKie.

Knroyoei cnoea: amepukaHcbke [NpocseimHuuymeo, Binbsam Llekcnip, [xoH Adamc, diapiyw, enicmonspid,

KpumuyHuu gideyk, arorosemuka.

AmepukaHcbke [NpocBITHULUTBO — CKNagHUn ic-
TOPUKO-KYNbTYPHUIN (DEHOMEH, SKMA MOCYTHBLO Bid-
Pi3HAETLCA Big €Bponencbkoro pocBiTHUMLTBA SK
3a XpoHormorieto, Tak i 3a igeonorieto. Bigomui
dpaHuy3bkuin kKynbTyponor Mep LLUoHo He Bknto-
4B amepukaHcbke [pocBiTHULTBO A0 hyHAame-
HTanbHOI npaui “Lueinizauia MNpocsiTHUUTBa” [3],
OEeMOHCTPYUN TakKUM YUHOM OYEBUOHY HETOTOX-
HicTb MNpoceiTHUUTBa B AMepuLi i B €Bponi. Akwo
MeTa eBponencbkoro lNpocsiTHULUTBa nondrana B
yceObiyHii KpUTWL TOrodacHoi CycnifnbHO-MONiTNY-
HOI CMUCTEMW, WO crupanacs Ha apuCTOKparTito,
LepKBy Ta nrekana CTaHOBWA i KoprnopaTUBHUN
ayx, To B AMepuui nepiuoi nonosuHn XVIII — nova-
TKy XIX CT. NpocTo He icHyBano o6’ekta ansa nogid-
HOI KpuTukM. Monoga kpaiHa, Big no4vaTky BinbHa
Big TMX couianbHux npobnem (nepexutkn deoga-
ni3amy, OUKTaT LLepKBU, NOAONaHHSA COLOKYNbTYPHOT
cTarHauii), Wwo ctanu o6’ekTamMmm rocTporo KpUTULm-
3My MpOCBITHUKIB Y €Bponi, rmMmMboko 3acsoina Ti
idel NpocBiTHULTBA, AKi CTOCyBanucs coujiarnbHuX
IHCTUTYLIN, HOBITHIX MPUHLMMIB OEpXXaBOTBOPEHHSA
Towo. Came 3aBASKM NPUCYTHOCTI NMPOCBITHULIbKMX
KOHLIENTIB Y CBIAOMOCTI aMepUKaHCLKMX KOSTOHICTIB
ctano moxnumeuMm Benuke [MpobymkenHs (Great
Awakening) — NOTYXHWI CrnecKk HauioHanbHOI ca-
MOCBIAOMOCTIi, SKUA CroCcTepiraBcs B amepuKaHChb-
komy couiymi kiHus XVIII — nouatky XIXct. L
XBUWIS CyCnifnbHOI aKTUBHOCTI Ta ycniwHa 6opoTbba
3a He3anexHiCTb Npussenu Ao popMyBaHHS NPUH-
LMMOBO HOBOro TWUMY AepXaBW, 3aCHOBAaHOI Ha fe-
MOKpaTU4HUX 3acajax.

Mema cmammi nonsirae B TOMy, LWOG LUNAXOM
aHanisy iCTOpUKO-KyNbTypHOI Ta HaujioHarnbLHOI cne-
undikn amepukaHcbkoro lNpocBiTHMLUTBa 3'sicyBaTtu
XapakTep peuenuii TBOpYocTi 1M nocTaTi Binbama
LLekcnipa B kynbTypHOoMy npoctopi CLUA pgpyroi
nonosuHu XVIII — novatky XIX cT1. Lle, y cBoto yep-
ry, 4acTb 3MOry BU3HAYMTN BUTOKM 3araribHOHaLio-
HanbHOro 3axonneHHs Benukum Bapgom y Awme-
puui.

3i cneumndikolo PO3BUTKY iICTOPUYHOrO peHo-
MeHa amepukaHcbkoro MpocBiTHMUTBaA MoB’sA3aHa

© MocksiTiHa [. A., 2015
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HU3Ka AUCKYCIMHMX NUTaHb, 30KpPeMa: 4Yum BapTo
BBakaTu pocBiTHULTBO B AMepuui CyTo amepu-
KaHCbKUM, SKLIO AesiKi 3 oro gisdiB He 6ynu ypo-
DKEHUAMU MiBHIYMHOAMEPUKAHCBKUX KOMOHIN. Tak,
Tomac lewH, oguH i3 HaMBigOMILIMX Ta HanBinbL
pagukanbHO HanalToBaHWX MPOCBITHMKIB, Yy O0-
Boni 3pinomy Biui NpubyB o AmMepuku 3 AHrmii y
1774 p. Ak Big3Hayae pocnigHuus T. Mopososa
[2, c. 161], TyT cnocTepiraeTbCsa NeBHUN napa-
JOKC: 10 TOro, AK PO3ropHyTU NNigHY OiSNbHICTbL B
Awmepuui, T. lMelH 3pobuB 3HAYHUI BHECOK y MO-
nynapusadito  NpoCBITHULLKUX igen y dPpaHuil.
BTim, 1oro iMm'a TpaguuiiHO acoLitoeTbCca came 3
aMepuKaHCbKUM, a He 3 €BPOMNEeNCbKUM MPOCBIT-
HULIbKMM PYXOM.

Kpim Toro, geski gocnigHuku B3arani cTaBnsaTb
nig CyMHiB NPaBOMIPHICTb BUOKPEMIIEHHSA B ame-
pukaHcbkin ictopii nepiogy NMpocBiTHMLTBA, NOsC-
HIOYM CBOIO OYMKY TUM, WO B Amepuui He Oyno
CepeaHboBIYYS B €BPOMNENCHKOMY PO3YMiHHI, a
BiATaK — He Oyno n deoganbHUX NepexunTkie, 6o-
potbba 3 sAKMMM, BpewTi-pewT, i Oyna meTor
NpocCBiTHMLBKOro pyxy B €sponi. T. J1. Mopo3oBa 3
LbOro nNpuBoAy 3asHa4vae, Wo cam (PakT KOSOHia-
NBbHOI 3aNeXHOCTi aMepUKaHCbKNX TEPUTOPIN Big
OpUTaHCBLKOI KOPOHM BXe € heofanbHUM Nepexu-
TKOM [2, c. 163]. M. KopeHeBa x BBaxae, WO ame-
pukaHcbke [1pocBiTHMUTBO Gyno abcomoTHO op-
raHiYHUM MPOOOBXKEHHSIM aHrMINCLKOro, amKe Ha
paHHiX eTanax 3acBOEHHSA MNPOCBITHULBLKUX iden
MELLKaHUi niBHIYHOAMEPUKAHCBLKUX KOJSIOHIN, Bia-
4YyBalOUM TrEHEeTUYHY, MOMITUYHY Ta KynbTYypHY
crnopigHeHicTb 3 Benukowo BputaHielo, AoCUTb
YiTKO igeHTudikyBann cebe sk OpuTaHui. Y ne-
penpeBooLINHNA Nepiog, Oaawun 3axXUcTUTU
BfACHi €KOHOMIYHi iHTepecK, KOSOHICTM nonepsax
anenoBann came 0o 6pUTaHCBKMX 3aKOHIB, akue-
HTYIOUM yBary Ha TOMY, LLO “3ax0fM, BXMBAHI KO-
POHOO, YTWUCKalOTb iXHi MpaBa K aHanituig” [1,
c. 333].

Mig nuTaHHsaM 3anuwaeTbes M Nnpobnema reo-
rpacdpiyHoro Bu3HayeHHs [NpocsiTHUUTBA B AMe-
pudi. TpaguuiiHo aTtpubyTom “amepukaHcbkun”
no3Ha4vaeTbCcs Te, Wo mMae ctocyHok o CLUA, ane
B fOOy, Konu cpopMyBanucs 3acagHudi NpyHLMNM
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amepukaHcbkoro lMpoceiTHMULTBA, Uiel reorpadoiy-
HOi Ha3BW NPOCTO He icHyBamno. Tum He MeHLe,
amepukaHcbke [1poCBITHULTBO, XOY i FrEeHEeTUYHO
NnoB’si3aHe 3 €BPOMENCHLKNM Y LifloMy Ta 3 aHrmin-
CbKMM 30Kpema, He € iM ToToxHuM. Cneumndika
OMNPUSIBHEHHS Ta (YHKLiIOHYBaHHA MNPOCBITHULb-
KUX iden Ha iHTenekTyanbHO-KyrNbTyPHOMY ['PYHTI
Amepukn fae nigctasu CTBepAXyBaTu, LLO ame-
pukaHcbke [MpoCBITHUMLTBO — Lie CBOepigHUN de-
HOMEH, AKOMY NpUTaMaHHi, KpiM 3aranbHOMNPOCBIT-
HUUBbKUX, LWe W YHiKanbHi CBITOMMA4HI 3acagw.
Mpumipom, sik 3a3Hadae M. KopeHeBa, TicHWI 3B’5-
30K MPOCBITHUKIB 3 NpeAcTaBHUKAMM Pi3HUX Teuii
NpOTECTaHTU3MYy 3yMOBMB MPAaKTU4YHY BiOCYTHICTb
@HTUKINEPUKAIbHUX HACTPOIB y TOrodacHoMmy co-
LiokynbTypHomy npoctopi Amepukn [1, c. 343].
HaBnakn, y uen nepiog ccopmyBaBcs OAWH i3
KMOYOBMX KOHUENTIB amepukaHcbkoro [1pocsiT-
HULUTBA — BipOTEPMNUMICTb.

KoHuenuis niogvwHn B amepukaHcbkomy [po-
CBITHULTBI TakoX MOCYTHbLO BiAPI3HAETLCA Bif €B-
ponencbkux igen. 3acBoiBLUN i4eONOrilo NypUTaHi-
3My, B 9Kl OHe 3 KMYOBUX Micub nocigae ines
nepBOPOLHOro rpixa, Aisdi amepukaHcbkoro [po-
ceiTHuutea - [. xeddepcoH, b. PpaHkniH,
T. MenH, k. Agamc — ccbopmyBanu Taki nornagu
Ha Npupoay NMIOAVHMN, WO aKTUYHO 36iratoTbca 3
idesmMu nepiogy KpusmM PeHEeCaHCHOro rymMaHiamy.
Tak, npumipom, Bb. ®paHkniH NucaB OO aHrMinChb-
Koro npocsiTHuka k. MMpictni: “A BBaxaro nogen
OyXe roraHo CKOHCTpPyMOBaHMM BWAOM iCTOT,
OCKifTbKM X Y LifIOMY 3Ha4HO feriie CrpoBOKyBa-
TW, HK NPUMUPUTU, BOHU 3HAYHO BinblU CXUIIbHI
LiSITM OOVH OJHOMY LUKOAY, HiXK CMOKYyTyBaTu CBOMO
MPOBWHY, BOHW 3HAYHO ferie MiaaalTbCs, HiX
onuparoTbcsi 06MaHy, OTpuMMyloTb Oinblue 3ago-
BOMEHHS Bifg TOro, Lo BOMBAOTb, HiX Big TOro, Lo
HapOKYHOTb...” [unT. 3a: 1, c. 344].

KnioyoBi koHuenTu [MpocBiTHMLTBA: 3BiNbHEH-
He, pecnybnikaHiam, nporpec, TonepaHTHICTb — B
aMepurKaHCLKOMY BapiaHTi 3HaWLWnNM Hansckpasi-
we BigoOpaxeHHs y [eknapauii npo Hesanex-
HicTb (1776) Ta y KoHcTutyuii CLUA (1787) — oBox
nporpaMHuUX AOKYMEHTax, ki AeTepMiHyBanu 3a-
CHyBaHHS Ta po3BuToK CnonyyeHux LTatiB Ame-
pukn. Ak 3aysaxye L. k. PonctoH, “B amepu-
KaHCbKOMY KOHTEKCTi Taki mucnuteni, 9k Tomac
MenH, [xenmc MegicoH, Tomac [DxeddepcoH,
IbxoH Agamc i beHmpkamiH PpaHKNiH BUHAULLNW |
NPUAHANW PEBOSIOLIVHI idei Npo HaykoBy pauio-
HamnbHICTb, PenirinHy TONEepPaHTHICTb i ekcnepume-
HTanbHy NONITWUYHY OpraHi3auito — igei, saki cnpu-
YNHUNN JaneKOCS>KHUIM BNAUB HA PO3BUTOK MOSIO-
poi Hauii” [10].

lMoyaTkoBI eTann CTaAHOBMEHHS Ta PO3BUTKY
aMepuKaHCbKOI Haujii Oyny no3HadeHi OHTOMNOrYHO
3YMOBMEHOK BIiACYTHICTIO KYNbTYPHOI CaMOCTin-
HOCTi — KOMOHianbHW Ta NOCTKOMOHianbHWUM CTa-
TYC KOJMLUHIX MELUKaHLUiB OpUTAHCBKUX KOJOHIN
00 MEeBHOro yYacy ranbMyBaB PO3BUTOK YHiKamnb-
HWX, HaLiOHaNbHO MapKOBaHWX KOHLEMTIB Y Kyflb-
Typi Amepuku. Came ToMy onpusiBHEHHs [pocBiT-
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HMUTBA B COLIOKYNbTYpHOMY npocTtopi Hosoro
CBiTy Mag€ pi3HOpigHUI xapakTep.

MpocBiTHMUBKI iael, 3aBOoskn skum Amepuka
3n00yna HesanexHiCTb i MOXMIMBICTb BITACHOMO
NONiTUYHOro Ta coLianbHOro0 PO3BUTKY, MO3HaYU-
nmca n Ha pos3suTkoBi nitepaTypu. OCKinbkM MoO-
nopa Hauis b6inblle He noginsna igeonoremMun me-
Tponornii, BoHa TepMiHOBO noTpebyBana KynbTyp-
HOi camoigeHTudikauii, sky morna 3abesneunTtu
nuwie NOTyXHa HauioHanbHa niTepatypHa Tpaau-
List.

TvM He MeHLLEe, amepuKaHcbka fiTepaTypa nocT-
peBoslOUINHOrO nepiogy npogoBXyBarna BigdyBa-
T Ha cobi AuKTaTypy METPOMOSIbHOrO OUCKYpPCY
Ta He crnpurmMmarnacsa cydacHMKaMn 9K CamoCTinHa,
YHiKanbHa, XyAoXHbO BapTicHa. [lo3nTmMBHMI
BMSIMB NPOCBITHULBKKX iden Ha TorodacHy amepu-
KaHcbky nitepatypy T.Jl. Mopo3oBa BbGavae,
nepLl 3a BCe, Y TOMY, LLUO XYJOXHE CNOBO 3Biflb-
HUNoca Big AukTaty penirii [2, ¢. 171] — 3aBOsKku
LUbOMY MoOfiofa Hauis nepectana 0yTM MOHOTEKC-
TOLEHTPUYHOLIO, a il niTepatypa crana BiaKpUTO
Onsa gianory Ta cnpuiMaHHs.

Hesaxatoum Ha Te, Lo XYO0XHS LiHHICTb HOBOI
aMepuKaHcbKoi nitepaTypu Gyna He agyxe BMCO-
KO, 0COBIMBO MOPIBHAHO 3 €CTETUYHO BinbLu Bap-
TICHUMM €BPOMNENCBKUMMK 3paskaMn, BCe X TBOPU
amepuKaHcbkux aBTopis gpyroi nonosuHn XVIII cT.
Oynn 03HaKol nporpecy woao nonepegHix. Cnia
TaKOX B3ATW A0 yBarn Ton akT, Lo NPiopUTETHOO
ana nitepatypu amepukaHcbkoro [pocBiTHUMLTBa
Oyna, Hacamnepes, igeonoriyHa OyHKLiA — TBOpK
MPOCBITHUKIB CTanM BUPa3HMKaMW HaTUBICTUYHMX
Ta gemokpaTnyHux igen. Came TOMy NaHiBHMMMU
nitepatypHuMmn xaHpamu [NpocsiTHUUTBa B AMme-
puui BUCTynawTb namdieT, ece, LWOAEHHMK, a
ponb NPOBIAHMX NiTepaTopiB BigirpatoTb dinococu
n nybniunctn Tomac [DxeddepcoH, beHmkamiH
®paHkniH, Tomac lNerH. Mk TUM, yxe HanpuKiHui
XVIII cT. B KyNnbTypHOMY MPOCTOPi AMEPUKN NOYU-
Hae yTBOPHOBATUCH IPYHT, HA SIKOMY 3roqoM po3-
KBITHE amepukaHCbkMn pomaHTu3M. [pos3a Mmicic
Capu MopToH Ta caTvpuyHa aHTMbpuTaHcbka Mno-
esia “Xaptdopaceknx ymis” — TimoTi [BainTta, [xo-
ensa bapnoy Ta [xoHa Tpambynna — xo4 i Gynu
€CTEeTUYHO He3pinuMK BiArykaMu Ha akTyarnbHi no-
Jil, BCe X CNpUYnHIOBanNy NeBHUA Pe30HaHC i roTy-
Banu npuxig “30m0Toro BiKy” amepuKaHCbKOI niTe-
patypu — PomaHTuamy. BTim, y nitepaTypHOMy
npoueci Tiei 4odn marTb Micue i, 6e3yMOoBHO, Bap-
TiCHI XyOOXHi 3006yTkM — pomaHu Yapnb3a Bbpok-
AeHa bpayHa Ta noesii ®inina ®peHo.

[oba PomaHTMamy B AmMepuui, Ha BigMmiHy Big
€Bponu, He npuina Ha 3MiHy pocBITHULTBY, a
OpraHiyHoO 3nmnach i3 HAM, | NeBHU Yac Ui iHTene-
KTyarnbHi CTPyMeHi iCHyBanu B KynbTypHOMY NpOC-
Topi Monofoi AepXasu napanenbHo. [oTyxHa
XBUNSA HauioHanbHOI CaMOCBIgOMOCTI CnpUYMHUNIa
He nuwe CTPiIMKY AEeMOKpaTUYHY TpaHcdopmalito
KONMOHIanbHOI AepXXaBn — BOHA Adana il MUCTELbKY
HEe3aneXHiCTb Ta Big4yTTsl BNACHOI KyNbTYpPHOI Mo-
BHOL|iHHOCTiI.
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XapakTep LLekcnipoBoro BigfyHHA B amepuKaH-
CbKin niTepatypi B enoxy lNpocsiTHULTBa oeTepMi-
HOBaHWUN CaMOI0 Crieumnikoro nitepaTypHOro po3su-
TKy Torodaccsi. AMOIBaneHTHICTb Yy CTaBrfeHHi OO0
iHTEeneKTyanbHO-QyXOBHUX HagbaHb  MeTponornii,
ycBigomMneHa notpeba HabyTTa BNacHOl HalioHanb-
HO-KyNbTYPHOI iQEHTUYHOCTI, 3aHENOKOEHICTb eniTu
MOpanbHO-eTUYHUM CTaHOM CyCninbCTBa, npar-
HEHHS BiAHAWTU NPOAYKTUBHI BUTOKU Ta €CTETUYHI
B3ipui Ans hopMyBaHHS BracHoi nitepatypu — Bce
Le He NnuvLle BM3HaYarno xapakrep TBOPYMX MOLLYKIB
aMepuKaHCbKUX niTepaTopiB i 4igdiB KynbTypu, ane
M NOCYTHBLO BNMBano Ha opMyBaHHS niTepaTyp-
HOro CerMeHTa amepuKaHCbKOi mapagurMm pelen-
uii Lekcnipa. 3okpema, ogHieto 3 Takux hopmaHT
Oyno nieTeTHe CTaBMEHHs OO0 aHrNINCbKOro reHis,
WO PiKCYETBCA Y BUIMSAI CXBanbHUX BIArykiB npo
LLlekcnipa Ta oro TBopYiCTb Y enicTonspii, LWoaeH-
HMKax, NyoniyHMx BUCTYNax, Nekuisix, NpoMoBax, a
TakoX y BMacHWX NiTepaTypHUX TBOpax, 30Kpema
Bipwax. lMigBanuHn 3aranbHOHaLOHaNbLHOro 3axo-
nneHHs Benukum Bapaom, sike po3BuHynocsi B Jo-
Oy PomaHTuamy, 6ynu 3aknageHi amepukaHCbKMMU
NPOCBITHUKAMK.

Jluctn, woneHHnkn, namdneTn GaTbkiB amepu-
KaHcbKoi gemokparii: T. [bxeddpepcona, k. Aoam-
ca, T.lNeiHa Ta iH. — PACHIIOTb UUTYBaHHAM Haui-
NMPOMOBUCTILLMX  LIEeKCNipiBCbknX BuUcnosiB. Kpim
TOroO, NPOCBITHUKN BWUCIOBMIOBaNU N BriacHy TOYKY
30py LWoAo TBOpYOCTi Ta noctaTti Benukoro Bapaa.
Mopinstoun  3aranbHONPUNHATY AOYMKY MpO MOro
reHianbHiCTb | KMYOBE 3HAYEHHS Ans PO3BUTKY
CBITOBOI KynbTypW, Oisdi amepukaHcbkoro pocBiT-
HuuTtBa (3okpema T. xeddpepcoH Ta Ix. Agamc)
Oynu cxunbHi B6ayatu B LLekcniposi Ta roro TBop-
YoMy 3000YTKYy Ti pucu, ki 6ynv BaknvMBMMMK ANs
HMX cCaMuX.

HasnBaloum aHrminceKoro rexid “Benuvkum Mo-
panicToM, SiKMN OCArHYB TaEMHWLUI NPUMBAaTHWUX Ta
CYCMiMbHMX LiHHOCTEN, 3HaxiOKku SKOro NPOCSAKHYTI
Ayxom npopouTts” [8, c. 85], npoBigHMKn aemokpa-
Til, nepLw 3a Bce, Hamaranuca “Bnmcatn’ Lekcnipa
y BMACHY aKCionoriyHy cuctemy, sika byna ykopiHe-
Ha B NypuTaHCcbKiA penirii Ta mopani. Kpim Toro,
notpakroBytoun Llekcnipa Ak nponosigHWKa ne.-
HUX “UiHHOCTEn” (values — knto4yoBe CNoBO aMepu-
KaHCbKOro 4eMOKpaTU4HOro OUCKYpCY), MPOCBITHU-
KM haKkTMYHO CTBOPIOBaNW CNPUSATIIMBI yMOBU O1iS
NnoAanbLUIOro BXOMXKEHHSA KoHuenTy “Binbsm Lekc-
nip” i B nonitnyHy cdepy: Benuknii bapa nourHas
cnpuiMmaTmucs sk CMMMaTUK TUX 3acaj Hapopo-
BNagas, akTyanisauis sikMx dana 3mory nodatmu
po30ya0BY AEMOKPATUYHOrO CyCninbCcTBa B MiBHIY-
HOaMepPUKaHCbKMUX KOMOHIsIX.

MPOCBITHWKM LiHYBanu aHrnincuKoro rexia i sk
BMOATHOrO MancTpa XyOOXHbOro CroBa, Ha3uBato-
un noro “HenepeseplieHum Lekcnipom” [5]. Ocob-
NMBO SICKpPaBO NPOCBITHMLUBKA anororeTuka Benu-
koro bapaa, [oBoni CTpyMaHa NopiBHAHO 3 poMaH-
TUYHOIO, ane BCe X Taky AOCUMTb NaTeTuyHa, Bigo-
Opasunacs B LWOAEHHMKaxX Ta enictonsapii [xoHa
Apamca, gpyroro npesvgeHTta Cnonydyenux LTta-
TiB. Onucytoun B giapiywi nogopox no Ctpetdop-
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Oa-Ha-EnBoHi, 3gincHeHy B komnaHii T. [xeddep-
COHa, BiH pO34apoBaHO 3a3HauMB, WO “HiYoro 3
TOro, WO BapTO 3HATW NPO BEJIMYHOIO reHis, He
3bepernocst — Hidoro 3 TOro, wo morno 6 nosigo-
MUTW HaM, sKa OCBIiTa, sike TOBapUCTBO, AKUA BU-
nagoK HaBepHyB MOro po3ym A0 TBOPYOCTI i gpa-
matyprii” [6]. BTimM, HiGU Hamaratoumcb nogonaTu
po3yapyBaHHsi, AJaMC BUNEPEdXYE POMAaHTUKIB,
Konu nporosnowlye Tesy npo 6e3acmepTs Lekcnipo-
BOrO reHito: “nopTpeTyn i cKynbnTypn GyayTb BUKK-
HyTi, ane noro cnaea, MOro MyapicTb i yaBa, Noro
CMaK i IyMKa, Oro 3HaHHS NpUpoau, XUTTa i noa-
CbKOro xapaktepy — 6e3acmepTHi” [6].

3-nomixk npoceiTHMKIB [)koH Agamc OyB, Bove-
BUAb, €EOVHUM, XTO Hamaraecs ocmucnuTty Lekcni-
poBy TBOpPMICTb Ta FMMOWHY WMOro reHid — TyT BiH
3HOBY BUCTYNAE CBOEPIOHUM MonepegHNKoM poma-
HTUKIB, 3okpema P.B. EmepcoHa. Y woaeHHuKo-
BoMmy 3anucy 1758 p., Bigomomy nig, Hassowo “Iep-
COHaxi Ta cumBoniyHa moBa Llekcnipa”, monoauin
Afamc po3MipkoBye 3 MpMBOAY TUX HeraTMBHUX
nepcoHaxie Benvkoro bapga (Makbeta i negi Ma-
kbet, leptpyamn, Knaegis, Aro ta Puyapga), ski,
BOYEBMAb, BpPa3vWnm wmoro Hawmbinbwe. ManbyTHin
npesngeHt CLUA BuCnoBnioe aymKy nNpo HegocTa-
THIO [OOCTOBIPHICTb LUEKCMipiBCbkUX repoiB. epe-
OyBatoun nig BMIMBOM KITACULMCTUYHOI €CTETUKM,
Afamc BBaxae, WO “LUeKCMipIBCbKI 3MOYUHHI nep-
COHaxi 3ManbOBaHi 3aHagTO pi3Ko, WO BUXOOWUTb
3a pamku xuTTeBol Npasamn” [4]. BogHoyac BiH nia-
Kpecnioe, Wwo Benuknii Bapg y cBoix m'ecax CTBO-
PIOE HE KOHKPETHi XapakTepu, a YOCODNEeHHs BiY-
HUX noacbknx Bag: “Bin [LWekcnip. — . M.] 306pa-
KY€ HEBOSAYHICTb, 3pady, NMuUeMipcTBo, BOMBCTBO
HaunrycTtiwnmn chapbamu xaxy” [4].

Came uji “sryweHi dapbu’, ski Benvkun bapg
BMKOPUWCTAB NpW CTBOPEHHI 0bpasiB 3nogiie, ayma-
€TbCH, | HAWTOBXHYNM Agamca Ha OyMKy npo Te,
Lo gpamatypr 306pasvB y CBOIX TBOpax AEMOHIY-
HuX ictoT: “Pivapg, Knaegin, Makbet Ta noro apy-
XWHa, i Aro — ue obpasn guasonis, a He nogen” [4].
Llikago, 110 B LbOMY nepeniky € y3yprnaTop i AvkTa-
Top Pwuapg, OpatoBObuBua Knaegin, nigcTynHWm
Aro, 3pagHuk i BOMBUS MakbeT Ta 1oro Bnagontob-
Ha OpyXuHa, ane Hemae, NpUMIpoM, nuuemipok Pe-
raHn i [oHepinbl, HaknenHuka EamyHaa, nuxsaps
Lennoka. Agamc BMOKpPEMIIOE HaUSICKpaBilUMX Ta
HaMBigpasnMBIWNX 3MoYMHHUX repoiB Llekcnipa,
SIKMX, OKPIM MparHeHHs 40 y3ypnauii Bnagu, Big-
YanayLHOCTI, CXUITbHOCTI 4O HaAMIPHOI KOPCTOKO-
CcTi, 06’eaHyeE LLe N 3aaTHICTb Ha BOMBCTBO.

Kpim Toro, Pivapa, Knasaivi i Makbet — gepxa-
BUi, SKi, Wonpaeaa, Npoknaganu LWngx 00 TPOHY
Yyepes MiACTYNHI Ta rpixoBHI BYMHKK, MparHy4u sna-
O He 3apaam BCTAHOBMNEHHS 3aKOHY, Nopsaky Ta
CNpaBe4nMBOCTI, a 334N 3a40BOJSIEHHSA BMACHUX
npuctpacTen Ta ambiuin. beacymHiBHO, Wo Agamc
LiKaBMBCHA TaKMMU CyNnepeyvsimBMMM MOCTaTsMU B
TOMY uucri 1 anst Toro, wob Le pa3 nepekoHaTu-
Csl, WO aMOITHICTb Ta irHOPYBaHHSA 3aKOHIB Ta iHTe-
peciB Hauil — NpsiMyIi WNAX y HeOYTTA sK Ansa gep-
XaBug, Tak i ona gepxasu. CBOKO TOYKY 30pY LLIOAO
cuTyauii, Konu ocobucTi B6axxaHHs noniTuka npesa-
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MNOITb HaA, cycninbHUM Onarom, peniriiHuMn Ha-
CTaHoBaM Ta npunucamy mopani, Agamc nisHiwe
BepbanisyBaB IaKOHIYHMM BUPA3OM, SIKMM CTaB
OfHie0 3 Hambinbw nonynapHux umTtaT: “Jlroachbki
npucTpacTi, He CTpMMaHi Mopanmi i penirieto,
3HULLATb HaNMILHIWI 3acagy Hawoi KoHCTuTyuii, sk
ninMaHni kT pospueae citi’ [9]. MoxHa npunycTu-
TW, WO cCaMe Ha NpuKnagi LWeKCnipiBCbKMX TUpPaHIB
KOMNWLLHIN CTYAEHT, a B ManbyTHLOMY — BU3HAYHUN
nonitnk [xoH Agamc pobue onst cebe BUCHOBKU
LLIOAO TOrO, AKUM He MOBMHEH ByTu aepxaBeLp.

Y wopaeHHnkoBoMy 3anuci “lNepcoHaxi i cumBo-
niyHa moea Llekcnipa” yeara [x. Agamca 3ocepe-
[KeHa OinbLUo MIpO Ha MPOBIOHWUX CHOXKETHUX
Konisiax Ta cumBoniui “Makbeta” — BiH HaBiTb Ha-
MaraBcsl npoaHanisyBaTu neBHi BUMHKM Makbeta
Ta gatu im ouiHky. Npo iHTepec apyroro npesvaex-
Ta CLUA Ta noro gpyxuHm OO Tak 3BaHOI “LUOT-
nanacebkoi m'ecn” nuwe . CmiT: “[xoH Apamc
BBa)kaB 0Opa3 neai MakbeT >xaxnveum, “oro apy-
XWHa cxapakTepuayBana Len nepcoHax sk “orma-
HUA”. Ane BOHM 0060€ ODOXHIOBANM LUEKCMiPIBCbKi
m’ecu i YacTo BiABigyBanu Teatp, Konv xunm y lNa-
pwxi i B NToHaoHi” [12, c. 2].

Onucytoui xaxnmei BOMBCTBA, ckoeHi MakbeTom
Ta MOro XiHkot, Agamc GinbLUO MIpOK KOHLIEHT-
PYETLCA Ha HacMiokax BUMHKIB. Moro oyxe Bpaxae
TOM hakT, WO NpoTn 6e33aKOHHS rnamicbKorotaHa
roctana HasiTb cama npupoga i TBapuUHHWUIA CBIT:
3emMns 30purHynack, NTaxy Crnosillany Npo 3fo4mH
MakbeTa i BMMaranu noMcTu, a came 3Mo4YnHHE
NOAPYCKS 3rofom novarno 6oatuca gepes i kame-
HiB. Takox Agamc 3BepTae yBary Ha CUMBOMIKY,
BMKopucTaHy LLlekcnipom y Ui m'eci: cokin, BoutUn
COBOI0 — Ha MO3HaYeHHs nepecnigyBaHHs Manbko-
nbma i JoHanbbeHa, koHi [lyrnaca, siki BigMOBUNn-
Csl NIOKOPSATUCA TIOOUHI — SIK 3HaK Harmoi cmepTi
woTnaHacekoro kopons [4]. Acouiauia nogpyxoka
MakbeTiB 3 BTINEHHAM AuWKTaTypw, y3ypnauii, aH-
TMOEMOKpaTUYHUX 3acag Tak rmvboko ysinwna y
ceigomictb k. Agamca, Lo 3Ha4yHO MisHiwe, y ne-
pioZ BBeOeHHS repboBoro nogaaTky, BiH BUKOPUCTaB
obpa3 neni MakbeT Ha no3Ha4veHHs AHrnii, Ha3Ba-
B ii “Jleai MakbeT ons konowin” [11, c. 128].

B iHWwomy woaeHHukoBomy 3anuci k. Agamc
BMKMagae CBOI po3Mucnn Hag npupogoto Lekcni-
pOBOroO reHis i horo TBopYyoi ysBu. Bouesnab, opy-
i npeangeHT CLUA 6yB Hag3BMYaiHO BpaXKeHWUN
rmmnbokum ncmxonorismom TeopiB Benukoro bapaa.
Takox woro guByBano OaraTCTBO W Pi3HOMaHIT-
HiCTb TBOpYOI ysaBU LUekcnipa, sKy nimkueniosano,
Ha Moro OymKy, peanbHe XuTTs: “[o3BonbTe MeHi
BIOHOBUTY Xia OYMOK, L0 NpuBiB BuaaTHoro Llekc-
nipa go nabipyHTy MeHTanbHoi npupogu! [Oosso-
nbTe MeHi AgisHaTucs, sk mucnsatb nogu. Lekcnip
HiKONM He GauymnB y peanbHOMY XUTTi Mogen y Ta-
KOMy CTaHi 3aJ0BOfIEHHs1 abo X CTPaxOaHHs, ske
BiH Oonucae y CBOIX TBOpax, ane BiH yABMsB, SK Nio-
OMHa NeBHOI Boadi byge noBOAMTUCS Y NEBHUX 06-
CTaBMHAaX, 3a aHarorielo 3 NOBEOIHKOK iHLUUX Tk~
e nofibHoro xapakTepy B TaKMX XXe YMOBaX, SAKUX
BiH MaB 3mory 6auntu” [7].
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AnonoreTtuka Llekcnipa, BucnosneHa k. Aga-
MCOM Y LLIOAEHHUKaX Ta fmcTax, noro cnpoba npo-
aHanisyBaTu 5oriky BYMHKIB NMEpPCOHaXiB, a TaKoX
BMCOKA YacCTOTHICTb UMTYBaHHA psagkie Benuvkoro
bapaa B enictonapHomy Ta namdrneTHoMy Aopob-
Ky IHLUMX amepuKaHCbKMX NPOCBITHMKIB cTanu nep-
LUMMW O3HAKaMU CMIPUAHATTS aHrMINCbKOTO reHis sk
niTepaTypHOro 1 KynbTypHOro aBTOpUTETA, Ha YN0
OYMKy BapTo nocunaTtucs Ans nigkpinneHHs Briac-
HUX CymKeHb. TakMM YMHOM 3aknaganucb nig-
BanuHW Ansa nogarnblioro, 6inbw rmmbokoro Ta ma-
CLUITAabHOro 3aCBOEHHS LLEKCMIPIBCbKOI CKNaaoBoi B
aMepuKaHCbKin nitepaTypi.
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MockButuHa [1. A. Peuenuunsa Bunbsima Lllekcnupa B KynbType amepukaHckoro lNpocBelleHus (Ha
matepuane TBopyecTBa [>)koHa Agamca)

B cmamebe uccriedyromcsi ocobeHHocmu peuenuyuu u4HOCMU U meopyeckoeo Hacneduss Bunesma Lllek-
criupa 8 uHmersnnekmyasbHo-0yx08HOM IPOCMpaHcmee amepukaHckoz2o [lpocseweHusi, ucmopuyeckas u
HayuoHarnbHas creyuguka Kkomopozo obycnosuna 3aknadbieaHue OCHO8 momaribHO20 yeredyeHus Benu-
kum Bapdom e OanbHedwue 3roxu. OmdenbHO paccMampuearomces Ouapuyw u anucmosnspul [xoHa
Adamca, 00HO20 u3 Kriro4esbix Oesmeriell amepuKkaHckoeo [IpoceeweHusi, KOmopbIli C8OUMU OmM3bieamu
criocobcmeosar chopMupO8aHUI0 MOSIOKUMEIbHO20 UMUOXa aHesnutickozo dpamamypaa 8 CLUA. BbisicHeHo,
4Ymo WEeKCruUpOos8CcKas ariosioeemuka aMepuKaHCKUX POMaHIMUKO8 OCHOBbIBAEMCS Ha KpUumu4ecKol MbICiu
npoceemumerned.

Knroyeenle cnoea: amepukaHckoe [NpocseweHue, Bunbsam LLekcnup, [JxoH Adamc, duapuywl, 3nucmorisi-
pul, Kpumu4eckuli OMKIIUK, arosiozemuka.

Moskvitina D. Reception of William Shakespeare in the American Enlightenment Culture (Based
on the Works by John Adams)

The peculiarities of reception of the personality and legacy of William Shakespeare in the intellectual-
spiritual space of American Enlightenment are under consideration in the article. Main problems connected
with the definition and the specifics of this period are raised and investigated. These are ideological and
geographic issues as well as conceptual one, because American Enlightenment lacks cultural independence
and artistic originality. However, in spite of the fact that fiction of American Enlightenment did not have any
considerable aesthetic value, it was undoubtedly valuable in terms of national identity formation. Publicist
genres — pamphlet, essay, letter, diary, etc. — were placed in the avant-garde of the literary process, thus
becoming a sort of tribunes for expressing aesthetic views and ideas, which were rather ambiguous. On the
one hand, authors of that time expressed nativist ideas and ambivalent attitude towards the achievements of
metropolitan culture, but, on the other hand, they could not but accept Shakespeare’s creative work into the
cultural paradigm of the newly-born American nation.

The historic and national specifics of American Enlightenment determined the formation of the basis of
bardolatry observed in the USA in further periods. Key personalities of American Enlightenment expressed
their admiration of the Bard in their letter, diaries and essays. The most illustrative in this case are the diaries
and epistle of John Adams, the second president of the US. His apologetic criticism of the Bard’s legacy
contributed much to shaping Shakespeare’s positive image and cultural authority in America.

Key words: American Enlightenment, William Shakespeare, John Adams, diary, epistle, critical re-
sponse, apology.
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A. M. JlazapeHko, O. I'. [JowjeHko

3CYB OrnoBIOHOIo ®OKYCY AK CTPATErINA NEPEOCMUCIEHHA

FAMJIETIBCbKOI'O CIOXETY B POMAHI NI3U ®IONEP

“NOBAYEHHA 3 TAMJIETOM: ICTOPIA OPENII”

Y cmammi po3sensiHymo crieyucbiky Kopernsauii cucmemu croxemmHo-obpasHux koopOuHam mpaeedii
B. lllekcniipa “Famnem” 3 nimepamypHOI0 MPOEKUIE UbO20 KacuyHo2o mekcmy e pomadi J1. ®idnep
“NMobaueHHs1 3 Mammnemom: icmopis Ogenii”. AkueHm 3pobreHO Ha aHanisi Kn4o8oi cmpameeii iHmepnpe-
maujii ma mpaHcghopmauii mpaduuitiHoeo mamepiary (3cy8 0rnogidHo20 hoKyca), ika cmpykmypye meopye
repeocMuUCrIeHHs1 8eJIUKOI mpazedii cy4acHOK aMepUKaHCbKOK MUCbMEHHUUEI 3 OpieHmauiero Ha icmomHe
ocy4acHeHHs npemekcmy U adanmauito, po3paxosaHy Ha Mos100020 Yumaya.

Knro4oei cnoea: nimepamypHa rpoekuisi, 3cy8 ornogidHo20 ueHmpy, mpaduuitiHuli croxem, mpaduuyit-
Hul obpas, Namnem, Ocgbenis, arlbmepHamugHe rnpoYUMaHHs.

Y cydacHoMy niTepaTypo3HaBCTBi Bxe Oarato
CKasaHO MNpo UeHTpanbHe cTaHoBuLle nocTaTi Bi-
nesma Lekcnipa B 3axigHOEBpONencbkomMy niTe-
paTypHOMY KaHOHi, MPO YHiBepCcanbHIiCTb MOro TBO-
pYOro reHis, sSKMA NPOOOBXYE BOMNOAITU cepuamm
ynTadiB yXKe noHag YoTupu COTHI pokiB. Teopu Le-
Kcnipa ctanum TMM ekcnepuMeHTanbHUM MangaHyu-
KOM, Ha sIKOMY anpobytoTbCs BCi HANCBIXILLI Teope-
TWYHI BisiHHSA. LLekcnip cborogHi — ue ikoHa, rnmnbo-
KO Ta LUMPO LUaHOBaHa, 4acTo HaBiTb HEO4OTOpPKaH-
Ha. Came ToMy Lie BinblniA NOAMB BUKIMKAE TOW
dakT, wo Lekcniposi TBOpW AINCHO NPOOOBXKYIOTh
yntaTu. LekcnipiBcbka m'eca HaBgiTb y XXI cT. no-
CTa€ He TiNbKW B3ipueM, igeanom, weaespom, ane i
XUBUM, akTyanbHUM TeKCTOM. AKe, SK BIyYHO
3ayBaXvB CyyacHWA PaHLYy3bKUN MUCbMEHHUK
®. berbepep, “lWeneBpun He TEPMNATb MNOKITOHIHHSA,
M nogobaeTbcs XUTU — IHWKMMUK CrnoBaMW, BOHU
X04yTb, WOO iX YMTanu Ta 3a4ntyBanu OO AipokK,
obrosoptoBanu 1 obroeoptoanu” [1, c. 2].

Y UbOMY KOHTEKCTI 0COONMBY yBary npueeprae
peuenuisa LLekcnipoBux TBOpIB MOMOAOK ayauTo-
pieto, amke came Ui uMTadi € HanbinbL BiaBepTU-
MU Ta WMPUMMK Yy BNACHMX ynogdobaHHSAX i cMakax.
CeigueHHam nonynsapHocTi LWekcnipa cepen mo-
noai € yicneHHi an3sii B MOMoAiKHMX cepianax
(srapaemo, xoua 6, “Big Bang Theory” ta “Doctor
Who”), ponikn y You-Tube, koMM'OTEpHI irpn 3a
MOTMBaMU “BENUKMX Tparedin” ToLo.

Baxnneso posymiTu, L0 BENUKOIO MipOK Cnpuit-
HATTA Llekcnipa monogum peuunieHToM 3yMOB-
neHe TUMKU CTepeoTunamu, L0 3akKnagjalTbCca B
wkoni. lgetbca He Tinbku Npo Benuky BputaHito,
DaTbKiBLLMHY BENvKoro gpamartypra, ge “...6arato
XTO 3 aHrMINCLKUX AiTen AisHalTbCa MPO HbOro
paHilwe, aHix BMBYaTb abeTKy i cMMmBon Bipu” [2,
C. 26]. CborogHi NonoBMHa LLUKOMSPIB YCbOro CBITY
untaTb TBOpK Lllekcnipa. 3 oagHoro 60Ky, Take
LUMPOKE 3anydeHHs tOHOI YnTaubkoi ayauTopil go
LLIEKCMipIBCbKOro AUCKYPCY Crnpusie nonynspuaawii
TBOPIB aHMMiNCbKOro reHis. 3 iHworo 6oky, gitu
4acTo ynepemKeHO CNpUAMalOTb TEKCTU, SKi BOHM
3MyLLEHI 3acBOITM 3a LUKINIbHOK nporpamoto. Lle
ynepempKeHHsT MOXe CynpoBOAXKyBaTu Monogy
NIOOMHY 1 Y NoAanbLLIOMY XNUTTI.
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BupiwnTtu Lo npobnemy NoKnuKaHi nitepaTtypHi
npoekuii LekcnipoBnx m'ec, HanucaHi 6eanocepen-
HbO A58 Monoaux vvtadis. lig nitepaTypHoo npo-
eKUielo MaloTb Ha yBa3i OOuH i3 pi3HOBWAIB aKTUB-
HOI TBOpYOI iHTepnpeTauil NpeTekcTy, Lo Npu3Bo-
OVTb OO MOSIBU B HOBOMY iCTOPUKO-KYIIbTYPHOMY
KOHTEKCTi CaMOAOoCTaTHbOro XyAOXHbLOro TBOPY,
AKMIN 30epirae CyTHICHI CloXXeTHi Ta obpasHi Koop-
anHaTu. Mpy ubOMY KaHOHIYHI JOMIHAHTHI NenTMo-
TMBM (TepMiH A. HAMUY) MOXYTb KOHKpeTu3yBaTu-
Csl, 3a3HaBaTU nepeakLeHTyalii, abo HaBiTb BMOO-
3MIHIOBATUCS, 3BYXXYHOUN, PO3LUMPIOKOYN UM TpaHC-
HOPMYHOUM CMUCTIOBUIA KOHTUHYYM MPETEKCTY.

Omxe, nitepaTypHummn npoekuismu LLlekcnipo-
BMX M'€C NPaBOMIpPHO BBaXaTwu Ti TEKCTU, SKi 30e-
piraloTb Kro4oBi 0bpasm 1 Komisii opuriHany, iH-
TEPNpPeTy4M Ta MO-HOBOMY OCMMCIIOOYM iX 3a
paxyHOK AONUCYBaHHSA, MPOAOBXEHHHA, OBpOGKM.
TakMM 4MHOM, POPMYETBLCS HanNalTOBaHICTb Yu-
Taya Ha NPOAKTMBHY PeELENUilo KNMaCUYHUX TEKC-
TiB, Y Mexax koI CNpUMHATTSA BigbyBaeTbcAa Bia-
noBigHO OO0 BRACHUX LIHHOCTENW, a He Hanepen
3aJaHux couiymomM, Joboto, Tpaguuieto Kniwe.

HymaeTtbea, came Lekecnip € TUM aBTOPOM, WO
34aTeH MakCMMarnbHO MOBHO M e(PeKTUBHO pO3BU-
HYTU B MOJSIOZOrO YMTava CXUNbHICTb OO NPOoaKkTu-
BHOTO unMTaHHA. Moro noctath € oAHoYacHo 3ara-
NBbHOBIOOMOK Ta TaeMHu4ow: Yy 6Giorpadii Lporo
PEHECAHCHOIO reHis A0 CbOroAHi 3anuwaeTbes ba-
raTto “6invx nnsim”, siki NPOBOKYHOTb aKTMBHE PO3rop-
TaHHA aHTUCTpeTdopaiaHCLKoro  auckypey. WMoro
TBOPY BXOAATb OO0 LUKIMBHOI mporpamu, npukpalua-
I0Tb penepTyap KOXHOI TeaTpanbHOI Tpynu, CTalTb
HEBMYEPMHMM DrepenioM adopuamie, ane BOOHO-
Yac 3anuLaloTbCA FOCTPOAKTyarbHUMU N HEOOHO-
3Ha4HUMK. [Ina 6araTteox LLekcnip — ue yocobneHHs
KrnacuyHoI niTepaTtypuy, Tpaauuii, ycboro 3axigHoro
niTepaTypHOro KaHoHy; s iHwnx bapg — ue o6’ekrt
OEKOHCTPYKLI, SKa 4acTo 3akiH4yeTbCs hopmyBaH-
HsIM abConOTHO HOBMX 0OpasiB, CIOXKETIB, KOHLIENTIB
Towo. Omke, onga cydacHoi monogi Llekcnip ctae
NMPOBOKALED, BMKIMKOM, 3anpoLlleHHAM OO Ouc-
Kycil, sika YacTo nepeTikae B nirepatypHi oopmu.

CyuacHi nitepatypHi npoekuii gk doopma 3B8’A3-
Ky Mk LlekcnipoBum TekcToM Ta peuunieHToM
MaloTb [Ba OCHOBHiI CMUCMNOBI BEKTOPU: TEKCTOLe-
HTPUYHUA | KOHTEKCTyanbHUW. HaoyHow Moxe
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OyTw intocTpauis Uiei Tean i3 3any4eHHsAM KiHOBepCil
LLlekcnipoBoi Tparepgji. ®inbm pexucepa . [3ed-
dipenni “Pomeo i [Dxynbetta” (1968) € TeKCTOLEHT-
pVYYHMM TUNOM npoekuii. Lis gooni 6nnsbka oo Tek-
CTY eKkpaHisauis cnpsiMmoBaHa Ha Te, LWob Bidyanisy-
BaTu cBiT LUekcnipoBoro Lienespy, OCArHyTW MOro
CMUCIOBI MMMBUHY, “OXMBUTK MOro”. Y BinbLu cydac-
Homy dpinbmi B. Jlypmana “Pomeo + [Ixynberta”
(1996) TakoxX nepeBaXka€ TEKCTOLLEHTPUYHUIA BeEK-
TOp, apke OCHOBHOIO METOK OCYYaCHEHHS CIOXETY,
sIKe Mae Micue B i ekpaHisauii, € HabnmxeHHs ka-
HOHIYHOrO TBOPY [0 peuunieHTa, HamaraHHs nogo-
naTn 4YoTUpU COTHI POKIB, LLO BigAINATL ayauTo-
pito Big ginosux ocib. BogHovac 3aBOsikm ocy4vac-
HEHHIO KOHTEKCTyarnbHWUA BEKTOp Habupae B ubo-
My Bunagky Oinbwoi Barn. 3MiLHEHHSA 3B’A3KY i3
CYy4acCHIiCTIO pOOUTb MOXMMBICTb 3BEPHEHHS A0
KNMacuM4yHOro TEeKCTy B MOLUyKax BignoBigen Ha ak-
TyanbHi NUTAHHS CbOrOAEHHSA Binbll O4eBUAHON
ansa peuunieHTa. AKLWO X B3ATU 8K NpUKNag mio-
3ukn “Bectcanacbka ictopia” (1961), To onsa uiei
npoekLii Binbl XxapakTepHUM € OOMiHYBaHHA KOH-
TEKCTyanbHOro BEKTOPA, O YMOXIMBIIIOE iHTEp-
MpeTauilo Cy4aCHOro KOHTEKCTY LUMSXOM 3any-
YeHHs1 06pagsiB Ta MoTuBIB LLIekcnipoBoOro TekcTy.
TeKCTOUEHTPUYHI niTepaTypHi NpoekLii, Hanu-
CaHi gns KHOro YMtadva, gonomararTb BUPILLNTK
O[HOYACHO fekinbKa 3aBAaHb: 03HANOMUTK 3 Kra-
CVYHUM TBOPOM, MO0 OCHOBHMMW MEPCOHaXamm
N nepuneTiaMn Ta OAHOYACHO 3auikaBuUTU, MOTU-
ByBaTM A0 NoAanblIOro 3HanomMcTBa 3 OpwuriHa-
nom, 6inbL rMMBOKOro 3aHypeHHs B XyAOXHIN CBIT
TBOpY i oro npobnematmky. ABTOpY TEKCTOLEHT-
PUYHUX NPOEKLIN 3a3BU4ai BigBepTO 1 ropao npo-
rofniowylTe “poOAMHHMIA 3B’A30K” MiX “"amnetom”
B. lLlekcnipa Ta BracHum TBOpOM. YacTto uen
3B’51I30K MaHi(heCTYETbCA BXE Ha PiBHi HAa3BU: SICK-
paBuMy npuknagamu € pomann “Famnet” k. Mapc-
AeHa, “NobaveHHs 3 Mamnetom: ictopia Odenii”
JI. ®ignep, “Odpenis” J1. KnaiH. Ak moxHa noba-
YNTW, MUCbMEHHUKN, MEPEOCMUCTIIOHYN CIOXKET, He
3aBXau 3anuwarTb “KOPOoniBCbKMIA TPOH™ MpoTa-
roHicta 3a Namnetom. Pyxatouuch y pycni 3ara-
NbHOT HeJoBipM A0 MeTaHapaTuBIB, AKi OEKOHCT-
pYIOIOTLCSA 1 MEPETBOPIOTLCA HA NOTIK MareHb-
KNX iCTOpIN, cydacHi nitepaTtopu nparHyTb NO4vyTn
royiocn TUX NEePCOHaXxiB, siKi MamXke YOTUPWU COTHI
POKiB 3anuwanncb Ha nepudepii YMTaubKkoi yBa-
rn. Takui nigxig 4acTto npuBepTae yBary Moroaoil
YnTaUbKoi ayauTopii, agxke 3aBXauW LikaBo 3a3ump-
HyTW “3a Bapukagy”, NoYyTn anbTepHaTUBHY Bep-
cito nogii. Taki “icTopii-nepesBepTHi” npekpacHo
NoeaHyoTb Yy cobi 3BEPHEHHS 4O KITACUYHOIO TEK-
cTy 3 ByHTOM npoTu OyaeHHOCTi, ycTaneHoro n
YHOPMOBAHOTO CBIiTOCMPUNHATTS, GaXaHHAM BUO-
KPEMUTUCH i BiAPi3HATUCH, SKi BaCTUBI MONoa,.
Omxe, gocnigpKeHHa niTepaTypHOi MpoekKLii Ak
dopMKn NeEPeoCMUCTIEHHS TPaAWLINHOIO CHOXXETHO-
obpasHoro marepiany Ha CbOroAHi nocrae Hapg-
3BMYAMHO MEPCNEKTUBHUM HAayKOBUM BEKTOPOM,
po3pobka AKoro ymMoXxnmBuTb Ginbw rnmnboke Ta
CUCTEMHE PO3YMiHHSA 3aKOHOMIpPHOCTEN niTeparty-
pHOro npouecy §K Yy giaxpoHiYHOMY, TaK i B CUH-
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XPOHIYHOMY acnekTi, 30KpeMa cyyacHoi nitepaTy-
PHOI cKNagoBoi ramneTiBcbkoro amckypcy. O6’ek-
TOM BMBYEHHSI B MEXax L€l po3BidkM Mae ctaTtu
crneumdika TpaHcdopMaLii rameTiBCbKOro Croxe-
TY 9K TPaguUIHOrO B MeXax TEeKCTOLEHTPUYHOI
niTepaTtypHoi npoekuii. [lpeameToM BUBYEHHS
nocTalTb OCOBMMBOCTI CTPYKTYPYBaHHA niTepa-
TYpHOI npoekuii B pomaHi J1. dignep. Memoro
cmammi € BUOKPEMIMNEHHS TUX XyOOXHIX cTpaTerin
NepeoCcMUCIIEHHST TPaaULNHOIO CHOXKETHO-06pas-
HOro martepiany, WO BMKOPUCTOBYIOTLCS aBTOPOM
ONsi CTBOPEHHS UinicHOI npoekuii-iHTepnpeTtauii
KMacun4HOro ClxeTy, gka BOAHOYaC BUCTynae ca-
MOCTIMHUM, OpUriHaNbHUM TBOPOM.

AmepukaHcbka nucbMeHHuus Jliza dignep nu-
e nepeBaXHO ANs ANTAYOI Ta OHALbKOI YMTalb-
KOi ayguTopii, i xo4a B YKpaiHi BOHa JOCi 3anuvwa-
€TbCHA HEBIJOMOI, B aHIMTOMOBHOMY CBITi il KHVDX-
KM Npo npuroam siasaxHoi muwikn (“Mouseheart”)
€ gosoni nonynapHumun. Kpim Toro, ®ignep Bigo-
Ma CBOIMW TBOpamMu Ansa AiBY4aTOK-NiANITKIB, VY
SKMX FONTOBHA repOiHs, L0 HAaBYaeTbCS B KaTOMNu-
UbKiM LWKOMI, MigHO NMpoXoauTb YCi BUNpoOoByBaH-
He nepexigHoro Biky (“Curtis Piperfield’s Biggest
Fan”, “Lucky Me”). Takox il nepy HanexaTtb po-
MaHu Ons  oHautBa  “3erneHOOKM  MOHCTP” i
“KonuwHs nogpyxka Pomeo: ictopia Posanitn’, a
omxe, ictopia Odenii — ue nuwe YyactTuHa nitepa-
TYPHOrO EeKCNepuMEeHTy nucbMeHHuui: dignep
‘Biguyna, WO TakMM XXiHOYMM nepcoHaxam, $K
Odbenis, 3aBxan BUNagae He Hankpaluuin xepeb,
TOX BOHa 3anos3uumna ix 3 KrnacuyHoi nitepaTtypum i
Aana iMm cunm amiHuTy BnacHy gont” [3, c. 183].

Came Tomy Bci TpaHcdopMallii, siki BiabyBaroTb-
CSl B POMaHi 3 ramneTiBCbKUM CHOXXETOM, 3YMOBIIEHI
3CYBOM OMOBIOHOIO LEHTPY, TOOTO MepeHeCeHHsM
yBaru 3 lamneTa Ha obpa3s Odpenii, sika cTae posno-
Bigauem. OnoBiab y TenepilwHbOMy 4aci 30aeTbes
MM BinbLl 0coBUCTOIO Ta IHTUMHO. 'epoiHa Bnni-
Tae B HapaTuB BriaCHi CNOCTEPEXEHHs, pedinekcii,
€MOUiVHi BHYTPILLHI MOHOMNOMM 1 AOTEMNHI KOMEHTapI.
“BiguyTTs npucyTHOCTI” NiACUMIOETLCS 3aBASIKU MO-
MIPHOMY i CTUMICTUYHO BAANOMY BXUTKY apxai3MiB
(sk-oT, hither, markit, thee, thou, ‘tis, sirrah, aye To-
Wo). Y uniTaya CKNagaeTbCsl BPaXKeHHs, HiOW BiH
OVIBUTBCHA HA ramreTiBCbKy iCTopilo “3 cepeguHn” —
ounma Odpenii. [lymaeTtbcs, came Takoro edekTty
nparHyna gocartu aBTopka.

Cama HasBa pomaHy — “Dating Hamlet: Ophe-
lia’s story” (“MobadeHHs 3 MamneTtom: ictopis Ode-
nii”) — € gosoni KpacHoMoBHOM. lNepLua YacTuHa,
“Dating Hamlet”, aktyanisye reHeTU4HMIN 3B’A30K i3
nepLlompkepernioMm i BogHo4Yac meTtaopuyHoO Xxa-
paktepusye 1oro: pomaH dignep — uUe He
“Tamnet”, ue nobaveHHs 3 “[amneTom”, Takun
cobi nitepatypHun nipT i3 KNACU4YHUM TEKCTOM.
Opyra yactuHa — “Ophelia’s story” — mae gBsa no-
TpaKTyBaHHSA: poMaH — ue ictopia npo Odenito 1
OAHOYacHoO icTopid, sky posnosina Odenis, a oT-
Xe, CnpaBxHs nitepaTypHa “herstory”.

3cyB ONOBIQHOMO LIEHTPY 3adae 3aralnbHuiA TOH
poOMaHy Ta 3yMOBMIOE Nofanblue CTPYKTYpPYBaHHS
obpasiB nepcoHaxis, nepenneTeHHs MOTUBIB, Ha-
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HU3yBaHHSA KOMi3ih Ha ramneTiBCbKNA CHOXETHUM
kapkac. CTBOpIOOUM 0b6pa3n NpOTaroHicTiB, aBTo-
pka HiOM Hamaranacb BIiOMOBICTM Ha MUTAHHA:
“Axoto mae 6ytn Odpenis, wob noTpanutn y CBIT-
no coqitie?”, “Akmm mae ctatu lamneT, abu 1oro
6e3 BaraHb BiACyHynM Ha Apyrvn nnad?”. Hanes-
Ho, Odpbenis mae cTtaTu pily4olo 1 UinecnpsmoBsa-
HO0, BUHaXiANMBOW Ta BigvanayLliHow, a Mamner
3 iPOHIYHOrO 1 XXOPCTKOro LIMHIKa Mae nepeTsBopu-
TUCb Ha 3aKOXaHOro Ta M’sIKoro toHaka. Taki Ode-
nia n MamneT BXe He MalTb NpaBa Ha nopasky Ta
nepeg4vacHy 3armbenb, BOHU — repoi 30BCIM iHLIOT
icTOpii, icTOpii POMaHTWMYHOI i NPUTOOHWULIBKOI, iC-
TOpiTl 3 060B’A3KOBUM XEMi-€HOO0M.

Odbenia LWekcnipa 1 Odenia ®dignep — ue Asa
»iHoui nontock. LWekcnipiBcbka Odpbenia — cnabka,
TEHiTHA, CNyXHsHa, He 34aTHa 3axuctuTy cebe i
CBOE KOXaHHsi. BoHa — HikHa KBiTka, 5Ky 3rybus
xonoaHwi Bitep EnbciHopy. Ii cMepTh noetuuHa.
“Mpowan, antmnHo! KeiTui — KBiTU” [4], — KaXke Kopo-
nesa, poskuaaroun KeiTM Hag TpyHow. Odenis B
pomaHi dignep 30BCIM iHLIA — CUIbHA, MYXHS, pi-
Wyya, HesanexHa, rocTpa Ha $3uK, BMHaxignvBea,
3[4aTHa Ha BCe 3apagu CBOrO KOXaHHS: CUMYIoBa-
TV BOXEBINMs, PO3KPUTU TAEMHULIIO MPUTOTYBaHHS
OoTpyTW, AaTtu Biacid xTuBomy bapHapgo, sirpatu
camorybcTBo, BUMKpUTK 3nounHn Knaegis i BpaTy-
Batu amneTa Big HEMUHy4OiI 3arnmbeni. Came Ta-
Knii obpa3 opraHiyHO BMUCYETLCA Y MPOCTIp Cy-
YacHol fiTepaTypy 1 iMNOHYE MONOAOMY YMTaYeBi.

Hoea Odenisa He Gaxae 3anuwiaTCb OCTOPOHb
OCHOBHMX NepuneTiv ctoxeTy. BoHa nepebupae Ha
cebe Bci knto4oBi yHKLi NpoTaroHicTa. Mpumipom,
y nepLiogkepeni HOBMHY LLOAO MOSBU NpuMapu
["amneTty npuHocute [opalio, a B cy4acHOMy TBOpI
— Odpenis. BoHa gonomarae MNamneTy B ycix Moro
nnaHax, posnosigae npo UikaBy BracTuBIiCTb T
napcymis nepeTBoproBaTUCA Ha OTPYTY Ta NpOno-
Hye [amneTty BukopuctaTtn ix. Pasom 3 Odenieto
lamneT cknagae nUCT BGOXEBINBHOrO, SKUA BOHA
noTiM OEMOHCTPYE 9K JOKa3 NOro KOXaHHSA 1 OfHO-
YyacHo ayueBHoi xBopobu. Odenia ctae ans Nam-
neTa XvBMM yOCOBNEHHAM PilLyyOCTi, agKe BiH, SK
3aBXau, He 3aaTeH Bu3HadnTuch: “What shall we
write in this letter? | cannot decide” [3, c. 52].

Y nigrotoBui “Muwonoskn” y pomati J1. dignep
3apisHi He Tinbku MamneT i Mopauijo, a h cama Ode-
nis. MNocTaHoBka BAanacb i MeTn Oyro LOCArHYTO,
npo wo " posnosigae Odenis, rpatoyun Npu LLOMY
cnoBamu: “Hamlet hath proven Claudius guilty of the
murder of the King... Through the play...With the
play...In the play” [3, c. 93]. Jo peui, ust ocobnmeicTb
[lamneToBoro xapakrepy — Grnmckyya CrnoBecHa ek-
BinibpucTnka — Takox nepexoautb Tenep ao Ode-
nii. T pennikn B poMaHi rocTpi, ipoHiYHi, 4OTenHi.

Mopsag 3 Takoto Ocbenieto MNamneT i cam 3MmiHIo-
eTbcA. BiH 3anuwaetbcsa TanaHoBUTUM, PO3YM-
HUM, OnaropogHMM i BigyYaVgyWHUM OHAKOM,
npoTe NOro 0CoOUCTICTb YXKe He HagineHa repoiy-
HUMK pucamu, xoua ii n igeanidye Odpenis. BiH —
3aKOXaHUN MOMNOAMIA YONOBIK, SKUN OOBIPAETLCS
aiBunHi: “Together we have planned how it will
begin...” — roBopuTtb Odhenis umtadesi [3, c. 45].

Taka posymHa i cMinnBa AOHbKa 30BCIM HE CXO-
Xa Ha “HeobayHoro aypHsi” MNonoHis. Tomy dignep
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BBOOWUTb HOBWI CloxXeTHUI Xig — Jlaept i Odcbenis
BUSIBMSAOTLCS OiTbMUM MOMUIbHUKA. 3BICTKY Mpo Le
Odvenii yBi CHi NpyHOCKMTL Npumapa maTtepi: “He is
not yours. You are not his” [3, c. 67]. [1o cnpaBXHbo-
ro 6atbka B Odpenii BUHMKaOTb HaWTenniwi novyT-
T4. BiH pornsaae 3a goHbKOW, Aonomarae i Ta nig-
Tpumye (“My father's house awaits me, warmly” [3,
c. 93]). MorunbHuvK — ntoguHa YecHa, gobpa, nopsa-
Ha, Wwupa i npuemHa: “He wears his work upon him
... Oh, handsome is he” [3, c. 81-82].

B obox TBOpax [amneT BignpaBnsieTbCs OO
AHrnil. Y pomaHi B nipyyHOMY MOHOMO3i pO3Kpu-
BalTbCA cTpaxaaHHa Odenil, i1 6axaHHSA NOKiH-
YATW KUTTSE caMorybCTBOM, KOMU AiBYMHA fi3Ha-
€TbCSA NPo MMOBIpHY cMepTb [[amneTa. Ane wac-
nuBa 3BicTKa cBoevacHo npuxoautb o Odenil,
JlaepT posnosigae in, wo Mamnet xuBui: “He is
alive, sister!...your Hamlet lives! He comes!” [3,
c. 138]. Togi nomcta Namneta ctae wmicieto Odpe-
nii. BoHa 3anuwaeTbcsa XnTu, xoda n nepebysae
OEesIKNMA Yac Ha rpaHi MixX XUTTam i cmepTio. Y po-
MaHi Ti 6oxeBinnsa € ygasaHuM i cniyrye 36poeto B
nomcTi Knaegito. [liBuMHa 3’ABNSAETLCSA TAEMHO B
YyornoBi4yoMy BOpaHHi Ha NOEgVHOK MixX JlaepTom
Ta NamneTom, 3aBOSKM YOMY MPUHL, 3anMLLIaeTbCA
XuBMM, 5K i cam JlaepT. 3akoxaHi nnaHyTb Mo-
Jopox Ao Itanii, nepekngaroymn TMM cammMm MICTOK
0o iHwoi Wekcniposoi Tparepdii. MNMponoHytoun Bu-
pywntn o Beponn, Odpenis kaxe: “Something
Iread in mymother’s journal. You see, she often
corresponded with an apothecary there. His le-
tters lead me to believe our sleeping poison would
interest him greatly” [3, c.182].

O6pa3n Knaegis 1 MNepTpyam B pomaHi He 3a-
3HaTb CyTTEBUX 3MiH. KnaBain 3anuwaetbcsa Tak
caMO nparmMaTtuyHUM, MPU3EMIIEHMM, XOPCTOKUM
Bnacrtontobom. 'epTpyna, matu Namnera, “nnvee
3a Teyiel” nNo Boni obcTaBuH Ta OTOYEHHS. [ono-
Hin, 6atbko Odpenii, B pomaHi J1. dignep ii BiT4mMm,
nokasaHun sK noguHa, ons 9Kkol iHTpurn, nuue-
MIpCTBO Ta XMTPICTb — Lie €OUHUIA MOXITMBUIA CMO-
ci6 6yTTa. CyTHICHOIO HOBALi€ € BBEAEHHS HOBO-
ro NepcoHaxa — ue cnyxuuuda n nogpyra Odenii
EHH. Y pomaHi opauio Ta EHH MiHAOTLCA pons-
mMu — EHH y Bcbomy gonomarae Odenii, a Mopauio
3anuuaeTbca nuwe cnisyytnuemum ceigkom: “And
what of Horatio? Hath he a role in the deception?
Only keep silent on’t” [3, c. 49]. EHH He cTinbkn
CyXHUUS, cKinbkn “npasuus” ans Odenii. 1i 06-
pa3s “BatcoHa y cnigHuui® gonomarae uJiTkille i
BMpasHile nponucatyu BONEnobHUR, pilyyni,
Malmke YonoBiumi xapaktep Odpenii, a kpim TOrO,
CTae 3py4HMM O0’eKTOM (PEMIHICTUYHMX KOMEHTa-
piB i pednekcin Ha Temy reHaepHOT HEPIBHOCTI.

Takum 4YMHOM, BM3HaYaruKM KN4YoBi cTpaTterii
nepeocmucneHHs Tparegii B. Wekcnipa Jlisoto
dignep, BaXnNMBO 3a3HaAYUTK, WO 3MiHWU BinbLUO
abo MeHLLOK Mipoto BigOyBalOTbCA HA BCIX PIBHSX i
NnoB’si3aHi NepLu 3a Bce i3 3CyBOM OrnoBigHoro ¢o-
Kycy. BinblwicTe TpaHcopmauin BU3HaYeHi npoBi-
OHVM TUNOM OCMUCIIEHHSI TPaAULINHOIO CIOXETY Y
TBOpi, TOOTO AonucCyBaHHAM: Oarato CHXETHMX
KOHCTaHT 3anuLIaloTbCs HE3MIHHUMMU, ane B pOMaHi
crocTepiraemo feTanisadito SK y nnaHi xapakrepu-
CTUKW NEePCOoHaxiB, Tak i Ha PiBHi KONi3in i MOTKBIB.
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ABTOpKa BBOAMTb Y TEKCT MariyHi MoTnem (Npmneug
matepi Odpenii, yapiBHi napdymu), OPMysbHi
Knilwe cyyacHux “MunbHUX onep” (BTpayveHun i
BigHangeHun 6aTtbKo, NMoOOBHI NepuneTii y cTocy-
Hkax MamneTta, Odenii, Nopauio i EHH, wacnmeuii
KiHeUp), SICKpaBo BUpakeHe peMiHicTu4He 3abap-
BMNEHHS, Wo 3abe3neyye OCy4aCHEHHSI TEKCTY 3
opieHTauieo Ha MOMoaoro YnTava.

Y npoueci TpaHchopmalii Takox BiobyBaeTbcA
pedyKkuis, dKka € HEeBIQ'EMHOK CKMaJoBOK Mepe-
OCMUCINEHHA TpaguuiiHoro martepiany. J1. ®ignep
BMKOPUCTOBYE CMPOLLEHHS HA PIBHI XPOHOTOMY, a/hKe
B pOMaHi HemMae MoaBiNHOCTI B 300paxXeHHi MicLsa 1
Yyacy nogin (cepegHboBiyHa [aHist — peHecaHcHa AH-
rmist), a TakoX Ha piBHI 0OpasiB: PO3KPUTTS XapakTe-
piB GiNbLIOCTi NMEPCOHaXIB € MOBEPXOBMM. BHyTpi-
WHIA KOHGNIKT [amneta He BWUCTYNae B TEKCTi
LleHTparbHMM, MOro craesHo3BicHa pennika “Tobe, or
not to be — that is the question” [3, c. 75] nepeTtsopto-
€TbCS Ha CBOEPIAHY KyNbTypHY eMbnemy.

3aBgskn 3cyBy onosigHoro cokycy dignep
CTBOPKOE anbTepPHATUBHE MPOYUTAHHA KAHOHIYHOI
Tparefii: B poMaHi CrnocTepiraeTbCsl CMUCIIOBA
nepeakLeHTyaLiss OCHOBHUX KOHIIKTIB, Tem, 06-

lamneTta ctae NpoGMeMHO OOMiIHaHTOW, a BCi

Konigii CTPYyKTypytoTbCcs HaBkono noctaTi Odenii.

BTim, TBip 3anuwaeTbCcsa LinNiCHOK TEKCTOLEHTPU-

YHO npoekuieto LLlekcnipoBoi Tparegii, agxe BiH

OOBONI NOBHO BifoGpaxae ctoXkeT, NnpobrnemaTnky

Ta 06pa3n NnepcoHaxi..
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Na3sapenko [. H., OoweHko A. I'. CaBur noBecTtBoBaTefibHOro poKyca Kak ctpatermsi nepeocmbic-
NeHusi raMIIeTOBCKOIO CroXeTa B pomaHe Jlusbl ®uanep “CeupgaHusa c Famnetom: Uctopusa Ocdenun”

B cmambe paccmampueaemcs crieyuguka Koppensyuu cucmeMbl CHXXemHO-06pa3HbiX KoopduHam
mpazeduu B. lLlekcniupa “amnem” ¢ numepamypHoU npoekyuel 0aHHO20 KlacCu4eCKo20 mekcma 8 poma-
He J1. ®udnep “CeudaHus ¢ Namnemom: ucmopus Ogpenuu’. AkueHm denaemcs Ha onpedesieHuU U aHarsu-
3e K/moYegol cmpameauu uHmeprnpemayuu u mpaHcgopmayuu mpaduyuoHHO20 Mamepuarna (cdsue rnose-
cmeosamesibHO20 hOKyca), Komopasi CImpyKmypupyem meop4yeckoe repeocMbiciieHue eenukol mpazeduu
COBPEMEHHOU aMepukaHCKoU nucamersnibHUYel ¢ opueHmauyueli Ha CyuecmeeHHOe 0CO8PeEMEHUBaHUE
rnpemekcma u adanmauyuro, paccyumaHHyto Ha Mos100020 Yumamerisi.

Knroueeslie cnosa: numepamypHasi npoeKkyus, coguea nosecmeogamenibHo20 ¢hoKyca, mpadulyuoHHbIU
croxxem, mpaduyuoHHbIl obpas, Mamnem, Ogbenus, anbmepHamugHoe MPoYmeHue.

Lazarenko D., Doschenko A. Shift of the Narrative Focusas a Strategy of Rethinking the Hamlet-
Plot in the Novel “Dating Hamlet: Ophelia’s Story” by Lisa Fiedler

In the paper the definition of a ‘literary projection” which is the essential correlate to the development of
metatextual potential is offered. Two types of the literary projections of “Hamlet” are distinquished: text-
oriented (W. Gilbert, T. Stoppard, C. Cavafy, B. Akunin, J. Udpike) and contextual (M. Haig, D. Wroblewski,
I. Murdoch). The paper strives to prove that the usage of the cateqory ‘literary projection” in the research of
Shakespeare tragedy’s reception makes it possible to distinguish those factors due to which this play stead-
ily maintains the central position in the world literary canon and generates a powerful Hamlet discourse.

The authors show that the shift of the narrative focus often defines and shapes the interpretation which
functions in modern literature where the plot and characters of Shakespeare’s “Hamlet” become subject to
transformation through the usage of various techniques including modernization, psychologization, inverse
interpretation, alternative reading etc. The shift of the narrative focus is seen as a type of transformation of
the traditional structure in the course of which a new narrator is introduced and as a result semantic accents
of the images change, sometimes even turning negative characters into positive ones, while virtues and val-
ues of the positive characters can be placed in question.

Lisa Fiedler’s novel has been chosen as the primary subject of analysis conducted in the framework of
the theory of traditional plots and characters through the lens of close reading. It has been selected as one of
the brightest and most demonstrative examples of the trend under investigation. Many-sided comparative
analysis of the specificity of the structural and semantic characteristics of alternative appropriation of the tra-
ditional plot in the novel under consideration is offered. Fiedler employs a wide range of narrative techniques
available in prose to make her interpretation of the characters more psychologically convincing. The author
also changes the semantic poles in the system of characters shifting the focus to the image of Ophelia. The
resulting interpretation presents a new rendering of a classical text which deconstructs receptive clichés and
in this way re-actualizes the semantic invariables of the plot for the modern young reader.

Key words: literary projection, shift of the narrative focus, traditional plot, traditional character, Hamlet,
Ophelia, alternative reading.
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E. I. bBanroma

®OPMYBAHHSA CYCNINIbCTBA “CTINKOIrO PO3BUTKY” TA MOBHI HOBOYTBOPEHHSA

CrpuliHamms cmaHy po38UMKY MO8U Ha neeHoMy emarli Sk cmaHy OUHaMIiYHOI CUHXPOHIi, MOEOHaHHS
CUHep2emuy4yHo20, cemMaciosnoziyHo2o Ui OHoOMamosoaiyHo20o nidxodie, memodig fiHagicmu4YHO20 ma couj-
oniHe8icmMuU4YHO20 aHanisy danu MoxXxsugicms susseumu wsxu U crnocobu 36azaqyeHHsT ma meHOeHUii po3-
8UMKY CII08HUKOB020 cKrady aHeanilicbKoi Mogsu QocridxeHOI cqhepu, i ennue Ha cucmemy aHenilicbKoi Mosu
3azanom. 3 ypaxyeaHHsIM OCHOBHUX MaKpocouiaribHUX YUHHUKIE 8UOKPeMIIEHO OCHOBHI 0cobriugocmi eko-

Heorsio2i3mis.

Knroyoei cnoea: ekomMeHmaribHiCmb, HEO102i3M, CMIlKUU pO38UMOK, iIHHO8aUisl, HOMIHaUJS.

OcTaHHiM YacoM B aHrmincbkin MoBi dopmy-
€TbCA BCe binblue HOBOYTBOPEHb, AKi MOEAHYIOTb
y CBOI ceMaHTuUi Ta nparmMaTtuui eKOHOMIYHY 1
€KOnoriyHy npukpinneHictb. Ha npuknagax Mos-
HUX iHHOBALiN MOXHa cnocTepiratn siBulle 6es-
nocepeaHbOl B3aEMO3aneXxHOCTi HayKOBO-TEXHIY-
HOro nporpecy Ta ekonoridyHoi csigomocTi. e i
[0Ci HayKOBLi He BU3HAUUIIUCH OCTaTOYHO, HacKi-
MNbKM LUMPOKO BMfMBAE HAYKOBO-TEXHIYHMI NpO-
rpec Ha eKomnoriYyHy cuTyauito y CBiTi, ane 6inb-
WiCTb Ntogen nnaHeTn He 30mMparTbCcsa BioMOBIS-
TMCA Big HaykoBux 3006yTkiB. Lle sk aBa Goku me-
Jani, konu oguH He icHye 6e3 [pyroro: SKLWo
nacTBO BIAMOBUTBCS Bi4 TEXHIYHUX 3000YyTKiB,
BOHO BiKMHE CYCNiMbCTBO B MWHYINI Yacu; SKLLO
NACTBO HE KOPUCTYBaAaTUMETbCHA 3[00POBOKO FOri-
KOO Ta eKOMoriYyHoK CBiJOMICTIO, BOHO MOXe
WBMAKO AiINTU OO0 OCTaHHbOI €KOSIOrYHOI KpU3n y
CBOIN icTopil.

Mema cmammi — BusiBUTM 0CcOBNMBOCTI MOB-
HMX HOBOYTBOPEHb, SKi 3'SAABNAOTLCS B MPOLECI
OpMYBaHHS €KOJSIOTiYHOI CBiJOMOCTI.

[ocnigkyoum cydacHUM eTan eKOMeHTasbHOC-
Ti, HEOOXiOHO 3YNUHUTUCHL Ha KOHUenUil “CTikoro
po3BuTKY” (sustainable development). BoHa Gyna
BucyHyta Kowicieto bpyrnang y gonosigi “Hawe
cninbHe ManbyTHe” y 1987 p. Ak Mogernb cycninb-
CTBa, WO 3a40BOJIbHSAE MNOTPEOM CbOrodeHHs, He
CTaBnsuM nig 3arpo3y notpebu mManbyTHIX NoKo-
niHb. OCcTaHHIMK pokamu KoHUenuilo Byno nogani
PO3BUHYTO Y 3B’A3KY 3 AI€H0 HOBUX EKOMOTiYHMUX i
couianbHO-eKOHOMIYHMX YMHHUKIB (MiPDKHApPOOHO
TOPriBMek Bigxogamu, 3oKkpema).

MornnbneHHs Kpu3n BIAHOCWMH CycrninbCcTBa 3
nNpuMpoao HanpukiHui XX cT. 3ymoBWno Heobxia-
HICTb paguMkanbHUX 3axofiB LWoAo Linen i npiopu-
TeTiB PO3BUTKY, AKi BYnn BU3HaYeHi JOKyMeHTamMm
KoHdbepeHuii OOH 1992 p. y Pio-ge-XXaHewnpo.
MpuiiHaATa KpaiHamMu-ydacHMKaMy KoHuenuis €
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“UinicHolo cMCTEMO MpuMHLUMNIB, 3aBAaHb Ta 3a-
XoAiB”, peanisauia SKMX YMOXITUBUTL nepexig CBi-
TOBOro CyCninbCTBa Ha 3acagn ekornoriyHo beane-
YHOro “cTiikoro po3BuTKYy” (sustainable develop-
ment). NpoTe ageksaTHe TNyMayeHHs LbOro Tep-
MiHa He HalaHe He TiNbKW HayKOoBLSMM KpaiH, Lo
3anyyunu uen TepMiH, a HaBiTb cneujanictamu 3
ekonorii CLUA, kpaiHu, Oe BUHWKIIO CIOBOCMOSY-
yYeHHs sustainable development.

BusHadeHHsa “cTiikoro ekonoriyHo 6e3neyHoro
PO3BUTKY” 3HAXOOUMO B CTaTTi YKPAiHCbKMX HayKo-
BUIB: “p0O3BUTOK, L0 3abesnevye notpedbu HuHiL-
HbOro MOKOMiHHA 6e3 BTpaT Ansg mMambyTHIX MoKo-
niHb 3abesneuntn cBoi notpebu. MpeTtbea npo
PO3BUTOK Yy Mexax rocrnogap4oi (eKonoriyHoi) em-
HOCTi MPUPOAHOro cepeaoBuLLa, WO He BHOCUTb
HEe3BOPOTHMX 3MiH Yy MpMpoaY i He CTBOPOE 3arposu
TpuBanomy icHyBaHHto noguHn” [1, c. 31].

HaykoBUi BBaXakTb NEPCNEKTUBHUMMN 3iCTaBHI
CTyfii, WO IPYHTYIOTLCA Ha OCHOBax Teopil HOMi-
Hauii [4, c. 36]. YkpaiHCbKi Ta pOCiiCbKi aBTOpU
3a3HavaloTb, Wo Sk Pociq, Tak i YkpaiHa, CBOEt
KiHueBOO MeTow OavaTb “nepexig Ao Mogeni
CTINKOro po3BuTKY, W06 cdopmMyBaTn SKICHO HO-
BMI CTaH cycninbctea (Hoocdepy). NogoBxeHicTb
LUbOro npouecy — Yy CYTHOCTI MOHATTA “CTiNKuiA
po3BUTOK”, peani3auis igen sKkoro MoxnuvBea B pasi
nepenbayveHHst iHTepeciB HAaCTYNMHUX NOKOSiHL” [5,
c. 392]. Pocinceknin ekonor A.Jl. CamcoHoB 3a-
yBaxye, WO “igea CTiMKoro po3BUTKY MNPOMOHYE
HOBY MOAErb, HOBWIA TUN OpraHi3adii cycninbcrea”
[6, c. 15]. 1. M. KonoTnno He 3aCTOCOBYE TEPMIHIB
“CTiikun po3BuUTOK” abo “ekonoriyHa CTilKiCTb”,
ane Moro pPo3yMiHHS Cy4YacCHUX CynepedHocTen y
BigHOCMHaX nioacTBa 3 npupoaok 36iraetbes 3
OYMKOI aMmepuKaHcbkoro Haykosus k. T. Minnepa:
‘nowmpeHa cydacHa iges 3amiHW eKONOrivHO LLKi-
ONVBUX TexHomnorin Ha “0e3BuxigHi” € XubHolo:
€KOHOMIYHO HEBUMNPaBOAaHOK, a EKOSOrYHO He-
npupoaHow” [3, ¢. 232].
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BusHaueHHsa TepmiHa sustainable development
SK “nepexig Big iHAYCTPianbHO-CNOXMBYOro Cycri-
nbCcTBa A0 “HOOCKepHOI uMBInisauii’, 4O ekoeBo-
nouii npupogm i cycninbctea” [2, ¢. 51] noegHye
TNyMa4yeHHs1 LibOro TepMiHa sik aMepuKaHCbLKMMM,
Tak i BITYM3HAHUMW HaykoBUAMUW. B ykpaiHCbkin
MOBI AMs1 KOMNAKTHOro BiAOMTTA 3a3Ha4YeHOoro no-
HATTS BXUBAETHCA TEPMIH “CTIMKMIN PO3BUTOK’, SIKUIA
€, PaKTU4YHO, CTPYKTYPHO-CEMAHTUYHOK KanbKo
cnoBocCnonyyveHHs sustainable development.

3asHaummo, Wo Ha 6asi NpuKMeTHUKa sustai-
nable ©yno cTBOpeHO Taki NoxigHi, 9k unsustain-
ble, sustainability, unsustainability, sustainably, un-
sustainably, To6TO MOeTbCA NPO CTBOPEHHSA He
TiNIbKW €rEMEHTIB CITOBOTBOPYOI, ane M aHTOHIMi-
YHOI Napagurmum.

Ak 6yge npoaeMOHCTpPoBaHO Aani Ha npukna-
hax, NpUKMEeTHUK sustainable BuaBMBCA Oyxe ak-
TMBHOI 6as3oto i Ansa dpasoTBopeHHs. OHoMacio-
NOriYHUM Niaxig Ao paseonoriyHMx OANHULb 3i
CnoBoM sustainable nae MOXNMUBICTb PO3MOAINUTH
IX Ha NEeBHi rpynu 3anexHo Big CTyneHs ysararnb-
HEHHS MOHATb, WO MNOo3Ha4alTbcs Humu. epluy
rpyny CTiIKWX HOBOYTBOPEHb 3 Hambinbum CTy-
neHem reHepanisauii (Ha piBHi CBITOBOro cycrinb-
CTBa) CTAHOBMSTb iHHOBALMHI oaunHWUL sustainable
development “CTiikuin poO3BUTOK; PO3BUTOK CyChi-
NbCTBa, CNPSAMOBAHUI Ha CMPUAHHSA 36epexeHHIo
npupoan” [7, c. 395], sustainable society “cTinke
CYCNinbCTBO; CYCMiNbCTBO, WO pPO3BUBAETHCA i3
36epexeHHaM npupoawn”. lMepeicHoto Ga3o Ans
LMX CTiIKMX CrioBOCnonlydeHb Byno, Ha Hawy aym-
Ky, crnoBocrnornyyeHHsa sustainable society deve-
lopment, sike 3rogoM yHacnigok eninTU4HOro CKo-
pOYEHHS MEPETBOPUNOCS Ha ABi CKOpoYeHi hopmun
sustainable development Ta sustainable society.

CemaHTnyHe HanoBHeHHs 060x crioBocnony-
YeHb, a camMe “CTiKMM PO3BMTOK CyCMinbCTBa”,
hakTn4yHo, 3biraeTbCs, i TMUM CaMMM BOHMW BCTY-
nawTb Yy BiAHOLIEHHS Maixe abContoTHOI CUHOHI-
mii. CrTiviki cnonyku sustainable development Ta
sustainable society o4onoOTb FiNEPOHIMIYHI Bia-
HOLLEHHS 3 iHWMMK ¢bpa3eororisMamMu-corinoHima-
Mn, nobygoBaHnMuM Ha 6asi nekcemu sustainable.
3asHauumo, WO B POAO-BMAOBMX BiOHOLUEHHAX
dpaseonoriamis 3 “bGirinepoHimamn” sustainable
development — sustainable society Buokpewmnio-
IOTbCA HaMBiNbL y3aranbHEeHi OAMHULI Ta iHHOBa-
Lii 3 MEHLINM CTyNeHeM y3aranbHEHOCTi.

[lo nepLuoi rpynu Hanexatb CITOBOCMNONyYEHHS
sustainable world view, sustainable future,
sustainable level, sustainable use, Aki nosHada-
I0Tb MOHATTS “YMOBHO PIBHOrO y3araribHEHHS” 3i
cnoBocnonyvyeHHaMu  sustainable  development,
sustainable society (i HaBiTb GiNbWOro CTyneHs
abcTparyBaHHs). [1o UbOro piBHA MOXHA TakKoX
BiJHECTM CMOMyKM, WO BKOYalTb Yy cebe cnoso-
crnonyyveHHsa sustainable development i nosHava-
I0Tb MDKHAPOAHI i HauioOHanbHi eKonoriYHo cnps-
MOBaHi yCTaHOBM Ta opraHisadii (Sustainable
Development Reserve, the Sustainable Energy
and Economic Development (SEED), World
Business Council for Sustainable Development
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(WBCSD), UN Commission on Sustainable De-
velopment.

Opyry rpyny cdopaseonoriamiB CTaHOBAATb 04u-
HUL MEHLLOro CTYMeHs y3ararnbHeHHs, Lue CroBo-
cnonydeHHsa sustainable ethics “eTnka HOBOro
“exonoriyHoro cycninectea’, sustainable govern-
ment “ypan KpaiHW, WO Npautoe 3a NpuHUMnamm
3abe3neyveHHs CTINKOro po3BUTKY KpaiHw’, sustai-
nable energy “eHeprisi, BUPOONEHHS SIKOI HELUKia-
nuee ang npupoawn”, sustainable management
“kepyBaHHS CTIIKOIO EKOHOMIKOH”.

3a3HauMmo y 3B'A3KY i3 UMM, LLO MONYMSPHICTb
MOHATTA “CTIMKMNA PO3BUTOK’ 3yMOBWIO HaBiTb BBE-
OEHHSA TepMiHiB sustainable economy “exkoHoMika
AepXXaBu 3 MOMITUKOK CMNPUSITIIMBOTO CTaBIEHHS A0
JoBkinns”, sustainable growth “cTiike €KOHOMiYHe
3pocTaHHs”. MpoTe ekonoru nigKpecntoTh, WO Ta-
Ke CMOoNny4YeHHsi MOHATb € “CnpaBXHiM OKCUMOPOHOM”
[10, c. 97], oCKinbkn €KOHOMIYHWIA PO3BUTOK Cy4ac-
HOrO CycCrinbCTBa MOXe NMO3HAYaTUCA TiMbKW CIIOBO-
cnonyyeHHaM unsustainable development [9, c. 22].

[o HacTynHOI rpynyu npaBOMipHO 3apaxoByBa-
TW Ti, AKi BiabnBaloTb GiNbll KOHKPETHE BTINIEHHS
KoHuenuii “CTiKoro po3BuTKy” (y3aranbHEHHS Ha
ranyseBomy piBHi). Tak, ABuLa N NOHATTS “CTiNKOI
€KOHOMIKKN” BigOUBaOTLCS HOBOYTBOPEHHAMU SUS-
tainable industry “npomMuCnoOBICTb, WO pPO3BMBa-
€TbCA 3a NpUHUMNaMn “CTINKOro” po3BUTKY”, SUS-
tainable agriculture “cinbCcbke rocnogapcTso, WO
He 3aBAae LwKoau npupogi”, sustainable fisheries
“CTinkMn pnbHun 3000yTOK, 63 3aBOaHHS YLUKO-
OKeHb pubHWUM pecypcam”, sustainable tourism
“Typuam, 0e3 3aBAaHHA wWKoAW npupodi”, Sus-
tainable trade “TopriBns, sika BpaxoBye npobnemu
noBkinnsa” sustainable city (fown).

Takum 4YMHOM, Ha npuknagi BuLe3asHayYeHuX
dopas3eonoriyHnx iHHOBaLin MOXHa crnocTepiratu
pO3BUTOK MOHATTA Sustainable development Big
HanbinblW ysaranbHEHOro [0 MOCTYNoOBOro 3BY-
XEeHHS y3aranbHEeHOCTi 40 KOHKpeTusauii. Yci Bu-
LLe3a3HadeHi oavHULI € eneMeHTaMu ogHiel dpa-
3€0J10rYHOI cepii, NobyaoBaHOi Ha Gasi kn4oBO-
ro npuKMeTHuKa sustainable, dka 3anyyae Bce
Ginblwe ¢paseonoriyHMx HOBOYTBOPEHb. 3asHa-
YMMO BOAHOYAC, WO, 3 iHLWOro nornagy, yci BuLle-
BKasaHi iHHoBaUil, akTnyHo, hopmyBanucsa 3a
KOHKPETHOK Mogenn “6as3oBoro” croBocnony-
YeHHs sustainable development i HacnigyBanu ii y
nnaHi BupaxxeHHsa. ToOTO i3 Uboro 6oky Takum me-
XaHi3M HOBOYTBOPEHHS BUSIBISIE XapakTepHi pucu
4ii aHanorii. MoxHa npunycTuTh, WO BHACNIgOK
nepexogy MOACTBa Ha eTan “CTiNKOro pos3suTKy”
Oyne yTtBoptoBaTMcA BCe Oinblue TepMiHiB, WO
nosHa4yaTUMyTb MPOLECU, SBMLLA, MOHATTS LbOro
HOBOrO iICTOPUYHOrO eTany.

Ha npuknagi CUHOHIMIYHMX HOBOYTBOpPEHb
sustainable society, conserver society mu cnocte-
piraeMo “KOHKYpeHLit0” NMEKCUYHNX OOWMHULb SUS-
tainable, conserver. Ix curHicikaTuBHO-AeHOTa-
TMBHUIA 3MICT “nepexpeLuyetbeca” He TiNbku B ce-
MaHTU4YHOMY BapiaHTi “30epexeHHsa npupoan Ta ii
pecypciB”, a n y 3HaJeHHi “BignosiganbHOCTI ne-
pen HacTynHUMK nokoniHHAMK”. poTe, Heobxia-
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HO B3ATW OO yBaru, Wo o6cAr NoHATb, siKi Bigdw-
BalOTb HOBi CMOBOCMOSYYEHHS, AELLO LWMPLUWNA,
H>X peanisdyeTbcsl B 6a30BNX OAMHULUSX. Y CBOEMY
NepBMHHOMY 3HA4YE€HHI Nekcema conserver Biobu-
Ba€ MOHATTS KOHKPETHMX 3axofiB, CNpsiMOBaHMX
AK Ha 36epexeHHs pecypciB, Tak i HA YTBOPEHHS
0COBNUBMX YMOB XUTTSI OKPEMUM BUOAM POCHMH
Ta TBaApWH.

3a3Haunmo, WO CroBO conserver, K i CrnoBo
sustainable, nepeTBOpPMNOCS Ha LIEHTP CrOBOTBO-
pYoi napagurmMu, Wo NpoAOBXYE NOMOBHIOBATUCH i
CbOrogHi, Hanpuknag, conserved, conserving,
conservation, conservationist. binbwe TOro, Ha
0a3i MoxigHUX TEeX BWHMKAKOTb HOBOYTBOPEHHS.
Tak, Ha 6asi crnoBa conservation 0yno yTBOpeHO
Kinbka ctanux cnonyk. CrnoBocnonyyeHHss conser-
vation movement, Hanpuknag, HOMIHye pyX 3a
30epexeHHs O0BKINNA, a CrOBOCMNOSYYEHHs con-
servation group no3Hayae opradisauio, dka 3a-
NmaeTbcst nNpobrnemamu 30epexeHHs OOBKinns.
Taki y4acHUKM pyxy BBaXarOTbCA TaKOX MapTHe-
pamwu (conservation partners).

CnoBocnonyyeHHs conservation scientist no-
3Ha4ya€e HayKoOBLS, 3any4yeHoro 0o npekTiB 36epe-
XeHHs1 OoBkinnsi (conservation project); Teputo-
pisl, SIKy HamaralTbCs YyTPUMaTun HEeOOTOPKaHOHo,
BiqOMBaETLCA CrOBOCMOJTYYEHHSIM conservation
area, a 3axogm “koHcepBaLil” NiCOBUX HacagKeHb
Aictanu Ha3By conservation afforestation.

MoBepTatouncb A0 hpasemHoi napagurMm Heo-
noriamy sustainable, cnig 3a3HaunTh, WO BOHA
MonoBHMIAcA LMol HU3KOK GaraToOKOMMOHEHT-
HMX crnosocnony4veHb. Hanpuknag, 6aratokommno-
HeHTHa iHHOBaUiqa the Environmental Sustainability
Index (ESI) HOMiHYe MOKaX4uK BNIUBY Ha “CTin-
KiCTb HaBKOMMLLHBOIO cepenoBua”. Ak i iHWi no-
[iOHi YTBOPEHHS, Lie CITIOBOCMONYYEHHSI CKOPOYY-
€TbCsl o0 abpesiaTypu ESI. Y Benukin bputanii
iCHytoTb obnikoBi dipmu (Sustainability Advisory
Service), 0o aknx y pasi HeobxiaHOCTI 3BepTaloTb-
Cs nignpuemcTea AN po3paxyHKiB AonyCcTUMOro
3abpyaHeHHs, BHaAcNigoK nepeOdinbLUeHHA SKOoro
nianpuemMcTBa 3rigHO i3 3aKOHOOABCTBOM KpaiHu
cnnavyoTb Wrpadgw.

Hanbinbw aktyanbHi npobnemu 36epexeHHs
[OOBKINMA nepioguyHo oBroBoproOTb Ha camiTax 3
ekororiyHux npobnem (earth summit, eco-summit).
Jlexcema summit nepeTtBopunacsa Ha 6asy ons ui-
noi cepii hpas3eonoriyHMx HeosnoriamiB, ki BUCTY-
natTb CUMHOHIMaMW W MPE3eHTYTb fABuLe Mnoni-
HOMiIHaLii, XapakTepHe Ans AocnigpkeHoi cdepu.
Tak, iHHOBaUji eco-summit, green summit, earth
summit, environmental summit, world environment
conference, sustainable development summit €
npuKknagamMmm CUHOHIMIYHOMO psay i3 3aranbHUM
JeHoTaTtoM “3ycTpidi Ha HaWBULWOMY piBHI Ans
0BroBOpEHHS eKONOorivYHMX Npobnem”.

OymaeTbea, wo paseonoriyHa oguHuua earth
summit cTtana, (akTU4YHO, MO3HAYEHHAM fyxe
LUMPOKOrO MOHATTS “BMPILLEHHA rnobanbHUX eKo-
noriyHmMx npobnem”. TakMm 4YMHOM, BOHa TaKOX
BMCTYNae rinepoHiMOM LLOAO Takmux Baratokommno-
HEHTHUX HOBOYTBOpPEHb, AK world urban forum,
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international waterfowl ecology symposium, i,
Mo CyTi, BUKOHYIOTb (PYHKLiO CTanux cnoBocnosny-
YeHb i MNo3HayalTb 3YCTpidi Ans 0BroBOpPEHHS
KOHKPETHMUX EKOMOTYHUX NUTaHb.

KinbKiCTb Takmx 3yCTpiyen OCTaHHIM 4Yacom
36inblmMniack, NpoTe iXx ePEKTUBHICTb BBaXKAETHCS
He3HayHot. Ller dakT 3HaMWOB BUPaXeEHHS B
ipoHiYHOMY crioBocrnonyyeHHi green talkfest, no-
O6ynoBaHoMy Ha 6asi ceMaHTU4HOro NpPUKMETHMKA
green Ta cknagHoro cnosa talkfest, ctBopeHoro
LUNSXOM 3pOLLEeHHs iMeHHuKa falk Ta nodvatky
cnoBa festival, sike o3Ha4ae “cBATO, hecTnBanb”.

IHHOBaUiHe cnosocnonyyveHHs ftriple bottom
line ©6yno yTtBOpeHe Ha 06asi paseonoriamy
bottom line i 03Ha4ae He TinbKn NpuHUMN Gi3Hecy,
3a SKMM KOMMaHii NOBUHHI 3BiTyBaTN Npo CBOI AO-
XO4uW, ane 1 CBOE CTaBMeHHs A0 npauiBHMKIB Ta
00 npuHUMNIB 30epexXeHHa HaBKOMMULUHBOro Cce-
peposuwia (environmental sustainability). Takum
YMHOM, HOBOYTBOpPEHHS triple bottom line € ackpa-
BUM NPUKNaZOM NepexpeLleHHs W 3nUTTS eKono-
rYHMX Ta EKOHOMIYHUX MOHATL. Take nepexpe-
LWEeHHA BigbuBae YMCNEHHI NeKCUYHi oauHULI, SKi
HanexaTb 0gHO4YacHO [0 “eKoSoriYHoi” Ta eKOHOo-
MiYHOT cdrep NEKCUKN.

[ns BigOWUTTS HOBUX MOHSATbL, WO BCE YacTille
NOEeAHYOTb ABi Cchepu, ekonoriyHa TepMiHOMNeKcu-
Ka BMKOPUCTOBYE BCe Oinblue NEKCUYHUX oan-
HUUb, SKi OO UbOro BXUBaNuM BUKIOYHO B ranya3i
€KOHOMIKKN. [lesiki i3 Takmx eKOHOMIYHMX TEepPMiHiB
MOXYTb OYyTW CKNagoBUMW €rieMeHTaMyM HOBO-
YTBOPEHb, iHLi CTBOPIOKOTLCA BHACMIAOK aHanoril
LUSISIXOM 3aMiHM OfAHIiel 3 “eKOHOMIYHO” MapkoBa-
HUX OOMHULB Ha “ekororiyHy”. 3 iHworo 6oky, cy-
TO €KOMOriYHi, Ha nepwuin nornsg, TepMiHu
environmental measures, environmental manage-
ment, environmental-management services, eco-
efficiency, W0 MICTATb TaKi €KONOrYHO MapKoBaHi
oauHuui, 9K environmental Ta eco-, Hacnpasegi
“abcopbyBanun” “eKOHOMIYHE” 3HAYEHHS IMEHHUKIB,
LLIO BUKOHYIOTb PYHKLLiIO FOSTOBHMX CHiB Y LUX CUH-
TaKCUYHNX KOHCTPYKLISAX.

LlikaBuM i3 NiHrBICTUYHOT TOYKM 30pYy € YTBO-
PEHHS €eKomoriYHoro TepmiHa-abpesiatypu GTTI
(goals, targets, threats and interventions), siky aB-
Top NobyayBaB 3a “MOHATINHO-CTPYKTYPHOK” aHa-
norieto go tepmiHa SWOT (strengths, weaknes-
ses, opportunities and threats), WO BXUBAETbCA Y
chepi mapkeTuHry. My BBaXKaemo, WO B LbOMY
BUNagKy NOETbCS NPO CYTO CTPYKTYPHO-MOHATINHY
aHanorito: HoBa ekonoriyHa oguHuua GTT/ oTpu-
Mana 4YoTupyn KOMMOHEHTM B CTPYKTYPHOMY cKnagi
N TakoX CKOpPo4yeTbCs A0 abpeBiaTypu.

HanpukiHui XX cT. go nepebynoeu bisHecy 3a
npuHLMNamMmn “cTinkoro po3sutky” Byna sanydeHa
biHaHCcoOBa cdhepa, sika AOBro 3anuviianacb ocTo-
pPOHb NpobrieM AoBKINNA. €Bponeincbki 6aHku no-
Yanu NpuaINaTX yBary ekosioriyHuM npobremam
nicns ponosigi 1993 p. €Bponencbkoi KOMICii
“BupilleHHsa ekonoriyHux npobnem”, ge 6ynn 3a-
NMPOMOHOBaHI HOBI MeToau 06Ky €eKONOoriYHnX
3060B’A3aHb Ta BUTpAT y 3B’A3KY i3 KOHUenuieo
CTiikoro po3suTky. ®PiHaHCOBUIN CekTop, a came
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iHBECTULIHI Ta CTpaxoBi kamnaHii, 6aHkM novanu
po3rnagatv BMTpaTM Ha 30epexeHHs npupoau
(environmental costs) n ekonoriYHUn pusnK (envi-
ronmental risk).

IHHOBaUiiHE crnoBocnonydeHHa environmental
performance iMeHye KiHUEBWUI pes3ynbTaTt Aisnb-
HOCTi BEnuKUX KamnaHin, SKuiA CnpsiMOBaHUA Ha
30epeXXeHHs HaBKOJNULLHBOIO CepeaoBulLa N Te-
nep oboB’sa3koBO BepeTbcs A0 yBaru npu pospa-
XyHKax iHBecCTuUinHOT nonitukn. OpHieo 3 nep-
WKX mogenen obniky Ta ayauTy eKOnoro-ekoHo-
MiYHOrO puM3MKy cTana MoAenb CUCTEMHOro peu-
TUHry ekonoriyHoro pusnky (System Based Envi-
ronmental Risk Rating, “SYBERR”), siky 6yno pos-
pobneHo y Benwukinn BputaHii. MNokaxunk SYBERR
MiCTUTb PEUTUHT KPEAUTHUX Ta eKOMOriYHUX pu3smn-
kiB Binbe Hix 330 000 6puTaHCHKNX KamnaHin. Y
1995 p. 6yno 3anponoHOBaHO METOA OLiHIOBaHHSA
3aranbHOr0  €KOMOro-€KOHOMIYHOrO  PEeNTUHTY,
AKMA gictaB Ha3By Ecological Check Index i cny-
rye Ons HagaHHs piHaHCOBOI iHdopmauii npo
CBOiX KrieHTIB. Y 1997 p. y 3B'sI3Ky 3 BUKOHAHHSAM
PamouHoi KoHBeHUii npo 3miHy knimaty (Frame-
work Convention on Climate Change) Benuky yeary
noyanu NpuainaTv puanky gecrabinisadii knimary.

HeobxigHicTb no3HaunMTM BMAM “€KonoriYHoi”
OyxranTepii MOSACHIOE KOHLIEHTpALit0 HEeOororiamis
€KOSOriYHOI cdhep HaBKONO MNEBHMX (hiHAHCOBMX
NOHATbL. Tak, ANA NO3HAYeHHA 3BiTY MPO CTaH Ha-
BKOMUWLLUHBOIO CepeaoBMLla BXMBalOTb iHHOBALin-
He cnoBoCMoOny4YeHHs environmental account, a
cama cucTema Takoi 3BiTHOCTI BiaOMBaeTbCA Heo-
noriamamu environmental accountability, green
accounting. |HHOBaUiNHI CrIOBOCNONYYeHHs ecolo-
gical audit, environmental audit no3Ha4alTb €Kono-
rYHMN ayguT KOMMaHin i yTBOPHOTb, aKTUYHO,
CVIHOHIMIYHY napy. [Jo biHaHCOBO-EKOMOriYHOI JeK-
CUKN MOXHa TaKOX BiOHECTU HOBOYTBOPEHHSA envi-
ronmental loan, green tax, environmental element.

IHHOBaUiiHe cnoBocnonyveHHs market-based
greenery BiobvBae HancyyacHile NoHATTS, a ca-
Me “pyx 3a 36epexxeHHs1 JOoBKinnsa”, Wwo 6asyeTbca
Ha BpaxyBaHHi PWHKOBWUX BIiOHOCUH. Lla dpasa
MIiCTUTb Y CBOEMY CKragi KrnoyoBi oanHULI eKkoro-
riYHOI Ta ekoHOMiYHOiI cdep (greenery, market),
Ha AKMX POPMYETLCSA YUCNEHHA KiNbKICTb TEPMIHIB
BiANOBIOHUX TepMiHOCUCTEM. TakMM YMHOM, HO-
BUIA TEPMIH MOXHa BGyno © 3apaxyBatu o sgepHoil
NEKCUKW, NPOTE BWMHMKAE 3aKOHOMIpPHE MUTaHHS:
SKOi 3 [BOX TepmiHocuctem? HOBOYTBOpPEHHS
market-based greenery, takTnyHo, Bigbusae no-
HATTA, €Ki We [AecATb pPOoKiB TOMY BBaXamnu
“HecymicHuMUK®. B3arani nosia NOHATTS, WO Bep-
6ani3yeTbCA B aHrNiNCbKin MOBi CNOBOCMOMNYYeH-
HAM market-based greenery, BiokpvBae, hakTuu-
HO, HOBY epy B MOAanbLUOMYy PO3BWTKY NIOACTBA 3
MPUAHATTAM KOHLIENUii CTiKOro po3BuTKY (con-
cept of sustainable development).

Ha cyyacHomy eTani, Ha QyMKYy eKcrnepTiB Xy-
pHany The Economist, ronoBHe ns BCbOro CBITY,
30KpeMa, 3p03yMiTH, WO €anHA MOXNUBICTb Ntog-
cTBa 36epertv npupoay nponsrae B AOTPUMaHHI
3popoBoro rnysay. Lle nepepbavae ouiHoBaHHSA
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nNpupoaHMx 6araTtcTB MOHETAPHNM EKBIBANIEHTOM,
TOOTO MOEAHAHHA EKOHOMIYHMX Ta €eKOJOriYHUX
mMeToaiB BuMipy (green measures). Tinbku nicns
BCTAHOBIIEHHSA 3ararnbHUX CTaHOApTIB €KOMOriYHOI
OUiHKWN (eco-standards) gk Ana po3BUHYTUX, TakK i
0N BCiX iHWKNX KpaiH, MOXHa y3roantu noganbsLuy
eKkonoriyHy nonituky Aepxas [8, ¢. 78]. BnagHi
OopraHu MarTb MOXIUBICTb NEpPeBipUTU Ta cKope-
KTyBaTW “eKonoriyHi” 3400yTKM NiANPUEMCTB.

Ak 6yno 3a3HayeHo, rnobaniszauis ekonorivyHoi
CBiOOMOCTiI BUKIIMKaNa OO XUTTA HOBi sBULWLA Ta
npoLecH, y SKMX BUSBNSETLCSA TiICHUIM 3B’A30K €KO-
HOMIKK Ta ekonorii. Y CBOI 4epry, MoBa pearye Ha
Taki gBMLL@ YTBOPEHHAM TEPMIHIB, WO SABASAOTb
coboto, Tak 6m MOBUTM, “3pOLUEHI” eKomorivyHo-
E€KOHOMIYHI iHHOBaUii. Y cknagi 6inblocTi Takmx
HOBMX OAMHULb CMOCTEPIralTbCa O3HAKU SIK eKO-
HOMIYHOrO, TaK i €KOMOriYyHOro TepmiHa. IHkonu
iHHOBALlii € HEe3BUYHMM MNOEAHAHHAM JTEKCUYHUX
OAVHULb, SIKe MOXIMBE TiflbKM B HOBOMY “€KOmno-
riYHOMY” PO3YMiHHI E€KOHOMIYHOI nekcukun. Tak,
HOBe CMOBO eco-economy BigbwBae nornag Ha
E€KOHOMIKY, 3rigHO 3 SKUM BOHa MOBWHHA PO3BMBaA-
TMCA 3a NPUHUUNAMU CNPUATIIMBOTO CTaBIIEHHS
00 HaBKOMMWLLIHLOrO cepefoBuLla, 3a NpuMHUMnamMm
eKonorivHoi cTinkocTi (the principles of ecological
sustainability).

MpakTn4yHO oapasy L iHHOBAUINHY OL4MHULIIO
cTanu BBaXaTu NPUKNagoOM OKCMMOPOHa 4yepes
Te, WO B OOQHOMY CNOBi NOEQHAHI NPOTUMEXHI No-
HATTA — 30epeXXeHHs JOBKINna Ta po3pobka I Bu-
KOPUCTaHHSA NPUPOLHUX pecypciB (OMB. TakoX pa-
Hille HaBedeHi CcrnoBocnonyyYeHHs sustainable
economy, sustainable growth). lpoTe, 3a ymoBu
3anyyeHHs Cy4acHUX TEXHOMOTIN y CpUATIMBOMY
ONs JOBKINNS CTaBMNeHHi NOEAHAHHS TaKMX MOHATb —
ue o6’ekTMBHA pearnbHiCTb CbOrofdeHHsl. Taka
eKoHOMika nepegbadae, 30kpema, BBEAEHHSA HO-
BMX EKOHOMIYHUX 3axopfis, ANs noyaTtky, Hanpwu-
Knag, CTArHEHHs nofaTkiB 3a LWKignuey Anga Oo-
BKiNnNs AisinbHICTb.

Llina H13ka HeornoriamiB cnpsAMoBaHa Ha Bigo-
OpaxeHHs npoueciB nepebydyBaHHA B LinoBUX
CTPYKTYpaXx, 3MiH y TpaguLiNnHNX NOHATTAX €KOHO-
mikn. CrioBocnony4eHHsa environment sector, Ha-
npvknag, BiabvBae MNosiIBY OKPeMOro cektopa B
€KOHOMILLi, KM BiAnoBiga€e 3a eKomnoriyHy cutya-
Lito B kpaiHax. |Hwi iHHOBaUii, 30kpema, environ-
mental ministry, environmental minister HOMiHy-
I0Tb, BIOMOBIOHO, OKpeMy AepXaBHy cryxby Ta
cnyx60BUSA BMCOKOro paHry, Lo BignosigalTb 3a
€KOMoriyHy MOoniTUKY AepXasBu W CnigkytoTb 3a i
BUKOHAHHSAM.

LLinpokosigoma iHHOBaUiMHa dpasa precautio-
nary principle BinbvBae B MOBI LisiNbHICTb, cnps-
MOBaHy Ha 3anobiraHHs MOXIWBIVA LUKOAI HaBKO-
nMwHeoMy cepegosuuly. NMpuknagamm cknagHux
HOBOYTBOPEHb, WO OyayoTbcA Ha 6a3i ekoHOMIY-
HUX TEPMIHIB Ta NO3Ha4alTb BOAHOYAC i eKonori-
YHi MOHATTS, € TaKOoX CMOBOCMOSTyYEHHS green-
house-gas emissions trading “TopriBna BukMgamm
napHUKOBUX rasis”, emissions-trading programme
“nporpama npogaxy BUKNAiB”.
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BantoTa 3. . ®opmupoBaHue obLiecTBa “yCTONYMBOro pa3BUTUA” U A3bIKOBbIE HOBOOGpPa3oBaHUSA

Bocrnipusmue cocmosiHusi paseumusi sidblka Ha ornpedesieHHOM amarie Kak COCmosiHUs OuHamu4eckou
CUHXPOHUU, coYemaHue CUHepaemu4yecKkoz20, CemMacuosioeaudHo20 U OHOMamos102u4Hoe0 nodxo0o8, Memo-
008 NIUH28UCMUYECKO20 U COUUOMUH28UCMUYECKO20 aHau3a rno3eonusnu 8biseums nymu u crnocobbl obo-
eawjeHusi U meHOeHYUU pa3eumusi CrI08apHO20 cocmaesa aHa/ulickoz2o si3bika uccriefogaHHoU cghepbl, ee
8MusiHUe Ha cucmemy aHenulickoz2o s3bika 8 yesriom. C ydemom OCHOBHbIX MaKpocoyuarbHbIX ¢hakmopos
6b151u 8bl0erieHbl OCHO8HbIE OCOBEHHOCMU 3KOHE0102U3MO8.

Knroueenie crioga: skoMeHmMarnsHOCMb, He0/102U3M, ycmoudyusoe pasgumue, UHHO8ayus, HOMUHaUUs.

Balyuta E. The Formation of “Sustainable Development” Society and Language Innovations

The article researches the aspects of the English vocabulary development process in the sphere of ecol-
ogy. The dual character of ecological vocabulary determined the analysis of both linguistic (morphological and
semantic) and external (categorical) paradigmatic parameters of the English ecological new words and
phrases (econeologisms).

The globalization of environmental awareness has given rise to new phenomena and processes that
manifest the close relationship of economy and ecology. In turn, the language reacts to these phenomena in
the form of new terms which are, so to speak, “fused” ecological and economic innovations. As part of most of
these new language units signs of both economic and environmental terms are evident. Sometimes innova-
tions are unusual combinations of lexical units, which is only possible in the new “ecological” sense of eco-
nomic vocabulary. A number of neologisms is aimed at mapping processes in the business structures re-
building, as well as in changes in traditional concepts of economy. Most of these econeologisms are not fixed
solely to the sphere of ecology, and due to their topicality they are actually terms of politics, economics, fi-
nances, and they continue to penetrate other special areas of English.

The researched material shows the importance of environmental enrichment in the vocabulary of the Eng-
lish language in its supply of new word-formation models and elements in the origin of certain semantic devel-
opment trends.

Key words: ecomentality, neologism, sustainable development, innovation, nomination.
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TEXHONOrIT POBEOTU 3 MEAIATEKCTOM Y KOHTEKCTI ®OPMYBAHHA

BTOPMHHOI MOBHOI OCOBMUCTOCTI B NMPOLIECI BUKITAOAHHSA

IHO3EMHOI MOBY MPO®ECIAHOIO CMNIJIKYBAHHSA

Y cmammi npoaHarnizoeaHo reHesy mediaocsimu Ha nocmpadsiHCbKOMY U C8imo8oMy HayKo8OMY rpoC-
mopi ma npobremy ¢hopMysaHHS 8MOPUHHOI MOBHOI ocobucmocmi 8 KOHmMeKcmi eukiadaHHS iHO3eMHOI
mosu. HasedeHo mexHonoeii imrnnemMeHmauii iHWOoMO8HO20 MediameKkcmy 8 rnpouec sukradaHHs iHO3eMHOI

Mosu.

Knrodoei cnoea: media, mediamekcm, ocgima, iHo3eMHa Mo8a rpogheciliHo2o CrifikyeaHHs, MOBHa OCO-

bucmicme.

Cy4yacHa Teopisi Ta npakTMka OcCBiTU bopMy-
IOTbCA B abCOMOTHO HOBMX YMOBAaX iCHYBaHHA W
po3BUTKY iHbopMauiiHoro cycninectea. OgHieto 3
XapaKkTepHUX pUc cyvyacHoro iHopmaLinHOro cy-
CMiNbCTBa € CTBOPEHHS rnobansHoro iHdopma-
LiMHOro npocTtopy, Wo 3abesneyye B3aEMOAI0
nogen, IxHin gocTyn A0 CBITOBMX iHpOpMaLinHNX
pecypciB, a TakoX 3a40BoSIeHHs NoTpeb B iHGop-
MaUiHUX NpoaykTax Ta nocryrax. Konektme yye-
HMX 3 YHiBepcuteTy lNiBgeHHoi KanicpopHii (CLUA)
3a kepiBHuuTBOM M. TnbepTta [13] npoBiB aHani3
PO3BUTKY OCHOBHUX TEXHOMOrin 36epiraHHs, 06-
pobrieHHsa Ta nepefaBaHHs iHbopmalii 3a 1986—
2007 pp. 3a nigcymMkamMuM UMX [OCHIDKEHb, SKi
OnNpuNIOHEHO B XypHani “Science”, noacTeo Ha-
konuyuno 6nu3sbko 295 ekcobawTiB iHdoOpMaLlii.
Ockinbkn iHpopmauia — ue Baxnueui “pecypc”
YHKLIOHYBaHHA CBIiOMOCTI, NUTAHHS NPO BNNUB
3pOCTaHHA iHhOpMaLiMHUX MOTOKIB Ha MCUXIKY
NOAVHK, 1T coudianbHe ByTTA Ta KyNbTYPHUA PO3-
BWUTOK CyCMinbCTBa XBUME OaratboX OOCIiAHMKIB
pi3HMX creuianbHOCTEN.

OpaHak Mipoo BCix couianbHO 3HAYyLLMX peven
i OCHOBOMOJIOXHOK YMOBOK BMPOGHMLTBA Ta Bid-
TBOPEHHSI CYCMINbHOI LiMTICHOCTI BMCTYNae He iH-
dopmauisi cama no cobi, a po3BUTOK 3aibHOCTEN,
TBOPYOro noTeHLUiany, AyXOBHO-MOpanbHUX Cwn,
CKnagHux ocobuCcTuX i couianbHUX KOMMETEHLN
ocBiueHoi ocobucTocTi. EkcnepTu 3 mepiakynbTy-
pu Big3Ha4valTb CTPIMKE 3POCTaHHA KiNbKOCTI
Dxepen iHopmadii, cyTTeBe NiABULLEHHS LWUiNb-
HOCTI iH(pbOopMaUINHUX MOTOKIB i 3pOCTaHHS arpe-
CMBHOCTI MegiacepenoBulla, sIke HaWCUNbHile
BMNMBaE Ha MNCUXiKy MNigpOCTaryoro MNOKOMiHHA,
YacTo NPUBOAAYN A0 HEKOHTPOSbOBAHMX i PYWHI-
BHMX HacnigkiB gnsa cesigoMocTi monogi. Peknama,
3acobu mMacoBoi iHopmauii, IHTepHeT, kiHonpo-
OyKUist — BCe Le aKTMBHO (popMye LHHOCTI, CTe-
peoTunM NOBEAIHKN N YCTAHOBKM MONOAUX MoAen,
BMMMBAE Ha OCHOBM iX CBITOrNAAY N i0eHTUYHOCTI.
Cnpobu npaBoBOro perynioBaHHsa Megianons 3
METOI 3aXUCTUTU MOMOAb Bif BNNUBY Tak 3BaHOI
“NnapanencHol LWKonu” — TeneBi3inHOI peknamu,
3MI, IHTepHeTy — Ha CbOroAHi He NpuHocATb Oa-
XaHMX pe3ynbTaTiB: HEMOXIMBO OOMEXuTn Oo-
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CTyn nignitka o Tiei iHdopmauii, wo nepebysae y
BiNlbHOMy 00iry. [lo Toro X, 3a cnpaBegsiMBum me-
Tagopu4HMM BU3HaAYEeHHsIM, “3MI — Le yeTBepTa
Bnaga”. Came 3MI noumHaloTb BU3HaYaTu peanii
CYCMINbHOTO XUTTSA 11 CTBOPIOBATWN NOrO HOBI ¢hop-
MU Ta KoHdirypauii. 3a BAyYHUM BUCIIOBOM
A. A. KanmukoBa, MefinHIiCTb Cy4acHOro cBiTy —
“3HaK MamnbyTHiIX rnobanbHUX UMBINi3aLinHMX
TpaHcdopmauin” [3, c. 21-29].

Tox He AMBHO, LLO BHACMIQOK CTPIMKOro pos-
BUTKY iH(popMaLinHOro cepefosulla, sike nepe-
TBOPIOIOTBCA Ha MOBCSAKAEHHE cepedoBULLIE iCHY-
BaHHS NepeciyHOi 0COOMCTOCTi M caMoro cycnifb-
CTBa B LfIOMY, Y LIEHTPI yBarn oCBiTHbOI NMOJITHKN
ONUHATBECS NpobnemMu meaiaocsiTu.

Lindposa peanbHiCTb CTae nepLlopsgHoO0 pe-
anbHICTIO, a caMe NpupoaHe MaTepianbHe XUTTA
CrpUMMaETbCS SK LWOCh iHopMaLiMHO nianopsaa-
KoBaHe, JoJaTkoBe, a He camocTinHe. Cama iH-
dopmaLisi cTae He MPOCTO TOMIOBHUM PECYPCOM
XWUTTHA, a oauHuueto xutrsa. OTXe, OCHOBHe 3a-
BAAHHS OCBITU B TakoMy oundpoBaHOMY CBITi No-
ngarae B Tomy, abv CTBOPUTU YMOBW, SiKi CNPUSM
0 pO3BUTKOBI B IOAMHM TBEPAUX LIEBUX MOpanb-
HUX MigCTaB W OPIEHTMPIB; 34i0HOCTEN CaMOCTINHO
CTaBUTU OCMUCIIEHI UiNi Ta po3B’a3yBaTn Mpo-
6nemn B CycninbCTBi, SIKE CTPIMKO N AWHAMIYHO
PO3BMBAETLCH, B YMOBAX MMWHHOI, KOB3HOI, pyX-
NUBOI cyyacHocTi. Lle Tmm cknagHiwe, 4nm LWBuK-
Awe nepebynoByeTbea cycninectBo. Megia cTpi-
MKO PO3BMBalOTbCH, MOPOLXKYHOUM HOBI hopMu 1
HebayeHi OoCi MOXIMBOCTI, 3axonmnyn HanBa-
XNuBiwe — Bnagy Hag po3yMOM i gyliamu, y3yp-
Myl4Yn Npy LUbOMY MOPOMXEHHS CMUCIIIB, yTBEp-
DPKEeHHs ifeanis, NOWYK Ta 3aTBEPAXEHHSA HOPM i
Linen gianbHOCTI.

Mema HaykoBOi po3Bigku nonsirae y ¢opmy-
BaHHi cUCTeMM TeXHOMOorin poboTH 3 iHLLOMOBHUM
MeLiaTeKCTOM Yy KOHTEKCTi hOpMyBaHHSI BTOPWUH-
HOT MOBHOI ocobuctocTi. [1ns gocarHeHHs1 3a3Ha-
YeHOi MeTM MOCTaBMEeHO Taki 3aBAaHHS: Mo-
neplle, cuctemaTmsauis matepiany BiTYUSHAHUX i
3apybiKHUX OOCMIOQHMKIB CTOCOBHO Npobrem me-
JiaocsiTM Ta ¢opMyBaHHA BTOPUHHOI MOBHOI
ocobucTocTi; no-apyre, po3pobka cucTeMu 3a-
BAaHb Anst poboTK 3 iIHLLOMOBHUM MeLiaTEKCTOM.



Cepina: N'ymaHiTapHi Hayku, 2015 p., N2 1 (40)

MeToan gocnifXeHHsA: aHanisy i cuHTesy, no-
PIBHAMBHUIA aHani3, CMNOCTEPEXEHHS, OMNMCoBO-
aHaniTMYHUN.

BBaxaeTbcs, WO Brepwe TepMiH “Mefiaocsi-
Ta” BXkuTo 1973 p. Ha cninbHOMY 3acifaHHi CekTo-
py iHdopmauii FOHECKO Ta MixHapoaHoi paam 3
KiHO, TenebayeHHA Ta ayaioBidyanbHOI KOMYHika-
uii [15]. BTtim, neplly HaByanbHy nporpamy 3 me-
fiaocBiTm  po3pobuB  kaHageub M. Mak/ltoeH
1959 p., a ii aKTUBHe 3aCTOCYBaHHSA B HaBYarbHO-
BUXOBHOMY npoueci Benukoi BpuTtanii, KaHaaw,
HimeuunHun, CLUA, ®paHuii npynano Ha 1960-Ti pp.
Monpu Te, WO 3acagm MeniaocBiTM po3pobnsaoTb
yXKe MPOTAroM TPMBAsIoro Yacy, OCTaTouHOI 3roam
Lodo 3MICTy LbOro TepmiHa goci Hemae [6]. Tak,
Ha gymky daxisuie KOHECKO, megiaocsita — vac-
TMHA OCHOBHMWX NpaB rpoMagsiHuHa Byab-gKoi Ya-
CTMHW CBiTY Ha cBOBOAY CaMOBUPaXKeHHs i npasa
Ha iHpopmaLito Ta iHCTpyMeHT aemokpartii. Mpu
ubomy HOHECKO nponwno 4votupu cragii dop-
Manisauii KoHuenuii megiaocBiTn — [proHBaNbLACH-
Ka geknapauis 1982 p. Buokpemuna ranysb Megia-
rPaMOTHOCTi, MPMBEPHYBLUX yBary 0O BMMvMBY Me-
fia Ha ocsiTy, Tynysbka koHdepeHuis 1990 p.
cnpusana cucrematmsadii Ta TOYHILOMY BU3Ha-
YeHHo ranysi, BigeHcbka koHdepeHuis 1999 p.
3anponoHyBana HOBWW MNOrna4 Ha MediaocBiTy B
KOHTEKCTi TEXHOSMOrMYHNX AOCArHEHb i HOBOI epu
KOMYHiKaL,ii, O cTana pe3ynbTaToM 3acTOCyBaH-
HS uundposux TexHonorin, cemiHap FOHECKO B
Cesinbi 2002 p., Ha fKkoMmy ajanToBaHO BW3Ha-
yYeHHs1 ranysi BigeHcbkoi koHepeHLuii, nigkpec-
nMB notpeby aKTMBHO NpocyBaTU nporpamu B
M’aTM Hanpamax: 1) 4OCMiAKEHHS; 2) HaBYaHHSA
(TpeHiHrm); 3) cniBnpaus Mix wkonamu, 3MI, He-
YPSOOBMM CEKTOPOM i Aep)KaBHUMU YCTaHOBaMMU;
4) KoHcorigauisi Ta NPOCYBaHHA rPOMALCLKOro Cek-
TOpY Ta Koro crnienpaus i3 3acobamm MacoBoi iH-
dopmadii. A 2007 p. FOHECKO npuiHana MNapw-
3bKy Mporpamy, Lo MicTMna ABaHagudTb pekome-
HOaui 3 MediaocBiTW, 30Kpema: iHTerpyBatun me-
AiaocBiTy Ha noYaTKOBOMY eTani NiAroToBku neja-
roris, po3BmBaTn edeKTUBHI negaroriyHi Mmetoawn,
MObini3yBaT BCiX 3aLikaBneHUx ocib B OCBITHI
Ta couianbHin cdepi, NpakTUKyBaTM MNOXUTTEBY
mMegiaocsiTy. €Bponeviceknii napnameHT 2008 p.
yXBanue pes3ontoLito 3 MediarpaMOTHOCTI B CBITI
LMGPOBUX TEXHOSOrN, Yy SAKiM NiAKpecnus, LWO
MegiarpaMoTHICTb — 6a30BUIA eNeMEHT NONITUKN Y
cchepi cnoxmBaHHs iHdopMaLii, i BoHa Mae oxor-
noBaTuM BCi KaTeropii nogend nNpoTAroM ycboro
IXHBOrO XWUTTA, ANg TOro Wob JoNoMOorTH iM npak-
TMYHO Ta TBOPYO BUKOpUCTOBYBaTM Mepdia. Lloao
Me[iaoCBiTU, TO CTBEPAXYETbCS, LIO BOHA Mae
cTaTu KOMMOHEHTOM hopManbHOI OCBITU, AOCTYN-
HOi BCiM y4HSAIM, ODOB’SI3KOBOK 4aCTMHOK HaB4a-
NbHOI NPOrpaMm Ha KOXHOMY CTYMeHi LUKINbHOro
HaB4YaHHA. €BponapnameHT pekoMmeHayBaB €Bpo-
KOMICii BHECTM B Mporpamy HaB4YaHHSA BYMTENIB
000B’A3KoBI Moayni 3 megiaocBiTh. [puunMHa ak-
TyanbHOCTI MefiaoCBiTU nonsrae B TOMy, WO iH-
dopmauiviHa peBontouis Ta rnobanisadis 3pobunm
Halle CNPUMHATTSA CBIiTY 3HAYHOK MIpOK 3anex-
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HMM Big TOro, Ik Moro nopatotb megia. Ane cami
Mefia HanexHo He BigpearyBanu Ha 3pOCTaHHS
BiAMOBiganbHOCTI: MaTepiany noraHo nepeB.ips-
I0Tb, BOHM MICTSITb €fleMEeHTU NigTacyBaHb Ta Ma-
Hinynsauii. Y ymMx ymoBax mefiaocBita — WnaAx Ao
Toro, wob noavHa gictana 3Mory camo3axucTu-
TMCS Big HepobpocoBiCHOI MepdiaiHopmauii. Y
aokymeHTax FOHECKO BkasaHo, Wo MegiaocsiTa
— Lle HaB4YaHHA Teopil Ta NPaKTUYHUX YMiHb Ons
OnaHyBaHHS CydacHUX Mac-megia, po3rnaayBaHnx
K YacTuMHa cneuudiyHoi, aBTOHOMHOI ranysi
3HaHb y neparoriyHin Teopii Ta npaktuui. Ii cnig
BiAPI3HATW Big, BUKOPUCTaAHHA Mefia SK AOMOMiX-
HUX 3acobiB y BMKNadaHHI iHWKNX rany3en 3HaHb,
TakMx $K, Hanpuknag, matematuka, isuka uu
reorpagpis. Tox HKOHECKO uitko Bigokpemntoe
onaHyBaHHS Mefia Bif X BUKOPUCTAHHA K 3Ha-
pAaasa B HaBYaHHI iHLWMX HayK. 3rigHO 3 Hanpadito-
BaHHAMM BigeHcbkol KoHbepeHLuii, mefiaocsita —
YacTuMHa 6a3oBMX MpaB KOXHOrO rpoMajsiHMHa B
KOXHi KpaiHi CBiTy Ha cBoOO4y BMCIOBIHOBaHHS
Ta Ha JOCTyn Ao iHdopMmaLii; iHCTPyMEHT po30dy-
OOBM Ta JOTpUMaHHS gemMokparTii. Cnocrepiratoum
HeBIQNOBIAHOCTI MiXK CYTHICTIO Ta PO3BUTKOM Me-
[iaoCBITM B Pi3HMX KpaiHax CBITY, YYaCHMKU CeKLil
“OceiTa gns megia Ta undposoi obu” BigeHcbkoi
KOHdEpeHLii peKkoMeHOyBanu 3arnpoBaiKEHHSsI
Y3roKEHNX HaBYanbHUX KYPCiB AK Y HauioHanb-
HMX OCBITHIX Nporpamax, Tak i y BTOPUHHIN, Hedo-
pMarnbHin Ta CaMOCTINHIN OCBITi. Y4aCHUKM KOH-
depeHuii BU3Ha4Mnun Taki poni, wo megiaocsiTa
Bifirpae B cycninbCTBi: MefiaocsiTa crnpusie 30a-
ra4yeHHIo NIaen pPisHUM KynbTYPHUM OOCBIAOM 3a
JOMOMOroK CrMOXMBaHHA MefianoBijoMMeHb YCiX
TUNiB (OPYKOBaHOro croBa, 3o00paxkeHb, aydio Ta
pyxoMmx 306paxeHb); y KpaiHax, WO 3aCTOCOBY-
I0Tb HOBITHi TexHonorii, MefiaocsiTa gonomarae
rpomagsiHam MpeacTaBnaTU iXHi KynbTypu Ta Tpa-
Ouuii; MefiaocsiTa CTBOPHOE A0OATKOBI MOXITMBO-
CTi Nogam y Byab-aKoMy CyCninbCTBi Ta YMOXIu-
BMNIOE 4OCTYN A0 Mefdia nogam 3 ocobnmemmu no-
Tpebamn abo eKOHOMIYHO HEeCNPOMOXHMM BEpPCT-
BaM HaCeNeHHs1; MeaiaocBiTa Bigirpae HamBaxnu-
BilLY porib y 34aTHOCTI Niogen ouiHoBaTh 1 pea-
ryBatu Ha iHpopMaLito Npo couianbHi Ta NoniTuy-
Hi KOHQMMIKTW, BiHW, NPUPOLHI NMXa, €KONOriYHi
KaTacTpodu TOLLO; Y cUTyauiax, Konu gocTyny Ao
€IEKTPOHHMX | UMPOBUX TEXHOSOrIN HEMae abo
BiH oOMexeHun, megiaocsiTa Moxe 6asyBaTucs
Ha JOCTYMHUX iM TexHonorisx i opmyeTbcsa nig
BMNNIMBOM HasiBHUX KOHTEKCTiB. 3a BWCHOBKaMM
BigeHcbkoi koHdepeHuii FOHECKO, megiaocsita
noe’si3daHa 3 BMBYEHHAM YCiX (HOPM KOMYyHiKaLin
Ta OXOMMe ApyKOBaHe crnoBo, rpadiky, 3BYK i
pyXoMi 300paeHHs, L0 AOCTaBNSATbLCS 3a LO-
nomoroto byab-skMx TexHonorin. Megiaocsita mae
HaJaBaTW 3HaHHA LWOAO TOro, 9K aHarnisyeaTtw,
KPUTMYHO OCMUCIIOBaTU Ta CTBOPIOBATUM MediaTe-
KCTW; SIK BM3HA4YaTW [pKeperia MefLiaTekcTiB, iXHi
NOSITUYHI, couianbHi, KOMepPUinHi, KynbTYpHi iHTe-
pecu 1 KOHTEKCT; AK iHTepnpeTyBaTuU MediaTekcTu
Ta LiHHOCTI, WO HecyTb y cobi mepdia; sik gobupaTu
BiQNOBIOHI Mefdia ONsi CTBOPEHHA Ta pPO3MNOBCHO-
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[P>KEHHS BNacHUX MefiaTekcTiB i 3anydeHHs 3aui-
KaBrneHOi B HUX ayauTopii; SIK YMOXITMBIHOBATU
BiflbHMM JOCTYNn A0 Mefia ANA ChoXWBaHHA Ta
BUPOOHMLTBa BNAcHOI Mefianpoaykuii.

BinbwicTb 3axigHMX AOCMIAHWKIB NOrOAXYHOThb-
Cs 3 AYMKOW, L0 Mefia He 3aBxXau BignosigHo
penpeseHTyTb HaBKOMULLIHIA CBIT, i Ans ocobuc-
TOCTi BKpal BaXnvMBo 306epiraT CBOK aBTOHOMItO
woao mac-mefia. lonosHe B UpOMy nornsdi — Le
aKTUBHE CTaBIIEHHS NMOAWHM OO Mi3HaHHA Mepqia.
OcTaHHi TyT BMCTYNalTb CaMOCTIiHUM (beHOoMe-
HOM, LWOAO SIKOro BaXnMBO 30epiraTv camMocCTin-
HICTb i cnpuMMaT NOro KPUTUYHO.

Pesynbratom MmegiaocsBiTn mae 6ytu nigBu-
LLEHHST piBHS MepgiakomneTeHuii, abo ii we Ha3n-
BalOTb MediarpamMoOTHICTIO, sika nonsdrae B CyKyn-
HOCTi MOTMBIB, 3HaHb, YMiHb i MOXNNBOCTEWN, LIO
CnpusaTb JOOUPAHHIO, BUKOPUCTAHHIO, KPUTUY-
HOMY aHani3oBi, OLUiHIOBAHHIO, CTBOPIOBAHHIO Ta
nepefaBaHHIO MefiaTeKCTIiB pi3HMX hopMm, XaHpiB,
a TakoX aHani3oBi cknagHux npoueciB dyHKLio-
HyBaHHS Mefia B CyCMiNnbCTBI.

BucnoenioloTe NpunyLLeHHs, Wo TepMiH “meaia-
rPaMOoTHICTL” MOXOAUTb Bi TEPMIHIB “KPUTUYHE
DOayeHHs” Ta “BisyanbHa rpamMoTHICTb”. Takox Bu-
KOPUCTOBYIOTLCA Taki TEPMIHU, SIK “TEXHOSMOriYHa
rpamoTHICTL”, “iHbopMaLiiHa rpamoTHICTL”, “KOMM'o-
TepHa rpaMOoTHICTb” TOLLO.

KaHagcbkuin HaykoBeUb i KOHCYNbTaHT 3 nu-
TaHb MegiarpamoTHocTi Kpic BopcHon BBaxae,
Lo MefiarpaMoTHICTb — Lie pe3ynbTaT Meaiaocsi-
Tn. Lo Ginbwe mMu BUBYAEMO Megia (3a LOMOMO-
ror camux megia), 70 GinblWw MW MediarpamoTHI,
TOOTO MediarpaMoTHICTb — Le 30aTHICTb eKkcne-
pUMEHTYyBaTW, iHTEpnpeTyBaTW, aHanisysatm Ta
CTBOpPOBATU MefiaTeKCTH.

IHWi HaykoBUi BBaxawTb, WO MefiarpamoT-
HICTb CnpsiMOBaHa Ha Te, wob noguHa Gyna ak-
TMBHA Ta rpaMoTHa, Taka, WO Mae pPO3BUHYTY
34aTHICTb cnpumaTti, CTBOpKOBaTK, aHanisyesaTw,
OUiHIOBaTN MediaTekCTn, PO3yMiTHU COLOKYyNbTyp-
HWUA | NONITUYHWUIA KOHTEKCTN (PYHKLIOHYBaHHSA Me-
[ia B cyyacHOMYy CBITi, KOOOBI 1 penpe3eHTaTuBHI
CUCTEMMU, SKi Ti BUKOPUCTOBYIOTb. KUTTA Takoi fio-
OVHW B CYCMiNbCTBI Ta CBITi NOB’si3aHe 3 rpoMagsiH-
CbKOI0 BigNoBIganbHICTI0. AMEPUKaHCLKUN HayKo-
Beub Pobept K'iobi BBaxae, WO MegiarpamoT-
HiCTb — L€ 30aTHICTb BMKOPUCTOBYBaTW, aHasnisy-
BaTW, OLUiHIOBaTK Ta nepegaBaTu NOBIOOMIIEHHS B
pisHux cdopmax [14]. To6To hbakTU4HO BCi HayKo-
BLi CXOAATbCA Ha TOMYy, LLO MediarpaMoTHICTb —
ue HabyTi nig Yyac HaBYaHHA HaBMYKM aHanisyBaTu
Ta ouiHoBaTM Mefdia. 3a POCIMCBKMM HayKoBLIEM
O. B. ®egopoBum, mMegiarpaMoTHUA CTYAEHT Mae
OyTn 30aTHUA KPUTMYHO N YCBIJOMIIEHO OLiHIOBa-
T MefiaTekCTu, NigTPpUMyBaTU KPUTUYHY OUCTaH-
Lit0 Woao nonynsapHOoi KynbTypu Ta YMHUTKU CNpo-
TMB MaHinynsuism [11]. A 3a cnoBamu GpuUTaHChb-
Koro HaykoBus [bkerH BpayH, NOHATTS Mmegiarpa-
MOTHOCTI MOXe MaTu pi3Hi BU3HAYeHHS ONs pis-
HUX npodecin. TpaguuinHO MefiarpamMoTHICTb
Aasana noavHi 3Mory aHanisyBatuM 1 ouiHoBaTh
niTepaTypHi TBOpW i CTBOPIOBATU SKICHI TEKCTW.
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Ane y gpyrin nonoBuHi XX CT. BOHa TpaHcopMy-
Banacb Yy 34aTHICTb KOMMETEHTHO aHanidysatu Ta
BMINO OUiHIOBaTM W BMKOPUCTOBYBATU OPYKOBaHiI
dopMKn KOMYHiKaLii, KiHO, pagio- Ta Tenenporpa-
MM, @ Takox IHTepHeT. KaHagcbkuin HaykoBeLb i
npesvaeHT KaHagcbkoi acouiauii mMefiaocBiTHIX
opraHisauin [)xoH MNaHaxeHTe BUBIB BiCiM KIHOYO-
BUX NPUHUMMIB MeaiarpamMoTHOCTI, Lo AaloTb 3MO-
ry Kpawe BMBYaTU Medianpoayktu, a came:
1) Byab-akun MefianpoaykT — e CKOHCTpyhoBaHa
peanbHiCTb, MeianpoayKT BiabuBae He peanbHWUi
CBiT, @ MeBHi Cy0'€KTUBHI, peTernbHO BifibpaHi
YABMNEHHSA MPO HLOTO — TOX MefiarpamMoTHICTb A0-
rnomarae pymHyBaTu LUTYYHO CTBOPEHI KOHCTPYKLi
Ta PoO3yMiTM MPUHUUNU iX CTBOPEHHS; 2) Media
KOHCTPYIOIOTb  pearnbHIiCTb:  opMytoTb  BinbLue
YySBMEHb NPO HABKOSMLUHE CepeaoBULLE Ta OCO-
OucTe cTaBneHHa OO Toro, Wwo BigbyBaeTbcs, a
CTaBreHHA A0 OO’eKTiB peanbHOro cBiTy copmy-
€TbCS Ha OCHOBI MefianoBiAOMMNeEHb, SKi, CBOEID
Yeprow, CKOHCTpytoBanu daxisLi, LLO MaloTb NeB-
HAM YMHOM BU3HAYeHi KOMYHiKaTMBHI Lini, meaia
NeBHOIO Mipoto POPMYIOTb BiAYYTTS pearnbHOCTI;
3) oTpymyBadi MefianoBigOMNEHb IHTEPNPETYIOTb
iX 3MicT — Megia 3abe3nevyyoTb CBOK ayauTopito
iHbopmaLieto, Ha OCHOBI sIKOI (DOPMYETBCA YsIB-
JIEHHS NPO peanbHICTb, OTpUMyBaYi MOBIAOMMEH-
HS IHTEpNpeTyloTb Ta OCMUCIIIOTb, M'PYHTYIOYUCH
Ha BracHOMY O0CBIfi M TakuX iHAMBIQyanbHUX Xa-
pakTepucTmkax, ik 0COOMCTi 3anuUTn Ta OYiKyBaH-
Hsl, akTyanbHi npobnemun, ccopmoBaHi HauioHa-
NbHi Ta reHOepHi YABMNEHHS, couianbHUN Ta Kynb-
TYpHUWA J0CBIg Towo; 4) Mefiia MaloTb KOMEPLNHY
NiATPUMKY — TOX Me[jiarpaMOTHICTb Aa€ YSABNEHHS
npo Te, wWo niatpumye Gyap-Aki media 3 Komep-
LiiHOro GOKy i Ik KOMEpPUINHUIA NigTEKCT BNIMBae
Ha 3MICT MefianpoayKTy, Noro siKiCTb, CTBOPEHHS
Megianpoaykty — ue 6isHec, dkMi Mae gaBaTtu
npnbyToK, a 3a BCAKMM MefiabizHecom CToATb
KOHKpEeTHi nogn 3i cBOIMW iHTepecamu, came
OCTaHHi W BM3Ha4aloTb 3MICT TOro, WO ANBUTLCS,
yuTae, cnyxae oTpuMmyBady MefianoBiqOMMEHHS;
5) megianoBigoOMNeHHA TpaHCNIOE igeonorito Ta
iHdhopMaLito Npo NeBHi LiHHOCTI — Oyab-AKMn Me-
OIMHUIA NpOAYKT BUCTYNae, B NMEBHOMY CEHCi, SiK
peknama, nponaraHga crnocoby XuTTA Ta TUX 4Yu
iHLWKMX LiHHOCTEN, NPSIMO YM onocepeakoBaHo Me-
[ia CTBOPIOKOTb B OYaX ayaAUTOpil HAOYHE yABMNEH-
HA Npo “rapHe”, “kpacuBe” XuUTTs, POpPMyIOTb CMo-
XvBaubKi CTaHOapTV Ta CMaku, JatTb YABIEHHS
npo 3aranbHy igeonoridyHy nosuuito; 6) megia Bu-
KOHYIOTb couianbHi 1 NONITUYHI dOYHKUIT — BNnu-
BalOTb Ha MOMITUYHY CUTyaLilo Ta MPOBOKYOTb
couianbHi 3MiHU — enekTopart I'PyHTY€E CBOI pilleH-
HS1 Ha YSIBMEHHSIX NPO KaHauaarie, To6To Ha cdo-
pMoOBaHOMY iMiXi, Mefia NpUMYLLYIOTb Hac 3aMu-
crnoBaTucs Npo nogii, wo BiabyBalTbCA B iHWMX
KpaiHax; 7)3MiCT MNOBiZOMIMEHHS 3anexutb Big
BMOy Mefia — pi3Hi mMefia nepefaloTb NOBIGOM-
JIEHHS NP0 OfHY MOAIK, HAronoLWYYM Ha Pi3HUX
acnektax — oTKe, ayauTopis Mae 3Mory O3Hauno-
MUTUCH 3 pi3HMMM nornsagamm Ta cdopmysaTu
BNacHy nosuuito; 8) kKoxxeH mefiapecypc mae Bna-
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CHY YHiKanbHy ecTeTudHy chopmy 11 mae OyTtu
npeacTaBneHn ayguTopii B €CTETUYHIN dhopMi,
dKa gae 3Mory, MeBHOK Mipot, AictaBaTu 3ago-
BOSieHHSA Big dopmu Ta 3micTy. BignosigHo go
nosuuii aBTopa amepuKaHCbKNX CTYAEeHbCKUX nig-
py4HukiB [bkerimca [loTTepa, mepfiarpamMoTHICTb
nonsrae B 34aTHOCTi OCOBUCTOCTI KOHTponoBaTh
CNoOXuBaHHA Megdia. MegiarpamoTHa nioavHa ne-
rie opieHTYETLCA B MeaiacBiTi, nerwie sHaxoauTb
iHopMmaLito, ska i noTpibHa, Ta 3anobirae no-
BiJOMJIEHHAM (MATOreHHMM TEeKCTaMm), O MOXYTb
i 3awkoguTh, nogidbHo go 3abpyaHeHux i oTpye-
HUX BOAM YM Xi.

Tum yacom BapTo NigKpecnuTh , WO 3arasnbHa
MeTa MeAiaoCBiTU 3HaXOAUTb pearisauito B HU3Li
KOHKpeTHWUX 3aBaaHb. Cnig ckasatu i Npo CBOEpi-
[JHICTb 3aBOaHb MefiaocBiTh, ska BUsiBNse cebe B
TOMY, LLO iX PilUEHHSA HIKOMM He NEeXuTb Ha nose-
pXHi. BOHM po3pobnsTbCa Ha OCHOBI MPOrHO3Y,
BMMaratoTb MakCMMarbHOI PO3YyMOBOI Hanpyru,
aHanizy 6esnivi YMHHKKIB, YMOB i 0OOGCTaBUWH.
Po3B’a3aHHsA 3aBgaHb MefiaocBiTU He NigaaeTbes
anropuTMmisadii, 9K y OesKnx iHWux Haykax. Tomy
MOXHa 3 NMOBHUM MPaBOM CTBEPAXKYBaTH, LLIO Me-
diafisneHiCTb Negarora, WO 3yMOBfieHa Linamu n
KOHKPETHUMW 3aBOAHHAMW Cy4acHOi OCBITH, — L
NOCTINHUIM NOLUYK, NOCTIMHMIK PyX, NOCTiNHA TBOpP-
4YiCTb Ha OCHOBI po60TU 3 MeaiaTeKCTOM.

Monpwu TeKCTOLEHTPUYHY opraHisauiio megiaoc-
BiTHIX TEXHOMOriA, BOHM He 4acTo nigaaBanuce
OOCHIDKEHHIO B KOHTEKCTI (DOPMYBaHHA BTOPUHHOI
(iHLOMOBHOT) MOBHOI ocobumcToCTi [2, . 26—-34].

MoHATTA MOBHOI ocobucTocTi 6yno po3pobne-
Ho KO. M. Kapaynoswum [4] i fano ocHoBy Ang pos-
BUTKY KOHLeNUii BTOPMHHOI MOBHOI 0COBUCTOCTI,
aBTopoMm skoi € I. |. Xaneesa [9, c. 277-278.]. Ba-
PTO TaKOX 3a3HaunTy, Wo KoHuenuii . I. Xaneesoi
Ta KO. M. KapaynoBa, L0 BBaXanucs e goHeaa-
BHa MPOBIAHMMM, Y HaLl Yac AOMNOBHIOKTLCA 1 ne-
pernsgalTbca 3 no3uuii  “rnobanbHO-BIOKPUTOro
iHdbopmaLiiHoro cycninbcTea”. Mpetbca npo pos-
rnag y>xe BUABMAEHUX | NpO NpeacTaBneHHs HOBUX
cyOKoMneTeHLUin, Wo BXOAATb OO0 CKnagy KOMYyHi-
KaTUBHOT/MDKKYNbTYPHOT KOMMETEHLIN BTOPUHHOT
MOBHOI 0coBuMCTOCTi sik MeTanoHaTTa [10, c. 156—159;
5, c. 37-48].

ABTOp KoHUenuii “MefiakoMyHikaTiBHUX 37i0-
HocTen” [11, c. 64] MeTy MefiaoCBiTM BU3HAYaE SK
OpMYyBaHHA MeZiaKOMyHiKaTiBHOI KOMMNETEHTHO-
CTi, 9Ka PO3YMIETLCSA HE SK BULLUWN PiBEHb 3HaHb Y
uapuHi 3MI, a gk “gocTaTHiv piBeHb 3HaHb, YMiHb i
HaBUYOK O11A CNPUMAHATTS, PO3YMiHHS, CTBOPEHHS
Ta nepefadi NoOBiAOMIIEHb 3@ AOMNOMOIOK KOMYHi-
KaTuBHMX 3acobiB” [11, c.46]. 3acHOBHUK Uil
koHuenuii O. B. LLlapnkos BBaxae, WO “ocobucTic-
HOK XapaKTEPUCTUKOI, iIMAHEHTHOK SIBULLY TeX-
HiYHO onocepeakoBaHOI KOMYHiKaUil, € “mMefiako-
MYHiKaTVBHi 34i0HOCTI”, sKi noegHyloTb y cobi i
npoLuecn ChpUNHATTH, | NPOLEecU CTBOPEHHSA Ta
nepegadi mepiatekctis” [11, c. 46]. PopmyBaHHSA
KPUTUYHOTO MWCMEHHS PO3rMSgaeTbCs SK  He-
Bi'éeMHa 4YacTMHa MefiakOMyHiKaTiBHMX 34i6HOC-
TEW, ane He € AOMiHaHTO. Ha MibkHapoaHin KoHdpe-
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peHuii 3 megiaoceiTn B Tynysi (1990 p.) O. B. lWa-

PUKOB MPOBIB ONUTYBaHHs 23 NPOBIAHMX Meaiane-

parori 3 16 kpaiH. 3aBaaHHsM onMTyBaHHA Gyro

YTOYHEHHA OCHOBHMX Linen megiaocsitn. Y pe-

3ynbTaTi BCTAHOBMEHO, WO ABOMa MpOBiAHUMMU

LinsamMu megiaocsitTn € “po3BUTOK MefiakOMyHika-

TiBHUX 34i6HOCTEN” | “PO3BUTOK KPUTUYHOTO MMC-

NEeHHs".

B ocHOBi hbopMyBaHHA “MefiakoMyHiKaTiBHUX
3aibHocTen” nexuTb poboTta 3 martepianamu 3a-
cobiB MacoBOi KOMYyHikauii — TenebayeHHs, KiHe-
martorpacd, Bigeo, IHTEpHeT, iHTepHEeT-canTn, sKi
MOXYTb pPO3rnggaTucsa SK NomikogoBi TekcTu. Y
pes3ynbTaTi BNPOBaMKEHHSA N pearnisadii megiaTe-
KCTiB B OCBITHI NpoLecC yuyuTenb MOXe CTBOPUTHU
0a3oBy MoAenb YpOKy, LLO BKMAYae TpW cTagii:
BUKINKY, OCMUCINEHHS, pednekcii (aK y TexHonorit
3a MEeTOOUKOI KPUTUYHOIO MUCHEHHs). Ha byab-
SKiN 3i cTafin negaror MoXe 3acTocoByBaTh Mefia-
TekcT. OuikyBaHi pesynbTaTu Big YnpoBamKeHHS
Me[ia0CBITHIX TEXHOMOTIN:
— MOXIMBICTb  3pobuTK

TEXHOSOTYHUM;

— BigXig y4uTens Bid MOHOMOrYHOro Ccrnocoby
BiJHOCWH;

— BKJIOYEHHS TBOPYOrO KOMMOHEHTA HABYaHHS;

— 3pOCTaHHsI MegaroriyHol MancTepHOCTI neaa-
rora B MeZiaocBiTi;

— NigBULLIEHHA MOTUBALLT YYHIB 4O HaBYaHHS.
Cnocobun HaB4arnbHOI AisnbHOCTI Npy poboTi 3

MediaTekcTaMu BigoOpaxatoTb LICTb PiBHIB MUC-

nexHs [1]:

1. PenpogyktuBHuii. lNepeabavae nepekas megia-
TekcTy 6e3nocepeaHbO Micnsa nepernagy B ay-
auTopii abo caMOCTIMHO 3 MeTow nepepadi
3MICTy cnyxadawm.

2. AcouiatuBHui. BigbuBae cnpuiHAaTTA Megia-
TEKCTY Yepes3 0cobucTi emouii, cnoragu, nepe-
KMBaHHS.

3. MoscHioBanbHUA. AKLEHTYE yBary Ha CKnagHux
ONs pO3yMiHHS MOMEHTax mMefiaTekcTy, cnpuse
OpMYyBaHHIO CyKeHb NMpo MefiaTeKCT Y Lino-
My abo Mpo NOro YacTUHW.

4. AHnaniTuyHuin. Bkniovae aHania cTpykTypu me-
JiaTekcTy, MOBHMX i XyOoOXHiX ocobnmneocTewn,
nornagis TBOPLUIB i MefiacnoXuBadiB: KPUTUKIB,
rng4adie; My3uM4yHOro Ta 3BYKOBOrO CynpoBOAY
MefiaTekcTy.

5. KnacudikauinHmn. BusHavae micue TBOpy B
iCTOPUYHOMY, EKOHOMIYHOMY, couiarbHOMY,
NONITUMHOMY KOHTEKCTaX; MOro XaHp, eTU4HI 1
€CTeTUYHi HOPMK (HasIBHICTb | JOPEYHICTb Ha-
CUNbCTBA, BiABEPTUX CLUEH ToLo), ncuxodisio-
noriYHMn piBeHb (BNNUB “€eMOLIAHOro MasTHU-
Ka”: YyepryBaHHs eMOLiHOro KomdopTy i3 Lo-
KOBUM CTaHOM).

6. OuiHHun. MNepenbavae BUSABNEHHA y4YHEM LO-
CTOIHCTB MefiaTeKCTy Ha OCHOBI OCOBUCTICHUX,
MoparnbHUX Y opMarnbHUX KpUTEPIIB.

Y nitepaTtypi onMcaHo pPi3HOMaHITHIi MOBHO- Ta
nitepatypHo-iMiTaLinHi  TBOpYi  3aBOaHHA Ans
aHanisy mMeiaTekcTiB Ha 3aHATTAX Yy CTYAEHTCbKIN
ayauTopii, BOHW TIPYynylTbCA 3a CTPYKTYPHUMM

HaBYanbHW npouec
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* MeginHi areHuii (media agencies):

— yaBuUTKM cebe B poni cniBpobiTHMKA MeAiHOro
areHTcTBa 1 CKNacTu OOKNagHWA nnaH CBOro
rinoTeTn4yHoro poboyoro AHA B Ui AKOCTI.
Kateropii megia Ta megiaTtekctis (media/media

text categories):

— Hanucatu CLeHapHi eTioau Ha Temy, SIK cnif
nosoamMtn cebe, NoOTpannsyn B KOMeilHi,
OpamMaTu4Hi, 4eTEeKTUBHI Ta iHLWI )XaHPOBi CUTY-
auil NeBHOT NiHrBOKYNbTYPMW.

* MeginHi TexHonorii (media technologies):

— CKIlacTu NMUCbMOBE OOI'PYHTYBaHHS TEXHOJOTIi
CTBOPEHHS ManNbyTHLOrO MeAiaTeKCTy KOHKpe-
THOrO BMUAY Ta XaHpy.

* Mosu megia (media languages):

— ysButu cebe B poni ogHOro 3 MeAiiHMX nepco-
HaxiB, o4yMMa skoro “nobadeHo” ym “no4dyTo”
neBHy Nojito, i HaNUcaTn ecei Ha TeMU CXOXUX
noAdin, nobayeHmMx/movyTUX CTyaeHTamu Ha-
crnpaBAi 3 ypaxyBaHHAM 0COGnMBOCTEN ayAdio-
BidyanbHoi MoBuM “cy6’ekTnBHOro nornsagy” (pa-
KypC, KPYMHiCTb nnaHy, getani, cuna, Tembp
3BYKY TOLLO).

* MeginHi penpeseHTauii
tions):

— CKMacTu po3noBigb Bif iMEHi ronoBHOro reposi
abo [ApyropsiAHOro nepcoHaxa MmefiaTekcTy,
yaBuBLIK cebe Ha noro micui (“igeHTndikauis”,
“cniBnepexnBaHHA”, “cniBTBOPUICTL”);

— ysiBUTK cebe B pori NepcoHaxa Toro Y iHWoro
MediaTekcTy, ane npu UbOMYy 3MiHUTU MNEBHi
MOro KOMMOHEHTW (KaHp, KOMMO3KLito, Yac, Mi-
cue fii MmegiaTekcTy; BiK, HaLiOHanbHICTb nep-
COHaxiB TOLLO), HanncaTn ysiBHUA MOHOJIOT Ta-
KOro pofy nepcoHaxis;

— ysiBuTK cebe B poni HEXMBOro npegmeta, TBa-
pYHK, WO dirypye B MegiaTekcTi, 3MiHUBLUM TUM
caMuMm pakypc onoBifi B napagokcanbHun, da-
HTaCTMKO-EKCLIEHTPUYHMIA BiK; HanucaTn ysiBHUI
“BHYTPILLHI MOHOMNOI” TAKOro NEPCOHaxa;

— onucatM HaWkyMefHiwi, Hauwacnmeiwi 4u
HaWbinNbLW MNOXMypi, HENMOBIPHI BMNagKM 3i
CBOTO XWTTH, 3anpOmnoHyBaTW ONS HUX €CKi3u
Me[iaTeKCTIB;

— BWKOPUCTOBYHOYM Ti UM iHLLI pUCKU CBOro Xapak-
Tepy 1 gakTu 3i CBOro XuTTd, BUragatm obpa-
31 HOBMX MEAiNHMX MepCoHaxiB, ixHi gianorn,
BUNPOOYBaHHA (Qi3n4dHi, €MOLiiHi, MoparbHi
Ta iH.), 3 AKMMM Ui MedilHi NnepcoHaxi MOXyTb
3iTKHYTHCS;

— nigrotyBaTM TEKCTU ANS XypHany, Lo po3no-
BifjJa€ NpOo BNacHe XuTT4;

— Hanucatu TEeKCT MNOBIOOMMEHHA ANd TeneHo-
BVH, MOB’'AA3aHUIN 3 SKMM-HeOyab BMMAOKOM 3i
CBOTO XUTTS.

* MeginHa aygutopisa (media audiences):

— CKITaCTM MOHOJSIOrMM NMpefCcTaBHUKIB ayauTopii 3
noAidbHMM [0 BrACHOro TUMNoM MeniacnpuniHAT-
TS, ane iHWoi cTaTi, iHWOro Biky Ta couianbHOo-
ro craTycy.

[16,

(media representa-
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Lli BnpaBu moxyTb OyTM OOMOBHEHI TeaTtpani-
30BaHO-POSIbLOBUMW TBOPUYUMW 3aBAAHHAMMW.

BucHoeku. ligcymoByoum, BapTo 3a3HAYMTHU,
LLIO Ha cy4acHoMy eTani iHdopmaTmnsauii cycninb-
CTBa HaB4YaHHSA iHO3EMHOI MOBW CTa€ HEMOXIU-
BUM 6e3 MediakOMNEeTEeHTHOCTI CTyAeHTiB, a, OT-
Xe, BUHWKaE HeobXiaHICTb yNpoBafKeHHs Megia-
OCBITW B NpoL,eC HaBYaHHS iIHO3EMHOI MOBMW.

Cnig nigkpecnutu, WO KOMYHIKATUBHO Chps-
MOBaHWI XapakTep MeaiaoCBiTU OpraHiyHO BrUCy-
€TbCA B OpraHisauitlo npouecy HaBYaHHA iHO3eM-
Hol MoBMW. Matoumn cninbHy mMeTy — cdopmyBaTu
“3O0aTHICTb MOBLS (pOpMyBaTW BIACHi CYPKEHHS
Ha OCHOBI OTpMMaHOI iHpopMaLli, iHTepnpeTyBaTh
i cTBOptoBaTK noigomMneHHs” [12], ui gucumnniim
Nerko iHTerpyloTbCsd, B3aEMO3YMOBIOTLCA Ta
B3aEMOOMNOBHIOKTLCA, TUM CaMM MeTa HaBYaH-
HA iHO3eMHOI MOBM 1 MeTa MefiaoCBiTU ehekTuB-
HO J0oCAratTbCs.

Y pesynbTati 3aHATb 3 MediaTekcTamu ocobu-
CTOCTi TUX, XTO HaBYa€ETbCH, CTaOTb Mefiakomne-
TEHTHMMM, TOOTO:

— OCMWCIMEHO CNpUAMaloTb MefiaTeKCT;

— HTepnpeTyTb, KPUTUYHO aHanisywTb Mmefia-
TEKCTU, PO3YMIitOThb iX CyTb, aApECOBaHICTb;

— 3HaxogATb HeoOXxigHy iHdopmauilo B PisHUX
MeaiaTeKkcTax;

— CMCTEeMaTu3yloThb ii 3@ MEBHUMU O3HAKaMWU;

— TpaHcdopMmyloTb BidyarnbHy iHpopmauiio y Be-
pbanbHy i HaBnakw;

— CTBOpIOKOTb BMACHi MeaiaTeKCTu.
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BpytmaH A. B. TexHonornm paboTbl ¢ MegMaTeKCToM B KOHTEKCTE POPMUPOBAHUA BTOPUYHOM A3bI-
KOBOW JINMHOCTU B NpoLuecce npenogaBaHUs MHOCTPAHHOIO A3bika NPo¢ecCUoHaNbLHOro obLweHus

B cmamebe npoaHanu3uposaH 2eHe3uc meduaobpasosaHusi Ha MOCMCOBEMCKOM U MUPOBOM HayYHOM
npocmpaHcmee u npobrema hopmMupo8aHUs 8MOPUYHOU 53bIKOBOU NUYHOCMU 8 KOHmMeKcme rperiodasa-
HUs1 UHOCMpaHHOo20 f3bika. [lpueedeHbl MexHono2uu UMMIeMeHmayuu UHOSA3bIYHO20 Meduamekcma 8
npoyecc rnpernodasaHusi UHOCMPaHHO20 A3bIKa.

Knroyeeble cnoea: medua, meduamekcm, obpasosaHue, UHOCMPaHHbIU $3bIK PogheccuUoHaIbHO20
obweHus, A3bIKO8asi TUYHOCMb.

Brutman A. Technologies of Mediatext Involvement in the Context of Second-Language
Acquisition Teaching Foreign Language for Professional Purpose

Modern theory of education is formed in new conditions of informational society. One of the main features
of informational society is the creation of information space, which, on the one hand, assures communication
and free access to international informational recourses and, on the other hand, meets the needs in
information products and services. For reference, an average person reads about 50 books a century ago,
nowadays an average person has the amount of information at home, which equals circa 600,000 books.
Whereas, information is an important “resource” of consciousness performance, the problems of the data
flow expansion on the human psychological health, his social existence and cultural development of society
are under consideration among academicians in different fields of science worldwide.

At the contemporary stage of the development of society, teaching and learning foreign languages are
impossible without media competence of students, and therefore, the necessity of introducing of media
education in the process of foreign language learning has arisen. Communicative-directed nature of media
education fits into the organization of learning foreign languages process. Having a common purpose to
create a speakers’ ability to form their own opinions based on the received information, to interpreted the
information and create messages, thus the goal of learning a foreign language and purpose of media
education are achieved effectively.

Due to the implementation of media text in a foreign language classroom environment the media
competence is formed as well as the foreign language competence. Introducing the media contemporary
media texts in classroom activates the students’ cognitive activities, helps to integrate into global information
flow and make them active participants who can interact.

Key words: media, media text, education, foreign language for professional purpose, language
personality.
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I. O. Kosbmuk

CNEUNDIKA PYHKUIOHYBAHHA HEOJOI3MIB

“CIMEWHOI” C®®EPU B CYYACHIA AHIMINCbKIA MOBI

Cmammio npucesiyeHo rpobremi po3sumky J1eKCUKO-CEMaHMUYHOI cucmemu Cy4acHOi aHarilicbKoi Mosu
U nosiei 8 Hill Heorioeiamie, noe’sisaHux i3 cimeliHOWO cgheporo. Ha mamepiani nekcukoapagidyHux rnocibHuUKie
ma nepioOu4Hux eudaHb AOCJIOXEeHO 8r/IU8 COUIOKYIbMYypPHOI cumyauii Ha rornO8HEHHST C/I08HUKOB020

cknady aHenilcbKoi Mosu.

Knroyoei crioga: Heosoziam, MeHmarsnimem, ciM’s, Hoeomeip, iHHogaujsl.

HeonoriyHun cerMeHT NeKCUYHOro cknagy Mo-
BN — BaXNUBWUA eneMeHT aHanidy HauioHanbHoro
cBiToOayeHHs. [Jocnia)KeHHs HaLioHanbHOro MeH-
TaniTeTy BMKIMKANO iHTepec y CycninbCcTBi 3 AaB-
HiX YaciB, 3 TUX caMuX, SIK YTBOPUIMUCA cami Hauil
3 BNacTMBUMK iM €THOMCUXOMNOMYHUMKU ocobnu-
BOCTSAMMW. HauioHanbHMM MeHTaniTetT — ue cucre-
Ma B3aemMonoB’sa3aHux obpasis, Aki nexartb B OC-
HOBi KONEKTMBHMX YSBMEeHb Hauii npo CBIiT i Npo
cBO€e Micue B cBiTi. Lli cTiki obpasn icToTHO BNnu-
BalOTb Ha KOHIrypauito iHLWMX KOMMOHEHTIB Hawjio-
HanbHOro NCUXIYHOro ckragy.

[o Baxnueux cparMeHTiB CTUMIB XUTTA Hare-
XWUTb aHTPOMOLIEHTPUYHUIA BINOK “CiMENHI CTOCYHKW”.

Mema cmammi — BuaB1TU cneuundiky Heono-
riamiB, LLO 3'ABMNSAIOTHCS B Uil cdepi. AKTyanbHiCTb
aHanisy uboro gparMeHTa HeosorYHOro NPoOCTo-
py 3yMOBIiEHa 3araribHOK aHTPOMOLIEHTPUYHOK
CMPSIMOBAHICTIO  CydaCHOI FyMaHIiTapHOI  HayKu.
Heonoriamn “ciMenHol” cdepu CTaHOBMATL Maro-
BMBYEHMWI NPOLUAPOK NIEKCUKM CyHacCHOT aHrMiNnCbKOT
mosu. JocnigpkeHHs 0. A. 3auHoro, B. M. byTtoBa,
T. O. Naxomosoi, B. 0. 3auHoi [3; 4; 5] y uapuHi
aHrnincbkol Heororil 3namy XX—XXI cT. y noBHOMY
obcAsi nekcuky “cimeriHoi ccpepn” He OXOMSoKTh.
Po6orta J1. A. AegeeBoi Ta T. B. BopoHUo0BOi 3 npo-
6rnem aHanidy Bokabyndpa  KynbTYpHO-KOHO-
TaTUBHOI Nnekcukn oo Temn “Family” He MicTuTb iH-
HoBaui [1]. BmBYeHHs niHrBOKynbTypemn “cim’'st”
O. B. BiptokOBOI0 CKOHLEHTPOBaHO Ha pPOCINCh-
KoMy MOBHOMY matepiani [2]. MNpakTu4Hy LiHHICTb
HaLLOro OOCMIMKEHHS, TakKUM YMHOM, MOXHa Bba-
YyaTu N y CTBOPEHHI CMOBHMKA HOBMX ChiB, i B
PO3LUMPEHHI MOXINUBOCTEN Nepeknagada-npak-
TUKa, i B NiHrBOOMAAKTULI — NpyY BUPOONEHHI Me-
TOOAMMHUX nopad [0 BMBYeHHS Temu “Family
Matters” y BYy3iBCbKOMY KypCi @HrmifCbKO MOBW
(dbinonoramum, ncmMxonoramm Ta lOpUCTamm).

lMokasoBo, WO cepa CiMENHUX CTOCYHKIB SK
couianbHU hbeHOMEeH JOCUTb KOHCEPBATMBHUI 3a
CBOEIO MPUPOAOID, @ OTXKE, Ma€ HEBEMMKI iHTEHLUIT
00 3MiH, TpaHcdopMaLii Ta oHoBreHHs. [poTte
Ha Mexi CTOMiTb yce BMpasHile MPOCTEXYTbCH
Taki 3MiHW B iHCTUTYTI CiM’i, 9K 3BiNbLUEHHSA Kinb-
KOCTi pO3ryYeHb, KinbKiCHe 3pOCTaHHS HEemnoBHUX
ciMmen, cnocTepiraeTbCsl TeHAEHLUis 00 36inbLueH-
HA cepefHbOro BiKy noAen, aKi BrnepLle oapyxy-
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I0TbCH, BiAMOB Bif oApyXeHHs B3arani, NOMIiTHUM
€ 3MEHLUEHHS CepefHbOi KINbKOCTI AiTen y ciM’sx,
3MIHIOETbCA CTUIMb BUXOBAaHHA MOKOSiHHA, WO
3pocTae. Yci HaBefeHi COUIOKYNbTYPHI TeHAeHUil
BiOMBalOTHCS B iIHHOBALIHMX NpoLiecax Cy4acHoi
aHrMiNncbBKOi MOBM.

CyuyacHi ciM’i 3Ha4HO Bigpi3HAIOTLCA Bifg ciMen,
AKi icHyBanuM B MUHyni poku. OcTaHHIMK gecaTu-
NiTTAMM  CNOCTEPIraeTbCs  iCTOTHE  36inbLUeHHSs
KiNbKOCTi pO3nyyeHb, a BignNoOBIOHO, | HEMOBHUX
ciMen, 3’ABNAETLCSA TEeHOEHUIA oapyXyBaTucs B
GinbL NisHbOMY BiLi abo He ogpyKyBaTWCs B3ara-
ni. Taki aBMLA BNAWUHYNWU HA BUHWUKHEHHSA HEOMo-
riamiB, siki BiabvBaloTb akTyanbHi npouecun y yH-
KUIOHYBaHHI CiM'T SIK CyCMiNbHOMO IHCTUTYTY.

Y BaraTbOX pO3BMHEHWX KpaiHax, 0cobnMBO Yy
Benukin bputanii Ta CLUA, KinbKiCTb OiTen 3 KOX-
HUM MOKOMIHHAM HE3MIHHO Najae, To4i sK cepen-
HS TpMBanicTb >XWUTTS nogunHu 3poctae. CyyacHe
cimenHe gpeBo BinbLue He Mae BMrnagy nipamign,
a CXOXe, CKopille, Ha KBACOSIMHHA 3 HEYUCEHHU-
MM NaroHamm Ha Kinbkox sipycax. [1ns nosHayeHHs
CiM’i Takoro TMny B aHrMiACbKiIA MOBI (SIK Y B6puTaH-
CbKOMY, TaK i B aMepuKaHCbKOMY BapiaHTi) 3'aBu-
nocs Hoee cnoso beanpole family. PaHiwe cno-
BoM beanpole nosHavanu nanuuky ans niaTpum-
kv 6060BOro naroHa, nisHille MOro cTanu BXueatu
Ha MO3Ha4YeHHs ayxe Xynoi nogunHn. Lis dopaseo-
JIOriYHa OUHULS CKNaJa€eTbCA 3 OBOX €NEMEHTIB —
beanpole (xyaui, “TpoctnHouka”) i family (cim’s):
“The rising divorce rate partly explains the growth
of the “beanpole” family. With almost one in two
marriages ending in divorce, many adults have at
least two families, each with a single child”
(Observer, May 2002).

“Noting the rising number of so-called
“beanpole” families in Britain (families with only
one child), the report warns that a child without
siblings “is starved of the companionship of family
members of their own age ... [leading to] greater
social isolation, with teenagers adopting a more
selfish attitude to life” (Guardian, June 2002).

Y CLUA 2001 p. 6yno 3apeectpoBaHoO 2,3 MIH
wnobis. lNMpuMKMETHOW € nosiBa Bigpa3sy Kinbkox
HOBMX FNEKCUYHUX OOUHWUUL AN HaWMeHYBaHHS
LepeMOHii ogpyxeHHs. Tak, y 3B’A3Ky 3 nonynsp-
HICTIO Pi3HUX TeneBi3iiHux oy 6arato BMPOOHM-
KiB OnnavytoTe BATpPATM MOSOAAT, @ NOTiM 3anpo-
WYTh X Yy TeNecTyaito 3 peknamHo mMeTol. Be-
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CiflbHEe TOpPXeCTBO, OnfladeHe pisHMMKU dipmamu-
BUpOOHMKaMM TOBapiB i nocnyr, gictano Hasey
sponsored wedding (cnoHcopoBaHe oOfpYXeH-
HA): “She was determined to have the first fully
sponsored wedding — an event that would cost
the couple nothing at all. It took a year of extreme
persistence (but) she persuaded approximately
35 business owners to give away goods and
services valued at $40,000” (Philadelphia Inquirer,
September 1, 2001)

B enoxy iHopMauinHoi peBontouii cTano no-
NynsgpHUM He 3anpoLuyBaTW BCiX rocTen, a nepe-
JaBaTu LIepEeMOHI0 ogpyXeHHSA No Mmepexi IHTep-
HeT. B aHrmincbkin MOBI Ue oapyXeHHA Ha3uBa-
toTb sk Webcast wedding: “..another 40 or
50 people will be at home, watching the wedding
live on the Internet after Ms...Dickinson, 28, and
Mr. Reiser, 30, sent out e-mail invitations for the
Webcast wedding to family and friends in British
Columbia, Calgary and Manitoba” (The Globe and
Mail, Toronto, February 4, 2002).

BecinbHe X TOpXecTBO, Micue npoBeAEHHS
KO0 — EK30TUYHWIA KypopT, CTanu HasvBaTty
destination wedding: “With parents not nece-
ssarily footing the wedding bill these days and
couples looking for more wedding bang for the
buck, destination weddings can be a thrifty
alternative. A couple can save travel expenses
with a wedding-honeymoon combination trip, and
a smaller guest list can mean substantial savings”
(Times Union, June 30, 2002). Y Tomy BuNaaky,
SKLWO Y BECINbHY NOAOPOX iAyTb AiTM MONOAAT Bif
nonepeaHbLOro Wby, noro HasmeatoTb family-
moon (“‘CiMenHun megoBui Micsaup”). 3asHaveHun
HeosoriaM CTBOPEHWA 3a aHarnorieto 3i CrioBoM
honeymoon: “We didnt want Conner to feel
excluded”, said New Yorker Craig Linden, whose 5-
year-old stepson joined the couple for their wedding
and honeymoon in Hawaii. “It was a familymoon”
(Ventura County Star, August 19, 2001).

LlikaBo 1 Te, WO OCTaHHIMW [EecCATUNITTAMM
CMoCTepiraeTbCa uYMMana KinbKiCTb OOpPYXEHb Y
neHcinHoMy BiLi. Takux “Monoasat” B aHrmincbKin
MOBI BM3Ha4ae Hose croBo elderweds, yTBopeHe
3a aHanorieto 3i cnoeom newlyweds wWnsgxom aH-
TOHIMIYHOrO MEPEeOCMUCIEHHS YHACMIAOK 3aMiHu
nepLloro KOMMOHEHTA LbOro CKIagHOro crioBa Ha
NEKCUYHY OAMHULIO 3 MPOTUMEXHUM 3HAYEHHSM:
“Orville Abbott, 76, and his wife, Arlene, 65, have
been married seven years... And what do
‘elderweds,’ as they are called, think about such
relationships themselves?” (Sacramento Bee,
September 26, 1999).

ICHye TBepAXKeHHS, WO Wwnobu yknagawTbes
Ha Hebecax, a Tomy iM kopsATbca nogn Oyab-
SKOro BiKy 1 cTaHy. Bce 4acTille B aHrMoMoBHOMY
CYCNiNbCTBI  3YCTPi4aOTLCA TakK 3BaHi HepIBHI
wobu, ko manbyTHI YOMOBIK | XiHKa Hane-
XaTb [0 Ppi3HUX couianbHMx BepcTB. [Ona Ha-
MMEHYBaHHSA Wby MK NPeacTaBHUKOM KOPO-
NiBCbKOI CiM’i 1 NtoguHN 6e3 poaoBoAy B aHrIin-
CbKin MOBi [aBHO ICHye CrOBOCMOSYyYEHHS
morganatic marriage. Y Haw 4ac cdepa moro
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BXXMBaHHS po3LLIMpuUnacs, i ue CrioBOCMNOSyYEHHS
nosHayae Gyab-akun HepiBHUIA Wnob: “It may be
that many people in Britain would not seriously
object to Charles marrying Camilla.... That being
so, what should Camilla’s status be? Our
constitutional law, rightly, does not admit
morganatic marriage” (The Daily Mail (London)
July 29, 1998).

TpanngaeTbes, WO Nicns yTBOPEHHS CiM'T XKiHKM
BiAMOBNAOTLCA Big CBOro npodecinHoro 3poc-
TaHHS 1 YCNiLIHO| Kap'epy 3apagu CIMEWHOIO XWUT-
T, A€ BUABNATb cebe aK APYyXWHM N matepi.
Taka gis 3 60Ky XiHKM MO3HAYaeTbCs AiECNOBOM
to wife. B yTBOpeHHi Lporo giecrnoea mana micue
KoHBepcis: ‘I was among those who publicly
feared that she would be ‘wifed’ into oblivion after
she quit her job to follow her man down the ole
campaign trail’ (The Boston Globe, December 29,
1988).

[na nos3HayeHHs ciM’i, y SKiA OOMH i3 noapyx-
HbOT Napwu (3a3Buyan, XiHka) 3MyLLEeHUIA 3anuwnTn
poboTy 1N B3ATUCHA OO BUXOBAHHSA LiTEN, yTBOPUB-
cs1 akpoHim SITCOM: “People cash out to work at
home partly because corporations aren’t offering
quality child care. The two-income family may still
be the time-pressed norm, but according to
Barron’s, SITCOMs are on the rise” (The Dallas
Morning News, May 14, 1996).

3a gaHuMK JOCniAHUKIB, Y TPETUHI amepuKaH-
CbKMX CiMEN XiHKM 3apobnstTb Oinblue, HiX iX
yornosiku [8]. Ina no3HayeHHs TiEl kaTeropii opy-
XVWH, SIKi € ronoBHMMM JobyBavamu B CiM’i, 3'ABU-
nocs Hoee crioso alpha earner. B yTBopeHHi Lbo-
ro HeosnorisMy MaB Micle MeTadopuyHUn nepe-
Hoc. CnoBso alpha € nepwoto GyKBOHO rpeLbKoro
andgasiTy, a B cnosi alpha earner HabyBae 3Ha-
YeHHs “nepwwmn”, “ronoBuuin’; “They call them the
new alpha earners. They are women, they bring
home America’s bacon and they are set to take
over” (The Observer, May 18, 2003).

Taka x meTadopa mMana Mmicue i B YyTBOPEHHI
iHHoBaLii alpha mom, wo Ha3uBae maTip, gka €
HalaKTUBHILWIOK cepen OaTbkiB, i TakUM YUHOM
3anmae nosuuito nigepa: “A pretty 8-year-old
wearing overalls and a deadpan expression vaun-
ted the alpha mom who holds the most-sought-
after playdate in her third-grade class: Backyard.
Dog. Full fridge. Mother who plays’ (The New
York Times, November 15, 1998).

[yxe yacto ogHoMy i3 WNOOHOI Napu npono-
HylOTb BUrigHy poboTy Ha HOBOMY MicLi. Y LUbOMy
BMNadKy TOro 3 MapTHEpIB, XTO 3MYyLUEHUN 3anu-
WMTU CBOK pPoBOTY i MpsMyBaTU 3a 4OIOBIKOM
abo gpyxuHoto, HasuBatoTb trailing spouse: “The
Japanese psychologist Junko Tanaka-Matsumi,
who worked with the 50,000-member Japanese
community in the New York, New Jersey and
Connecticut region, noted that a foreign transfer
could commonly spell depression for so-called
trailing spouses’ (The International Herald Tribu-
ne, March 22, 2003).

OcTaHHi OOCArHEHHA CyyacHOi MeauuMHU B
LapuvHi penpoayKTUBHOI (OYHKUiT MIOANHN YMOX-
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nuenoTL BUBIp cTaTti AuTMHM Wwe Ao ii Hapo-
KeHHs. Y Takmh cnocib 6aTbkuM HamararoTbCs
perynoBaTh KinbKiCTb XIMOMYUKIB i giB4aT y CBOIN
cim'i. Hoee cnoso family balancing nosHavae
BMGIip cTaTi ANTMHM OO ii NosBM Ha CBIT (Ansa gocs-
FHeHHa ©GaxaHoro 4ucna pisHocTaTeBUX AITen):
“While the Meissners wished to avoid passing on
a genetic disease, 86% of the MicroSort’s clients
so far have used the method for ‘family
balancing’, with most of them seeking girls” (Los
Angeles Times, March 3, 2003).

CyTtTeBy ponb Yy (QOpMyBaHHi BHYTPILUHLOCI-
MeNHNX CTOCYHKIB Bifirpae coLianbHa HanexHicTb
ciM'l O MEeBHOro MpoLLapKy CycrninbcTea. 3anex-
HO Bif LUbOro BUHUKAOTb PO3XOMKEHHSA W Y NPUH-
umnax BuxoBaHHs aiten. Couionor MensiH KoH
BMSIBMB, LLO ronoBHa TypboTa 6aTbkiB 3 pobiTHM-
4Oro Kracy — Lie BUXOBaHHA B AITAX CIYXHAHOCTI,
OXarHOCTI,  OOTPMMaHHS  3aranbHONPUNAHATMX
npaesun. batbku, WO € NpeacTaBHMKaMu cepefn-
HbOrO Knacy, OpieHTYIOTb CBOIX AiTeN Ha camope-
anisauilo Ta CaMOKOHTPOIb, BUXOBYKOTb Y HUX LO-
NUTAMBICTb, iHILiATUBHICTb, TOOTO couiani3yloTb Y
HUX Ti SKOCTi, SKi OOMOMOXYTb Yy ManbyTHbOMY
[obpobyTi [9].

Y pi3HMX ciM’AX 40 NpoGrnemMn BUXOBAHHSA giTen
CTaBNATLCA MO-pisHOMY. B ogHMX — AUTWHaA cTae
LueHTpom BcecsiTy, ii 300poB’to, 4O3BINM, BUXO-
BaHHIO NPUAINAETbCH KonocanbHa KinbKiCTb Yacy
M pecypciB. Take siBMLE B aHrMiNCbKii MOBI Aic-
Tano Ha3sy hyper-parenting (rinep-6aTbkiBCTBO):
‘We live in an age of hyper-parenting, where a
child is the ultimate validation of an adult'’s ego
and the little time they have to spend with them
must be “quality time”. There is little room for
deviance, boredom or unplanned curiosity in the
modem child’s routine, especially when the
parents return home from long hours at work. —
Tanveer Ahmed, “When Drugs Mask Our So-
ciety’s Failings” (The Age (Melbourne, Australia),
April 30, 2004).

Y ciM’ax, e 6aTbkn 3myLLEHi npauoBaT i He
MaloTb AOCTaTHbOrO Yacy Ans ChifkyBaHHA 3 Ai-
TbMW, posb BaTbKIB 3a iX BiACYTHOCTI 4acTO BMKO-
Hye HsaHbKa. OCTaHHIM 4acoMm cnocTepiraeTbca
Take sBMLE, K 3a34picTb OaTbkiB A0 HSAHbLKM,
a[xe BOHa NpoBOAMUTb i3 AiTbMM HabaraTo Ginblue
yacy. B aHrnincekin MoBi uUe gBuvLLEe Ha3MBalOTb
nanny-envy:. “The financial iniquities of the
childcare system and the high cost of nannies,
particularly in London, are an exacerbating rather
than a definitive factor here. It’s a decidedly more
personal thing; indeed, nanny-envy can Sso-
metimes teeter over into nanny-spite or a visceral
nanny-hatred — especially, it would seem, if the
nanny is very young and attractive” (The
Spectator, November 29, 2003).

Bce yacTiwe Ha ponb HAHBKKM 3anpoLUyThb YO-
nogikiB. IMOBIpHO, Lie NOB’A3aHO 3 TUM, WO GaTbko
npuainse gitam yearm MeHLle, Hixk matip, a cnin-
KyBaHHS OWTUHM caMe i3 40sioBikOM HeobxigHe
AN it rapMOHIAHOIO PO3BUTKY. Taki HAHbKM MaloTb
3MOry He TiNbKW OOrMsHYTU OUTUMHY, NPUrOTYBaTK
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Ky, ane ” HaB4UTU 1T OCHOB PIi3HNX pemecer, KO-
PUCTYBaHHS CyYaCHUMW TexHonorigmMmn. HAHbKK-
YOIOBIKM B aHrMINCbLKI MOBI NO3HaYal0TLCA Tere-
CKOMHMM HOBOTBOPOM manny (male+nanny):
‘Even Mary Poppins would approve of the
increasing popularity of mannys — male nannies.
Men of all ages are graduating from nanny
schools and snaring places in domestic agencies.
TheManny.com, a hangout for cyber-savvy man-
nys, is devoted to fostering the education and use
of male care givers across the world” (Sunday
Herald Sun (Melbourne, Australia), October 5,
2003).

3MiHM YyMOB XWUTTSl, PO3BMTOK OCBITM, HOBMX
METOAMK BWXOBAHHS CMPUSAIOTb BUSIBEHHIO BCe
OinbLUIOI KiNbKOCTI TanaHoBUTUX AiTel. Ha nosHa-
YEHHS1 OUTUHU 3 eKCTPaopANHaPHUMW IHTENeKTy-
anbHMMK 30iBHOCTSIMK aHrMiNCbKa MOBa CTBOpUIa
Heonoriam severely gifted: “The language is
revealing; children are called “profoundly” or
“severely” gifted — as if it were a disability” (Rocky
Mountain News, July 6, 2002).

OuTtnHa, ycnixu 9koi BMXBanswTbCcA AN nig-
BULLEHHS NPeCcTuXy 6aTbkiB, ogepkana HalMeHy-
BaHHs trophy child, abo trophy kid (“TpodheinHa
antnHa”). Llenm Heonoriam yTBOpPMBCS 3a aHarnori-
€0 3i crnoBocnonyyeHHsm trophy wife — “tpo-
deriHa gpyxuHa” (He nepla, ane 3a3Buyan Mo-
noga 1 rapHa): “They appeal to parents who are
desperate for what | call “trophy children” —
children they can show off, brag about, and (it
should go without saying) live through” (The
Charlotte Observer, October 30, 2002).

MparHeHHs 6aTbkiB HagMIpHO HamoBHIOBATU
XUTTS AUTUHW NO3aKNACHUMW 3aHATTAMU, 3MYLLY-
BaTU ii BiAMIHHO BYMTUCS W BUABNATU OO HEi BU-
MOrM K 4O AOPOCIOi NM0ANHN AOBOAWTL AiTen Ao
CKnagHoro fnCUxXonoriYHOro ctaHy, SKUM aHrnince-
KOO MOBOK HOMIHYETbCS CIOBOCMONYYEHHAM
hurried child syndrome: “To avoid the dreaded
hurried child syndrome, we avoid scheduling
activities every day, so the children have some
time to read, play, do homework and torture one
another” (The New York Times, June 2, 2002)
Ona HalMeHyBaHHA Takol AUTUHU BXWUBAETbCH
Heonoriam hurried child: Many psychologists and
sociologists say the problem is that hurried
children don’t get much of a childhood (The
Washington Post, January 28, 2002).

Mopsia 3 OiTbMK, siKi BUXOBYHOTbCSA B Griarono-
NyYHUX CIM’AX, € 1 AiTn 3 Hebnaronony4yHnx cimen.
Taki AiTm y 3B’A3Ky 3 HecnpuaTnMBuMK MaTepia-
NBHUMKX Ta MOPanbHO-NCUXONOMNYHUMU YMOBaMM
IXHBOrO XWUTTSA NOTPeOYOTL 4ONOMOrM i 3aXMCTy.
HoeoTBip at-risk kids nosHauyae came uto kaTero-
pito gitent: “Colin Powell wants you and corporate
America to volunteer to save at-risk kids” (News-
week, April 28, 1997).

MparHyun 3abes3neunTy CBOIA OWTUHI Kpalle
ManbyTHE, AaTu i NPUCTONHY OCBITY, 6aTbku Bia-
NpaBnstoTb 1 40 iHLWOI KpaiHW Ha MiknyBaHHSA po-
awndis, OpysiB unm 0obpux 3Hanomux. Taki gitm B
aHrnincekin  MoBi  gictanu  Hassy parachute
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children (HiOu 3aHeceHi Ha napawyTi). B yTBO-
PEHHI LUbOro Heosorisamy mae micue metadopuy-
HUM nepeHoc: 1...] some women from Hong Kong
who were discouraged by their underemployment
and unemployment in Canada resolved to return
to Hong Kong to find work along with their
husbands, leaving their children alone in Canada
[...] thelong-termeffects of “parachute children”
warrants serious investigation” (Canadian Woman
Studies, March 2002).

BaraTto GaTbkiB yCBIZOMMIOIOTE, WO Mano vacy
NpuainaTb 4iTAM Yepe3 HeobXigHICTb 3apobnaTn
Ha XuTTd. [cmuxonoramn BCTaHOBIIEHO, O Ha
OiTen HecnpuUSaTNMBO BMNSIMBAE He TiNbku oisndHa
BiICYTHICTb iXHiX GaTbkiB, ane W HegOCTaTHICTb
BesnocepegHbOro isUYHOrO KOHTAKTy 3 HUMU
[10]. TeHoeHuia nposiBy i3NYHOro KOHTAKTy B
CiM’i — obinmiB, gOTUKIB 0O GNM3bKOI NIOANHKU, MO-
nneckyBaHHA — 3HaWLna BigOWUTTS B aHrNiNCbKin
MOBi 1 no3Ha4vaeTbcs cnosom skinship. Lisa iHHO-
BaUis 3’aBunacbk 3a aHanorieto 3i cnosom kinship,
LWNAXOM 3aMiHM YacTuHu cnosa: ‘When a child
receives an abundance of skinship, the child is
better able to handle stressful situations and will
mature into an emotionally stable adult” (Mothe-
ring, September 1, 1999).

TpannseTbcs, WO B AEAKUX CIM'AX AiTU OOBrUi
yac cnnaTh Y NiXKKYy pa3oM 3 0aHMM i3 BaTbkiB, Lo,
Ha OYMKY AOCNIAHWKIB, NO3UTMBHO MO3HAYaETbCA
Ha MCUXOMOoriYHOMY 340poB’T AuTuHu [7]. Take
SBMLLE CTano nosHadatn HoBe CroBo cosleeping
(present participle): Advocates of co-sleeping
speak fondly of feeling the warm bodies of their
small children cuddled up next to them on cold
winter nights.

Micna 3akiHYeHHs LWKOMM AT B amMepuKaHCb-
KOMY CyCnifibCTBi 3BMYaWHO 3anuulalTb pigHuin
4iM, WO npu3BOAUTbL OO0 MMUMOOKNX CTpaXaaHb i
HaBIiTb MCUXOMOriYHMX po3nagis y 6aTbkiB i 0cOb-
nueo B mMaTepiB. Heonoriam cronehood o3Havae
TOW nepiog Y XWTTi XiHKW, konu 1T gitm gopocni-
WwatTb i 3anuwatoTb OaTtbkiBcbkuin aim. Hose
CNoBO yTBOpUocs 3a gonomoroto cygikca -hood
3a aHanorieto 3i cnoeamu childhood Ta adult-
hood: “Cronehood is the third stage of woman-
hood, after youth and motherhood, explained
Betty Nickerson, an author and founder of Ama-
zing Greys, an annual retreat in British Columbia
for crones and crones in training” (The Globe and
Mail, October 21, 1997).

AHanoriyHe 3HayeHHsi nepefae TaKoX HOBO-
TBip empty-nest syndrome (“cuHdpom KuHymozo
eHizda’): “Her son was a new recruit in Navy boot
camp, and her daughter was far away in Chicago.
This had left Eleanda Garza suffering the empty
nest syndrome” (T. Hillerman. The Sinister Pig).

BogHouac yce yacTiwe cnocrepiraeTbCs CUTY-
auis, konwu gopocni ity nicng 3gobyTTsa BULWOT
OCBiTM Ta HabyTTa (piHAHCOBOI He3aneXHOoCTi no-
BepTalTbCca B OyamHok 6aTtbkiB. Takux Aiten Bi-
Jokpemnioe Heornoriam boomeranger. Y TBOpeHHi
HOBOrO CrioBa Mana micue metadopa (giten nopi-
BHIOIOTb i3 OymepaHrom): “They are attracted by a

39

room of their own, disposable income, and eager-
to-help baby-boomer parents who are welcoming
their “boomerangers” — as they are being called —
back to the nest” (The Christian Science Monitor,
July 9, 2001). CUHOHIMIYHUM NO3HAYEHHAM OOPO-
CNux OiTen, WO MeLKarTb pa3om 3 baTtbkamu, €
akpoHim kipper: “kids in parents’ pockets eroding
retirement savings/ Have you got a kipper in your
nest? The first withering acronym of the year has
been coined by the British building society
Prudential to describe adult children reluctant the
fly the nest. “Kippers” — Kids In Parents’ Pockets
Eroding Retirement Savings — are a million strong
in Britain. In Japan, where they are described as
“Parasite Singles”, adults living in the family home
are considered a serious drain on the ageing
population” (The Irish Times, January 13, 2004). Y
3B’A3KY i3 UMM HeBMNagkoBa MosiBa CroBO-
cnonydeHHs lifelong parenting, wWwo o3Havae
“‘nposie TypboOTU MpPO OOPOCNMX LITEN, sIKi HE XO-
YyTb XWUTU OKpeMo Big OaTbkiB”: “The trend has
given rise to a new phenomenon the report
termed “lifelong parenting”. It is being bolstered
by a change of attitude in young adults in which
living with Mum and Dad is no longer seen as a
source of ridicule” (The Times, October 21, 2002).

Ak 3asHadvaTb gocnigHuku [8], amepukaHui
OaBHO BTPATUNN 3BUYKY XUTK pa3oM 3 poanyamu.
[yxe 4acTo BHacnigok Toro, WO Aopocni 4iTu
BiOMOBIAIOTLCA XWUTU CaMOCTINHO, 6aTbkn Big4y-
BalOTb NCUXOMNOrYHUA ANCKOMMOPT, WO aHrMinCh-
Kot nepepaetbcs HoBoTBOpoM full-nest syndro-
me (Tak 3BaHU CMHOPOM “NMOBHOrO rHisga”): “The
full-nest syndrome: The most striking evidence of
the delayed adulthood trend is the increasing
share of young adults living in their parents’
homes until well into their 20s” (American
Demographics, May 1996). IHogi 6aTbkuM HaBiTb
3MyLUEHi MTM Ha Haa3BMYalHi 3axodn — nepeik-
okaTn 8o OyaUHKY MEHLLOT NoLi, Wob YHUKHYTK
CMiNbHOro MPOXMBAHHA 3i CBOIMM JOpOCiMMU Ai-
TbMu. Take aBulle HasmBaeTbcsi down-nesting
(Tak 3BaHe “ckOpoYeHHs po3Mipy rHisga’): “‘My
family drove a smaller car and, with three grown-
up children gradually heading out the door, moved
into a smaller, mortgage-free townhouse, a
manoevre [sic] sometimes called “down-nesting”
(Toronto Star, September 23, 2001).

OcTtaHHiM yacom Typ6oTy npo nigpocTaroue
MOKOMIHHS BUSABMAKOTE HE TiNbku OaTbku, ane wu
6abyci Ta pigyci. Hepigko BoHM ponomaratoTb
onnayvyBaTu HaBYaHHSA OHYKIB, (PiHAHCYIOTb KyniB-
N0 XUTNa Ans HMX Tolo. HoBe crnoBocnonyyeHHs
granny bank (6abycvH 6aHK) BUHMKNO Ans no-
3Ha4YeHHs came Takoi diHaHcoBoi gonomorn: “God
bless the granny bank. It's helping to fund tens of
thousands of college educations” (Newsweek,
April 29, 1996).

OgpHieto 3 npobnem y cdepi ciM’i 3anuwarTb-
CA posnyyeHHs. 3a paHumm  AMeprKaHCbKOro
LEHTpY CTaTUCTUKM y cdrepi OXOPOHU 300pOB’S,
yncno posnydeHux y 2000 p. 3pocno NopiBHAHO 3
1990 p. Ha 30% i ctaHoBuMno 21,6 mnH ocib. MNpu-
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poaHo, Taki npouecu B CYCnifbCTBi HE MOMMn He
3HaWTX CBOro BiAOUTTS B NeKcukoHi. Benuka kinb-
KiCTb iHHOBAL|i MO3HA4Ya€e PO3NyYeHHs1 Ta iX Hac-
nigKkn.

3okpema, NOLMPEHHS B aHIMTOMOBHMX KpaiHax,
ocobnmeo B CLUA, Habyna cama uepeMoHis pos-
NyYeHHs, WO No3Ha4yaeTbest Heomnorisamom unwed-
ding ceremony (abo unwedding). Hose cnoso
YTBOPUIOCH 3a aHanorielo 3 NEeKCUYHO OAWHU-
ueto wedding (ceremony), LLIISIXOM aHTOHIMIYHO-
ro nepeHocy B pesynbTaTi NPUEOHAHHS HeraTuB-
Horo cydikca -un: “Now that divorce is an
established cultural tradition, and no longer
stigmatised as a shameful moral failing, increa-
sing numbers of incompatible Americans are
choosing to solemnise the break-up of their
marriages with an “unwedding ceremony” —
often in church with a reception afterwards —
which acknowledges their shared life and marks
their amicable separation as a couple” (Sunday
Express, June 17, 2001).

Mepwmnn HegoBroBiYHMI LWIMOG, WO 3aBepLuy-
€TbCHA “4ncTMM” po3ny4deHHsaM, 6e3 giten i poano-
Jiny manHa, nepefae HoBoTBip starter marriage.
Llen Heonoriam BWHWK 3a aHanorielo 3i CroBOM
starter home (nepwwun G6yanHok): “The past ten
years has seen a surge in what are now called
‘starter marriages’, as ephemeral as spring”
(Esquire, May, 1996).

3a aHanorieto 3i cnosom divorcee 6yno yTeo-
peHo N HoBe CroBO separatee, LLO NO3Ha4YaE Yo-
NoBIiKa, sIKUIA MeLLKae OKpeMo, arne He nepedysBae B
ocpiuiHoMy posnyyeHHi: “The imaginative “Suddenly
Single” program ... positions The Envoy Club as a
sympathetic heartbreak hotel offering distraught
divorcees and/or separates an aromatherapy
candle ... and a session with a psychic...” (Real
Estate Weekly, June 16, 1999).

Axwo odiuiviHe posnyyeHHs Bce X Biabynocs,
TO KONMULLHBOrO YOSOBika 3apa3 4acTo Ha3uBalTb
wasband. Llenn Heornoriam yTBOpPUBCS 3a A4ONOMO-
roro Mmetadopu4HOro nepeHocy n teneckonii. lNe-
PLUMIA KOMMOHEHT CnoBa — was — hopmMa MUHYIo-
ro vacy fgiecriosa to be, Apyrnit KOMNOHEHT — Big-
namok cnosa husband: “The bride’s aunt dances
with her ex-husband — he’s called a ‘wasband’ —
on the hay- strewn ‘dance floor’ in front of the
bam” (The Washington Post, September 10,
1996). A KONMULLHIO OPYXMHY Ha3nBaloTb stepwife.
Lle crnoBo yTBOpeHO 3a aHarnorietd 4O NEeKCUYHUX
OAMHMLb, SIKi AaBHO DYHKLiIOHYBAnuM B aHrMinCbKin
moBi: stepfather, stepmother, stepchild. Heono-
rism stepwife moxe Takox nosHavaTu n Tenepiwl-
HIO OPY>XUHY KONULWHBOro Yorosika: “‘We came up
with stepwives to describe the relationship bet-
ween ex-wives and current wives” (The New York
Times, May 12, 2002).

Micna posnyyYeHHA MaTepiB KOMULIHBOMO Yosio-
Bika M XiHKM Ha3uBawTb mother-out-law. MexaHi-
3MOM YTBOPEHHS LIbOro cfosa cTana aHanoria 3i
cnosom mother in-law (Tewa, cBekpyxa): “And
George’s ex-wife, Pat’s daughter Allison, was to
be the bridesmaid. But Scots law says a man may
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not marry his former wife’s mother if his ex-wife is
still alive” (Brian McCartney, “Mother out-law,”
Daily Record, March 21, 2003).

Micns 3aBepLUeHHs Wnobopo3nyyYHOro npoLie-
cy barato KonuwHiX napTHepis No wnoby notpe-
OyloTb MCUXOMOriYHOI AOMOMOru. I3 uieto MeTor
CTBOpEHi Tak 3BaHi “nporpamu peabinitauii nicns
po3ny4yeHHs”. B aHrnincekin MoBi BOHU Mo3Hauva-
loTbCA Heonoriamom divorce recovery prog-
rams: “The Rev. Marilyn Dickson runs Northway
Christian Church’s divorce recovery program, one
of the longest-running of its kind in Dallas. She
says she’s seen older people attending the
sessions in recent years, and they often face
different issues than younger participants” (Dallas
Morning News, September 15, 2002).

Mpobnema po3nyyeHb HACTINbKM akTyanbHa B
Cy4aCHOMy CyCMinbCTBi, WO UiKOM NpUPOAHUM
NnocTae yYTBOPEHHS HE3BWYHOIO HEosorismy —
post-mortem divorce (po3anyyeHHda nicns cmep-
Ti). Lla iHHOBaUis 03Hayae po3finbHe MOXOBaHHSA
NMOMEepIIoro NOAPYXKsS. Taknum HesBMYamHUM Cho-
cobom Darato AapyXvH OaxalTb 3BINIBHUTUCS Big
wnoby, skunm OyB Tarapem: “Haruyo Inoue, a
writer who coined the term ‘post-mortem
divorce”, says: “The wives feel they they have no
choice but to stay with the husband while they are
alive, but in the next world they would like to get
their freedom back” (The Evening Standard,
February 26, 2003).

BuxoBaHHs fiTen po3nyvyeHMMun 6atbkamu, Ko-
1NN KOXXHUI 3 HUX BUMKOHYE CBOi ODOB’A3KK, HEe Cni-
TNKYKOUNCh i3 KOMULLHIM napTHepoM no wnoby, B
aHrniicbkin MoBi HasuBaeTbes parallel parenting
(“napanenbHa TypboTta npo giten’). lMpu yTBO-
PEHHI LUbOro crnonyyYeHHa mana micue meTtacdhopa:
“In the most high-conflict cases, the arrangements
are being called “parallel parenting” — the idea
that with the right contract to guide them, both
mom and dad can care for their children
independently, without ever having to exchange a
friendly word” (The Globe and Mail, August 2,
2003).

Micna po3ny4yeHHss GaraTo XTO OAPYXYETbCSH
BaApyre. Konu B Takin cim’i HApoaXXyeTbCs ANTUHA,
a B YorioBika N XiHKW BXe € fiTh Big nonepeaHbo-
ro wnoby, HemoBnA HasumeawTe mutual child
(“cninbHa guTtuHa®): ‘My wife is jealous of my
4-year-old from a previous marriage, who recently
joined us. We are fine when our mutual child is in
the room, but miserable when my son is” (USA
Today, November 29, 1994).

Cnig 3a3Ha4nTy, WO Ha cyvacHomy eTani ce-
pen camoTHIX Niogen icHye TeHOeHUisa He 3B’a3y-
Batn cebe wniobom. MpnbnmsHo 10% 4YonosikiB
He oapyxylTbes i 5% XIHOK y3arani He BUXOAATb
3amix [6]. 3a gaHMMn AmepukaHcbkoro 6opo ne-
penucy HacerneHHsa, 2002 p. KinbKiCTb CaMOTHIX
nogen, ki HIKONWM He oapyXyBanucsd, gocsarna
59,9 mnH oci6 nopiBHAHO 3 52,5 MnH ¥y 1990 p. B
aHrninceKki MOBI TakMX Ntogen no3HayYae HOBOTBIP
never-marrieds: ‘Here’s another drawback for
the “never-marrieds: Some surveys show that
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married people, especially men, live longer than
their unmarried counterparts” (San Antonio
Express-News, June 30, 2002). HeogpyxeHoro,
sKkun 60iTbcst OpaTn Ha cebe 3060B’s13aHHSA, ByTH
BignoBiganbHMM 3a CiM’l0, Ha3MBae CNoBOCMOMy-
YeHHA toxic bachelor (‘oTpynHuin” xonoctsk): “/
hope no one gave you The Rules for Christmas,
girls, because I'm afraid that the idea that men
could be brought to heel, like dogs, is completely
over. Watch out ladies — the toxic bachelor is
coming to town” (Independent on Sunday, Ja-
nuary 6, 2002).

CamOoTHIO XiHKY, WO BBaXkae cebe LacnmBor
B CaMOTi, @ TOMY He Xo4e BUXOOUTWU 3aMiK, Ha3u-
BatoTb leather spinster. NepLunin KOMNOHEHT LbO-
ro HoBoTBOpYy — leather — mae BiAgTIHOK 3HaYeHHSA
“rBepauii”. Cnoso BriepLue Bxuna PeriHa IHrMiw y
cBOiM kHu3i “Leather Spinster and Their Degrees
of Asexuality”, wo sunwna gpykom y 1998 p. [7]:
‘Leather Spinsters on the Web offers a news-
letter, chat room, health tips, a directory, a pen
pals section, and more for the leather spinster (“a
happily unmarried woman who sees her life as
fulfilling and complete without a mate”)” (Feminist
Collections: A Quarterly of Women’s Studies Re-
sources, July 31, 1999).

Jliogen, wo He nepebysatoTb y wWobi 1 He
MaloTb POMAHTUYHMX CTOCYHKIB i3 MpeacTaBHUKa-
MU NPOTUNEXHOI CTaTi, HasnBalTb quirkyalone.
Taku TN nogen Bonie He BCTynaTtu B Wb go-
TW, JOKM He 3YCTPiHYyTb CBOro igeany, Wo nigxo-
OuTb Ha uto ponk: “For the quirkyalone, there is
no patience for dating just for the sake of not
being alone. On a fine but by no means trans-
cendent date we dream of going home to watch
television. We would prefer to be alone with our
own thoughts than with a less than perfect fit. We
are almost constitutionally incapable of casual
relationships” (Sasha Cagen, “The Quirkyalone”,
To-Do List, June 2000).

CamorTHix nogen barato sk cepeq Monogi, Tak
i cepen cTaplwumx NpencTaBHUKIB aHIMOMOBHOMO
cycninectBa. 3a AdaHumm ctatuctukn, y CLUA
10 MNH camMOTHIX ntogen NiTHLOro Biky. Cepen HUX
15% He matTb nigTpymkn cim’i. HoBoTBip elder
orphan 3’siBMBCSI B aHrNiNACbKin MOBi AN Ha-
NMEeHYBaHHS MiTHLOT NIOANHW, Y AKOI B3arani He-
Mae cim’i, abo ciMm’'a Npo Hei He niknyeTbea: “Elder
orphans — older people who have outlived all their
family — are a largely ignored population whose
numbers are expected to burgeon as Americans
live longer and have smaller families” (Orlando
Sentinel, September 7, 2003).

Cnig 3asHauMTK, WO AEXTO 3 HeoapyXKeHUX
Ma€ CynyTHMKa XWUTTS, 3 SKUM NigTPUMy0ThL G-
3bKi CTOCYHKM, ane npu LbOMYy MELLKAae OKPEMO.
[MpryrMHaMn OKPEMOro MPOXUBAHHS MOXYTb ByTu:
TMMYacoBa BiACYTHICTb YMOB ANSsi XWUTTA pasoM,
4itn, 6aTbkn OOQHOro 3 MapTHepIB, SKi BUMaralTb
NOCTIMHOrO MikNyBaHHA. AK npaBuno, Taki napu
Hagani NnaHylTb OOPYXUTUCS abo XWUTK CMiNbHO
B UMBinbHOMY wWinobi. JllogmHa, Wwo niaTpumye Taki
CTOCYHKW, Mae HaviMmeHyBaHHa — living apart
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together, a came saBuLWe ofepxano OMOHIMIYHE
nosHayeHHs living apart together (npoxuBaHHs
oKpeMo pasom). Llen Heonoriam ¢yHKUIOHyeE i sk
akpoHim — LAT: “Another twist on the traditional
family is that one out of every 12 Canadians was
living apart from a partner in 2001 — most of them
young adults. In all, eight per cent of the
population aged 20 and over were part of what is
being termed LAT, living apart together, rela-
tionships, said Statistics Canada” (The Record

(Kitchener-Waterloo, Ontario, June 11, 2003).
| BCe X LiHHICTb LWIMOOHNX CTOCYHKIB i CiM'i

B3arani HabyBae B CycninbCTBi BCce OinbLUoi Baru.

JTiogn nparHyTb NigTpMMyBaTK 3B’A3KM MiX ycima

MOKOMiHHSAMMK, 30uMpaTuca pasoMm, NiaTpMMyBaTh

ogHe opHoro. Lle Bigbunoca B iCHyBaHHI HOBO-

TBOpY togethering: “Those surveyed plan to take

more vacation time at home this year as there

continues to be an emphasis on family after the
terrorist attacks of Sept. 11, 2001, Yesawich said.

Eight in 10 respondents said they planned to

vacation with extended family or friends, a trend

called “togethering” that is on the increase, he
said” (East Valley Tribune (Mesa, Arizona), May

25, 2004).

MigbvBatoyum nigCymMok, MOXHa KOHCTaTyBaTw,
O YMCIMEHHi 3MiHM B 3ararnbHii CXeMi CiMenHux
CTOCYHKiB Ha 3nami XX—XXI cT. cnpuunHunn Be-
TNUKY KinbKiCTb iHHOBaUin. [lymaeTbcs, 36aradeHHs
CNOBHMKOBOIO CKMnagy aHrnincbLkoi MoBu B [OCHI-
J>KyBaHil 30Hi 3[iMCHIOBANOCs, rofOBHUM YMHOM,
3a paxyHOK BNacHUX pecypciB LWMAsSXoM Mopdem-
HOI M cemMaHTW4HOI AepuBadii. Hanbinbwot npo-
OYKTUBHICTIO y cdepi “ciMenHnx” iHHOBaLih xapak-
TepusyloTbcsa adpikcadis, crnoBocknagaHHs, Tene-
ckonisi, abpe.iauisn, aHanoria.
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Kosbmuk A. A. Cneuuncpmka pyHKLLMOHUPOBAHUA HEONOrM3MOB “cemMenHOn” cdepbl B COBPEMEH-
HOM aHINIMUCKOM fi3blKe

Cmambs nocesiweHa npobreme pasgumusi IEKCUKO-CEMaHMUYECKOU cucmeMbl CO8PEMEHHO20 aHanul-
CKO20 fi3blKa U MosierieHUs1 8 Hell HE0102U3M08, c8513aHHbIX ¢ ceMeliHol cghepoll. Ha mamepuarne nekcuko-
epagpudeckux nocobud u nepuoduyeckux uzdaHuli uccredyemcs enussiHuUe CoYUOKyIbmypHoU cumyauyuu Ha
r1oMoIHeHUEe CI08apHO20 cocmaea aHasulicKo20 s13bIKa.

Knrodeeble cnoesa: Heonioausm, MeHmanumem, ceMbsi, HOBoobpasogaHue, UHHO8aUUS.

Kozmik A. Functional Specifics of Neologisms Related to the “Family” Sphere in the
Contemporary English

This article deals with the development of the lexical and semantic system of the English language and
the emergence of neologisms related to the family sphere. Based on lexicographical manuals and
periodicals, it examines the influence of social and cultural situation on the development of the English
language lexical system.

Being an essential constituent of the national outlook, neologisms form an important segment of the
language lexical structure. The study of national mentality has aroused the interest in society since ancient
times when nations formed with their inherent ethno-psychological characteristics. National mentality is a
system of interconnected images that underlie the nation’s collective ideas about the world and its place in it.
These stable images significantly affect the configuration of other components of national mentality.

Among the crucial parts of the lifestyles there is an anthropocentric block “family relationships”. Therefore,
this article is aimed at identifying the specific neologisms that have recently appeared in this area. The
topicality of such an analysis of the scope of neologisms is explained by the general anthropocentric
orientation of contemporary humanities. Neologisms from “family” areas constitute a poorly known stratum of
the modern English vocabulary.

With the help of numerous examples it is proved that numerous changes in the overall scheme of family
relationships at the turn of XX — XXI| centuries have caused a large number of innovations. The enrichment
of the English language vocabulary in the study area was carried out mainly by using its own resources by
morpheme and semantic derivation. The largest capacity in the innovations related to the “family” sphere
have the following means: affixation, compounding, telescopy, abbreviations, and analogy.

Key words: neologism, mentality, family, innovation.
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CKINNAAEHI CNOBA AK OOMH 3 NPOAYKTUBHUX CINMOCOBIB

CITOBOTBOPY CYYACHOI AHIMIUCbKOI MOBU

Y cmammi po3ensiHymo 00UH 3 HalrnpodykmusHiuwux Memodig cy4acHO20 ¢r1080mMeopy — cKnadeHi crosa
ma OKpecrieHo Kpumepii ausHa4YeHHs makux crig. BuceimneHo npobrnemy po3mexyeaHHs CKnadHUX | cKkna-

OeHux cnie ma OesKi acriekmu ix nepeknady.

Knroyoei cnoea: crosomsip, cknadHi criosa, cknadeHi criosa, criocib crioeomeopy, nepeknadaubka
mpaHcgopmauisi, meopis HoMiHaujl, Kpumepii po3mMexxy8aHHs.

HarironoBHiwnm 3acobom 36arayeHHsi NEKCUKK
Cy4acCHOI aHrmincbLKol MOBM € TBOPEHHSA HOBUX
cniB [1, c. 6]. MoBa nepebyBae B cTaHi NOCTINHOIO
PO3BUTKY, SIKMA CKNaOaeTbCs 3 OKPEMUX MOBHUX
npoLeciB, y TOMy YMChi MPOLECY TBOPEHHSA HOBMX
cnie. CrioBa noTpi6Hi Ham ans Toro, Wwob HasnBa-
TM BCe, WO Hac otouvye. OOgHMM 3 acnekTiB Teopii
HOMiHaUii, ika BMBYAE 3aKOHM HAMMEHYBaHHS, €
CNOBOTBOPEHHA. BOHO gocnigKye CTpyKTypy Cro-
Ba (3 SKMX YaCTUH BOHO CKIagaeTbCs, sKe 3Ha-
YEeHHS LUMX YacCTUH, SKy No3uLito BOHWN 3aiMaloTb y
cnosi) Ta ix cnocobu TBOpeHHs [9, c. 7]. besnepe-
PBHUI NpoLEeC TBOPEHHSI HOBKX CriiB Y MOBi — Ue
CKIagHWIA NiHrBOKOTHITUBHMIA NpoUec, sikni Biaoy-
BaeTbCA nig BNAMBOM MOBHUX Ta MO3aMOBHUX
dakTopiB, ige B pycni BXe iCHyl4MX NpoToTUNIB,
L0 BMKOPUCTOBYIOTBCS 3a aHanorielo BianoBiaHO
[0 CTPYKTYpHUX Mogenen [4, c. 7].

Mema cmammi — OKpecnuTn rpaHi po3mexy-
BaHHS CKNAAHUX i CKNaaeHuX CriiB Ta Aesiki acnek-
TV iX nepeknagy.

BuByeHHsA cnosoTBOpYMX npoueciB Bepe cBii
noyaTtok i3 yacis ctapogaBHbol [peuii Ta Pumy.
[MUTaHHAM NepeTBOPEHHS KOPOTKUX CNiB Ha OOBri,
GinblWw cknagHi, gocnigpkyeBanu Taki BugaTHi gino-
cotbu, ak lNnatoH Ta Apuctotenb. Y MOBi onuc
SIBULL, CMOBOTBOPEHHS Mae AaBHi Tpaawuil (npadi
I. A. BogpyeHa pe KypteHe, ®.d. dopTyHaTOBa,
M. B. KpyLueBCbKOro) i TpaguuiiHO BKITHOYAETLCHA
no mopdponorii. CamocTiiHMM 06’€KTOM CNOBOTBIp
ctaB nuwe 3 cepeagnHn 40-x pp. XX cT, a Bigokpe-
MITEHHS1 OrO SIK NIHMBICTUYHOI AMCLMNNiHK Biaby-
nocsi npnbnmaHo HanpukiHui 60-x pp. XX cT. [16].

OaHovyacHO po3noyvaBcst NPoLEeC BUOKPEMITIEH-
HS NPOAYKTUBHUX CNOBOTBOPYMX Mogernen. BoHu
MOCTIMHO 3MiHIOBanNucs, ane Bxe 6nwkye [0
XXl cT. Maemo X ycTtaneHy KapTuHy. Y KOXHiK
MOBi iCHy€ pi3Ha KinbKiCTb CIOBOTBOPYMX MOAe-
nen. Tak, y pOCIMCbKIN MOBO3HaBLi HanivyTb
13 ocHOBHMX CMOCOGIB CNOBOTBOPY, TOAI SK B
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YKPAIHCbKIN — Tinbkn 7 NpoayKTnBHUX Mogenen. Lo-
[0 aHrnincbKol MOBW, TO CNif, 3a3Ha4YNTW, LLIO 3ararnb-
HOMPUIHATUMM MPOAYKTUBHUMM MOZENSMA B Hall
Yac € Taki: adpikcauia (Mogenb “‘ocHoBa + adikc’),
npedikcadia (Mmogens “npecdikc + ocHoBa”), cydi-
Kcauig (mogenb “cydiikc + ocHoBa”), KOHBepcis
(mogenb “V>Nabo N>V”), ckopo4yeHHsi (BuXigHe
CNoBO BTpayae oavH abo Aekinbka 3BYKiB), peBe-
pcis (mogenb “ocHoBa — KBasi-adyikc”) Ta CroBo-
cknagaHHs [20, c. 136].

Okpim BuLLE3a3HaYeHUX cnocobiB CNOBOTBOPY,
HaMNPOAYKTMBHILLMM BBaXatoTb CITIOBOCKNagaHHS.
3a noro pgonomoroto 6yno nobygoBaHO Mamxe
40% ycix nekcuyHMx Heonoriamis [6, c. 75]. Lien
cnoci® croBOTBOpPY MOXHa nepegaty 3a JOMNOMO-
roto dopmynu “ocHoBa + OCHOBa”, y pesynbTarTi
4YOro YTBOPHETLCA CknagHe cnoBo (compound-
word).

HaBiTb He3Baxawuu Ha [JOCUTb BEeNUKY Kinb-
KiCTb NPOAYKTMBHUX MoOAEenen y Cy4yacHin aHrnin-
CbKin MOBIi, Ha UbOMY eTani po3BUTKY nopsag 3i
CNOBOCKNadaHHAM BUOKPEMITIOETBCS Lie OAWH
Ba)XKNMBMI CMNOCiO CroBOTBOPY — CKNageHi cnoea.
Bin cnoBocknagaHHs BOHW BIiOPi3HAOTECS TUM,
Lo MicTATb ABi i OinblUue OCHOB, TOAI SIK CNOBO-
CKNaflaHHs MoXe MaTu TifNbKn ABa KopeHi. Takoro
WwTnby cnosa nocigaloTe ocobnvee Mmicle B pos-
BMTKY MOBW, NMpuBepTalTb yBary Oaratbox yde-
HWUX, pOOMATb YMManNUA BHECOK Y MOMOBHEHHS
CMOBHMKOBOrO 3anacy MOBW Ta BUCTyNaloTb y poni
CKrnagHoro oeHomeHa, KoTpun notpebye petenb-
HOro AOCHIIKEHHS.

YTBOpPEHHS CKNageHnx cniB € AOCUTb akTyarib-
HO NPobnemoto, Ky po3rnsHYTO B POCINCHKUX Ta
aHIMINCbKMX MIHMBICTUYHUX Npausax. Tak, cknageHi
CnoBa pPOCINCbKOI MOBM onMcaHo B nybrikauisx
L. E. Po3eHtansa ta M. O. TeneHkosoi, O. A. 3em-
cbkoi, M. M. WaHcekoro Ta A. M. TuxoHoBa,
K. C. NopbayeBunya, B. O. BuHorpagosa, T. B. Ko-
yetkoBoi, O. C. KybpsikoBoi, |. C. YnyxaHoBa,
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konaesa, O. O. PedhopmaTtcbkoro Ta iH.

Mpobnemy cknageHuWx CriB B aHrMINCbKiA MOBI
BVCBIT/IEHO TakMMu BYeHUMU, sK: J1. C. Bapxygapos,
B.T. lak, B. H. Kowmicapos, A. . Weenuep,
O. B. ®egopoe, O. [1. Mewkos, [1. B. Llapsos,
B. Mens, H. A. Azapx Ta iH. CknageHi crnoBa Takox
JeTanbHO OXapaKTepu3oBaHO B Cy4YaCHWX rpamaTtu-
kax aHrmincekoi mosu C. piHOayma # y rpamatuui
YCHOI Ta NUCEMHOI aHrMiNCcbKoi MOBU BUAAHHS JIOHT-
MaH [8, c. 217].

Y cyyacHin aHrmiicbKin MOoBi iCHylOTb GaraTo-
KOMMOHEHTHI OAuHMUI, WO YTBOPKWTLCA B pe-
3ynbTaTi CTATHEHHsI CNOBOCMONyYeHb abo HaBiTb
uinux c¢pas. Y niHreictMli Hemae oOgHOCTaWHOI
OYMKM LLOAO0 CTaTyCy LUX MOBHMX YTBOPEHb. Taka
CcuTyauis 3ymoBrieHa AgudepeHuinoBaHicTio Ta
Pi3HOMaHITHICTIO OQMHULB LbOro Knacy, BiaCyTHiC-
TIO YCTaneHux KpuTepiiB ix BU3Ha4veHHsi. Taki 6a-
raTOKOMMOHEHTHI OAMHULI iHOAI Ha3uBalTb Nek-
CUKanizaoBaHUMN CUHTaKCUYHUMW CTPYKTypamu [3,
c. 158], nepeopieHTOBaHMMKN oaunHnuamm [11,
c. 80], ane 3aranbHONPUNHATUM TEPMIHOM BBa-
XalTb “CKnafeHi crnosa”, KOTpi YTBOPHOKOTLCA B
pes3ynbTaTi iHTerpadii cnoBocnony4yeHs [7, c. 5].

CknageHi cnoesa — ofHa 3 HaMMPOOYKTUBHILLIMX
doopM CITOBOTBOPY B Cy4acHil aHrnincobkii MoBi. 3a
CBOEI0 NPUPOAOI0 CKNaAeHi croBa Ayxe pisHOMaHi-
THi i, IK HACMiOQOK, BaXXKO MiaAatoTbCs BU3HAYEHHIO.
Bce 3anexuTb Big Toro, wo 6epyTb 3a BUXigHY TO-
YKY: 3HAYEHHS, CTPYKTYpPY (MOPAOMOrivyHy) 41 CuH-
Takcu4He oyHKUioHyBaHHA. CknageHe crnoBo gyH-
KUiOHyE SK CMOBHMKOBa OAMHWLSA, KOTpa cknaga-
€Tbcs OinbLue Hix 3 oBox ocHos [10, c. 60].

YTBOpEHHs cKnageHux criB BiabyBaeTbcs no-
eTanHo Ta noctynoso. [nsa Toro, wob cnosocTar-
HEHHS TpaHcdopMyBanocs B CKrageHe CroBo,
HeobXigHi NeBHi YMOBU, cepen KX HanBaXknuBi-
IO € BUCOKOYACTOTHICTb, sika, Y CBOK 4epry,
3yMOBMEHA aKTyanbHICTIO MOHATTS, WO Biabusa-
eTbcA. [locTynoBo HabyBLIM KOHKPETU30BAHOroO
3HaYeHHs!, NPONLLOBLUY FpaMaTuyHy, OHOMOTIYHY
ajanTauilo B MOBi, 6araToKOMNOHEHTHA OANHMLSA
HabyBae cTaTycy cknageHoro crosa [5, c. 74].

Mpobnema igeHTMdiKaUil cknageHnx cnie B aH-
rMiNCbKIN MOBI € JOCUTb CKITaAHOK N LIJIKOM MOXe
“NpeTeHayBaTM Ha 3BaHHA” OfHIEl 3 HaWCKNagHi-
Wwmx y niHreictmui [13, c. 65]. Tomy 6araTo BYEHMX,
KOTpi OOCnigKyloTb CKnageHi crosa, faloTb PisHi
BU3HAYEHHS LbOMYy dheHoMeHy. Tak, Hanpuknag,
Taki moBosHaBLj, sk €. C. lNH3bypr, C. C. Xigekenb
Ta iHLWi, BBaXaloTb, LLO CKMNadeHi CroBa B aHrmnin-
CbKi1 MOBI MatoTb Taki 0COGNMBOCTI:

1. BoHu cknagaloTbes 9K MiHIMYM 3 BOX KOMTOHe-
HTIB, KOTpI ABNsII0Tb COBO0K0 AepmBaLiiHi 6a3n.

2. CTpPYKTYpHUM i CEMaHTUYHUM LIEHTPOM BUCTY-
nae ApYrun KOMMOHEHT, KU BU3HAYaE YacTu-
Hy MOBM Ta CEMaHTUYHUI Knac.

3. CrnoBa uboro Tmny (POHETUYHO MOXYTb Xapak-
TepusyBaTUCA OAHMM HAarori0COM, OCHOBHUM
Ta OPYropsigHUM Harorocamu, a Takox OBOMa
OCHOBHUMM Haronocamu. Ane aBTOpu Haro-

44

MnoWwyloTh Ha MOLIMPEHOCTI NepLumnx OBOX MO-

aenen.

4. 'pagiyHO BOHM XapaKkTepusylTbCA HanucaH-
HAM pa3oM abo yepes gedic; gesiki rpynu crnie
MOXYTb MaTu BiAXWNEHHS Bif npasBun.

5. 3HayeHHs cknageHunx cniB BUBOAUTLCSA 3 KOM-
OiHaUii 3Ha4YeHb KOMMOHEHTIB Ta 3HAYEHHS Ae-
puBauinHoi moaeni.

6. CknageHi cnoBa MoXyTb OyTu OxapakTepuso-
BaHi B pi3HOMaHITHUX acnektax. 3 nornsay ce-
MaHTUYHOI He3aneXHOCTi KOMMOHEHTIB BOHMU
NoAiNAlTbCSA Ha KOOpAMHaLilo Ta cybopanHa-
uito. CyyacHi aHrnincbKi cKknageHi croea xapa-
KTepu13yoTbCa CybopavHauiiHUMKM BiOHOCUHA-
MU. 3 nornsigy 4acToTHOCTI, GinbLicTb ckna-
OEHUX CriB — IMEHHUKM Ta NPUKMETHUKN. BoHu
MOXYTb yTBOPIOBaTUCH 3a Aonomoroto abo 6es
[0MOMOr CIIOBOTBOPYOro €NeMeHTy. 3anexHo
Bif, NOPSAAKY KOMMOHEHTIB CKNadeHux chniB BO-
HA MOXYTb OYTM aCUHTAKCU4HUMK, TOOTO He
BiANOBIigATU CTPYKTYpi CMOBOCMONYYEHHH, Ta
CUHTaKcuYHumK [12, c. 170].

Bigomuin nidreict |. B. ApHonbg cknageHumu
cnoBaMu HasmBae Ti, SKi CKnagarTbCa K MiHIMYM
3 BOX OCHOB, KOTPi BXXUBAKTLCA B MOBi SIK CaMO-
CTiNHi crnoBa. BoHa posrnagae npobnemu gedii-
Lii uboro TUNy crniB, BiQHOLIEHHS MiXXK KOMMOHEH-
Tamu, NPO3OpICTI0 Ta iQIOMATUYHICTIO 3HAYEHHS.
HocnigHuusa Takox npuginse yeary xpectomartin-
HiM ana adrnincekoi moBu npobnemi stonewall i
roBOpUTb NPO Te, WO Bce binblua KinbKiCTb iMeH-
HUKIB perynspHO BUKOPUCTOBYETbCA ANS YTBO-
PEHHS IMEHHUKOBWX CMOBOCMOMNYY€Hb, CEMaHTUY-
HO MOXiAHWMX Bif TXHIX KOMNOHEHTIB. Llen pisHoBuAa
CNOBOCMOMYYeHb NNiY O NAiY iCHYe 3i CkNageHnMun
cnoBamu. ['paHb MiX LMMK rpynyBaHHAMU AOCUTb
XUCTKa, | 6araTo cknageHwx cniB noxoasaTb Bif
BiNTlbHMX crioBocnosyyeHs [20].

C. 'pinbaym [21] Big3Havae, WO cknageHi cno-
Ba (compounding or composition) BxoaaTb A0
CKnagy OAHOro i3 YOTUPbOX OCHOBHUX CrocobiB
CMOBOTBOPY CYYacHOI aHrnincbKol MOBW, nopsg 3
npedikcadieto, cydikcalielo Ta KoHBepcieto, i no-
naralTb Y NOeAHaHHI ABox 4um Oinbwe 6a3. Mg
6asoro C. [piHbaym mae Ha yBasi MOTUBYBasibHe
cnoBo (Hanpuvknag, doubt € 6asotw gnsa doubted,
doubted — pgna undoubted, undoubted — pgns
undoubtedly).

[yxe vacTo cknageHi cnosa nnyTakTb 3i Cro-
BOCMOJTYYEHHAMW, KOTPi TakoX € CKnagHuMu
YyTBOPEHHAMU. TOoMy cnif po3mexoByBaTu Ui ABa
NOoHATTA. KOMNOHEHTaMu CNoBOCMNOMy4YeHb € Cro-
Ba, a KOMMOHEHTaMW CKnageHux criB — OCHOBU
(Moppbemn) [17]. Ak kpuTepiiB Po3MEXYBaAHHA LUX
OBOX MOHATb BUKOPUCTOBYIOTb TaKi:

1) cmncnoBui;

2) opdorpadivHniz;

3) poHeTNYHMIA.

Y CMUCNOBOMY BIiOHOLWIEHHI BiOMIHHICTE MiX
CKIlageHVM CroBOM Ta CMOBOCMOMYYEHHAM MOMs-
rae y cikcauii cknageHoro cnoBa B CITOBHUKY,
OCKiNIbKM BOHO Ha3MBa€E OOWH NpeameT, Toai 9K y
CMOBOCMOMYYEHHI KOXHWUN YNeH Ha3nBaE OKpeMi
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npegmeTy, i CroBocnonyyYeHHs He 3adikcoBaHoO B
CMOBHUMKax SK OKpema cTaTtTs.

Arne cMUCROBUI KPUTEPIN He 3aBXan € 3a40Bi-
NbHUM, OCKINIbKM NOAEKYAN HEe MOXHa crnupaTtucs
Ha CMOBHWKW NPW PO3MEXYBaHHI CKNageHux cnis
Ta CroBOCMONYyYeHb, TOMY LLO Pi3Hi CITOBHUKM MO-
pi3HOMY pO3rnsAalTbs HEOQHOCNIBHI BMpasy Wwoao
X HaneXHoCTi A0 CKnajeHux crniB. Y Takux Buna-
Okax cnig ckopuctatuca opdorpadiyHumM Kpute-
piem. AKWO nepea HaMyM HanNUCaHHA pPa3oM
(postcard) abo 4yepes pedic (the-do-it-yourself-
principle), To Le neBHa 03Haka Toro, WO ue ckna-
[EeHe CroBo, a He crioBocnony4eHHs [14, ¢.1086].

Ak poHETUYHMIA KPUTEPIN BUKOPUCTOBYHOTL CI1O-
BecHu Haronoc. CknageHi croBa BUSIBMASAOTb Te-
HOEHLi0 10 OCHOBHOrO Harofiocy Ha OCTaHHbOMY
cknagi (out-of-town-performance) [19].

He MeHL BaXnMBOK O3HAKOK CKMageHux chnie
€ HabyTTs HMMK MEBHUX KaTeropianbHUX O3HaKk,
LLIO HaJalTb IM CTaTyCy OKPEMOro CroBa: Hanex-
HICTb 00 MEBHOI YaCTWMHM MOBW, HalYTTS HUMWK
rpamaTu4HUX 03HaK NEBHOI YACTUHN MOBW.

OgpHieto 3 nNpobnem npu BUBYEHHI heHOMEHa
CKnafleHux cniB € Te, WO [OCi He iCHYe YiTKoro
BM3HA4YeHHs, ske 6 poskpuBano BCHO npupoay
cknageHux cniB. barato niHreicTiB (cepen HuX,
Hanpuknag, O. C. AxMaHOBa) He PO3MEXOBYIOTb
TepMiHK “cknagHui’ Ta “cknageHun’, 4epes WO
BUHMKAE TEpMIHOMOriYyHa nnyTaHuHa [2, c. 430].
Xoya B aHmiNCbKi MOBI iCHYE 4iTKa Mexa MixX
UMUMKW MOHATTAMW, ANSi UbOro BMKOPUCTOBYIOTb
OBa pi3HMX TepMmiHu: complex (cknagHun) Ta
compound (ckrnageHun).

Longman Dictionary of Contemporary English
[a€ Take BU3HAYEHHS CKINagHNX Ta CKIMageHnX CriiB:

cknagHui (complex) — cknagHe cnoso abo pe-
YEeHHS CKNagaeTbCs 3 rONOBHOI YaCTUHM Ta OOHO-
ro abo O6inblwe [oOaTKOBUX €fieMeHTIB [22,
c. 271];

cknageHun (compound) — iMeHHMK abo npwu-
KMETHUK, KOTPUI CKrnagaeTbes 3 ABOX abo binbLie
OCHOB [22, ¢. 273].

Jlinreict O. O. PedhopmaTtcbkuin 3a3Hadvae, LUO
npu CNoBOCKNadaHHi B OOHY nekcemy 3’€aHy-
I0TbCA He KopeHeBa Mopdema 3 adikcamu, a Ko-
peHeBa Mopdema 3 KOpPEeHeBOW, HaBiTb He of-
HOI0, B pe3ynbTaTi Yoro BUHMKAE HOBE EAMHE CMO-
Bo. [Npu cnoBocknagaHHi MOXyTb 3’€gHyBaTUCA
LiNi KOPHiI Ta CKOPOYEHi, a TakoX OCHOBM Ta Lini
cnoBa B byab-siki rpamaTtudHin popmi. CknageHi
CnoBa BiH Ha3uBae CKNagHMMK, a cknagHi — agik-
caui€to, WO € OOCUTb HEe3BUYHUM Ans npobnemu
cknageHux cnis [15, c. 289].

LWoao umx Bu3HadYeHb cnig 3asHaunTu, WO aB-
TOpPM BKa3yldTb Ha MOXIIMBE iCHYBaHHS TiMnbKu
CKnageHux iMeHHUKIB Ta NPUKMETHUKIB, HE Ha3u-
Bal4M Npu UbOMY JiECrnoBa Ta NPUCHIBHUKM, Xo4a
camMe 3 uUMX 4acTMH MOBW YTBOPHETBCA ©Oe3niy
HOBMX CKrnageHux cnis. ToMy cnig, 3ynMHUTUCA Ha
3aranbHOMPUMHATOMY, O0BOSIi MPOCTOMY BU3Ha-
YEHHI UMX cniB:

CknagHe cnoBo (complex) — cknagaeTbCst He
OinbLue HiX 3 BOX KOPEHIB;
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ckrageHe cnoso (compound) — MiCTUTb y COBi
aBa i 6inbLwe cnie [18].

KpiM LbOro, B aHrMINCbKIN MOBI iCHYIOTb LLe TakK
3BaHi HenTpanbHi yTBOpeHHs. Lle Taki cTpykTypw,
KOMMOHEHTN SKMX He SABNSAOTb COOOK NEBHUX
0O3Hak crioBa abo ocHoBMu. |, BiONOBIAHO, MOXYTb
po3rnagaTmMca i 9K CKnageHi cnoea, i 9K CroBo-
cnonyveHHs. Taki HelTpanbHi YTBOPEHHSA MOXYTb
OyTn OBOX BUAIB:

1) noegHaHHA ABOX CYyGCTAHTMBHUX KOMMOHEHTIB:
busstop (aBTobycHa 3ynuHka), mineralwater
(miHepanbHa Boga);

2) NoeAHaHHs 3 KOMMOHEHTOM i3 3aKiHYEHHSIM
-ing: livingroom (BiTanbHs1), swimmingpool (6a-
ceriH), carvingknife (HixX ons HapisaHHs M’sica)
TOLWO.

Monpwu HasBHICTb pi3HMX Knacudikadin, 6araTo
[OCnNiOHVKIB A0Ci BBaXXaOTb X CUHOHIMIYHUMMW.

Okpeme Miclue nocigae nNuUTaHHA nepeknagy
cknageHux cnie. Knacudikauis nepeknagaubkmx
TpaHcdopMaLlii ckrnageHux criB MOCYTHbO He
BiQPI3HAETLCA Big 3aranbHUX MeToAiB nepeknagy,
ane mae cBoi ocobnmBocTi Ta BigMiHHOCTI. Y Uj-
nomy KapTUHY nepeknagaubkux BignosigHoOCTEN
MO>XXHa NPOINCTPYBATU TAKNMM YMHOM:

— (oyHKUiOHarnbHa 3aMiHa;

— TreHepanisauis;

— KOHKpeTusauis;

— Mopgynsuis;

— [pocniBHWIA nepeknag.

Mpouec nepeknagy cknageHux cnis € OAHUM i3
HenpocTux npouecis. Big 3Bu4ariHoro nepeknagy
CniB nepeknag CcKnageHux criB Bigpi3HAETLCA
TMM, LLIO HE 3aBXOM MOXHa BU3HAYUTKM iX CEMaH-
TUKY, BUXOAAYM i3 3aranbHOro 3Ha4YeHHs BCiX KOM-
NOHeHTIB. [1oCUTb 4acTo 3yCTpivaloTbCsa CKNageHi
cnoBsa, SKi Ha Le MOMEHT He 3addikcoBaHi B CIo-
BHWKY M He MaloTb ycTaneHoro nepeknagy. Ons
LUbOro iCHylTb Taki KpuTepii nepeknagy Takux
cniB, sKi 3a6e3ne4yoTb BUSIBIIEHHSA 3HAYEHHS CKna-
[OeHoro crnoea:

1) NOWyK CMUCIOBUX 3HA4YeHb KOMIMOHEHTIB
cknageHoro criosa. Y Bunagky 6araTosHayHo-
CTi cniB obunpaloTbCs Taki 3HAYEHHS, ski Hanbi-
NblUe BiOMNOBIgaOTb LbOMY KOHTEKCTY;

2) BW3HAYEHHSI OCHOBHOTO KOMIMOHEHTa Ta KOM-
NoHeHTa-BM3Ha4HMKa. Cnig nam’sitaTu, WO Oc-
HOBHWIN KOMMOHEHT, SIK NPaBuno, € OCTaHHIM Y
cknagi crnoea;

3) BU3HAYEHHSA TOrO, y SIKOMY acneKTi KOMMOHEHT-
BU3HAYHWK XapakTepu3ye OCHOBHUIA KOMMO-
HEHT;

4) BM3HAYEHHS eMOLINHNX, eKCNPECUBHUX Ta CTU-
NICTUYHMUX OCOBNMBOCTEN KOMMOHEHTIB;

5) nowyk 3aranbHOro KOHTEKCTyarbHOro 3HayeH-
HS CKNnageHoro CrnoBa;

6) BMOip HamKpalioro cnocoby BUPaXKEHHS LbOro
3Ha4YeHHs1 3acobamu iHLWoi MoBM [5, c. 73].
BucHoeku. Y npoueci gocnimkeHHs byno ycra-

HOBIIEHO, L0 TEHAEHLis1 A0 YTBOPEHHS CKITageHUX

CniB Ha Cy4aCHOMy eTani PO3BUTKY aHrIiACbKOi

MOBM HabyBae Bce BinbLUoi NonNynsapHOCTI, OCKiMb-

K/ CKnafeHi crnoBa € AyXe NPoayKTMBHMM 3aco-
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OoM TBOpEHHs1 HOBMX cniB. byno BusiBNeHo, Lo

CKNnafeHi croBa — Ue CEeMaHTUYHO MOTMBOBAHI

OAWHUL MOBMU, B SIKMX 3HAYEHHS TX OCHOB MOXe

OyTn abConTHO pi3HUM, ane npu CrosyYeHHi

BOHM YTBOPIOKOTb HOBY, CEMAHTUYHO 3YMOBIIEHY

OOVHULIKO MOBMW.
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Mnywko E. O. CnoxHococTaBHbIe CNOBa Kak OAUH U3 NPOAYKTUBHbLIX CNOCO6OB cnoBoobpa3oBa-

HuA coBpeMeHHOoro AHINUMNCKOro A3blKa

B cmambe paccmampusaemcsi 00uH u3 Hauboree npodyKmueHbIX criocobo8 coepeMeHHo20 cri08006pa-
308aHUSI — CITIOXXKHOCOCMaeHbIe C/108a U OMuUChI8aomcsl Kpumepuu orpederieHUsi makoao poda cros. Ocee-
wieHa npobriema pasepaHUYeHUs CI0XKHbIX U CITOXKHOCOCMaBHbIX CI108, HEKOMOpPbIEe acrekmsl Ux nepeeoda.

Knroueenle cnoea: criosoobpasosaHue, CIIOXHbIE CI08a, CITIOXHOCOCMasHble ¢fioea, crocob croeoob-
pasoeaHusi, nepesodyeckas mpaHcgopmauusi, meopusi HOMUHaUUU, Kpumepuu pa32paHudeHust.

Glushko E. Compound Words as One of the Most Productive Ways of Word-Formation in the

Contemporary English Language

The article examines one of the most productive ways of word-formation in the contemporary English
language, namely compound words, and sets the criteria for determining such words. This article also deals
with the problem of differentiation between complex and compound words and highlights some aspects of

their translation.
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The notion of compound words is a relatively new area in translation studies research. It has been
developing since the beginning of the 19" century up to the present time. The main researchers of
compound words in the English word-building system are L. Barkhudarov, V. Gak, V. Komissarov,
A. Shveytser, O. Feydorov, O. Mieshkov, P. Tsaryov, V. Meiz, N. Azarkh and some others. Compound words
are also thoroughly viewed in modern English grammar books composed byS. Greenbaum. These authors
give different definitions of compound words, but the most common is considered the one proposed by
linguists E. Ginsburg and S. Khideckel’. They think that compound words in the English language are
characterized by the following peculiarities: such words consist at least of two elements; the second
component serves as a structural and semantic center, which determines the part of speech and semantic
class; the words of this type can be phonetically characterized by one main and two secondary stresses;
graphically they are written together or with a hyphen, but some groups of words have deviations from the
rule; the meaning of compound words is derived from the combination of all meanings and derivative model.

The question of differentiation between complex and compound words is also at the core of the given
article. Longman Dictionary of Contemporary English gives the following definitions: complex is a word or a
sentence that consists of a main part and one or two additional elements, while compound is a noun or an
adjective that consists of two or more stems.

Translation techniques used for compound words are basically the same as common translation
techniques, but are somewhat different. They include functional substitution, generalization, particularization,
modulation, word-for-word translation and established equivalent. But there are cases, when compound
words can’t be translated according to these techniques, so that they are deviations or authorial neologisms
and serve in language as independent linguistic units. In such cases their meaning is derived from all the
components taken together or is found in possible translations.

Key words: word-formation, complex words, compound words, method of translation, nomination, criteria
for differentiation.
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K. KO. CyxaHoea

COLIONEKT KOKHI TA MPOBJIEMA MO0 NEPEKNALY

Cmammio npucesyeHo sus4YeHHIo criocobie docsicHeHHsT alekeamHocmi ripu riepeknadi couionekmy Kok-
Hi yKpaiHCbKO0 M080oK. PosansHymo nepeknadaybki mpyOHow,i npu 8idmeopeHHi couioneKmHoO20 MOBMEHHS
npedcmasHukie pobimHu4oe2o Knacy. [NpocmexeHo ocobnusocmi nepeknady YOHemMuUYHUX, epamMmamuyHuX
ma sieKCcU4HUX 8iOxureHb 8i0 slimepamypHOi MO8U, pumamMaHHUX KOKHI, ma rnputiomu, 3a O0NMOMO_20I0 SIKUX
Moxe 6ymu rokasaHud oeo Koriopum. HasedeHo noensidu MO803Ha8Ui8 y KOHMeKcmi Ub020 npobrieMHO20

numakHH=A.

Knro4oei cnoea: couionekm, KOKHIi, nepeknad, eMomugosaHi asmopChKi 8iOXUSIEHHS, MPOCMOPIYYs,

rputiom KomneHcaujl.

Byob-akun nepeknag € cyb'eKTMBHOW iHTEp-
npetadieto, B OCHOBI SKOI NEXUTb PO3YMiHHSA TOrO,
KOMy 1 HaBilo noTpibeH nepeknag, TOBTO NoBHa
TOTOXHICTb TNyMa4yeHHs HeMOoXnuBa.
B. M. XanizeB 3a3Ha4aB, WO nicna nepeknagy
TEKCTY MOro HOBWW BUIMAL, BiAPI3HAYUCH Bif
NnoYyaTKOBOro, BUABMSETBLCA i OigHiwmm, i 6araT-
LWMM 3a HbOro ogHo4vacHo [11, c. 217]. Byab-akun
nepeknag notpannde nig LUe BWCIOBIOBAHHA,
OCKINbKM KOXEH nepeknagad Mno-CBOEMY iHTep-
npeTye, a He NPOCTO PeNPoaYKye opuriHan.

Y XMBIiA MOBi He iCHye abCOMOTHUX CUHOHIMIB,
TOMY MOBHWUI 30ir 3@ 3HAYEHHAM Ta BXWUTKOM Mpu
nepeknagi Hemoxnmeun. MiKMOBHaA CUHOHIMIA
HikonM He € abcontoTHot. OcobnmBo uUe cTocy-
€TbCS TaKNX MOBHUX OAMHULb, SIK COLLiONEKT.

Coujonekm, sIKUM 10C1y208YH0MbCS MUCbLMEH-
HUKU 1pu cmeopeHHi meopy Orid 8i000paKeHHs
Micyeeoeo Kosiopumy 4u Oris XxapakmepucmuKu
OKpemux ditiogux ocib, sierisie cobor iCmMopuUYHO
cghopmosaHy, 8IOHOCHO asMmOHOMHY GbopMy ICHY-
B8aHHSI HauiOHarbHOi Moegu, sika obcry2o8ye nee-
Hul couiym i mae crieyugbidyHy reKcuko-ghpaseo-
JI02i4HYy cucmeMy, siKka 8 UirloMy cxoxa 3 nime-
pamypHUM cmaHOapmom, ¢hoHemu4How | epa-
Mamuy4HoOK cucmemamu, ase 3 NeeHUMU ¢boHe-
MUKO-¢bOHO02IYHUMU ma epaMamuyHUMU 8i0Xu-
JiIeHHamU [6, c. 12].

Mepeknag aBTOPCBbKMX BMOTMBOBAHWX BigXu-
NeHb, He3Baxawuyn Ha Haas3BuYarHy CKMafHICTb
BIATBOPEHHS, BXe TpuBanui 4ac nocigae Baxnu-
Be Micue B OQUCKYCisSX HayKOBLiB | nepeknagavis.

Memoro cmammi € aHania Moxnuseux 3acobis
nepeknagy COUIONEKTY KOKHi, afke Taki MOBHi
BiOXUNEHHA NoTpebytoTb agekBaTHOro, npaBusb-
HOro nepeknagy Ta MakCumarnbHO MOBHOMoO BiA-
TBOPEHHS, ane 1N Ooci cepel TEOPETUKIB He iCHY€E
OOHOCTarHOi OyMKM CTOCOBHO 3acobiB ix nepe-
Knagy.

OocnigHuk M. lNaBnoB y cBOEMY KOMeHTapi 40
nepeknagy “llirmanioHa” cTBepoXye, WO CTUIic-
TMYHO MapKOBaHe MOBJIEHHSI He NPOCTO € AOMOo-
MDKHUM 3acObOM XapakTepUCTMKM LinoBux Ocib, a
BMCTyNae nigsanuHoto nobygosu cioxeTy. M. MNas-
noB po3rnagae MPOHETUYHUIA acnekT AK CTPUKHE-
BUA €neMeHT CHOXETHOI niHii, a He gogaTtkoBe
OUiHOYHe 3abapBreHHs, SKMM MOXHa 3HEXTyBaTH,

© CyxaHoBa K. t0., 2015
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Ta iNICTPYE Lie TakuMm NpuKNnagoMm: sKLo Bif, TOro,
Wwo YykoBCbKMIA He BiTBOPUB OCOGNMBOCTEN MO-
BNneHHs leka ®iHHa um iHAgiaHUua ko, noBiCTb
Mapka TBeHa 3aranom He nocTpaxgana, To onyc-
TUTN POHETUYHUI acnekT y “TlirmanioHi” — ue He-
MUHYyYe BTPaTUTU FONIOBHY CHOXETHY nNiHito. Tomy
BiH Harofiowlye Ha TOMy, WO Big nepeknagada
BMMaraeTbCs 0CobnmMBa peTenbHIiCTb | 3Ha4YHa BU-
HaxianmMBiCTb, aby NepeHecTn TBIp Ha YKpaiHCbKUIA
KyNbTYPHWUIA I'PYHT. Y CBOIO Yepry, BiH pekoMeHaye
BNPOBaAUTN €MneMEHTU TpaHCKpubyBaHHA Mpu
BigTBOpeHHi EnismMHoro igionekty nig yac nepe-
Knagy TeKCTy, OCKifMbKM BiAMOBa Bif nepeaadi
POHETUYHUX HEMPaBUNBHOCTEN Y MOBMEHHI Enian
B nepeknagi npu3BoauTb OO0 YCYHeHHs 3 EnisnHo-
ro MOBMEHHSA nulie BYNbrapuamis i >XaproHHoi
JNIEKCMKM Ta MOBSIEHHEBUI, a OTXe, i couianbHUN,
KOHTPACT MK COLONIEKTOM FIOHOOHCBLKOro cxony,
HENPUUHATHUM ANA negi, Ta CouioNiHrBICTUMHUMM
HOpMamKn niTepaTypHOi aHrnincbkoi moeu (Stan-
dard English) 3Bogntbcsa HaHiBeub [7].

AHanisyloun nepeknag BMOTMBOBaHMX BigXxu-
NeHb, MOXHa [LiTM BUCHOBKY, LIO BiATBOPEHHS
Takoro TUMy enemMeHTIB € BaXKuM nepeknagaub-
KAM 3aBOaHHAM 4yepes3 pi3Hi CTPYKTYpU aHrnincb-
Koi Ta ykpaiHcbkol moBu. M. [NaBnos i3 Lboro npu-
BOAY 3a3Hayvae, Lo aHrnincbka 1 ykpaiHcbka MOBU
MaloTb Pi3Hi TMNMM MOBHUX HenpaBunbHocTen. Ko-
KHi BiJ3Ha4yae MepeBaXXHO XapakTepHa BMMOBA,
rpamaTu4Hi MOMWUIIKM M NeBHi ocobnmBocTi dpa-
300ynoBu. HenitepatypHe (abo cTunicTMyHo map-
KOBaHe) YKpaiHCbKe MOBMEHHS Mae AeLo iHLWi
O3HaKW: BUMOBA, PSICHE 3aCTOCyBaHHS (haTUYHUX
MOBHUX OOUHWUbL (IHTEPNOKYTUBHA 3OUTKOBICTb),
neBHi MoponoriyHi BMAO3MIHW; rpamMaTtuyHi no-
MUKW NPaKTUYHO BIACYTHI, afXe BOHM He € xapa-
KTEepHUMU ANS HocCis ykpaiHcbkol moBu. OTxe, 3a
Noro TBEPOKEHHSM, MPOLIEHTHE CNiBBIAHOLLEHHS
3rafjaHux HenpaBWUibHOCTEN B YKPAiHCbKOMY MpoO-
CTOpiYvi Ta B KOKHi He 36iraeTbcs [7].

Bigomnin nepeknagay B. Komicapos 3a3Hauus,
O KOMW B TEKCTi BXMBAKOTLCA COLONEKTHI dhop-
MM 3 METOK MOBHOI igeHTudikauii okpeMumx nep-
COHaxiB SK NpeACTaBHMKIB MEBHOroO COLjianbHOro
Knacy, nepeHeceHHs uux ocobnusocTen opuriHa-
Ny Ha TeKCT nepeknagy Hidoro He gactb. BigTBO-
PEHHS1 aKyCTUYHOT CKNaAoBOI COLIONEKTY B MeXax
iHLIOT 3BYKOBOI CUCTEMU, Ha OAYMKY BYEHOro, no-
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30aBneHe CeHcy, agke AKLLO B aHMMiNCbKOMY Opu-
riHani nepcoHax roBopuTb Ha FIOHOOHCBHKOMY CO-
uionekTi “kokHI”, godatoum 3ByK h oo cnie, ge BiH
BIACYTHIM y MOBI nepeknagy, W onyckarouu uen
3BYyK TaMm, [e 3a HOpMaMmW aHrMiNCbKOI MOBU BiH
nosuHeH BumoBnatTuca (He 'as a good hear 3a-
MicTb He has a good ear), To cnpoba BigTBOPUTYU
L0 0cobnumBICTb y POCINCbKkOMY nepeknagi, BXu-
BaKun popmMu, LLLO He iCHYKTb Y POCIACBKIA MOBI,
(Hanpvknag, XoH xobnagaeT 'opolwmm cny'om), ne-
PEeTBOPIOETLCA HA MOBHY HICEHITHULO [UKMT. 3a: 4].

CyyacHun ykpaiHcbkuii HaykoBeupb O. Pebpin
NPOMOHYE CMINMBE BUPILLEHHA npobrnemu couio-
MNEKTHOro MOBJIEHHS, CTBEPAXKYIOUM, O CBOEPIA-
HUM [pKepenom Anda nepeknagadis nig yac Big-
TBOPEHHS PI3HOPIBHEBUX EMEMEHTIB COLIONeKkTy
KOKHi MOXe BUCTynaTu Take cynepeunvee siBULLE
CbOrofeHHs, sk cypxuk [10, c. 119].

OpaHak M. [NaBnoB He NOroAXyeTbcs 3 TUM, LLO
3aCTOCyBaHHSA CYpXXWKY € rigHUM 3acobom BigTBO-
pPeHHs couianbHoro 3abapBrieHHs igionekTy nep-
COHaxa, SIKMN PO3MOBISIE KOKHi, afxe, no-nepue,
CYPXMK — Lie CyMill ABOX OnM3bKnUX MOB, @ KOKHI —
couianbHO 3HWKEHWU BapiaHT y Mexax OAHIiel Mo-
BW — aHIMINCbKOI; NO-ApYyre, CypXXuK € HaaTo Hawi-
OHarnbHUM PeHOMEHOM, abu BiflbHO BXMBATU NOTO
sK 3acid nepeknagy KOKHi, SIKMA TeX, OO0 pedi, €
rMMBOoKo HaLioHanNbHOK KynbTypHOIO peanieto [7].

Cy4acHi nepeknagosHasLi 34e6inbLworo noro-
DKYHOTbCS 3 TUM, LLO AN BiATBOPEHHA COLiONEKTY
KOKHi HeobXxigHO BMKOPMUCTOBYBATU MPOCTOPIYYS,
a[pKke came nNpocTopiy4s BUCTYNae OCHOBHUM doy-
HKLiOHanNbHMM eKBiBaneHTOM COLOMeKTiB Y MOBI
nepeknagy Ta HagacTb TEKCTOBI nepeknagy He-
00XiQHOT XapaKTepPUCTMKIN BiOXMUIEHHS Big nitepa-
TypHOi MoBu. ToMy nepeknagad, niknyt4mcb npo
BiATBOPEHHS €MOLUINHO-CTUAICTUYHMX Ta acouia-
TMBHO-00pPa3HUX acnekTiB opuriHany, Mae MOBHE
npaBo BOatTvca Yy nepeknagi oo dpaseonoriyHmx
3BOPOTIB i PO3MOBHO-MPOCTOPIYHNX BUCIIOBIIOBAHD:
Hanpuknag, Kyou rpew, 8i3bMu 04i 8 pyKu, rMosu-
nasums, He emoporaro ToLo [3].

HanyacToTHIWWUM  CTURICTUMHUM  NPUAOMOM,
KU BUKOPUCTOBYETLCS Nepeknagadamu npu ne-
peknagi enemMeHTiB KOKHi, L0 BUKOHYIOTb dOYHKLiHO
MOBHOI XapaKTEePUCTUKM TepoiB, € MOCUMEHHS
emdasn. Nepeknagaubkuii ekBiBaneHT aHrnincb-
KOro crioBa OTpMMY€E Npu LibOMY GinbLUMin ekcnpe-
CUBHWI 3apsag, i B pesynbTaTi CTBOPIOETLCS TEKCT,
KOMYHIKaTUBHO PiBHOLiHHMI opuriHany [3].

CoujionekT xapakTepu3yeTbCsl He nullie CBOE-
PiZHMM NEKCUYHMM CKNnagoMm, ane W CBOEPIAHO
MaHepol BUMOBMW, BapiaHTamMu MopOnoriYHnX
dopM, NEBHUMWU TUMOBUMU CUHTAKCUYHUMU KOHC-
Tpykuisimn. OTXe, colionekTHi 0cobNMBOCTI MOBU
TOPKaKTbCA HE TifTbKN NEKCUYHOI, ane 1 ooHeTun-
Ko-rpacpiuHOi Ta rpamaTtuyHoi ccepu, T06TO €
CMMaBoOM 3 Pi3HUX BigxuneHb Big HopMu. OCKinbKn
KOXXHa MoOBa Ma€ YHiKanbHUA HOPMOBaHWUA Y3ycC,
WO YHEeMOXIMBIIOE CTOBIACOTKOBE BiATBOPEHHSA
MapKoBaHMUX (POHETMYHUX i rpamaTUYHKX (@ iHKO-
nn 1N NeKCUYHNX) BapiaHTiB i OpM, NPUNOM KOM-
neHcauii BUSBNAETbCA HanNBINbL NPUAHATHUM NPU
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nepeknagi coLionekTHOro MOBIEHHSA NMepCOHaxiB.
lMpooeMoHCTPYEMO Lie TaknuM NpUKNagoMm:

He do look quiet, don’t ‘e? D‘e know ‘o0 ‘e is,
Sir? — Bud-mo y Heao criokolUHsbIl, npasda? Ya-
COM He 3Haeme, C3p, Kmo oH makou? [9].

NpamaTnyHe BigxuneHHs (HenpaswnbHa dop-
Ma nigcunoBansHOro do B TpeTin 0cobi ogHWHK)
Ta POHETUYHI BigXuneHHs (onyLeHHs 3BYKy h,
NoJoBXeHHS 3BYKY O Yy CrnoBi who Ta 3nuTTa cniB
do you) cTaHOBMATb CKMafHICTb Npu nepeknagi.
3BuyanHo, moxHa 6yno 6 cnpobyBaTu BiATBOPUTH
Ui BiOXWNEHHA TMMM camumu 3acobamu, Hanpu-
Knag, nepeknactn AocriBHilWe, BXMBLUM Henpa-
BUNbHY (bOPMY AiecnoBa HepgHU4Yamp y nepLiomy
peYeHHi Ta OMyCTMBLUM HAKYCb NiTepy y Opyromy
peveHHi: Kaxemcsi, oH HepgHu4yato. Cryqal‘'o ‘e
3'aeme, kmo o‘ makou?, ane ue 3By4yano 6 He-
NPUMPOAHO ANs peuunieHTa.

CyKymHiCTb  rpaMaTUYHUX Ta  POHETUYHUX
O3HaK, WO BKa3ylTb Ha HanexXHiCTb MOBUS [0
pobiTHMYOro Knacy, ycniwHo peanisyetbcs y ne-
peknagi 3aBAskW NpUAOMY KOMMeEHcauii y BUrnagi
NpoCTopiYHOro 3BOpoTy: Yacom He 3Haeme? B
LUbOMY BMMNAAKy MPOCTOpPiYYst 4OL4AE TEKCTy nepe-
Knagy HeoOXigHY XapaKTepUCTUKN BiOXUITEHHS Bif
nirepaTypHOi HOpMW.

AGO e gekinbka Npukagis;

You takin aw they trips n that. — Tbl ece Mapku
ceou 3aanomurl.

3amicTb HemTpanebHoro giecnosa to take nepe-
Knagay BUKOPUCTOBYE PO3MOBHO-NPOCTOPIYHY Oau-
HULIO 3a2/1ambi8amb, KOMMNEHCYHUN TakKUM YMHOM
HEMOXITMBICTb NepefaTu MapKOBaHi 0COGNMBOCTI
opwuriHany [8].

XapakTepHUM NpUMOMOM KOMMEHCATOPHOro Bif-
TBOPEHHA (POHETUKU COLIONEKTU3MIB B €MOLINHO-
MY MOBIEHHI € MOOOBXEHHS MPUrOSTIOCHUX.

The Victim telt me that ah 'wis tae come round'. —
XKepmea ckasana, 4mo MHe HyXKo 3almu.

3acTocyBaHHSA MpUMOMY KOMMeHcalii, Wo pea-
Ni3yeTbCHA Y NOOOBXEHHI NPUrofIoCHOT X, Npu ne-
peknagi Boano nepefae rpamatudHe ta ooHeTu-
YHe BiOXMMEHHS, HasiBHEe B TEKCTi opuriHany [8].

Takvm 4YnHOM, KONMW Nepeknagad BAaeTbCca A0
npunoMy KoMneHcaLil, BiH onepye CKopill He nek-
ceMaMu TEeKCTy opuriHamy, a ceMaHTemamw, SKi
BiH NMepekofoBYE 3i 3HAKOBOI CUCTEMU BUXiOHOI
MOBM B 3HaKoOBY cucTeMy MOBW nepeknagy. Bia-
TaK, CTBOPIETLCS BiAMIHHUIA 3a JIEKCUYHUM CKNa-
OOM BMCHIiB, arne B TOMYy CamMOMy CTURICTUYHOMY
pericTpi, OCKinbkn nepeknagayeBi Baxnueile 3a-
6esneunTn CTUMICTUYHY afekBaTHICTb nepeknagy
y Uuinomy, Hix 30epertv TOYHe po3TallyBaHHS
CTUMICTUYHOrO NPUNOMY B TEKCTI.

Xo4ya TepMmiH “nepeknagaubka KomneHcauis”
Oyno BBegeHo A. Peukepom, Npunom KoMneHcadii
YBIMLLOB B apceHan nepeknagaubkux 3acobiB go-
CUTb OaBHO, i AedKi nepeknagadvi-npakTukM nuca-
nn came npo HbOrO.

Tak, |. BBegeHCbKknin, NOACHIOKYN METO[ KOM-
neHcauii (He BXMBaKuM caM TEPMiH), BUKOpUCTa-
HUA nNpu nepeknagi pomaHy B. Tekkepes “Vanity
Fair’ (y noro nepeknagi — “basap xuternckon cye-
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Tbl”), HABOOWUTb YPUBOK 3i CBOrO nepeknagy, e €
Darato NaTMHCLKUX BKpanmneHb, i godae: “Bcix na-
TUHCBKMX CMiB | AesKMX eniTeTiB, 4O4aHUX OO0 OKpe-
MUX CfiB, HEMae B opuriHani: ane s cmito gymaTw,
wo 6e3 umMx gogasaHb 6yno 6 HeMOXNIMBO Nepeaa-
TU POCINCBKOKD OCHOBHY ifdeto B. Tekkepes. Akwo
micTep BiHHI B opuriHani He NnpomoBnse TyT NaTuH-
CbKMX hpas, 3aTe BiH XU3YETLCSH HUMW B iHLLWX NOAi-
OHVX BMNAgKax ... | AKWOo YiTay noroamThes, LWo TyT
BMCMOBMEHO idelo nefaHTMsMy, TO Nepeknajad
BMpaBi crofjiBaTncs, WO MeTa noro gocsrHyTa” [2].

3rogom npoBigHi  nepeknago3HaBui  A. de-
popos, J1. bapxyagapos, A. LUsenuep, B. Komicapos
Ta iHWIi Tak 4M iHaKwe JocnimKyBanum npobnemy
nepeknagaubkoi KoMneHcalwii.

Y uin cTtaTTi KOMNeHcauis po3yMmieTbes (3rigHo
3 BuU3HadeHHAM B. Komiccaposa) [5, c. 185] sk
cnoci® nepeknagy, nNpy SIKOMYy CEeMaHTWUYHI ene-
MEHTU, NparMaTU4Hi 3HA4YEHHS, a TaKOX CTUMICTK-
YHi HIOAHCK, TOTOXHA Nepefada AKX HeEMOXNUBa
i SIKi BTpayaloTbCH Npu nepeknagi, nepearnTbCA B
TEKCTi nepeknagy enemMeHTamum iHLOro MopsakKy,
npuvyoMy HeobBOB'I3KOBO B TOMY X CaMOMYy MicCLli
TEKCTY, WO i B opuriHani.

Ak 3ayBaxyloTb MPOBIAHI YKpaiHCBKI nepekrna-
posHaBui A. lN'ygmansaH Ta |. CTpyk, aesiki 0cob-
NNBOCTI COLIONEKTY KOKHI He MOXHa nepegaTtu
YKPaiHCbKOKO MOBOI XXOAHUMU iHWUMK 3acobamu,
Kpim komneHcauii. Hanpuknag, edektnBHOW €
KOMMeHcaLisi POHETUYHMX Ta rpaMaTUYHUX O3HaK
opuriHany ykpaiHCbKMMU Byrbrapuamamu (6pexHsi
3aMmicTb Herpasda, 3ybu cywumu 3amiCTb MOCMi-
Xamucs TOLWLO); OAMHULSMU haTUYHOI Haa IULLKO-
BOCTi, WO € npuTamaHHUMn yKpalHCbKOMY MpOoC-
Topiv4lo (nigcunoBaneHi Yactku: “i°, “n”, “Hy W’
“Ke”, “ke X’; eMOTUBHI BCTaBNEHHS: “OCbO-CbO”,

“reTb”, “cobi” TOLLO); MOAOBXEHHS 3BYKIB

“ ”
[Pl

oT0”,
(Hanpuknag, “a” B knrova-a, “e” B ce-ep, me-em) [4].

[Mpuiiom KomMneHcauji YiTKO iNtCTPyeE, WO EKBi-
BaneHTHICTb nepeknagy 3abe3neyyeTbcd He Ha
PiBHI OKpEMMUX €NTEMEHTIB TEKCTY (30Kpema Nnekcu-
YHOMY), a Ha piBHI BCbOro MepeknagHoro TeKCTy
3aranoM. TakMM YMHOM, 3arnOBHIOETLCS (“KOMMEH-
CYETbCA”) BTPAYEHUIA CEHC, i, B LIiNOMY, 3MIiCT opu-
riHany BiATBOPHETLCA 3 BinbLuo NoBHOTO. pu
LUbOMY HEpIOKO rpamaTuyHi 0cobnmBOCTi opuriHa-
ny npwv nepeknagi KOMMEHCYHTbCA 3a paxyHOK
NEKCUYHUX CTUNICTUYHMX 3acobiB i HaBNaku.

DocnigHnus M. AkoBneBa 3asHayae, WO MNoO-
MUIKa, SIKy 4acTto pobnsTb HepocBigyeHi nepe-
Knagadi, nonsrae B TOMy, O BOHW, HAMarak4mcb
nepegaTy COUIONEKT LWNAXOM iMiTauii po3MOBHOT
MOBW Ta NPOCTOPIYYA B TEKCTi Nepeknagy, Hanya-
CTile pobnATb Lie BUKITIOYHO 3a paxyHoOK nigbopy
BiANOBIOHUX NEKCUYHUX OAMHMULb, OOHaK LbOro
HefoCTaTHbO. AQeKBaTHICTb A4OCAraeTbes i 3a pa-
XYHOK KOMMeHcauii Ha MopdOnoriYyHOMy M CUHTa-
KCUYHOMY PIBHSAX, @ TaKOX Ha (DOHETUYHOMY PiBHi
(wonpasaa, 3Ha4Ho pigwe) [12, c. 16].

OTxe, BiOTBOPUTM YKpPATHCBKOK MOBOK BiOXu-
NEHHA B aHrMINCLKIN MOBI, NPUTaMaHHi COLiONeKTy
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KOKHi, Ha (DOHETUYHOMY Ta rpaMaTUYHOMY PiBHAX
aHanoriyHo Maike HEMOXMBO, TOMY nepeknagadi
3BEpPTalTbCA A0 pi3HUX 3acobiB, abu He BTpaTUTU
CTUNICTUYHE 3abapBneHHS W KOMOPUT opuriHany.
AfekBaTHICTb MpW nepeknagi couionekTy KOKHi Ao-
CAraeTbCs 3aBAskM 400opy nepeknagadvem dpase-
ororiyHnx 06opoTIB | PO3MOBHO-NPOCTOPIYHMX BU-
CMNOBMOBaHb, 3aCTOCYBaHHIO MPUAOMY KOMMeHcauil
Ta TPaHCKPUOYBaHHIO (DOHETUYHUX BiOXWUNEHD.
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CyxaHoBa K. 0. CoumonekT KOKHM U npobnema ero nepesoga

Cmamebs nocesiujeHa u3y4yeHuro crnocobos docmuxeHusi adekeamHoCcmu rpu rnepesode coyuosiekma Ko-
KHU Ha yKpauHCKul 513blK. Paccmampusgaromesi nepesodyeckue mpyOHoCcmu rfpu 80Crnpou3sedeHuUU Coyuo-
JniekmHol pedu npedcmasumernel paboyezo Knacca. Omcnexusaromcss ocobeHHocmu rnepesoda ghoHemu-
YeCKUX, epaMMamu4yecKux U JIeKCUYECKUX OMK/OHEHUU Oom fiumepamypHO20 f3biKa, MPUCYUUX KOKHU, U
rpuembl, ¢ MOMOUW|bK0 KOMOPbIX MOXem 6bimb roKasaH e20 Koriopum. Packpbiearomcsi moyYKkuU 3peHuUs S3bl-
Kosedoe 8 KOHMeKcme 3moeo rpPobrieMHO20 8orpoca.

Knrodeenle crioea: coyuoniekm, KOKHU, nepesod, MoOmugupoB8aHHbIe asmopCcKUe OMKIIOHEHUS, POCmo-
peyusi, npuem KoMreHcauyuu.

Sukhanova K. Sociolect Cockney and the Problem of its Translation

The article covers the question of achieving adequacy when translating sociolect cockney into the
Ukrainian language. While translating cockney, there emerge many difficulties because phonetic,
grammatical and lexical deviations from standard language are characteristic of it. As a result, it is
unreasonable to transform the sociolect in the target text by means of the literary Ukrainian language, for the
artistic originality of the work rich with cockney elements would be lost.So, the paper deals with translation
difficulties related to reflecting socially framed speech of the working class, as well as the ways of translating
phonetic, grammatical and lexical deviations peculiarities of cockney. When translating these motivated
deviations, a translator has to transmit the text in such a way as to avoid the loss of coloring and
expressiveness, laid down by the author in the original text. Socially framed speech of the characters should
sound natural in the translation, so it is necessary to reflect it functionally by means of the target language.
The paper analyzes translation techniques by which cockney’s colouring and specifics can be shown in the
best way possible. Besides, the article examines different points of view of linguists in the context of this
problematic issue. Some linguists regard surzhik to be the most effective way while translating cockney.
Whereas, others emphasize that surzhik is a mixture of two close languages, and cockney is a reduced
social variant within one language — English, so they reject resorting to it and prefer employing vernacular
which provides translations with necessary characteristics of a deviation from the standard language.

Key words: sociolect, cockney, translation, motivated author’s deviations, vernacular, method of
compensation.
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N. Torkut

SHAKESPEARE SCHOLARSHIP IN MODERN UKRAINE:

ACTIVITY DIRECTIONS, CHALLENGES AND ACHIEVEMENTS

This article is a review of the recent activities initiated by the Ukrainian Shakespeare Centre. All of them
are aimed at intensifying the public interest in the Bard’s legacy, both among scholars and general audience
(the web-site Ukrainian Shakespeare Portal, free online subscriptions Shakescribe, the interactive map of
theatrical productions Shakestage, the artistic treatment project Bardotherapy). It is stressed that the
Ukrainian scholarship encourages pro-active attitude towards national and personal identification with
Shakespeare on the way to the European integration.

Key words: Shakespeare scholarship, Ukrainian Shakespeare Centre, projects, values, society.

A famous saying states, “when the guns are
speaking, the Muses are keeping silence”. In the
present-day situation it is crucial to put emphasis
on the everlasting moral values that can shape
responsible attitude to the life of an individual and
community in general. It is the Muses who em-
body culture and spirituality that make a human
humane, while the guns are able to evoke all the
worst — beasty, anti-human — in a person. History
has taught us a precious lesson: if the Muses do
keep silent, the guns will never stop speaking.

Nowadays more than ever intellectuals all over
the world and in Ukraine in particular must realize
their huge responsibility for the future destiny of hu-
man civilization. This hybrid war in the Eastern part
of Ukraine has made us clearly see and feel that
cultural and moral aspects of social life are not less
important than economic and political issues. A fa-
mous American writer and literary scholar George
Steiner claims: “When barbarism came to twentieth-
century Europe, the arts faculties in more than one
university offered very little moral resistance, and
this is not a trivial or local accident. ... Knowledge of
Goethe, a delight in the poetry of Rilke, seemed no
bar to personal and institutionalized sadism. Literary
values and the most utmost of hideous inhumanity
could coexist in the same community, in the same
individual sensibility...” [4, p. 30].

One cannot but agree with the words of an Aus-
trian psychiatrist Victor Frankl that Nazi terror was
prepared in the lecture halls of the German academy
[1, p. xxvii]. Taking into consideration this regrettable
scholarly observation and remembering the dramatic
consequences of totalitarian destructive influence on
the system of values, one is not to stand aside and
simply watch these old wrecking phantoms returning.

So, the aim of this review is to describe the ac-
tivity of the Ukrainian Shakespeare Centre, which in
the wartime acquires even more significant meaning
and social importance. It is absolutely evident that
one of the reasons for this awful war in Ukraine is the
‘split’ national identity. The majority of Ukrainians see
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themselves as an independent nation which shares
the European values. It was they who rose against
resurrecting totalitarian regime and participated in the
so-called Revolution of Dignity. At present they are
fighting with Russian aggressors and separatists, they
are volunteering to supply the army with ammunition
and food; they are helping the refugees from Don-
bass to overcome the difficulties of exile. However, a
part of the Ukrainian population still feels nostalgia for
the lost powerful empire. Some of the representatives
of this group have a strong pro-Russian orientation
and dream of turning Ukraine into a part of the Rus-
sian Federation with Vladimir Putin at the head. An-
other sector of this group is eager to restore the So-
viet Union with its paternalism and the Big Brother
who thinks instead of them.

Finally, there are those who have not formed
any definite position and are often influenced in
the way of a weathercock by the downpour of
mass media messages and the gale of what their
surrounding says. Such worldview vulnerability is
especially dangerous among the young people as
the youth usually becomes the driving force of the
political, social and cultural change. So, the major
task for the Humanities in Ukraine today is to as-
sist the completion of the process of forming na-
tional identity, and to make the system of Euro-
pean values commonly-shared by the society.

That is why the epistemological foundations of
the Ukrainian Shakespeare Centre current efforts
must be determined by the urgent challenges that
our country is facing. One of the most painful
among them is a strong post-colonial and post-
totalitarian trauma that should be overcome. And
here Shakespeare is our ally.

In our search for national identity Shakespeare
has always been a battlefield witnessing a perma-
nent confrontation of two positions. The first one
views the Bard as a universal antivenom against the
complex of national minority, the second one tries to
squeeze him into some readymade templates (im-
perial, local, totalitarian, post-colonial) thus hamper-
ing the process of cultural self-evaluation.
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This confrontation can be illustrated by the peculi-
arities of Hamlet discourse development in Ukraine of
the Tsar and Soviet period. The first translation of the
tragedy into Ukrainian made by Mykhailo Starytskyi in
1882 evoked the wave of critical resistance based on
the idea that all the depth of Shakespeare’s genius
cannot be rendered by means of the Ukrainian lan-
guage. In early years of the Soviet regime ‘Hamlet’
became a key-point in the ideological debates of the
Ukrainian intellectuals and artists. Some of them
(Maksym Rylskyi, Yevgen Pluzhnyk, Mykola Zerov)
viewed Shakespeare’s protagonist as a symbol of
reflectivity, humanism and even heroic resistance to
the ‘sea of troubles’. These poets identified them-
selves with the Prince of Denmark, and in the times of
strengthening totalitarian regime it helped them to
preserve spiritual freedom and dignity under unbear-
able social pressure and even in Stalin’'s GULAG.

The second position was represented by those
who interpreted the Prince of Denmark as a degen-
erating intellectual unable to join the proletariat in
their strive for communist prosperity. The most nota-
ble among them was a gifted Shakespeare transla-
tor Mykola Bazhan with his poem ‘The Death of
Hamlet’ in which the author accused Shakespeare
character of hypocrisy, cowardice and moral duality.

‘Hamlet’ was absent on the Ukrainian Soviet stage
till the Second World War. Only in 1943 theatre di-
rector losyp Himiak dared to create a production of
this tragedy in Lviv, which was occupied by the Ger-
man Army. This was an extremely dangerous inter-
pretation of the play, as Hamlet symbolized Ukraine
being torn between the two regimes (Hitler's and
Stalin’s), both hostile to the country. So Shake-
speare’s legacy has been used for thematization
of the crucial conflicts and stimulation of responsi-
ble behavior of national elite.

In order to make Shakespeare a powerful tool
for creating a sense of common European identity
in the Ukrainian society Shakespeare Centre has
been established. Since 2009 it has been initiating
projects aimed at the intensification of public in-
terest in the Bard’s legacy, both among scholars
and general audience.

The mission of the Centre is regarded in the fol-
lowing way: Shakespeare meanings being perceived
and reflected on by the individual become a part of
their personal experience are absorbed by them and,
as a result, are integrated into the national culture.
The comprehension of the perceived or appropriated
Shakespeare material by an individual consciousness
suggests that it should enter the national spiritual and
socio-ideological tradition. Thus it can have a power-
ful impact on the axiological paradigm and further
functioning of the national culture itself.

Current and future projects of the Centre:

“Shakescribe.ua“ is the weekly anniversary
project, which started in February 2014. It is
aimed at stimulating the interest of Ukrainian
readers in the Bard’s legacy and his epoch. The
cognitive matrix of this project corresponds to one
of the tendencies in contemporary historic science
that is called Alltagsgeschichte or “everyday his-
tory”. The approach employed in the project allows
enlivening Elizabethan England and helps the sub-
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scribers feel its tastes and smells, penetrate into
the very essence of Shakespeare life-style.

All the “Shakescribe” e-mails contain high-quality
visual materials and links to other Shakespeare-
related Internet sources for those who want more
information on a certain aspect. The project facili-
tates integrating Ukrainians into the global Shake-
speare-studies community as it provides links to the
leading Shakespeare-related Internet resources.

To become a subscriber a person simply needs to
leave the e-mail address on the registration page of
the project. Today there are more than 300 followers
from different cities of Ukraine and from abroad. The
target audience of this project includes not only
scholars and students who study foreign philology —
the materials of “Shakescribe” are of great interest to
the wide range of readers who appreciate Shake-
speare’s works. “Shakescribe.ua” was planned as a
one-year project but due to its great popularity and
constant feedback it was decided to give it a long run.

Another project of the Centre, which is called
“Shakestage”, is to provide the information concern-
ing the Bard’s plays in the Ukrainian theatres. At the
moment the preparatory work is done on creating the
website containing the interactive map of current
Shakespeare productions in Ukraine — the map will
not only show what cities have such plays but also
give the necessary information about them (when
they are on, how to buy the tickets). In present-day
Ukraine there is quite a wide range of Shakespeare
productions — over 50 stage versions are running in
different theatres throughout the country.

Some of the most popular Ukrainian productions
have truly experimental nature and provide post-
modernistic re-interpretations of Shakespeare’s plays.
Among the examples of such stage versions are
3 performances of the “Dach Theatre” united in the
series of the so-called Prologues to Richard lll, Mac-
beth and King Lear. The director of these versions is
Vlad Troitsky. In these productions he combines
Ukrainian folk tunes with dynamic shaman-like chore-
ography. Thus Shakespeare’s plots are pantomimed
— almost no spoken words are used. Last year Vlad
Troitsky staged the modern opera “Coriolanus” which
has very strong anti-tyrannical implications and raises
the issue of true heroism in the wartime.

Quite extraordinary in the aspect of sex and gen-
der is the mono-performance “Richard after Richard”
staged by “Lviv Theatre in the Basket”. The part of the
protagonist is played by a woman — Ukrainian actress
and director Lidia Danylchuk. The symbolism of this
version is rather unexpected — it is based on the cog-
nitive potential of the trite metaphor “cabbage head”.

Among the most thrilling and expressive stage
versions of Shakespeare in Ukraine is the choreo-
graphic show directed by Radu Poklitaru in Kyiv
Modern Ballet Theatre. This performance, which is
called “Shakesperiments”, tells the tragedy of Ro-
meo and Juliet with the help of modern choreogra-
phy and music. It's a brilliant example of inter-
semiotic dialogue or transmutation in the terms of
Roman Jakobson [2, p. 114]. The exquisite harmony
of music, dancing and Shakespeare senses, its al-
chemical influence upon emotions and mind leaves
nobody indifferent. The interplay of these two worlds
— the world of ballet and the world of genius tragedy
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prompts a strong empathy. It embraces both con-
scious and unconscious experience and enables
anchoring everlasting human values.

The launch of the website “Shakestage” is to
be a part of the full-scale Ukrainian Shakespeare
Project 2016. It will include 4 main components:

— The 5" International Shakespeare Conference;
— The 1% International Ukrainian Shakespeare

Festival;

— The seminar on theatricality of Shakespeare
translations;
— The workshop on modern theatre criticism.

The idea of the festival was offered by the re-
search fellows who attended two International
Shakespeare Festivals in Craiova in 2012 and
2014. This fruitful experience became possible
thanks to enthusiastic support of Dr. Nicoletta
Cinpoes of the University of Worcester and Emil
Boroghina who is the organizer of Craiova festival.

This time seems to be absolutely suitable for
such initiatives because the amazing healing force
of Shakespeare’s genius will be able to help the
Ukrainians who have suffered in the conflict
gradually recover from the war trauma. As Aneta
Mancewicz puts it, “after the horrors of World War
Il Shakespeare was identified as a healing force,
a cultural icon, and a universal genius who tran-
scended political conflicts and opened the possi-
bility of a shared European identity” [3].

The new project, called Bardotherapy, is rather
challenging. It is closely related to artistic treat-
ment of psychological disorders, namely of post-
war trauma. The target audience of the project
includes not only brave soldiers who are in the
hospitals but also peaceful citizens who witnessed
all the horrors of military aggression. This war is
our common tragedy and we need to live through
it supporting each other in every possible way.
Shakespeare could become a core element of the
literary therapy. Deeply rooted in the theories of
Freud and Jung, as well as in modern develop-
ments in the field, this project is aimed at recov-
ery/discovery of buried emotions through image-
laden, metaphorical language used to reach the
deepest levels of human experience.

Two basic strategies are suggested for imple-
mentation in the course of treatment by Shake-
speare. The first one is evoking catharsis while
reading or staging Bard’s plays. The second one is
prompting the possible ways out or certain behav-
iour models within his texts. Shakespeare works
could be considered as a universal survival manual
encompassing innumerable life situations one can
identify with. By reading Shakespeare aloud or
staging fragments of his plays a person can feel that
his joy or pain is not unique, but a part of the univer-
sal joy and pain. He is not alone, as people all over
the world have been there before and they have
found consolation and comfort in Shakespeare. By
uttering Bard’s soliloquies or participating in his dia-
logues one can express those emotions which lay
hidden deep in his soul, find a vent for those feelings
which he might not have been aware of.

The English dramatist stimulates to make deci-
sions consciously, especially in “limit situations”
such as facing the difficult choices between hating
and loving, killing and being killed, causing loss or
experiencing loss, etc. This kind of therapy will
work for the harmonic future of our country.

Thus the Ukrainian Shakespeare Center pro-
motes pro-active attitude both to Bard’s heritage
and to shaping our national identity. We do be-
lieve that each of these projects gets the Ukraini-
ans one step closer to the European community.
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TopkyT H. M. LLlekcnipo3HaBCTBO B Cy4acHi YKpaiHi: HanpsiMKN BisNnbHOCTi, BUKITUKM i BOCATHEHHSA

Y cmammi nodaHo naHopamHuli 025190 3axo0is, iHiujitiosaHUX YKpailHCbKUM WEeKCiPi8CbKUM UEHMPOM.
Bci eoHu crnipsimosaHi Ha iHmeHcuikauiro iHmepecy 0o mucmeupbkoi cnaduwuHu Benukozo bapda, sik ceped
Haykosuie, mak i ceped nepecidHux epomadsH (eeb-calim YkpaiHcbKull wekKcripiecbKuli nopmarn, beskow-
moeHa oHnalH poscurika Shakescribe, iHmepakmugHa marna meampasibHUxX nocmaHogok Shakestage, ricu-
xosioeiyHa badomepanisi). LlieHmp 3anposadye pi3HOBEKMOPHI npoekmu 3adsisi HayioHabHoi ma iHOugidy-
arnbHoi ideHmudbikauii 3 LLlekcniposum crio8om Ha wiisixy Ao egporelicbKoi iHmeeapauir.

Knrodoei cnioea: Lllekcnip, YkpaiHcbkul WeKcnipigCbKul UeHmp, rnpoekmu, UiHHOCMI, Cycrifibcmeo.

TopkyT H. H. LLlekcnupoBeaeHne B coBpeMeHHOM YKpauHe: HanpaBrneHUs1 0eaTenbHOCTU, TPYAHO-
CTU U JOCTUXKEHUSA

B cmambe npedcmaeneH naHopamHbIt 0630p Meponpusmutl, UHULUUPOBAHHBIX YKDaUHCKUM WEKCIUPOSCKUM
ueHmpom. Bce oHU HarpaeneHbl Ha UHMeHcughukayuo uHmepeca K XyOoXecmeeHHOMY Hacrieduro Benukozo
Bapla, kak cpedu y4eHbIx, maK U cpedu wWupoKol obuecmeeHHocmu (calim YKpauHCKOU WEKCUPO8CKUU rop-
mar, 6ecrinamHasi oHnauH paccelrika Shakescribe, UHmMepakmueHasi Kapma meamparibHbIX MOCMaHo80K Sha-
kestage, ncuxonoaudeckasi badomepanusi). LleHmp opeaHu308bi8aem pasHOBEKIMOPHbIE MPOEKMbI sl Hayuo-
HarnbHOU U uHOUBUAYarbHOU udeHmMuUUKayuU € WEKCUPOBCKUM CII080M Ha rnymu K e8porelickol uHmeapayuu.

Knrodeenle cnoea: Lllekcriup, YKpauHCKUU WeKCnupo8cKuUll UeHmp, NpoeKkmsl, YeHHocmu, obuwecmso.
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D. Moskvitina, B. Korneliuk

URBI ET ORBI: 9™ INTERNATIONAL SHAKESPEARE FESTIVAL IN CRAIOVA

The article is dedicated to the 9th International Shakespeare Festival which was held in the Romanian
town of Craiova. The festival is a high-profile art project which allowed Craiova to compete for the status of
the cultural capital of Europe. The concept of this festival involved the interaction of theatre, criticism and
science. The combination of these three fields highly contributed to the heuristic potential of the festival ac-
tivities. Among the participants of this international event were the prominent professional companies from
the United Kingdom, Lithuania, Russia, Romania etc. The motto of the festival was “Shakespeare for every-
one”, so the program included not only traditional interpretations of the Bard’s plays, but also experimental
stage versions, including monodramatic readings of Shakespearean works. The scope of the productions
was expanded by the stage version of “Tis Pity She’s a Whore” — a play by John Ford who was Shake-
speare’s younger contemporary. The project “Workshop for theatre critics” brought in the leading European
reviewers and critics. A series of public interviews with actors, directors, Shakespearean scientists and festi-
val organizers proved to be a very thought-provoking format which inspired heated discussions. The power-
ful resonance was caused by the book launches which often included the question-and-answer sessions with
the authors. Of great significance was the scientific seminar organized under the aegis of the European As-
sociation of Shakespeare Researchers (ESRA). The seminar was attended by Shakespeare researchers
from Romania, Poland, Germany, Spain and Ukraine. The scientific event was joined by the representatives
of the Shakespeare Institute (Birmingham, the UK) and the Shakespeare Birthplace Trust (Stratford-upon-
Avon, the UK). One of the final happenings of the festival was the presentation of the complete works of
Shakespeare translated into the Romanian language. The research fellows of the Ukrainian Shakespeare
Research Centre plan to use the experience they have gained during their visit to Craiova, for establishing
the 1st Ukrainian Shakespeare Theatre Festival.

Key words: Shakespeare, Craiova, theatre festival, workshop for critics, Shakespeare research seminar.

The statement that the history of mankind is Another strategy of acquiring a cultural aura for
made in cities is provocative, but true to life. The a city may be some outstanding, universal and
urban loci from the Greek poleis to the modern extremely important Event. For example, every
agglomerates are able have been able to accu- year the French town of Avignon becomes the
mulate the powerful energy resource, inspiring the world’s largest residence of Melpomene, and the
men of science, culture and art. Naturally, the an- most renowned theater groups are honoured to
cient cities have the largest amount of this re- visit it.
source because each of them is an artistic artifact However, the most productive strategy for a
itself, a complex multilayered text full of codes that city to become a legend is the symbiosis of the
are tirelessly interpreted by the generations of Person and the Event: and that is where the com-
historians, writers and artists. Jerusalem, Athens, bination of the most famous dramatist — William
Rome, Venice, Paris, London, and Istanbul have Shakespeare — and the natural environment of his
become a legend: the aura of these cities radiates plays — the theater — works perfectly well. It is the
its light far beyond their borders, and the indis- International Shakespeare Theatre Festival that
putability of their cultural authority creates a kind gave the Romanian city of Craiova its status of the
of a monopoly, which leaves the provincial towns European Capital of Culture 2021.
no chance to compete for the tourists’ commit- Nowadays this festival is a very prestigious
ment. cultural event that biennially gathers the most in-

However, sometimes impudent provincials teresting Shakespeare plays, the most influential
manage to get into this rank as well and challenge theater critics and the most respected Shake-
the world capitals. Typically, this breakthrough speare scholars under the roof of the “Marin
requires a Person with a capital “P”, that is such a Sorescu” National Theatre. Behind the scenes of
prominent personality thanks to whom a provincial this worldwide project is passionate enthusiasm
town “appears” on the world map and becomes if and tireless work of one man — Emile Boroghina,
not a place of pilgrimage, but at least an attractive who is an actor of “Marin Sorescu” Theatre, foun-
destination. For example, William Shakespeare der of the William Shakespeare Foundation, ini-
was such a “lucky ticket to eternity” for Stratford- tiator and director of the festival.
upon-Avon. The unfading worldwide fame of this A small event, which initially involved mainly
genius playwright became the guarantee of un- the Romanian theater companies, thanks to the
dying interest to his hometown, which, truth be creative energy, dedication and persistence of Mr.
told, exploits the memory of its famous son rather Boroghina grew into a multi-day eventful Shake-
actively and very successfully. speare celebration, combining three components

— theatre, critics and research.

© Moskvitina D., Korneliuk B., 2015

55



ISSN 1813-341X. [lep>xaBa Ta perioHu

In 2014 Craiova for the ninth time became the
Shakespearean theatrical mecca in Europe, and
the festival itself turned 20 years old. This time its
motto was “Shakespeare for All". In his foreword
to the festival program Emil Boroghina said that
this direction was caused by the refusal of elitism,
for which this event had been blamed in the past.
The desire to suit every taste led to the develop-
ment of an extremely colorful theatrical program,
in which comedy performances on the verge of
burlesque and slapstick were side by side with
avant-garde interpretations of tragedies, global
trends — with national traditions, chamber one-
man performances — with bright market-place
theater.

The first event of this year's festival was the
opening of the monument to the Great Bard on the
square near “Marin Sorescu” Theatre that hence-
forth has been called the Shakespeare Square.
The festival began with the play “Much Ado About
Nothing” by the famous “Shakespeare’s Globe”
from London. This theater is known primarily as a
kind of theatrical museum, which, so to speak,
“revives” on its stage the performances of Shake-
speare and other English Renaissance dramatists
in their original form. Still, for touring productions
“Globe” every time auditions and hires new actors,
and invites some distinguished director. So, in
Craiova the “Globe” showed a version of Shake-
speare’s famous comedy, which was remarkably
cheerful, lively, and, most importantly, relevant to
the Bard’s spirit.

The same powerful charge of Shakespeare’s
life-giving energy was given to the viewers by
“Propeller” theater company, which carefully pre-
serves the spirit of the Renaissance Theatre. It
consists exclusively of men who are really versatile
actors, endowed not only with dramatic, but also
musical and vocal talents, which they brilliantly
demonstrate improvising on stage during the inter-
mission. “Comedy of Errors” and “Midsummer Night's
Dream” in their performance are the result of a suc-
cessful combination of Shakespearean comic ele-
ment with topoi of contemporary pop culture.

Along with the productions of Great Bard’s
early comedies, provoking inextinguishable
laughter in the auditorium, the visitors of Craiova
festival could see the so-called “problem” comedy
“Measure for Measure” staged by the Russian
director Yuri Butusov in Vakhtangov Theater. In
his version, this “gloomy” play reveals unexpected
meanings and raises extremely topical issues of
cooperation between government and society,
vices and virtues, justice and equity.

The experiment of Oskaras KorSunovas, who
is one of the brightest representatives of the new
generation of Lithuanian theater directors, was
very interesting, dynamic and sometimes even
shocking. He chose one of the last works of the
English genius — “The Tempest” as a field for
studying human nature. His play “Miranda” is a
story about a father whose daughter suffers from
cerebral palsy and dreams of becoming a ballerina.
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Tortured by the problems and a post-Soviet poor
life, the father still tries to entertain his daughter.
When mockery of Gorbachev and Pugacheva’'s
plate fall flat, he takes Shakespeare volume from
the shelf. Reading “The Tempest” to Miranda, the
father acts in turns as a wise Prospero, a gentle
Ferdinand and a filled with animal lust Caliban.
Miranda remains herself (a dedicated daughter of
her father), or becomes a free spirit Ariel, whom
Prospero imprisoned in a tree and forced to serve
him. Going through all the vicissitudes of Shake-
speare drama, the father and the daughter seem
to live a different life, free from conventions and
pain. Shakespeare really has the ability to heal,
and at the end of the play Miranda dances her
long-wished-for pas de deux.

Theatrical productions with only one actor
have become a fashionable trend of recent dec-
ades in Shakespereana. All one-man perform-
ances shown during the festival in Craiova, in no
way resembled l'art pour I'art, when acting solo
performance seemed to be a result of blind ad-
herence to the latest staging trends. The unusual
representation was justified because the specific
angle allowed to reveal rich sense-provoking po-
tency of Shakespeare’s masterpieces. So, for ex-
ample, the words of Shylock in the monodrama of
the Polish actor Piotr Kondrat sounded like a frank
confession of a living person, not a fictional char-
acter. At the same time, individual grief of a man in
this production acquired above-personal meaning,
prompting to think about the tragedy of the Jewish
people as a whole. Lyric monodrama “Venus and
Adonis” was a successful attempt of dramatizing
the Bard’s poem of the same name. The image of
Venus, created by the Romanian actress Valentina
Zaharia was not inferior to the heroines of Shake-
speare dramas in its prominence, passion and
sensuality. Monodramatic character of the per-
formance created the atmosphere of intimacy,
which strengthened the tragic drama of the
woman in love.

One cannot often see on the modern stage the
plays by John Ford — an English poet and play-
wright, the younger contemporary of the Great
Bard partially forgotten in our time. So staging
Ford’'s tragedy with a provocative title “Tis Pity
She’'s a Whore”, produced by the high-profile
British director Declan Donnellan can be consid-
ered both as a bold theatrical experiment, and
also a stage exclusive. This performance was the
bright final chord of the festival: the modernized
story of a girl’s incest love to her brother became
a kind of a shocking spectacle/show — the audi-
ence sympathized with the passionate characters,
whose relationship impressed not with scandalous
sensationalism, but, above all, with its profound
tragic element.

The festival became a real treat for both aver-
age viewers and professional recipients. The rich
and varied program created a powerful energetic
aura, in which theater critics enthusiastically ana-
lyzed Shakespeare performances from around the
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world, actively comparing directors’ approaches
and actors’ interpretations, argued with enthusi-
asm, determining the best stage versions. The fes-
tival events for theatre critics were curated by lan
Herbert, who is the Honorary President of the In-
ternational Association of Theater Critics, editor of
the authoritative British magazine “The Stage” and
director and founder of the magazine “Theatre
Record”, which has been published for 35 years
now. Within a week, Mr. Herbert helped young
theater critics who took part in the workshop to
hone their skills, inspiring heated discussions and
sharing his own vast experience. The famous
German film and theater critic Lawrence Guntner
also joined the workshop. The public interview of
the leading Romanian theatre critic Octavian Saiu
with the founder of the festival, actor and director
Emil Boroghina was remarkably interesting and
useful for specialists in theater studies and future
theater managers. During the festival two books
were presented on the same topic — Shake-
speare’s dramatic impact on the work of the Ro-
manian national poet Mihai Eminescu. The
authors of these works — literary scholars Con-
stantin Barbu and Grid Modorcea — talked about
the interaction of the English and Romanian gen-
iuses and answered the questions of specialists in
theater and literature. They also shared their im-
pressions of the festival and had debates with the
participants of the “Theatre criticism workshop”.

Traditionally, the festival was accompanied by
a scientific seminar of the European Shakespeare
Research Association (ESRA). This large-scale
Shakespeare-related event was made possible
thanks to the cooperation of two talented scholars
— Nicoleta Cinpoes, University of Worcester, and
Emil Sirbulescu, University of Craiova. The or-
ganizers’ professionalism and unresting work
helped to create a scientific platform for effective
interaction between young and experienced
Shakespeare researchers from the UK, the USA,
Romania, Poland, Germany, Spain and Ukraine.
The space of dialogue was expanded due to the
scholars’ communication with critics and actors
who attended the seminar.

The high status of this scientific event was ac-
knowledged by the presence of guests from the
Bard’s homeland, scholars of world renown
names — the “patriarch” of the global Shakespeare
studies, the Honorary President of the Shakespeare
Birthplace Trust Stanley Wells, director of the
Shakespeare Institute Michael Dobson and general
editor of the web resource “BloggingShakespeare”
Paul Edmondson. It should be noted that in Craiova

Stanley Wells’ collection of awards was comple-
mented with the highest award of the festival — the
fourth International Shakespearean prize, and Mi-
chael Dobson received the title of the Honorary
Professor of University of Craiova. The thematic
range of reports delivered at the seminar was re-
markably broad — from the specifics of the Great
Bard amateur productions in England to the influ-
ence of Soviet researchers on the Romanian
Shakespeare studies. Each report became a sub-
ject of lively discussion, and the “stars” of world
Shakespeare studies generously shared useful tips
and creative findings with younger colleagues.

The end of the festival coincided with another
significant event — the presentation of a complete
edition of William Shakespeare’s works in Roma-
nian. The eight-volume collection was represented
by the famous translator and literary critic George
Volceanov, who initiated this ambitious interpreta-
tion project in 2010. The Romanian edition is the
product of postcolonial rethinking of translation
Shakespeareana since unlike previous transla-
tions, subject to censorship, the new versions rep-
resent the living word of the Bard without stylistic
corrections. Mr. Volceanov also stressed that all
translations were accompanied by the critical
comments that will help to better understand
Great Bard’s messages.

Shakespeare holiday ended and for the next
two years Craiova will become a quiet town with a
measured pace of life. However, all guests of the
festival will remember the venue primarily as a
dynamic center of Shakespeare drive and Ren-
aissance creative aura, brilliant locus for interac-
tion between literary critics, actors, literary trans-
lators and all those who sincerely love the Bard.
We would like to heartily thank the organizers of
the festival and the academic seminar held within
it for the invaluable opportunity to plunge into the
real universe of Shakespeare, which was re-
created on the Romanian land.

Shakespeare Festival in Craiova made us be-
lieve in the possibility of implementing even the
most ambitious plans. While discussing our trip
with the colleagues at the Shakespeare Center it
occurred to us to hold the First (International)
Shakespeare theater festival in Ukraine. We do
need support to have such an outstanding event so
our team invites to cooperation all people who care
for Shakespeare word and the future of Ukraine as
a European state. We will make every effort to im-
plement this plan. And we will be inspired by the
memories of Craiova — a truly Shakespearean city
of which one wants to tell the world.

The article was received 17.02.2015.

MocksiTtiHa [1. A., KopHentok 6. B. Urbi et Orbi: 9-n MixHapoaHuin wekcnipiBCbKUM TeaTpanbHUN

cdectuBanb y m. Kpannosa

Cmamms npucesideHa IX MixHapoOHoMy wekcnipiecbkoMy ¢hecmusaso, sikul 8idbyecs y M. Kpatiosa,
PymyHis. B pamkax Ub020 MpecmuxHo20 KyrbmypHo20 3axody 63aemoldisnu mpu iHmesnekmyasnbsHO-
KpeamusHi cmpyMeHi — eriacHe meamparsbHul, meampo3Hagyull ma Haykosul. TeamparnbHa ckradosa
byna penpeseHmosaHa criekmakrnsmu nposiOHUX wekcnipiecbkux mpyn i3 Benukoi bpumarii, Jlumeu, Poci,
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TNMonbwi, PymyHii mowjo. lNpozgpama gpecmusarto, skuli npoxodus nid deesizom “Lllekcnip dns ecix”, eknovana
He nuwe rocmaHoeku n'ec Bernukoezo bapda y mpaduyitHit ecmemudi, ane i ekcriepuMeHmarsibHi CUEHIYHI
sepcii Lllekcriiposux meopig. [MomyxHull meampo3Hagyuli CcmpyMiHb 8KIrYas pearnisauito rnpoekmy
“MadicmepHsi meamparsnbHOI Kpumuku”, 0o pobomu siko2o AosyHuUIuUCs MpPoeioHi egponelicbKi ghaxisy, npo-
8edeHHs nybniyHUX iHMepe8’ro i3 opeaHizamopamu ¢hecmusasiro ma npe3eHmauii MoHozpaili pyMyHCbKUX
3Hasuie meampy. Bxe mpaduuiliHo 8 pamkax checmuearnto 8idbyscsi Haykoguli cemiHap €eponelicbKoi aco-
uiayii docnioHukie LLlekcriipa (ESRA). [Jo 3asepweHHs hecmuegarnto byna npuypoyeHa rnpe3eHmauisi nogHo-
20 8-momMmHo20 sulaHHs Lllekcrniposux meopie pyMyHCbKO Mogoro. [Jocsid, skuli criepobimHUKU YKpaiHChb-
KO20 MiXyHigepcumemcbKo20 HayKo80-00CiOHUUbKO20 WEeKCipiecbKo2o yeHmpy (M. 3anopixxs, YkpaiHa)
ompumanu y Kpatiosi, nnaHyembCsi aukopucmamu 3 Memoro opeaaHizayii [lepwoao wekcnipiecbko2o meam-
parnbHo20 checmugarsto 8 YkpaiHi.

Knrouoei cnoea: Lllekcnip, Kpatiosa, meamparnbHuli gpecmuearib, MaliCmepHs KpUMmMUKie, WeKCipo3Ha-
8yili ceMiHap.

MockButuHa A.A., KopHentok B6.B. Urbi et Orbi: 9-1 MexayHapogHbIN LWIeKCNMPOBCKUM TeaTparb-
HbIX cpecTuBanb B r. Kpanosa

Cmambsi nocesiujeHa IX MexdyHapoOHOMY WeEKCnupo8ckoMy ¢hecmueario, Komopbil npoxodusn 8 e.
Kpatiosa, PymbiHusi. B pamkax ¢pecmuearnsi e3aumodelicmeosanu mpu UHMESIEKMyasibHO-KpeamueHbIX
HarpaeneHusi: cobcmeeHHO meamparbHoe, meampogedyeckoe U HayyHoe. TeamparnbHas cocmassnsaowas
bbinia pernpe3eHmosaHa criekmaksMu 8edyuyux WeKCnuposckux mpynn u3 Benukol BpumaHuu, Jlumesbi,
Poccuu, lMNonbwu, PymbiHUU, a makxe dpyaux cmpaH Egponbi. [Npoepamma ¢ghecmuearis, Komopbil rnpoxo-
oun nod desusom “Lllekcrniup Ons ecex”, 8knoYana He MoJbKO MOCMaHO8KU nbec Benukozo bapda 6 mpa-
OUUUOHHOU 3cmemuKe, HO U 3KCrepuMeHmaribHble CUEeHUYEeCKUe 8epCul LWEKCMUPOBCKUX rnpou3gedeHud.
Teamposedyeckasi cocmasernsrowas eknYana peanusayuro npoekma “Macmepckas meamparnbHoOU Kpu-
muku”, kK pabome komopozo npucoeduHunucek eedyujue esponelickue crieyuanucmsl, rnpogedeHue nybnuy-
HbIX UHMEeP8bI0 C OpeaHu3amopamu ¢hecmuears u rnpeseHmauyuu MoHoepagull pyMbIHCKUX meampogedos.
Yoxe mpaduyuoHHO 8 paMKax ¢hecmusaris rnpowes Hay4Hbil cemuHap Eeponetickol accoyuayuu uccredo-
eamenel Lllekcnupa (ESRA). K 3asepweHuto ¢hecmueasnsi bbiiia rnpuypoyeHa rnpe3eHmayus rnosHoeo 8-
momHoe20 u3daHusi npouseedeHull Lllekcrniupa Ha pymMbIHCKOM 5i3bike. Orbim, KOmopbil compyOHUKU YKpa-
UHCKO20 MEeXXyHUBEepCUMemCcKo20 Hay4yHO-uccriedo8ameribCKo20 WEKCUPO8CKO20 yeHmpa (2. 3anopoxse,
Ykpaura) nony4qunu e Kpatioge, nnaHupyemcs ucronb308ams rpu op2aHu3ayuu [1epeozo wekcnuposckozo
meampalbHO20 (hecmuearns 8 YKpauHe.

Knrodeenlte cnoea: Lllekcnup, Kpalioga, meamparbHbIl hecmugarsb, Macmepckasi Kpumukos, WeKCru-
posedyeckull ceMuHap.
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Bantota E. T. KaHauaat dinonoriyHmMx Hayk
KnacunyHum npusaTHWUiA yHiBEpCUTET

BpyTtmaH A. B. KaHOMAaT eKOHOMIYHUX Hayk,
3anopisbknii HalioHanbHUM TEXHIYHUIA YHIBEPCUTET

Mywko O. O. Knacu4Hum npuBaTHuUi yHiBepcuteT
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—  BUKIIa[ OCHOBHOrO Matepiany AOCNIMIKEHHS 3 MOBHUM OBI'PYHTYBAHHSAM OTPUMaHUX HAYKOBUX pe3ynbTaTis;

—  BWCHOBKW 3 JOCNIOXEHHS | NepcrnekTMBM Noganblumx Po3BidokK y LIbOMY HayKOBOMY Hanpsimi;

—  CMMUCOK BUKOPUCTaHOI nitepaTypu.
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