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: “I say, it differs from them in this
great and essential article, namely, that the
foundation of this is laid in truth of fact; and so the
work is not a story, but a history” [7, c. xvi]. -
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: “The scene is laid so near the

place where the main part of it was transacted
that it was necessary to conceal names and
persons, lest what cannot be yet entirely forgot in
that part of the town should be remembered, and
the facts traced back too plainly bythe many
people yet living, who would know the persons by
the particulars” [7, c. xvi].
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), , 

, -
: “Here, after some few

years of flourishing and outwardly happy circum-
stances, I fell into a dreadful course of calamities,
and Amy also; the very reverse of our former good
days. The blast of Heaven seemed to follow the
injury done the poor girl by us both, and I was
brought so low again, that my repentance seemed
to be only the consequence of my misery, as my
misery was of my crime” [7, c. 494].

, 
. , -
, 

. 
-

, : “Amy had
given … an account how troublesome the creature
had been, and to what straits and perplexities I was
driven by her hunting after and following me from
place to place; upon which Amy had said, that …
there was an absolute necessity of securing her, and
removing her out of the way; and that, in short,
without asking my leave, or anybody’s leave, she
should take care she should trouble her mistress
(meaning me) no more; and that after Amy had said
so, she had indeed never heard any more of the girl;
so that she supposed Amy had managed it so well
as to put an end to it)” [7, . 484].
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, , , ), 
 (“The ninth of the month

called October”, “about the year 1683”, “2nd of
July 1742” ) 

, .
. -

, -
, 

: “All this work took me up near half a
year,… After I had been here about three months”
[7, c. 198], 

.
,  “ ” 

, 
. . -

 –  –

-
.  “ ” -

, -
: “I had sold my jewels …

worth about 600 pistoles; the other, which was a
fine casket, … I sold them at the Hague for
7600 pistoles. I had received all the bills which the
merchant had helped me to at Paris, and with the
money I brought with me, they made up 13,900 pis-
toles more; … so that I had in ready money, and in
account in the bank at Amsterdam, above one-
and-twenty thousand pistoles, besides jewels; and
how to get this treasure to England was my next
care” [7, c. 246]. -

, 
.

, -
, , 

, -
, . , 

,
: “Oh! ‘tis pleasant

to be free, / The sweetest Miss is Liberty” [7, c. 225].
-

, , 
, : “When deep intrigues

are close and shy, / The guilty are the first that spy”
[7, c. 98]. , -
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: “Under these dreadful
apprehensions I looked back on the life I had led
with the utmost contempt and abhorrence. I
blushed, and wondered at myself how I could act
thus, how I could divest myself of modesty and
honour, and prostitute myself for gain; and I
thought, if ever it should please God to spare me
this one time from death, it would not be possible
that I should be the same creature again” [7, c. 191].
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, :
“Nor did this incident do either Amy or me much
service, for, the danger being over, the fears of
death vanished with it; ay, and our fear of what
was beyond death also. Our sense of the life we
had lived went off, and with our return to life our
wicked taste of life returned, and we were both the
same as before, if not worse” [7, . 193]. ,
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: “Why am I a whore now? Nor

indeed had I anything to say for myself, even to
myself; I could not without blushing, as wicked as
I was, answer that I loved it for the sake of the
vice, and that I delighted in being a whore, as
such; I say, I could not say this, even to myself,
and all alone, nor indeed would it have been true.
I was never able, in justice and with truth, to say I
was so wicked as that; but as necessity first
debauched me, and poverty made me a whore at
the beginning, so excess of avarice for getting
money and excess of vanity continued me in the
crime, not being able to resist the flatteries of
great persons” [7, c. 307]. -

, -
, .

, -
, , 

, 
, 

. , , 
: “

”, 
, , , 

. , 
, , 

-
: “I lived here perfectly

retired, and with a most pleasant and agreeable
lady; I must call her so, for, though a Quaker, she
had a full share of good breeding, sufficient to her
if she had been a duchess; in a word, she was the
most agreeable creature in her conversation, as I
said before, that ever I met with. I pretended, after
I had been there some time, to be extremely in
love with the dress of the Quakers, and this
pleased her so much that she would needs dress
me up one day in a suit of her own clothes; but my
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real design was to see whether it would pass
upon me for a disguise” [7, c. 320]. ,

, , 
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-
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, 
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”. , -

, : “I
would willingly have given ten thousand pounds of
my money to have been rid of the burthen I had in
my belly…; but it could not be, so I was obliged to
bear with that part, and get rid of it by the ordinary
method of patience and a hard travail” [7, c. 247].

-
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, .

, 
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, , -
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. 
: “there was a secret horror upon my

mind, and I was ready to sink when I came close
to her to salute her, yet it was a secret incon-
ceivable pleasure to me when I kissed her, to
know that I kissed my own child, my own flesh
and blood, born of my body, and who I had never
kissed since I took the fatal farewell of them all, …
No pen can describe, no words can express, I
say, the strange impression which this thing made
upon my spirits” [7, c. 416]. , , -

-
, , , , 

.

. -
, 

. -
, 

. 
, 

. -
,  :  “ -

, , ”. 
-

, , -
:

“Pardon me if I conceal his name; for though he
was the foundation of my ruin, I cannot take so
severe a revenge upon him. With this thing called
a husband I lived eight years” [7, . 4]. 

, -
. , 

: “seeing liberty seemed to be
the men’s property, I would be a man-woman, for,
as I was born free, I would die so” [7, c. 259]. 
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: “The Fortunate

Mistress; or, a History of the Life and Vast Variety
of Fortunes of Mademoiselle de’ Belau; afterwards
called the Countess of Wintelsheim, in Germany.
Being the Person known by the name of the Lady
Roxana, in the Time of King Charles II”.

-
, .

, , , 

, -
.

-
. , , -

, ,  – -
-

.  “ ” -
, 

. 
, ,

.

. -
. -

, . -
, -
, , -

, 
: “For the common vice

of all whores, I mean money, was out of the
question, nay, even avarice itself seemed to be
glutted; for, including what I had saved in
reserving the interest of £14,000, which, as
above, I had left to grow, and including some very
good presents I had made to me … had near
£5000 in money which I kept at home, besides
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abundance of plate and jewels, which I had either
given me or had bought to set myself out for
public days. In a word, I had now five-and-thirty
thousand pounds estate; and as I found ways to
live without wasting either principal or interest, I
laid up £2000 every year at least out of the mere
interest, adding it to the principal, and thus I went
on” [7, c. 277]. ,  “money”
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Vasylyna K. Stylistic polyphony of the novel “Roxana” by D. Defoe
The presented paper is dedicated to the analysis of such a topical problem as interaction of different

styles of the Enlightenment in later novel “Roxana” by Daniel Defoe.
The novel tells about life and misfortunes of a famous English courtesan who lived a very precarious life

and had a rather notorious reputation. It is noteworthy that while following the general scheme of picaresque
novel D. Defoe used elements of poetics of different genres. Namely this men-of-letters contaminated some
traits of adventure, psychological, didactic, social prose as well as pamphlet literature. This makes the story
of the lady which the author insists to be a “true history” interesting for the reader.

The plot development in the novel is very rapid which is achieved by quick depiction of key moments of
Roxana’s vulnerable life as well as by frequent changes of locations (France, England, Holland etc.). At the
same time the author tries to make this story sound plausible by introduction of many concrete dates and
monetary sums. Another influence of classicism can be proved by the strict logical organization of the text as
well as by the presence of civil pathos (meditations upon the role of women, marriage and property).

It is necessary to stress that one can’t but feel the influence of rococo in the way of presenting the events
as well as in the presence of open ending and some gaps in the plot that create a certain intrigue. At the
same time inclusion of short verses create playful atmosphere and incur sentimental didacticism.

The scandalous theme is typical of rococo literature whereas interest towards scandalous errors of the
heart is distinctive for sentimental prose. The character of Roxana is an archetypal one for sentimentalism –
she comes from the middle class and is worthy of serious depiction. The manner of presenting her story –
confessional I-narration – goes back to sentimental interest in emotional life of common folk while Roxana’s
enjoyment of life, hedonism, enthusiasm about her whoredom, life in disguise prove to be the traits of
rococo.

The system of characters is not vast; it includes a number of secondary figures who are just the backdrop
for the depiction of the nature of the protagonist. The majority of the characters who live in the moment come
from the middle class and are rather true-to-life which reveals contamination of classicistic topicality and
sentimentalist democratic approach. Allegorical figures of Fortune and Money come from rococo.

Thus, the novel “Roxana” by D. Defoe combines traits of different styles and discloses tendencies of
literary development of the time.

Key words: Enlightenment, rococo, sentimentalism, classicism, stylistic polyphony, novel, narrative
technique, poetics.
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Lazarenko D. Shakespearian intertextuality in the novel by Ch. Dickens “Great Expectations”: na-
ture, base levels and functions

The presented paper focuses on the study of the peculiarities of The main aim of the paper is to define
the main ways, mechanisms and forms of the intertextual dialogue between Ch. Dickens and
W. Shakespeare, which is being actualized in the given novel.

Outlining an extremely prolific literary career of Charles Dickens, one can not but speak about the
moments which unite this great English writer with another brilliant representative of the English Literature –
William Shakespeare. There are several aspects that tie these two authors closely.

First, it is their extreme popularity not only among their contemporaries, but also among future
generations of readers around the world. Shakespeare and Dickens are the two most popular British
authors. Their creative orientations are also similar in many ways.

The second aspect, which unites these two great writers, is a common source of inspiration. In their lives
London occupied a prominent place. It is a city, invisibly present in Shakespeare’s plays and the novels of
Dickens. London seems to become a character in their literary works.

Finally, there are direct intertextual connections between Dickens and Shakespeare that have been set
up by Dickens in his writings. Today, these textual links no longer appear one-sided, as they are changing
and modifying the reception of Shakespeare by the modern readers.

In his novels Dickens elucidates the different sides of Shakespeare’s life in the English culture of the
nineteenth century. One example of such a skillful multilevel representation is created in the novel “Great
Expectations” where the poetics structure is defined by the inclusion of the allusions to the literary heritage of
Shakespeare. In this novel, Shakespearian allusions also provide material for comic episodes, where the
cultural space of Dickens’s England. is depicted in a rather ironic light.

Thus, in the course of the investigation, it was established that allusions to Shakespeare’s works perform
a number of different functions in the text of the novel under consideration. They shape the problem field by
underlining the nuances of the meanings, form the plot and character parallels with the classical text, enforce
the intrigue, add correspondent either tragic or comic colouring to the description of the characters, and
thanks to that provide a profound and deep insight into the literary material, and they also serve as a means
of voicing Dickens’s concerns as to the contemporary state of the English theatre and most urgent problems
of the Shakespeare studies of the time.

Key words: intertext, intertextuality, allusion, quote, intertextual dialogue, Shakespeare, Dickens.
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Hrabrova . The peculiarities of the interplay of feminist studies and literary discourse
The article is devoted to the peculiarities of the dialogue between feminism and literary studies.
The scholar lays three theories of the term “feminism” origins and makes a point of differentiating three

basic meanings of this concept: feminism as mass consciousness, feminism as ideological movement and
feminism as analytic approach.

Feminist consciousness originates at the dawn of human society. For example, the arguments for gender
equality are contained in Plato’s dialogues.

Feminism as ideological movement owes its origin to the medieval women writers such as Marguerite
Porete, Julian of Norwich, Margery Kempe. A great contribution to the development of feminist ideas is made
by widely documented Renaissance figures such as Christine de Pizan, Isotta Nogarola, Veronica Gambara,
Vittoria Colonna, Stampa Gaspara, Mary Sidney and others.

From the XIX-th century feminism as ideological movement is split into three time periods, or “waves”. Fin
de siècle literature plays an important part into the formation of feminist discourse by the first wave feminists.
The main theoretic manifestos of the second wave feminism such as Simone de Beauvoir’s “The Second Sex”,
Betty Friedan’s “The Feminine Mystique”, Shulamith Firestone’s “The Dialectic of Sex: The Case for Feminist
Revolution” etc. are based on the decrial of patriarchal culture.

The third feminist period sets up the analytic approach aimed at the revaluation of classical fiction from
the point of women authors and readers’ view. Feminist literary criticism focuses on the formation of the
discourse of women’s presence in the intellectual and socio-cultural life attaching significance to women’s
values and removing phallogocentric outlook on culture.

The achievements of feminist movement and literary criticism reduce to the uprise of such phenomena
within academic paradigm of the humanities as women’s and gender studies.

The scholar formulates the basic tasks of gender studies in literature which are grounded in feminist
theories. Thus, in the course of text analysis she suggests 1) to elicit gender situation that characterizes the
historical period reflected in a work of fiction which is under consideration; 2) find out in the text the
mechanisms of semiotic and symbolic representations of sex; 3) investigate socio-cultural transformations
reflected in the work which are caused by gender impacts; 4) study the peculiarities of feminine and
masculine views on one problem or another; 5) analyze the work of fiction as a medium of construction of
gender identity.

Gender studies approach enables the researcher to outline dominating gender stereotypes reflected in
the text which is under review and to shed light upon the role which literature plays in the formation of new
ideas of gender.

Key words: feminism, feminist literary criticism, patriarchal canon, women’s studies, gender studies.
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Bilotserkovets A. “Women’s writing” as an object of feminist literary criticism
This article deals with the notion of “women’s literature” and its place in the feminist literary criticism. Its

purpose is to show what place this phenomenon occupies in the feminist literary criticism. The short history
of the feminist ideological movement is given in the article. Most attention is paid to the second stage of the
feminist movement, called second-wave feminism. It is noted that, the second-wave feminist gave birth to
feminist literary criticism. This generation of feminists severely criticized the patriarchal system in general
and tried thus to eliminate the existing discrimination. The basic theoretical feminist manifests of this period
were works of Germaine Greer (“The Female Eunuch”, 1970), Betty Friedan (“The Feminine Mystique”,
1963), Kate Millett (“Sexual Politics”, 1970), Shulamith Firestone (“The Dialectic of Sex”, 1970).

Further development of such interest in literature written by women, has led to a change in feminist
literary criticism. The attention shifted from attempts to find the expressions of women’s suppression in texts
on the question of woman as the author of a literary work. In this respect the author views the basic
conceptions of Patricia Meyers Speks (“The Female Imagination”, 1975), Ellen Moers (“Literary Women”,
1976), Elaine Showalter (“A Literature of their own”, 1977; “Toward a Feminist Poetics”, 1979; “Feminist
Criticism in the Wilderness”, 1981), Sandra Gilbert and Susan Gubar (“The Madwoman in the Attic”, 1979).

The author also deals with the notions of “female imagination”, which is the ability of female psych to
interpret reality and is different of male. The author also analyse the issue of “female authorship” (set of
features unique to the literature written by women) and “female literary tradition” (the subculture, whose
development led to the emergence of “female literature”).

Key words: women’s writing, feminism, feminist literary criticism, woman-writer, women’s imagination,
women’s authorship, women’s literary tradition.
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Moskvitina D. Stratford-upon-Avon in the intellectual-cultural consciousness of Americans to the
second half of the nineteenth century: the genesis of W. Shakespeare cult in the USA

The paper focuses upon the peculiarities of Shakespeare reception and appropriation in the United States
of America of the XIX century. Approaches to “The Tempest” as one of the key factors of early American
Shakespeare reception are analysed. Main attention is given to the cultural aspect of American Shakespeare
reception. In particular, the phenomenon of cultural pilgrimage of the XIX century Americans to the native
town of Shakespeare – Stratford-upon-Avon – is viewed as one of the reasons for the rise of Bardolatry in
the American cultural space. Different examples of critical, creative and commercial reception of the Bard by
Americans inspired by their tour to Stratford-upon-Avon are given and studied in the article. Redundant
affection of Americans to the material side of Shakespeare’s cult is viewed, on the one hand, as a guarantee
of activation of massive interest to Shakespeare canon, although, on the other hand, as a factor of
desacralization of Shakespeare because at the height of those pilgrimages the first anti-Stratfordian theories
were created. However, these very pilgrimages gave Americans an opportunity to feel their own cultural
roots and to come closer to understanding of their own identity.

Key words: Shakespeare, reception, appropriation, Stratford-upon-Avon, cultural pilgrimage.
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“Tumbado en su camastro, de espaldas, con los
ojos cerrados, volvi  a su memoria Joseph Conrad”
[14, . 46].

“En su celda, Roger se tumb  en su camastro y
tom  la Imitaci n de Cristoen sus manos. Pero no
pudo concentrarse en la lectura” [14, . 81].

:
“Un ruido met lico lo sac  de ese sue o

placentero. Abri  los ojos. El carcelero hab a
entrado y le alcanz  una escudilla con la sopa de

mola y el pedazo de pan que era su cena de
todas las noches” [14, . 120].

,
:

“Se despert , entre asustado y sorprendido.
Porque, en la confusi n que eran sus noches, en
sta lo hab a tenido sobresaltado y tenso durante

el sue o el recuerdo de su amigo – ex amigo ahora
– Herbert Ward” [14, . 203].

, 
, -

, -
: “Asombrosamente, al poco rato se durmi . Y

debi  dormir muchas horas porque, cuando abri  los
ojos con un peque o sobresalto, aunque la celda
estaba en sombras advirti  por el cuadradito
enrejado de la ventana que comenzaba a ama-
necer. Recordaba haber so ado con su madre. Ella
ten a una cara afligida y l, ni o, la consolaba
dici ndole: “No est s triste, pronto nos volveremos a
ver”. Se sent a tranquilo, sin miedo, deseoso de
que terminara aquello de una vez” [14, . 262].

, -
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sent a tranquilo. El miedo que, en d as y semanas
anteriores, le produc a de pronto escalofr os y le
helaba la espalda, se hab a disipado por completo.
Estaba seguro de que ir a a la muerte con la
serenidad… Se sent a desasido de problemas y
angustias y preparado para arreglar sus asuntos
con Dios” [14, . 259].
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Slipchenko S., Botner V. The title of the novel by Mario Vargas Llosa “El sue o del celta”
The title is a powerful position of the work of art, the author’s code, the first structural element of the text.

The title leads a reader to feasible interpretations. The heading of the literary text is first what a reader meets
while taking a book; it is first information about the text. In this article is analyzed the title, how it is understood
in the contemporary literary criticism; problems that are connected with the concept “title”, like: the connection
between title and author’s name. It is researched different classification of the title: 1) due to the perception:
neutral and text making titles; 2) how title relates to text; 3) types of titles that are accepted in contemporary
literary criticism: genre, personal, chronotopos and allusion.

It was analyzed the title of the novel “El sue o del celta” by Peruvian author Mario Vargas Llosa. This title is
a great example of postmodernism headings in which is realized the principle of the game between author and
readers. Besides, in this article was researched that the title “El sue o del celta” is symbolic, because it
represents main character of the novel – Roger Casement; but also it is allusion due to the fact it points at the
epic novel that was written by historical Roger Casement in 1906. It is researched external and internal
structure of the novel’s title. During the investigation of external structure of the title was analyzed both words –
“dream”, “Kelt” and how they are realized in the contents of the whole novel.

This article will be useful for professors and their students who study contemporary postmodern literature,
literature of the Hispanic world or the works by Mario Vargas Llosa. It could be useful during writting some
scientific works on literary criticism or preparation reports for practical classes in the university.

Key words: title, postmodern code, allusion, postmodern text, principle of the game, perception,
substantive.
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GATT – General Agreement on Trade and Ta-
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1)  1994 . , -

 START II ( -2), 
. 

: “The
Strategic Arms Reduction Treaty, usually known as
START, grew out of negotiations between the
United States and the Soviet Union. The START
talks began in 1983 to replace the Strategic Arms
Limitation Talks, or SALT. After nearly a decade of
negotiations, the two nations signed the START I
Treaty on July 31, 1991. Soon thereafter, the Soviet
Union broke up and the treaty was revised to
recognize the existence of former Soviet republics
with nuclear capabilities. START I became effective
in November 1994. Negotiations to reduce the
number of nuclear weapons had already begun.
Another treaty, known as START II, was ratified by
the United States Senate...” [6].
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on strategic offensive arms [5].
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Min’yar-Byelorucheva A. Special aspects abbraviations that function in the texts on internetional
relations

The paper deals with the abbreviations and acronyms that function in academic texts on international
relations that are the hallmark of such texts. Nowadays abbreviation is considered to be one of the ways of a
language development. Abbreviations are breaking the existed stereotypes of the language structure and
create the new ones by the replacement of the long lexical units by more short-forms that carry more
information than the conventional units. The emergence and the expansion of the great number of
abbreviations occur due to linguistic and extra linguistic factors. Thus, the expansion of international
relations, the creation of numerous international governmental and non-governmental organizations and
institutions contribute to the growth of abbreviations in the field of international relations. Abbreviations are
being favored among scholars and officials as they allow them in a short form to render a large amount of
information. In the English language abbreviations is the system, which has been in the making for several
centuries. As is known abbreviations started to emerge in the English language in the fifteenth century. They
were recognized as independent lexical units in the nineteenth century. The greatest number of
abbreviations appeared in the twentieth century in the field of international relations as this planet
consistently and invariably is becoming a global village and public men and scholars need new linguistic
means to express themselves in a more precise and shorter way.

The lexical units of the texts on international relations change with the changes that take place in the
world arena. In the academic texts on international relations of the twenty first century one can find the
increased number of abbreviations of different types. This thing indicates the coming of the new tendencies
in the development of natural languages as such.

Key words: abbreviations; development of language; creation of new language structures; short-form.
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TRANSFORMATIONS OF STERNE’S “TRISTRAMSHANDINESS” IN JOYCE’S ERA
This article approaches the question of Lawrence Sterne’s language experiments in Tristram Shandy as

linguistic-typological principles that have contributed to James Joyce’s epiphanic model, including his interior
monologue. Sterne’s individual-authorial punctuation echoes silences used in Joyce’s literary discourse.
Sterne’s varied dashes and asterisks are transformed into three dots after full stops and varied dots (from
four to eleven) in Joyce’s idiostyle. Repetitive punctuation is crucial to Sterne’s individual-authorial
conception. Joyce borrowed from Sterne a broken hierarchy of narrative categories, discontinuous syntax
(aposiopesis), and paratextual emphasis on other than verbal means of creating new meanings. In both
idiostyles, language drives the fictional world to the Shandean and Wakean extremes. Sterne introduced
early forms of a stream of consciousness technique. His language of self-expression, in particular his
language of the body, long rows of homogeneous members, lexical repetition, conceptualized unity by
means of the adverb “together” in Tristram Shandy, sentence fragmentation, and, above all, individual-
autorial punctuation that creates a specific rhythm and contributes to the overall tonality of his texts – all
these language findings would be developed by Joyce in a holistic way.

Key words: aposiopesis, epiphanic model, macrostructure, literary discourse, textual ellipsis.

Statement of the Problem:
Roots of Sternization in Joyce’s Era1

This autumn the world is celebrating Lawrence
Sterne’s 300-year jubilee. Many scholars, among
them, to mention only a few, – Peter Briggs, Frank
Brady, Wayce C. Booth, Dennis W. Allen, Marcus
Walsh, Hudith Hawley, Robert Folkenflik, dis-
cussed various aspects of Sterne’s literary dis-
course. Academic research on Sterne is repre-
sentative. Literary cricitism has contributed to
Sterne’s unique style by classifying his novel Tris-
tram Shandy [14] as one of the experimental
works in world fiction that can compete in textual
extremes with very few ones, namely, James
Joyce’s Finnegans Wake. Sterne is known for lo-
cating sensibility vocabulary in the gaps between
words [4, p. 19]; his way of writing, “sternization”,
dislocates narrativity and temporality and explores
how to visualize the implicit in literary discourse by
paratextual means and individual-authorial punc-
tuation.

However, in light of Sterne’s recognized ex-
perimental textuality, his deviant language with
regard to a twentieth-century shift from a conven-
tional hierarchical narrative model (grounded in
action) to Joyce’s epiphanic model (based on the
primacy of language) need closer investigations.
The reasons for that are as follows.

To begin with, Sterne is known for having frus-
trated reliable, coherent narration (from birth to
death) by violating the expectations of chronologi-
cal order in Tristram Shandy (the main character
is born in Vol. 4). Sterne’s openly declares his
intention to be innovative: Shall we for ever make
new books, as apothecaries make new mixtures,
by pouring out of one vessel into another? [15,
p. 275]. Shandy’s life is described in terms of his
belonging to a close group of people whose ideas
have shaped his. The event of life is depicted in

1 1© Fomenko E., 2013

multiple scenes intermingled with tales and stories
that serve as this life’s background and decora-
tion. So, it remains unclear what constituents of
the conventional pyramidal shape plot (defined by
Gustav Freytag in the 19th c.) frustrate the tradi-
tional plot structure. The inciting moment, the birth
of a hero, replaces the conventional inciting mo-
ment of this hero’s life who loves sitting in his
study writing. The reader knows a lot about the
event of Tristram’s coming into life. His opinions
expressed years later after his birth within the plot
pyramid that is broken to be tristram’d [15, p. 187].
Priority is given to an act of writing as a scene
whose ink and pen attributes, as well as a sheet
of paper, are associative tools for putting con-
sciousness on paper. Sterne collects scenes to
build associations of consciousness. He avoids
conventional exposition and denouement, as his
Tristram Shandy has neither beginning nor end.
Sterne has to break with a conventional chrono-
logical order because he verbalizes conscious-
ness from some trains of certain ideas <...> and
there is a consciousness of it, somewhere about
the heart, which serves but to make these etchings
the stronger – we see, spell, and put them together
without a dictionary [15, p. 278]. Similarly, Joyce
uses words that are not found in standard diction-
aries; in Finnegans Wake he explores meanings
that can be placed in one deviant linguistic form.
His switching codes within one linguistic form em-
power pluralism of readings by analogy, associa-
tion, and alternating language codes. Joyce uses
language fusion in a new mixed code of simultane-
ity of flexible differentiating meanings. In Stewart’s
view, Joyce’s “mind is not captured by text, the
stream of language is the flow of consciousness,
an ultimate record of the inner life of language” [17,
p. 245].

Second, Sterne’s language experiments need
to be linked to the problem of cumulating the lan-
guage potential for forthgoing epochs as a pre-
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requisite for linguistic-typological formation by
forthcoming idiostyles of fiction writers. It remains
a pressing issue of today to define Sternian language
innovations that contributed to literary discourse de-
velopment in Joyce’s era. It can be assumed that
Sterne was at the beginning of multiple ways of cre-
ating silences in literary discourse. In Tristram Shandy
he experiments with chapters that have a blank page
(Ch. XVIII, Ch. XIX Vol. IX); with one-sentence chap-
ters (Ch. IX Vol. IX, Ch. XXVII Vol. IX), drawings in
Ch. XL Vol. VI, and torn out chapters (Ch. XXIV
Vol. IV). In Tristram Shandy Sterne wonders, what
has this book done more than the Legation of Moses,
or the Tale of a Tub, that it may not swim down the
gutter of Time along with them? [15, p. 497]. Tris-
tram’s journey of a pen across the pages of his book
brings together memories, doings, judgments, ideas,
and thoughts of Tristram, a person with such weak
nerves and spirits, and in the condition I am in at pre-
sent [15, p. 158]. Circularity of consciousness is what
Sterne verbalizes in his book.

Third, the Sternean echo in modern literary
language can be traced by observing one’s own
act of writing with regard to structural books.
Sterne mentions Rabelais and Cervantes (both
Rabelais and Sterne were priests). He carefully
points out the unique features of his style, as if it
were a prompt for those critics that would not be
able to understand his novelty. For example,
Sterne evokes in Tristram Shandy the importance
of aposiopesis [3, p. 390]: Make this dash, – ‘tis an
Aposiopesis. – Take this dash away, and write
Backside, – ‘tis Bawdy. – Scratch Backside out,
and put Cover’d-way in, – ‘tis a Metaphor; – and, I
dare say, as fortification ran so much in my uncle
Toby’s head, that if he had been left to have added
one word to the sentence, – that word was it [15,
p. 81]. By this Sterne explains how dashes replace
something that is silenced and interrupted by con-
sciousness. Although this can be linked to implied
readership, a feature of Tristram Shandy’s poetic
syntax [2, p. 132], the presence of aposiopesis and
similar structures of textual ellipsis can be con-
nected with innovative language use as transitory
from a traditional narrative model to an epiphanic
one. Punctuation in Sterne becomes as important
as his sensibility’s vocabulary which, he rightly
feels, is not regulated by meanings of words fixed
in dictionaries.

Fourth, Sterne himself points to aposiopesis as his
stylistic norm. Aposiopesis is a figure of silence which
technically is the sudden breaking of a sentence
shown by a punctuation mark. The sentence remains
unfinished, so the reader can guess what stands be-
hind this sudden silence. Scholars claim that Sterne
practises a play of the aposiopesis with a view of fill-
ing in “the textual ellipsis that aposiopetic stops cre-
ate” [8, p. 190]. Similar apisiopetic stops are used by
Joyce as a means of leading to an epiphanic mo-
ment. Joyce likes using such aposiopetic stops in a
space between sentences. For example: I felt that I
had been very far away, in some land where the

customs were strange – in Persia, I thought.... But I
could not remember the end of the dream [15, p. 12].

In Flint’s view, Sterne starts using multi-word
aposiopesis in Vol.  3 of Tristram Shandy, so that
“from then on, emasculation and asterism seem
perpetually conjoined” [7, p. 141]. This text is full of
varied dashes and asterisks. Sentence fragmenta-
tion by means of individual-authorial punctiation is a
remarkable feature of Sterne’s idiostyle. Dash, long
dash, double dash, and triple dash are well-
recognized traces of his individual-authorial punc-
tuation. But it is likely that there is much more under
Sterne’s deviant punctuation than it seems at first
sight. He comments on his leaving an empty page in
Ch. XXXVIII Vol. VI: Thrice happy book! Thou wilt
have one page, at least, within thy covers, which
MALICE will not blacken, and which IGNORANCE
cannot misrepresent [15, p. 378]. Later, Joyce would
also experiment with blank spaces to put together
50 fragments of Giacomo Joyce. He would go fur-
ther avoiding any punctuation marks in the last
chapter of Ulysses.

The rhetoric figure of aposiopesis was a favorite
of Demosthenes who used it to avoid “ill-omened
words”; ancient rhetoricians resorted to euphemistic
aposiopesis as “a logos, a verbal strategy around
something unsaid” [13, p. 133, 138]. This syntactic
iconism is based on dislocation, similar to ellipsis,
bricolage or anacoluthon. It can be found in Virgil
and Shakespeare when it is necessary to iconize
confusion or emotional turmoil [3, p. 298]. In his Arte
of English Poesie George Puttenham states that
aposiopesis is a figure of speech that signifies such
emotional states as shame, fear or anger [1, p. 89].

Edgecombe states that the markers of true ab-
sence in modern literature are aposiopesis, ellip-
sis, and a blank page; in his view, aposiopesis
contributes to new meanings “even as it breaks
up” [5, p. 11]. Edgecombe claims that “sentence
fermata”, for example, a drama-generating dash
as a mid-sentence pause, became standard prac-
tice in the 20th century [6, p. 591]. According to
this line of thought, aposiopesis has its own ex-
pressive punctuation which shows a sudden inter-
ruption of some emotional, threatening or hesitat-
ing nature – of any length, as in Sterne’s empty
spaces that are left for chapter numbers without
any text to follow.

My primary aim here is to pull a strand from
Sterne’s deviant language (first and foremost, his
individual-authorial punctuation) to the linguistic-
typological norms in Joyce’s epiphanic model. The
theoretical assumption must be that Sterne and
Joyce are connected by their understanding of
literary discourse as a space of streamed, flexible
human consciousness.

“Tristramshandiness”
of Lockean Association

According to the Lockean line of thought that
human consciousness has manifestations in mem-
ory, Sterne’s Tristram Shandy incorporates some
other person’s past action into Tristram’s own self by
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erasing temporal distance between his adult life and
the moment of birth. The Lockean growing associa-
tion of life and consciousness, as well as his free-
dom of mixture [16], are fundamental to Sterne’s
adoption of Lockean psychology as a structural prin-
ciple. However, in Joyce’s Finnegans Wake Locke’s
freedom of mixture is practised to the extremes.
Joyce uses about sixty languages by integrating
them into the English literary discourse that ques-
tions its own Englishness due to idiosyncratic or-
thography of a phonotext.

Similar to his contemporaries, Sterne got inter-
ested in Locke’s doctrine of the perceiving and
thinking mind: This determination <...> how con-
trary soever it may seem to the stream of vulgar
ideas [15, p. 262]. Locke’s Essay Concerning
Human Understanding [12] states, in the view of
Murphy and Murphy, that the object of art is un-
derstanding [14, p. 160]. Locke’s association of
ideas, together with his claim concerning lan-
guage imperfection [12, p. 397], is at the heart of
Sterne’s search between opinion and knowledge,
in accordance with the Lockean method of asso-
ciationism. To Locke, ideas originate from sensa-
tion and reflection. Understanding comes from
experience through “perception, thinking, doubt-
ing, believing, reasoning, knowing, willing” [13,
p. 162]. Sterne’s book is grounded in Locke’s
theoretical assumption:

The ends of language, in our discourse with
others, being chiefly these three; First, To make
known one man’s thoughts or ideas to another:
Secondly, To do it with as much ease and quick-
ness as is possible: and, Thirdly, Thereby to con-
vey the knowledge of things. Language is either
abused or deficient when it fails of any of these
three [12, p. 408].

In a similar vein, Sterne gives his idea of “life”:
What is the life of man! Is it not to shift from side
to side? – from sorrow to sorrow? – to button up
one cause of vexation! – and unbutton another!
[15, p. 268]. Sterne emphasizes the idea of action
by considering “life” as a movement-shift from one
idea to another. In this shift he recognizes similar
ideas (sameness of sorrow, for example) and
causal effects between ideas. It is worth noting
that Sterne’s view of “shifting” is “from side to
side” with a question mark (the questioned idea of
shifting “from... to”). In fact, Sterne speaks of con-
sciousness that stimulates shifts by exhausting
one idea to start exploring another prompted by
the prior one.

As a philosopher of language, Locke claims
that language can disguise the absence of
thought by abusing words. Locke considers lan-
guage to be an artificially compiled system of
signs that reveal ideas. Tristram Shandy’s mind
selects the ideas of sensible qualities. Throughout
the book, new sensations are added to old ones
(In books of strict morality and close reasoning,
such as this I am engaged in, – the neglect is in-
excusable [15, p. 173]). Sterne follows in the foot-

steps of Locke’s growing association of life and
consciousness that opens up the joy of the unsta-
ble self (Inconsistent soul that man is! [15,
p. 161]). In Tristram Shandy characters use words
to verbalize their ideas as a means of communi-
cating them – Tristram quotes other people’s
words and they go through his mind by associat-
ing with his own ideas shaped under their influ-
ences. Too many I’s on one page make it difficult
to follow who is who because all is pushed
through Tristram’s consciousness that nurtures
associations to bring fragments of human life to-
gether. Tristram, a mouthpiece of Sterne, consid-
ers Locke’s Essay to be a history-book <...> of
what passes in a man’s own mind [15, p. 70]. The
mind of Tristram, involved in a stream of ideas, is
empowered by the spoken words of many people;
and it is in his power to silence parts of that
stream or to put them on a page in a flow of ar-
ticulated speech.

Sterne associates ideas in the Lockean sense
because he emphasizes connections (the finding
out the agreement or disagreement of two ideas
one with another [15, p. 189]). In a Lockean way,
Sterne transfers consciousness from one mind to
another in endless circularity. Tristram’s identity is
TOGETHERNESS OF CONSCIOUSNESS:... my
heart stops me to pay to thee, my dear uncle
Toby, once for all, the tribute I owe thy goodness
[15, p. 178]. Sterne strongly believe that associa-
tion of consciousness is what makes a book dif-
ferent from those book that focus on action. He
suggests his book should be a grand tour of con-
sciousness that uses the material provided by
conentional events, similar to Tristram’s birth or
his brother’s death. Henceforth, Sterne’s book
deals with Tristram’s consciousness revealed
through the upsteady uses of words which have
perplexed the clearest and most exalted under-
standings [15, p. 71]. In order not to abuse words
in the Lockean sense, Sterne uses textual ellip-
ses, including aposiopesis, so that he would not
spoil the subtleties of these learned discourses
[15, p. 265].

With his intent not to abuse words, Sterne
carefully arranges ideas by associating root repeti-
tions and conversions, for example: Of all the
cants which are canted in this canting world, –
though the cant of hypocrites may be the worst, –
the cant of criticism is the most tormenting!
[15, p. 144]. “Cant” is a statement made by a per-
son who does not sincerely believe in what s (he)
says (cant was defined as “insincere talk” in 1709).
Here, the practices of critics and hypocrites are put
together through the abstract idea of cant which is
defined, in line with Locke, from particulars (differ-
ent kinds of cants – two particulars related to hypo-
crites and critics). These resemblances are sig-
nalled by repetitions of four different forms of the
word “cant”, nouns and verbs. Sterne defines “the
canting world” as fragments of life put together by
particulars of opinions about them.
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Locke’s rationality regarding association of
ideas was modified into David Hume’s stream of a
person’s associations. David Hartley developed
Locke’s association by claiming that association
influences opinions and affections [14, p. 170]. It
was Hartley who addressed Locke’s association in
the direction of memory, free association, and fan-
tasy [14, p. 175]: Hartley developed Locke’s asso-
ciation by cementing associations in generated
ideas that can be linked or broken apart.

As it seems to me, Sterne masters conceptual
UNITY whose language dominant is the adverb
“together”, a marker of unifying atoms of sensa-
tion. This idea of UNITY is consequently concep-
tualized across Tristram Shandy. Sterne cultivates
UNITY (for all these reasons put together [15,
p. 159] and ACTION (nine parts in ten of a man’s
sense or his nonsense, his successes and miscar-
riages in this world depend upon their motions
and activity [15, p. 5] by sitting in his study, in
NON-UNITY. One of Sterne’s finest quotes is:
Solitude is the best nurse of wisdom. Henceforth,
Sterne’s individual-authorial conception is
grounded in NON-UNITY of NON-ACTION em-
bedded in UNITY of ACTION. Ideas are grouped
under these associative dominants.

From Sterne Joyce’s era inherited literary dis-
course that is an act of writing that can tell a story
in fragments of life through ideas or opinions. In
Sterne, the matrix of opinion-making consists of
ACTION (something must be done to recieve an
idea or opinion) in the context of UNITY (people
are together to promote ideas or opinions). NON-
ACTION is tested by textual ellipsis which also
triggers NON-UNITY (verbalized rhetoricity vs.
silences). In Joyce, ACTION, NON-ACTION,
UNITY, and NON-UNITY are conceptualized
thinking processes of which UNITY is in the im-
plicit. In Joyce’s era a human being suffers from
solitude and lacks togetherness that unites under
certain epiphanic moments.

As action is subdued in Joyce’s era, Sterne’s
focus on scenes that illustrate opinions develops
into Joyce’s building of meaning on conceptuali-
zations provided by the scenes and conventional
predicted events. In Sterne, the act of writing re-
veals a person’s consciousness which is a stream
of ideas that are arranged as agreements and
disagreements. These juxtapositions of opinions
are interwoven in a space of literary discourse.

So, what is “tristramshandiness” of Lockean
association? The reason for Sterne’s innovative
language use, I believe, lies in associative frag-
mentation as a macrostructural principle. Sterne
succeeds in describing the UNITY of things by
combining them with ACTION. He places his Tris-
tram somewhat apart from the agents of his
UNITY-ACTION (NON-ACTION is implied, since
Tristram’s father and Uncle Toby, for example, are
already dead). Tristram’s NON-ACTION is con-
ceptualized by a chair on which he sits alone to
write from his memories. He lives in a culture that

values “togetherness”, so “together” is the word
that is said many times in Sterne’s book.

The above mentioned features would be developed
in Joyce’s epiphanic model, as shown below.

Discontinuous Syntax
in Interior Monologue

Interior monologue is marked by abbreviated
syntax, which can be not articulated or pre-articulated.
Similar to Sterne who played with dashes and aster-
isks, Joyce varies the number of dots in Giacomo
Joyce. He also uses the dashes that frame the utter-
ance, for example: – I am not convinced that such
activities of the mind or body can be called unhealthy
– [10, p. 15]. Three dots, or suspension points, are
Joyce’s favorites: in Dubliners he uses a stop that is
followed by a combination of three dots. Formally,
Joycean sentences are complete but the thought re-
mains unspoken, like in the following: It was that
chalice he broke.... That was the beginning of it. Of
course, they say it was all right, that it contained
nothing, I mean. But still.... They say it was the boy’s
fault [11, p. 17].

It remains in the implicit – what has happened
to the chalice (ACTION) that isolated the priest
from others (NON-UNITY) and led him to paraly-
sis and death (NON-ACTION), but an encounter
with something through the chalice (the desired
UNITY) made a change in a boy who was freed
by the burden of the priest’s thought about the
broken chalice. Two broken sentences are
marked by parallel three dots (ACTION leads to
NON-UNITY of NON-ACTION – something hap-
pened that made a change and separated the
priest from others). The same device is used twice
in the final passage of the story. Three dots after
the full stop indicate something that was not like
as it was expected to be. The same three dots are
present in Old Cotter’s opinion remarks. He uses
aposiopesis between the demonstrative pronoun
and the word combination the pronoun defines
together with a silence marked by three dots be-
tween the adjacent sentences: “I think it was one
of those... peculiar cases.... But it’s hard to say....
[11, p. 8]. The hints are dropped within the text of
Joyce’s story. Nothing is said whether the chalice
was broken before the liturgic service, during it or
after it. But the event of a broken chalice led to an
encounter whose outcomes negatively influenced
his consciousness. The broken chalice ruined the
physical body of the priest, whereas the encounter
with the effect of a broken chalice liberated the
storyteller and continued his work of conscious-
ness in the direction away from the duties of
priesthood.

Unlike Sterne’s associative consciousness that
measures ideas for sameness and differneces,
Joyce’s epiphanic model focusses on the centrality
of consciousness by taking into account the uncon-
sciousness nature of the thinking process. Sterne
lived during the age of senses and reasons; he was
influenced by British associationism represented by
Lockean associationism, Hume’s radical associa-
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tionisn, and Hartley’s association of ideas – all of
them sharing a perception of the conscious stream
of images and ideas. Joyce was influenced by Wil-
liam James, Freud, and Jung. For example,
James’s psychology is attributable to a shift from
associationism to functional textuality, from the
atomic view of sensation to a stream of thought, or
a stream of consciousness.

Let’s study aposiopesis in Joyce’s short story A
little cloud in order to define the role it plays in
breaking the hierarchy of narrative categories and
creating the space of silenced consciousness. In this
text there are many traces of aposiopesis, both
within sentences and between them. Aposiopesis is
used for the first time to reveal the thoughts of Little
Chandler before the event of seeing Gallaher at a
restaurant takes place: There was always a certain...
something in Ignatius Gallaher that impressed you in
spite of yourself [11, p. 79]. In his thoughts on the
way to the restaurant Little Chandler examines “a
certain... something” in relation to himself. He is a
failure in compariosn with Gallher, and Little Chan-
dler feels it. He dreams of publishing a book that will
be reviewed with appraisal: ‘Mr. Chandler has the
gift of easy and graceful verse.’... ‘A witful sadness
persuades these poems.’... [11, p. 80]. When Chan-
dler and Gallaher meet, Chandler’s embarrassment
grows. Gallaher’s speech is full of fragmentation: he
is a former Dubliner (I feel a ton better since I landed
again in dear, dirty Dublin.... [11, p. 82]) who has
seen the world (Ay, there’s no city like Paris for gai-
ety, movement, excitement.... [11, p. 83]) and can
reveal cases of... immorality.... [11, p. 85]. His
speech reminds of newspaper headlines. Unlike
Chandler, Gallaher is a loner: That’s human na-
ture.... But tell me something about yourself. Hogan
told me you had... tasted the joys of connubial bliss
[11, p. 86]. Chandler invites Gallaher to his home:
We can have a little music and – [11, p. 87]. But
Gallaher excuses himself. At home, alone with his
sleeping son, Chandler refreshens his view of his
family life: Hm!... [11, p. 91]. Throughout the story
the repetitive rhythm (....) gets more and more dis-
turbing as the embodiment of weakness: It’s noth-
ing.... He... he began to cry.... I couldn’t... I didn’t do
anything... What? [11, p. 93].

Similar to Sterne, “something” comes into mind
and is phenomenologically perceived by con-
sciousness in the thought’s medium of literary dis-
course. In Tristram Shandy Sterne cites Aris-
totle:... when a man doth think of any thing which
is past, – he looketh down upon the ground, – but
when he thinketh of something which is to come,
he looketh up towards the heavens” [15, p. 82]. To
compare with Joyce: There was something vul-
gar in his friend which he had not observed before
[11, p. 83]. But Sterne’s “something” does not de-
velop into new meaning, whereas Joyce fills in the
“something” gap by saying, Gallaher was only pa-
tronizing him by his friendliness just as he was
patronizing Ireland by his visit [11, p. 88]. This
UNITY is false, as well as “friendliness” can be

opposite to TOGETHERNESS. Thus, Little Chan-
dler’s ACTION (meeting Gallaher at the restau-
rant) results in NON-ACTION (he tells his former
friend nothing about publishing poetry, as he had
planned), which UNITY of being in one place ends
in their NON-UNITY (Chandler’s living in Dublin
and Gallaher’s living in London, Chandler’s failure
despite his talents and Gallaher’s success despite
his limited intellectual powers).

In the epiphanic model, the hierachy of narrative
categories is broken. In Joyce’s story the encounter
with a partonizing friend is backed by the memories
of his leaving Ireland for England eight years ago.
The scene at the restaurant builds on itself, similar
to Sterne’s coming back to the moment of Tris-
tram’s birth, in order to identify the change in two
former friends. Sterne also attempts at breaking the
hierarchy of narrative categories by narrating other
stories in relation to the same scene, to the same
event. There is no epiphanic moment because
Tristram’s present consciousness is dependent on
his past memories of what was said and could
have been said by others. Sterne remains within
the tenets of action which drives consciousness in
his model of narration. Joyce breaks the hierarchy
of narrative categories and builds meanings on
them without unfolding the plot pyramid as it was
prescribed by Freitag.

From this, I can assume that Joyce borrows
from Sterne the following:
– Literary discourse is empowered by words

that are not found in standard dictionaries be-
cause associative networks can be built on all
levels of literary discourse.

– Literary discourse that gives priority to con-
sciousness is grounded in shifts of focus.

– Locke’s freedom of mixture.
– Imitative textuality.
– Concentration of ideas in the form of a matrix

in which conceptualizations are arranged.
– Circularity of an open text whose beginning

and end are relative.
Conclusions
As shown, the Sternian echo in Joyce’s epipha-

nic model can be traced in the representation of
mental phenomena in associative choppy strings
(streams of thoughts and mentalities), and silences
signalled by individual-authorial punctuation by
means of fragmentation to achieve the effect of si-
multaneity. Joyce transforms Sterne’s “tristrams-
handiness” from circularity of associative ideas into
associative blocks of meanings within the mental
matrix ACTION, NON-ACTION, UNITY, NON-
UNITY. Deviant language use holds literary dis-
course within the framework of the known by trig-
gering the unknown. Sterne enjoys suspension of
the unspoken, whereas Joyce arranges the unspo-
ken for interpreting the implicit. Sterne’s literary dis-
course focusses on “something” signalled by absent
verbalizations; his “dislocated” silences, however,
are not sudden manisfestations of meaning as it is in
Joyce’s epiphanic model. Yet, both Sterne and
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Joyce are closely linked together due to their bold
deviations from established norms of producing lit-
erary discourse. Their deviant language practices
pattern the flows of consciousness that conceptual-
ize literary discourse, including intertextual reference
and broken narration.
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Volynets G. The functional peculiarities of the modern abbreviations (on the basis of the printed
mass Medias)

In the article the author analyses the types of abbreviations on the basis of Ukrainian periodical
publications, studies the peculiarities of their functioning in the texts of printed mass medias. The material,
collected by the author, allows to determine the specific of modern compression.

The author notes that the system of derivation of Ukrainian nouns has been of interest of linguists for a
long time. They began to study derivation since the second half of the last century. The author considers the
question of the topicality of such scientific researches at this stage of the development of the modern
Ukrainian language, determines the purpose of these studies, delineates their Subject and Object. On the
basis of the materials of magazine “Ukrayinsky Tizhden” (2011 – 2013 years), newspaper “Zaporozka Sich”
(2013 year) and cultural weekly “Slovo Prosvit ” (2011 – 2013 years) the most active types of abbreviation
are defined in the article.

The author mentions that the international abbreviations have large functional potentialities, because
modern mass medias use not only traditional forms like , , , ,  (USA, EU, SBU, ONU,
IMF) and others, but also new words that are formed using such productive word-forming model.

Partly abbreviated words are functionally proactive in the texts of printed mass medias. This is the result
of adding of the one (or several) reduced word (till one syllable/ letter) to the full word in the nominative case
or indirect cases. Among such abbreviations there are words with so called “abromorfemas” (for example,

-, -, -, -, - and others).
Syllabic abbreviations (for example,  – ,  – 

etc.) and combined abbreviations (for example  – ) are
used in the modern press rarer then initials and partly abbreviated lexemes.

At the end of the article the author tells about the features of use of the abbreviations in the headlines and
draws conclusions.

Key words: abbreviation, functions of the abbreviations, lexical reductions, compression, language of
mass media.

http://www.sich.zp.ua/index.
http://slovoprosvity.org/.
http://www.ut.net.ua.
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Tomylyna G. The language game in Mikhail Zhvanetsky’s prose
The article focuses on the stylistic analysis of the language peculiarities of Mikhail Zhvanetsky. The name

of Michael Zhvanecky has been well known since the Soviet Union period as a brilliant humoristic writer. He
is best known for his shows targeting different aspects of the Soviet and post-Soviet everyday life in very
popular among people books of humor and satire.

Most of M. Zhvanetsky humoristic lines are based on the so-called language game, specific way for
transforming the direct meanings of words and phrases. The contextual meanings include some extra
linguistic content that can be understood through soviet or post-soviet cross-cultural issues as well as current
realities in Russia and Ukraine. Many of the author’s phrases have become proverbs which are well known
and used by the people. Here are some of his best lines: Everything goes well, but past me; Let them laugh
at you, rather than cry; While you measure seven times, others will already make a cut; It is not enough to
find your place in life, you have to be there first; If a person knows what he wants, then he either knows too
much or wants too little; And then he took a knife and shot himself dead; Thinking is too difficult, so most
people judge; The more I look in the mirror, the more I believe in Darwin; Of two evils, I choose the one I
haven’t tried before; Do not run from a sniper, you’ll die tired; You came – thanks; you left – many thanks; All
great men are long dead, and I am feeling so-so, etc.

M. Zhvanetsky as a writer uses wide spectrum of linguistic methods and resources in order to create
comic effect. Among them: phonetic, lexical, syntactic transformations, developing individual attractive
metaphors, idioms which consist deep underground sense. The article offers the criteria for revelation some
of the most typical linguistic methods which reflect individual style of M. Zhvanetsky.

Key words: language game, humor, metaphora, idiom.
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Plaksina I. Cognitive metaphor theory
The article deals with the short history of metaphor, with its importance for the primitive people, for whom

it was a base for thinking, the mean of the perception and the identifying of the objects. The similar role
metaphor plays now, it represents analog thinking of a person, thanks to which the new essences are
cognized and get their names. The study of metaphor according to the traditional theories didn’t explain the
cognitive essence of metaphor, its role in the thinking and cognition. The development of the cognitive
direction in the linguistics with its central principle to study all the language phenomena in relation with the
man permitted to look at metaphor as at a mental activity, a mean of information processing, and a mean of
thinking. In the cognitive theory the name of metaphor is conceptual metaphor. The metaphor in a discourse
is mainly studied by considering its metaphor models, which are patterns of thinking with the domain source
of the metaphorical transfer, the domain for the identification, metaphor base and the context. Metaphor
models are determined as the thinking pattern. The timeliness of the study of metaphor is determined by its
cognitive trend, which corresponds to the general orientation of the linguistics and its cognitive discursive
paradigm. The consideration of importance of metaphor from the earliest times gives the base for the
understanding of its essence as a mean of communication of information, of transferring of the attitude of the
metaphor creator to certain subjects and phenomena, as a mean of perception and modeling of the world.
The generalization of the cognitive metaphor theories and of the main methods of its study contributes to
consider metaphor in a certain type of discourse. The aim of the article is to study metaphor in the context of
the cognitive theory, its place and role in the cognition and in the thinking; to consider the main methods of
its study.

Key words: metaphor, cognitive metaphor theory, metaphor model.
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Bilomorez V., Saplin Y. Bakhtin’s ideas and theory of PR
The article deals with Bakhtin’s idea of dialogizm and development of this idea in  the theory of modern PR.
The philosophical concept of Bakhtin that combines ideas of the philosophy of personality and the

philosophy of language is entirely modern. This is determined by the present extraordinary intensification of
contacts in the social space of the globalized world.

The main idea of Bakhtin’s philosophy is concerned with dialogism as feature of social communications.
This concept of Bakhtin determines the nature of development and functioning of all systems of social
communications.

In modern psychology, Bakhtin considered a scientist who discovered dialogism  of consciousness.
Verbal component of  behavior in all essential aspects is defined by objective social factors. Bakhtin named
an internal language that permeates through our behavior, as "life ideology" is more responsive, more
sensitive, more mobile than official framed ideology. Inner speech in different strata of life ideology is easily
ordered and freely moves to observed language.

Bakhtin esteems two aspects of the dialogue. First, he sees dialogical feature in the division of the text
into paragraphs like as replies of dialogue. In modern linguistics, this idea is related to the concept of meta
as that part of a mode of expression that oriented the listener. The second aspect of the Bakhtin’s theory of
dialogue associated with designs for indirect speech. Development of both aspects of the dialogue reflects
the dynamics of changes of attitudes towards other people in the society. The real subject of the dialogue’s
research should be exactly dynamic relationships between indirect speeches and context, as they actually
exists, lives and are formed only in conjunction.

Public relations in the context of Bakhtin’s ideas is bilateral dialogue on cultural background. And theory
of PR in this context is the scientific study of technology of social dialogue’s harmonization. Therefore, PR-
text is a perlocutionary dialogic unity that is aimed at active response (actions).

Key words: dialog, dialogizm, text, PR.
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Dwa tygodnie przed wys aniem pierwszego
SMS-a zrobi em Nadii zdj cie. Bez pytania, bez
pozwolenia, bo robienie zdj  przedstawicielkom

ci pi knej to moje chore hobby. By o ciemno,
samolubny obiektyw aparatu zagarn  ca e pa-
daj ce na ni wiat o dla siebie, wi c nawet nie
zd em jej si  przyjrze . Wykrzycza a: “Nie, nie,
nie!”, lecz migawka zapad a, a ja by em ju

daleko. Dogoni  mnie jednak jej piskliwy, rozka-
zuj cy g osik: “Negatywy i odbitki dla mnie!!!”. Nie
takie pogró ki pada y pod adresem w odawskiego
paparazzi, nie przej em si  i tymi. Pewnie
poczu a si  jak ksi na Diana. Zdj cie si  uda o.
Nie wyda a mi si  na nim wcale pi kna, jeszcze
nie wtedy. Pozna a jednak mój g os, tak
charakterystyczny, e odebranie telefonu by mnie
zdemaskowa o. Musia em wi c pozosta  niemy...

2 CZERWCA
– MI  22:17 Rozpakowa  prezent – licznie.

Mo e na urodziny? Na kiedy przypadaj ?
Myl  si  “ludzie”, e wredniara z Ciebie. Dla
mnie jeste  mi  osóbk  i prosz , by tak
zosta o.

– NADIA 22:34 Któ  tak e, e jestem
wredniara?! Po co rozpytujesz innych o mnie?
Cho  kobiet o wiek si  nie pyta, to Ci powiem,
e za 3 dni b  pe noletnia. Dlaczego

napisa  w nie do mnie?
– MI  23:45 Ci i owi my , e Ci  znaj . P dzisz

ulicami, wi c wydajesz im si  niedost pna, a
przez to cwana i... Czemu do Ciebie?

Mo e chc  Ci  uratowa ... Wi c 5 czerwca
dziesz pe noletnia [9].
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Tsykhovska E. “Liternet” as a presentation of the literary space of network: correlations and
compositions

This article deals with the term "liternet". The focus is made on Polish reception and achievements in the
field of Internet. The term "liternet" is the Polish innovation, having no matches in the Ukrainian
communications space. Having proposed during Krakow’s literary session in 2002, the term encompasses
both “online literature" and "Network literature". The distinction between "Network literature" and "online
literature" realized Peter Maretsky in the book «Liternet: literatura i internet». In the social networks of
Facebook is a website called «Liternet.pl», declared as a "a platform for communication of authors with
readers, where authors can represent their works and readers discuss the literature”.

http://www.facebook.com/pages/
http://chomikuj.pl/coolkaa/ebook/
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Availability of many users interactively operating in the same network, causes the appearance in the
process of intercultural communication of various phenomena arising at the request of new technologies and
know-how of all kinds within the network space.

Among the tasks of the author are the systematization of basic concepts and phenomena that form the
foundation of liternet as a plane of intercultural communication, analysis of the origins of these phenomena,
different interpretations of scholars and communicative functioning in this area. Internet space includes a
range of cultural products, as a result of a synthesis of the arts. The author underlines the term "liternet" that
actually incorporates any correlation of a literature and a web is a good combination proposed by Polish
scholars to refer to balancing on the edge of a computer technology and literary sciences.

Key words: liternet, cyberculture, internet-space, interactivity, digital library collections, sms-novel, blog,
hypertext.
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Komova M. Implementation of social interests in mass media practice
The genesis of social interests is closely linked with the need to meet specific needs, forcing media

interests to active search for ways and means to meet them. The purpose of research is to establish the
principles of realization of social interests, content and formal characteristics of interest expression in the
mass media practice.

Reproduction of social interests in a democratic society - is a problem of expression and representation of
social interests in its social and political structures. The decisive role plays a particular kind of values, which
are management and communication factors oriented on in the exercise of professional activities. Mass
media practice, guided by a certain hierarchy of values, coordinate diverse social interests of citizens what
can give results in political and practical information. The content of social interests is based on private
interests, the total availability of which forms social interests. Specific private interests require a social and
political to ensure its implementation. Mass media practice articulates the interests of a particular group and
is a set of systematic ideas. Simple articulation of interests is singled out by the idea, which takes the form of
individual requirements and is delivered through mass media practice. Communication support of interest
articulation of is not a process of genesis of interest, but only form of its expression. With the help of
implementation of ideas, declarations, applications, social and political structures social interests get their
legalization. Therefore, the articulation of social interests is an important link that leads to the phenomenon
of institutionalization of the media. However, mass media practice is a center of articulation of social
interests, as is the channel of a specific public policy decisions.

Thus, mass media practice operates the enormous opportunities in the market communication
installations in the public consciousness. Media (communication equipment), designed to serve the founders
(social and political representative), are a reflection of audience rejection due to non-personal
communication content, which reduces the efficiency of mass media practice.

Key words: axiology, social interests, mass media practice.
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Myronenko V. Organizational communications as a terminological problem
The article deals with organizational communication which is the product of any organization as an “open

system” that is constantly adapting to a changing environment and establishes connections with contact
audiences. The object of study is the concept of “organizational communication”, the subject is terminological
clarification of the concept of “organizational communication”. It is pointed that the term is “unstable”,
“operational”. But the usage of the concept of “organizational communication” is one of the ways to
overcome paradoxicality in understanding the nature of communication processes in organizations. Is
observed that communication is an important function of an organization that helps individuals and groups to
coordinate actions to achieve goals, motivate and build trust, to build a common identity and encourage
participation. This is an opportunity to express emotions, hopes and ambitions. For individuals and groups
communication is a way to provide meaning to their organization, understanding the value of their work.

Explores the concept of “internal communications organization”, “external communications organization”,
“corporate communications” and “public relations” as an interpretation of organizational communications.
Traditional approach treats the organization of communications as those that exist inside the organization,
having among its employees.

Proved that organizational communication is an interdisciplinary integrative phenomenon that cannot be
considered as mono paradigmal phenomenon.

An important step in the development of organizational communication is defined the adoption of PR as
the “functions of organizations” and expansion of communication space of organization. But the process of
conceptualization is not yet complete.

Emphasized the idea that PR cannot be considered only as a tool to increase sales or as a tool of
marketing communications. This view, which prevailed in the 90-ies, when the marketing was dominant in
organizational communications, is now old-fashioned. However, ads are the most legitimized and controlled
communication in most organizations.

It is proved that corporatism is a characteristic of communication, not affiliation. A whole range of
communications organizations is understood as organizational communication corporate type with a high
level of integration.

Key words: organization, organizational communication, corporate communications, public relations.
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Moroz V. The symmetric and asymmetric model of historical communication: expressive means of
expression

The article is devoted to the study of symmetric and asymmetric models of historical communication, to
analyzing its types: religious, predictive, prognostic, predictive, prognostic-cherished, educational-
forecasting, eye-opening, praise and prayer, gloriously, mounting. Symmetric historical model of
communication is considered in the form of an plea between close (Pretich and Pecheneg prince) and the
strengthening of friendly relations between the two arms and horses is also considered, the structure of a
two-term components of the Russian (ambassadors, merchants) - Greek kings, ordinary Greek, represented
by symmetrically mirrored relationship: 1) who of Russian - 2) Greek, is determined. Attention is paid to the
asymmetric model of hospitable communication (symmetric and asymmetric model), its three-member
building (the host - guest - predicate). Symmetric relationship between components Vladimir - the boyars, the
mayor, the elders, the poor, represented by the structure: the subject of the action (Vladimir), the object of
the action (the poor, pathetic), the predicate – treats for guests - components such as drink, food, money. the
expressive potential of historical communication is explored, syntactic means of expression (Inverse building,
offers infinitive, interrogative structure, parceled design, circular frame) are analyzed. The evolution of
general scientific category of symmetry / asymmetry in the natural sciences and the humanities is
highlighted, the possibility of using the symmetry / asymmetry in the system of social communications is
identified. Scientific methods of observation, description, ordering, lexical-semantic, structural and syntactic,
stylistic analysis are used. The review of scientific research and trends in philosophy, biology, and other
branches of science, aimed at revealing the theme of symmetry and asymmetry (I.M. Ponomarenko,
K.V. Zubkov, J.R. Khismatullina, in linguistics: semantics and structural linguistics in phonology, grammar,
syntax, text linguistics, the study of translation and intertext in conceptology) has been made. The origin of
the long-standing phenomena of symmetry and asymmetry is found, the history of this phenomena’s
question is presented, scientific views of the Pythagoreans, Plato, Democritus, Heraclitus and other
philosophers symmetry and asymmetry in the origin of the universe are revealed. On the importance of role
in the symmetry and asymmetry’s theory of the I. I Ponomarenko’s scientific concept is stated. Attention is
paid to the phenomenon of asymmetry in humans.

Key words: communication, historical communication, religious communication, syntactic expression,
expressive means, graduation, symmetric and asymmetric models, symmetrical and asymmetrical relations,
hospitable communication.
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Vyalkova I. Press the Donetsk region 1991 to 2011 in research
The article is devoted to the review of the situation in journalism studies in Donetsk region in 1991–2011.

The author proposes the alternative sources to reveal the situation about the Donetsk periodical press.
There can be singled out several groups of sources to help in studying Donetsk region press:

1) specialists’ in journalism studies devoted to Donetsk region press analysis; 2) works describing the current
periodical market both in Ukraine and in Donetsk region and characterizeing other types of press in the
mentioned region; 3) non-journalism studies analyzing the current periodical from other points of view;
4) results of monitoring studies; 5) journalists researches dealing with periodicals of the region; 6) books and
brochures devoted to some anniver saries, done by the editorial staff as those giving opportunity to sum up
all the experience of the staff.

The author underlines that the first researches of the Donetsk region periodicals are dated by the late 90th

of the XX century. The most well-studied period is 1838-1917, when Donetsk region was a part of
Katerinoslavsk gubernya. The USSR press is not studied by them odern specialists in journalism. The
periodical sof the early year sof Independence are not studied as well. The current periodistreated as the
modern press (the end of the XX century the beginning of the XXI century). Nevertheless the studies of the
modern periodicals describe just some aspects of the region press without giving general description of the
situation in the field. That is why the mentioned types of work do not allow us to come to some generalizing
conclusion.
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The revision of the studies devoted to the Donetsk region periodic als made by the specialists in the other
fields demonstrates the periodical sareused as factual material for studying some other phenomena but not
as a subject for as cientific investigation them self.

The lack of complex and profound searches of the Donetsk region periodicals of the Independent years
provokes further investigation in the field.

Key words: research, press, Donetsk region, publication, region edition.
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Kyrych I. Principles of program concept of public service broadcasting
In this article the basic principles of the program concept of public service broadcasting are formulated on

the basis of international experience and Ukrainian experts’ opinions.
Comparing the contents of the documents specified in the submitted list of sources (1-6) we have defined

the principles of the program concept of public service broadcasting. There are nine principles basically.
They describe such aspects as language of program hosting and the percentage of programs hosted in
minority languages; the percentage of inhouse programs and exchange with other broadcasting
organizations; implementation of educational functions aimed at building civil society; interests of the
maximum range of socio-demographic groups in Ukraine, especially children and youth; professional level of
preparing programs on social and political issues; separating programs by topics: serious information-
analytical programs, interesting cultural programs with a primary focus on cultural and artistic traditions of
Ukrainian people including religious, professional and extremely informative scientific and educational
programs with a focus on extending one’s knowledge about Ukrainian language and languages of other
nations, programs for children and youth, entertainment programs.

Besides the above the principles consider ensuring feedback from the audience, which is an extremely
important characteristic of public service broadcasting. Moreover, developing the program concept of public
service broadcasting all the modern technical capacities should be taken into consideration and used to
make the content as much accessible and interesting to the audience as possible.

Using these principles public service broadcasting will be able to form an interesting, high-quality and
specific program concept. Moreover, using the principles described in the article will make public service
broadcasting more efficient in carrying out its mission. These principles can be expanded, prescribed in an
editorial charter or even in legislation.

Key words: public broadcasting, program concept, principles of the concept.
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Saplin Y., Lichman L. Forming of PR-master’s competenses in the bibliology course
The article deals with the role of bibliology in forming of public relations specialist’s competense as

master’s degrees of social communications.
The new paradigm of education is a set of concepts, values, perceptions and practices shared by society.

The new educational paradigm forms a new vision of education. According to this vision of education serves
as the cultivation of individuals in terms of subject educational environments. This vision of education are
based on the experience of previous generations, but focused on independent cognitive actions of
individuals enrolled. Student’s actions is directed by teachers and is based on knowledge  process as the
basis of natural development. The value orientation of a new paradigm is already formulated in the
framework of the process of formation of a single pan-European educational and research environment
(Bologna Process). This attitude to education as a public good and as a public responsibility.

The key concepts in this new paradigm are "person", "educational space", "educational trajectory." The
point of intersection of these concepts stands competence. In terms competency paradigm educational level
depends on the ability of the individual to solve problems of varying complexity problems based on existing
knowledge. The most significant and effective for Success are not scattered individual knowledge, skills and
abilities, and generalized constructs that are found in the readiness and ability to life and solve professional
problems.

During the academic training disciplines of socio-communicative orientation would be integrated. One of
the ways to improve the training of PR professionals as experts in the field of social communications is the
integration of didactic objects that can be implemented at levels of interdisciplinary relationships. The
Sciences interacting  synthesis would be based on the general theory of social communications.

Book science in this context are the most influential component of such a generalizing discipline.
Key words: social communications, public connections, competenses.
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Bessarab A. The quality control of the educational editions for higher school
The article discloses the features of the estimation procedure of quality textbooks for higher school, in

particular the review.
Experience of editing a university press indicates that the special difficulties for teachers is the creation of

guidelines for lack of ministerial requirements for this type of media. Presents requirements for the guidelines
developed by the Classical Private University.

In step prepress review determined the most feasible structure and content outline based educational
programs, and provides overall assessment of the manuscript to be submitted to the publisher for further
prepare it for publication. Discussions at the Department of copyright original or its parts is to ensure
submission to publishing high quality manuscripts.

Publishing the review includes previous customer review, official publishing the review, monitoring review.
The article presents common language for the definition of the object of analysis and the relevance of the

source, the presentation summary of the sources of positive and negative evaluations, destination source.
In addition to the requirements of scientific critique always affects personality characteristics, values of

the author, his ability to exercise professional assessment study correctly make observations, conduct
research dialogue with an imaginary reader, to argue, to assume offer.

Checking the quality of education by publishing, in particular, during the review. No scientific institution in
Ukraine to date not developed criteria for evaluating textbooks. They are formulated only during competitions.
So there is a need to develop a scientific research program criteria, a system for exchange of experience in
the field of Ukrainian and foreign scientists to organize the discussion of criteria, especially among teachers
and editors in publishing houses, with appropriate specialization. Evaluation criteria should be comfortable to
use with modern technology.

Key words: higher school, educational edition, evaluation, reviewing.
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Vykhodets A. The role of journalists in the formation of culture social communications in mass
media

The General issue of the paper on the basis of scientific analysis of the social communications system to
formulate practical tips to improve professionalism in the creation of information and analytical materials to
strengthen the ideological influence on society

The concept of the theory of social communication in the culture of the organization is that considered
multifactor system where the operating function is to person. That is, the culture media is largely dependent
on the needs and capacities, ability to adhere to the balance  team and
personalities.

Today the country has more than 100 political parties included in the separate blocks of ideological
principles which are not the same. The situation is similar with the media, which have different party
direction. Of course, all parties are behind the development of democracy, improvement of people’s life for
combating corruption. However, the tools for achieving a variety of different parties.

So the culture of social communication, first of all, depends on ideological principles. This illustrates a
communicative model connecting the ideological principles into a single system.

The media have a different focus. There are those who specialize in the Newspapers, second on the
journals, and others - on the advertising etc. Similar specialization among journalists. In addition, both the
media and journalists can work simultaneously in several directions. Thus, activities in art magazines
associated with advertising activity, political overview - speech-writer. If journalists can apply to work in the
newspaper, in art magazine, in advertising, on TV, in magazines - it is useful to understand the system of
desired qualities and requirements.

Conclusion suggests that the salary of a journalist is a secondary factor.



ISSN 1813-341X. 

115

The sum of the coefficient vectors of priority, approximately equal to the coefficient of importance, which
testifies of a satisfactory settlement.

The given method of analysis enables us to evaluate the qualification of the quality of individual
journalists on the optimization of their activities in the mass media.

Prospects for further studies give an opportunity to attract attention to the reserves for increasing the
culture media by increasing the civic culture of individual persons.

Key words: author, analyse, customer, book-store, information, culture, media, publishing house.
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Sineokyj O. Rock-Radio as an Component of the Musical Recording of Central and Eastern
Europe (Historical and ommunication nalysis)

The paper presents an analysis of musical information as radio communication channel. For the first time,
from the position of social communications science, the following is conceptually investigated: contextual
nature of the development of “musical sound recording” concept as communicating and communicative
categories, rock music as the object of audio sound recording from the point of theory and history of social
communications, typologocal features of documentary informative sources of musical-sound content during
the period of socialism. Social-communication essence, key and optional elements of the system of musical
audio recording are comprehensively described.

The principles of the development and particulars of functioning of sound-recording facilities in the system
of social communications are determined. Social-communication features of organizationally functional
transformations of sound-recording institutions in each of the former socialistic countries of the Central &
Eastern Europe (1945–1995) are studied. Informative communication features of phonographic resources
are presented, place and task of Rare Sound Records in a cultural-leasure environment, as well as the
functional role of collecting musical-sound carriers in amateur activity are clarified. The value of
communication factors in existing “tape recorder community” as a special social group in informatively limited
conditions is emphasized. The process of music radio communications should be considered as a social
structure consisting of five elements: source (radio-track), the transmitter (a radio jockey is a communicant,
which transmits music radio information) communication channel (radio program), recipient information
(recipients that audience is receiving music radio information as communicant) and its informational and
educational or entertainment purposes. In summing recognize that the main source of distribution of original
music, sound information in the second half of the twentieth century. Radio was simultaneously acted
optional elements of music recording. Basing on the research conducted, particular properties of musical
audio recording development, from the point of social communications theory and sound-recording

http://www.culturalstudies.in.ua/2009_
http://music.tonnel.ru/index.php?l=music&alb=1
http://radio.hobby.ru/glushilka.
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communications system structural organization in the Central & Eastern European countries in the second
half of the XX century are identified.

Revealed socio-historical context of the emergence of rock music on the radio in the socialist countries.
Concider especially information prohibitions radio workers, concerning the musical material, including in
Eastern Europe.

Key words: radio, pop music, rock, ether.
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Yevtushenko O. Hero: the problem of interpretation of the concept
The origins of the heroism phenomenon and the approaches to the hero definition are discussed in the

article. It was uncovered that according to the etymology the heroes should be called people characterized
by physical strength; according to research in the field of positive psychology they are altruists, well-doers
who have high moral qualities; according to the theory of the philosopher M. Merleau-Ponty the main
characteristic feature of the hero is the ability to act. It was summarized that a person who claims to be the
hero should be characterized by high moral qualities (the ability to sacrifice themselves for others, to be
altruistic), be strong and active, be marked by courage (be brave and be able to express "inconvenient"
ideas), and besides he should have a number of features - be smart, loving, religious. However, a set of
characteristics of the hero image varies for each society and depends on gender, ethnic, religious, etc.
characteristics of the recipient, moreover the institution of heroism is undergoing significant transformations
under the influence of social changes. It was defined the role and place of the hero in society. It was
indicated that on the level of society heroes facilitate people’s interest to the positive values, form the basis
of civil identity, serve as a stabilizer of social and political system, are important for cultural education of
citizens. However, the authority of the hero can put pressure on person forcing her to seek an unattainable
ideal, thus causing harm to an individual identity.

Key words: hero, mediahero, cult of heroes, morality, activity.
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Pleschenko K. Improved typology of blogosphere: local level
The article is devoted to the typological variety of blogosphere. It is suggested the distinction of Ukrainian

weblogs on the dynamic basis. Also the level interpretation of blogosphere is identified.
Problems of blogging and electronic social networks are very important for internet communication and

development of the symbolic space of humanity. This statement is confirmed by a number of articles on
worldwide blogosphere that have been produced for few years.

There are many scientific understandings of blogosphere. Among them are: communicative, genre,
psychological. In this case, we refer to the communicative aspect and to the hierarchy of the blogosphere. It
includes local and centralized blogs. The main objectives of this paper were: to order some researches of the
worldwide and Cyrillic blogosphere; to specify the typology of the blogosphere on the dynamic basis; to state
a concept of local blogosphere and some perspectives for the further studies of local blogs.

Local blogs are maintained by regular users on the most common topics. Also, they do not occupy
leading positions in the ratings of popularity and do not have any commercial purposes. They are opposed to
the centralized blogs. Centralized blogs have a fairly high popularity, often conducted by experts and are
involved in the processes of commercialization. "Local and centralized blogs" typology is related to other
aspects (genre and psychological) on the comparative basis. Also it takes into account the modern mass
culture trends.

Results of the work clearly showed that local electronic diaries can be used for analysis of users’ activity
in internet communication. Also, the proposed typology combines many qualitative features (originality of
publications, frequency of comments, properties of dialog etc.). Centralized and local resources allow to take
another look at the hierarchy in blogging and manipulation methods. All of these aspects are highly important
for Ukrainian blogosphere.

Key words: Ukrainian blogosphere, typology, local and centralized blogs, communicative aspect,
influence.
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Popil D. National characteristics of reception of postmodernism in Ukrainian and Polish press
The article focuses on media reception of postmodernism. For a detailed analysis two national versions of

postmodernism in the media, such as Ukrainian and Polish are chosen. Author investigates these
paradigms, as they are quite different from the reception of postmodernism in press in France, Germany or
America.

http://www.ji.lviv.ua/n38texts/ibt.htm.
http://tezeusz.pl/cms/
http://odra.okis.pl/article.php/766.
http://www.opoka.org.pl/biblioteka/I/IC/rec_ka


: , 2013 .,  2–3 (33–34)

136

It is found that media reception of Ukrainian postmodernism is very active. Conventionally, we have
identified and investigated three paradigms of reception of postmodernism in Ukrainian press: pro-
postmodern, anti-postmodern and meta-postmodern (neutral position). Pro-postmodern paradigm of
reception is created by writers who set up postmodern practice and is often quite chaotic, as
postmodernism.

Anti-postmodern paradigm of reception highlights postmodernism rather from one side and clearly
underlines the threat not only for Ukrainian literature and art, but for the Ukrainian national identity in general.

Meta-postmodern reception of postmodernism is lack of dynamics and engagement in the core of the
problems, but there is a tendency to change itself to a more dynamic and objective one that can be as
"golden mean" between "groups" of supporters and opponents of postmodernism.

It was investigated that Polish postmodernism is quite different from Ukrainian one. In Polish debate
about postmodernism there is no strong  opposition between "for" and "against" groups of postmodernism.
The Polish culture media space has greater tendency to meta-postmodern reception of postmodernism than
in Ukrainian one. Also it is noted that year after year the interest of postmodern themes in Poland  is
decreasing.

The detailed comparative analysis of the reception of postmodernism in Ukrainian and Polish press is
presented.

The publication shows that the most distinguishing feature between Polish and Ukrainian postmodernism
is evaluative character of the reception of postmodernism. In the Ukrainian press we can find more
publications evaluating the Ukrainian postmodernism as a negative phenomenon. At the same time Polish
press is characterized with more neutral, "soft" attitude  to negative and positive features of postmodernism.

Key words: reception, postmodernism, press, media.
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