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KaHOmaaT ginonoriMHUX Hayk,

BUKNaga4 kadenpu couianbHO-ryMaHiTapHUX OUCUunsiiH
MoainbCbKOro AepXaBHOro arpapHoO-TEXHIYHOrO YHiBEpCUTETY

FO. O. ratideHko

BUKNaga4 kadenpu aHrmincbLKol MoBM rymaHiTapHoro cnpsaMmysaHHs Ne 3
HauioHanbHOro TexHiYHOro yHiBepcuteTy YkpaiHu
«KuniBCbKMI NONITEXHIYHWUI IHCTUTYT iMeHi lropsi Cikopcbkoro»

®PA3EOJIOIN4YHA KAPTUHA CBITY
B POMAHAX LWAPJIOTTU BIHI'XEM

Y cmammi po3sansidarombcs ¢hpaseonioziyHa KapmuHa ceimy ma cmursicmu4Ha 3Hadyuwicmb
hpaseonoaiyHux 0OUHUUb, Hasi8HUX y mekcmax pomatig LLlapnommu biHrxem. 30ilicHeHO muriorio-
eizauiro ¢ppaseonoziyHux 0OUHUUbL Ha y3yarbHi U OKa3lioHarsnbHi. [TpoaHaniaogaHo ix pernpeseHmauiio
8 XyAoxXHbOMY ripocmopi pomaHie LLlapnommu BiHrxem.

Knrouoei cnoea: ¢ppaseosnoziyHa kapmuHa cgimy, ¢ppaseonoaidyHi 0OuHUUI, y3yarbHUl, OKasio-

HarnbHUl, cmusicmuy4yHUl MoH, POMaH.

NocTaHoBKa npobnemu. CTUNICTUYHY 3HaYy-
LWICTb XYAO0XHbOro TEKCTY POPMYIOTb DOHETUYHI,
MOpPONOriyHi, NEKCUYHI, cemacionoriyHi, CUHTaK-
CWMYHi 3acobu, cTunicTUYHe 3abapBrneHHA SKUX
BMHMKAE B NEBHUX CUTYaLisiX CrinkyBaHHs. YinbHe
Micue 3-nomix 3acobiB TBOPEHHSI CTUMICTUYHOIO
NnonoTHa XyOoXHbOro TEKCTYy nocigalTb gpase-
OnOriYHi ogMHULI, SKi HanexaTb 00 MNPOMIKHOro
NEKCMKO-GPaseororiyHOro piBHA B MeXax nekcuy-
HOro pPiBHS CUCTEMU MOBM.

®paseonoridyHi oguHuui (gani — ®0) — ue cTin-
Ki, BiATBOPIOBaAHI CEMAHTUYHO LiNiCHI CNONyYeHHs
CniB i3 MOBHICTIO YM YACTKOBO NEepPeoCMUCIIEHUM
3HAYEHHSAIM, SIKE HEe BUBOAMTBLCSA 3i 3HAYEHb iX
cknagosux YacTtuH [1, ¢. 10; 7, c. 128; 15]. 3 ogHo-
ro 6oky, B TepMiHonorii piaHux moBo3HaBLiB PO
No3HayalTbCA $SK «HEepPO3KNagHi CnonyyYeHHs»
(O.0. WaxmaToB), «cTinki cnony4eHHa» (C.l. Aba-
KYMOB), «HE3MiHHi BMpasun», «cTani BuMpasu» 4u
«set expressions» (I.B. ApHonba), Lo gikCyoTbCs
CMOBHUKaMWM | 3aKpinmoTbCa y3ycom (y3yanbHi
®0) [4], a 3 iHWoro — po3ginbHoodopmneHicTb PO
[03BOSISIE B KOHKPETHIN cMTyaUil CnifikyBaHHSA BHO-
CUTW NEBHI 3MiHK J0 X CKNagy 3anexHo Big Hami-
py moBus (okasioHanbHi ®O) [3, ¢c. 131; 7, c. 128].

AHani3 ocTaHHix gocnimkxeHb i nybnikauin.
Mpobnema y3syanbHUX Ta okasioHanbHux ®O i ix
CTURNICTUYHOI 3HAYYLLOCTI B MeXax TEeKCTY, 30Kpe-
Ma XYAOXHbOrO, € aKTyanbHOK B Cy4aCHUX MOBO3-
HaBuMx cTydiax. Tak, dopaseonoria Ta I CTUnicTUY-
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He BMKOPWUCTaHHSA cTaBanu 00’eKTOM AOChiaXeHb
K.A. ABepbyxa [1], ®.®. [NaHiesoi [4], M.I. Bpah-
aec [3], O.T. Bopo6nosoi [7], O.M. Kapnosoi [1],
M.O. KysHeub [5], B.A. KyxapeHko [6], H.l. Jluxo-
wepcT [7], O.M. Mopoxoscbkoro [7], FO.M. Ckpeb-
Heea [5], Z. Kovecses [15], P. Szabcod [15]
Ta iH. [1poTe, He3Baxarun Ha HasiBHICTb HAyKOBMX
npaub, NPUCBSYEHNX O3HAYEHIN Npobnemi, dhpase-
onoriamu, penpeseHToBaHi B poMaHax aHrmincbKo-
MOBHOI aBTOpKu-cyyacHuui Lapnottu bBiHrxewm,
A0Ci He BUBYANUCb aHi BITYM3HAHUMMU, Hi 3apyOixk-
HAMW MOBO3HaBLISIMU, LIO 3YMOBMIOE aKTyalb-
HiCTb L€l cTaTTi.

MeTa uiei cTaTTi — pisHOGIYHMI aHani3 Ta Bia-
TBOPEHHA hpaseorioriyHol KapTUHKU CBITY B poma-
Hax Lapnottu BiHrxem, 30kpema [JocnigKeHHs
iHOMBIQYyanbHO-aBTOPCbKUX OCOONUBOCTEN BXU-
BaHHA ®O B XyOQOXHiX TeKCTax GpUTaHCLKOI NUCh-
MEHHWLI.

Martepianom gocnigxeHHsi cnyrysanu 1602 0O,
[ibpaHi meTogoM cyLineHoi Bubipkn 3 10 pomaHis
Wapnottn BiHrxem (,In Sunshine or in Shadow”
(1991), ,Stardust” (1993), ,Change of Heart’
(1994), ,Grand Affair’ (1997), ,The Kissing
Garden” (1999), ,Distant Music” (2002), ,Magic
Hour” (2005), ,Out of the Blue” (2006), , The White
Marriage” (2007), , The Daisy Club” (2009)).

Buknag ocHoBHoro wmartepiany. 3rigHo
3 KA. Asepbyxom, M. I. bpaHgec, O.M. Kapno-
Boto, O.M. MopoxoBcbkum, .M. CkpebHeBUM
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Ta iH., 0o y3yanbHux ®O Hanexartb 3acpikCoBaHi
CNOBHMKaMK igiomu, NpucniB’a, Npukasku, Kpuna-
Ti cnoea Ta BWpasu, nitTepatypHi untatn n cpa-
30Bi WTaMnK, BIACYTHICTb AKMX Yy TEKCTI, 30Kpema
XYOOXHBLOMY, 3HA4YHO 3MEHLUYE MOro BUPAa3HICTb
[1, c. 10; 3, c. 130; 5, c. 62; 7, c. 128]. Npwn ubo-
My B MOBO3HaBYMX [OOCRIAXEHHSX 3a3HayaloTb,
WO CTYNiHb CTUNICTUYHOrO 3apsay YyayarnbHuX
®O 3a WKanow «BMPA3HICTb — HENTPAsbHICTbY
Pi3HUTBLCA, WO 3YMOBJIHOETBCA YaCTOTHICTIO 11X
BUKOPWUCTAHHS, TEKCUKO-CEMAHTUYHMM  HamoB-
HEHHSAM, CTyneHeMm JoriYHoro cniBBigHOLIEHHS 1X
dopMu Ta 3MICTY, a TakoX PYHKLiIAHO-CTUITbOBOIO
HaNEeXHICTI0, 30Kpema, OO0 HENTparibHOro, BUCO-
KOrO Y1 HWU3bKOro CTUMICTUYHOro ToHy [3, ¢. 130;
5, c. 60-64; 7, c. 128-136].

®O  HenlTpanbHOro  CTWUAICTUYHOIO  TOHY
(28,9% Big 3aranbHOi cymun PO, penpeseHTo-
BaHuX y pomaHax Lapnottn bBiHrxem) maroTb
MDKCTUIBbOBUIA XapakTep, HyNboBi (PYyHKUINHO-CTU-
NICTUYHI 1 eKCNPEeCWBHI, €MOLiHI, OLiHHI BIiATiH-
kn [7, c. 129]. Y pocnigXyBaHUX TBOpax aBTOPKU
BOHW BUKOPUCTOBYKOTLCS SIK Y3yanbHO 3akpinne-
Hi CMHTaKCEMW-LUTaMnu 3 HyMbOBOK CTUMICTUY-
HOl 3HauyulicTio: The feminine point of view
is often the most sanguine [...]." [12, c. 254];
He had envisaged it as a tentative kiss, a moment
of speculation on behalf of the characters he had
created [11, c. 871].

PO Bucokoro ctunictnyHoro Tony (10,2%), 3ria-
Ho 3 knacudikauieto M.[. KyaHeub Ta KO.M. Ckpeb-
HeBa [5, c. 60-61], B pomaHax LWapnotTtn biHrxem
penpeseHToBaHO:

1) apxaisamamu, ak-ot: My word is my bond.
[8, c. 81]; Tie you to a two-year contract, my foot
[9, c. 117];

2) BapBapu3Mamm pi3HOro NMOXOOXKEHHS, 30Kpe-
Ma cppaHuy3bkoro: You are au fait with what
matters. [12, c. 55]; itanincekoro: Is something
wrong? Fleur asked sotto voce, after they’d
settled at their table. [8, c. 156]; naTuUHCbKOro:
A child takes up an instrument and plays it and by
doing so proves what was to be proved. Quod erat
demonstrandum. [8, c. 135];

3) KHWXKOBO-NiTepaTypHUMK, Hanpuknag: So
which is the lesser of the two evils?’ [11, c. 260];
[...] he made another recce to try and look for
the property’s Achilles’ heel [...] [8, c. 35].

PO HM3BKOrO CTUMICTUYHOrO TOoHY (46,4%),
0o cknagy sikmx, 3rigHo 3 O.M. MoOpOXOBCbKUM,
HanexaTb PO3MOBHI, IHTEPXXaproHHi Ta >XaproHHi
[7, c. 130], B pomaHax WapnoTttu BiHrxem npesa-
NO0Tb, LLIO 3YMOBIEHO 3aranbHo YHKLUINHO-CTU-
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nicTnyHolo 3opieHToBaHicTio PO Ta BMKOPUCTaH-
HAM dpaseornoriamiB y HeBrnacHe aBTOPCLKOMY
N NepCoHaXHOMY AianoriyHOMY MOBJIEHHI 3 METOIO
BKa3iBKM Ha crneundivyHi YUHHUKN KOMYHIKaTUBHOI
cuTyauil Ta KOMYHiKaTUBHO-NparMaTu4Hi napa-
MeTpu MoBLUIB (TODTO Taki mapameTpu KOpUCTY-
BaviB PO, 5K Bik, cTaTb, HaLiOHamNbHICTb, PiBEHb
OCBITW, chepa AIANbHOCTI, couianbHUA cTaTyC
[2, c. 52-53]).

PoamoBHi  ®@O BUKOPMCTOBYHOTLCH aBTOPKOKD
nepegycim y nepcoHaXXHOMy fdianoriyHoMmy 4w
HeBnacHe aBTOPCLKOMY, piflle — BnacHe aBTop-
CbKOMY MOBJIEHHI, NepeBaxalwuyn MNOPIBHAHO
3 iHWKMKU PO HU3LKOTO CTUNICTUYHOIO TOHY. BoHM
KBanidikyloTb KOMYHIKaTUBHY CUTYyaLit0 SK HEBK-
MYyLLEHO-(haMinbspHy, MNo3Ha4varTb CyO’eKTMBHE
€MOLINHO-OLiHHE CTaBNeHHs OO CUTyaTUBHOIO
KOHTEKCTY, a TaKOX eKCMMiKyloTb eKCMNpecuBHi,
€MOLilHI, ouiHHI BiaTiHkM: Come on, stop looking
tragic, spill the beans [14, c. 315] ; [...] Sam
looked daggers at his favourite uncle [14, c. 371].

IHTepxaproHHi PO, ski BBaXaoTbCA Habnmxe-
HUMMK 00 PO3MOBHUX, BOMOAIOTb MPOTU HUX HUXK-
YUM CTUNICTUYHUM TOHOM Ta BULLMM CTyrneHeM
eKkcnnikauii cemMn iHTEHCMBHOCTI, nepenycim i3
NMO3HAYKOK «HEraTMBHO», TOMY iX BUKOPUCTAHHS
NnoB’A3aHO 3 BifoOpaXXeHHsIM coLjianbHOro ctaTtycy
CMiBPO3MOBHMUKIB Y HEOMILIMHMX CUTYyaLisiX CrinKy-
BaHHA: Did you see what he did? My God, | will
have his guts for garters — [9, c. 385]; Don’t be
long [...] Phillip is driving me nuts, and he just
won't listen [...].[14, c. 268].

JKaproHHi PO, BMNagkM BUKOPUCTAHHSA SIKUX
WapnotToto BiHr'xeM MOOAMHOKI, B XYAOXHbOMY
NPOCTOPi pOMaHiB aBTOPKU CryrytoTb 3acobom ane-
nauii yMtada oo cdepm iX BUKOpUCTaHHA: Tom’s
heart sank, but once again, after a fractional pause,
he opted for the truth, the whole truth and noth-
ing but the truth [10, c. 155]. Y nepcoHaxHOoMy
AianoriyHoMy i HeBracHe aBTOPCbLKOMY MOBIEHHI
BOHM MaHipeCTyIoTb Taki KOMYHIKaTUBHO-NparMa-
TUYHI NapaMeTpu MOBLS, SK «PiBEHb OCBITU» Y
«cepa pisnbHocTi»: My case therefore rests.
| do not think now, for one moment, your friend Miss
Chantry will be in the mood to take Mr Wyndham
up on his offer of marriage [...]. [14, c. 446] (03Ha-
yeHa O nosHayae KOMYyHiKaTUBHO-NparMaTU4HUN
napameTp «piBeHb OCBiTWY); Just the sight of her
name on a theatre bill, if he had anything to do with
it, was going to put, as the somewhat crude the-
atrical saying went, ‘bums on seats’. [9, c. 386]
(o3HavyeHa PO nosHavae KOMyHiKaTUBHO-Nparma-
TUYHMIN NapaMeTp «cdepa AisnbHOCTI»).
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Okpim BkasaHux Bulle y3yanbHux PO Hen-
TpanbHOro, BWCOKOMO W HU3bKOrO CTUMICTUYHO-
ro ToHy, B pomaHax Wapnottu BiHrxem penpe-
3EeHTOBAHO rpyny okasioHanbHux ®O. Y TekcTax
XyOOXHbBOI niTepatypu okasioHanbHi ®O — ue
dpaseonoriamu, YTBOPEHi Ha OCHOBI Y3yarnbHUX
®O uepes3 aBTOPCbKE BHECEHHsI 3MiH Y iX dhop-
ManbHO-3MICTOBY  CTPYKTYpY, WO 3YMOBJIEHO
HeOOXIOHICTIO NIABULLEHHA CUTyaTMBHOI pere-
BaHTHOCTI MO3Ha4YyBaHOro HMUMM MOHATTSA abo noro
CTUMICTNYHOI 3HadyLocTi. 3rigHo 3 M.T1. bpaHaec
Ta O.M. MOpPOXOBCLKMM, iXHE TBOPEHHS MOXE Bif-
OyBaTtuca y oBa cnocobu: yepes CTPYKTYPHY TpaH-
chopmaLito UM KOHTEKCTyanbHY TpaHCMno3uuito
[3, c. 131-132; 6, c. 128-135].

Mogaenb «cTpykTypHa TpaHcdopMauia» (13,1%)
nonsrae B NepeTBOPEHHI CTPYKTYPHOro abo KoMmo-
HeHTHoro cknagy PO, Lo cynpoBOOXKYETLCA YacT-
KOBOI 4/ MOBHOK 3MIHOW i 3Ha4YeHHs. Y poma-
Hax LWapnotTtu BiHrxem ua mogenb peanisyetbcs
yepes POo3LLUMPEHHS, CKOPOYEHHS, 3MiHY YuM iHBep-
Cito KOMNOHeHTHoro ckragy 0.

Po3liMpeHHs KOMMNOHEHTHOro cknaay, abo
amnnidikauis PO 3aiNCHIOETLCA Yepe3 BBEAEHHS
B 1T (popManbHy CTPYKTYPY NEKCUYHUX OANHUL i3
METOI YTOYHEHHSI 3HAYEHHs1, BUAINEHHA nparma-
TMYHO 3HauyLoi iHpopMaLii Ta Ginblw AeTanbHOI
€KCMpecuBHO-OLIHHOT XapakTepusauii cuTyaTus-
Horo koHTekcTy: No, my father was all American,’
he replied. ‘From the bottom of his cashmere
socks to the top of his distinguished grey
head. [8, c. 462]; | certainly do not mean everyone
at the Hall, since | am persona absolutely non
grata at the Hall. [12, c. 288] (1BipHi ®O: from
the bottom to the top, persona non grata).

Amnnidikauia @O moxe 3giicHIOBaTUCSA aBTOpP-
KO Yepes CroBocKnaaaHHs, To6To AoAaBaHHA A0
OCHOBM ofHoro crnoa — enemenTa PO cknagosoi
YacTUHW, WO PO3LUNPIOE, AeTani3ye, 3MiHIOE Oro
3HauyeHHs (i, BignosigHo, $O), nepeTBOpPHOHOUM
CNnoBoO Ha cknapgHe: [...] there was very little that
she could do, except cling to the lifeline that she
hoped she had just been thrown [13, c. 251] (TBip-
Ha ®O: to cling to the line).

BkritouMeHHsi HOBOrO KOMIMOHEHTa — e He NpoCTo
poswmnpeHHa cknagy ®O, a NPOHNKHEHHS eneMeH-
TiB KOHTEKCTY B 3a3BU4all HEMPOHUKHWUA (ppaseo-
noriam, 36rnmKeHHs CMUCMNOBOTO 3MICTY KOHTEKCTY
3i cmucnosum 3mictom ©O, nignopsiakyBaHHa PO
3aBOaHHAM KOHTEKCTY.

CKOpOYEeHHs KOMMOHEHTHOro cknagy, abo
peaykuia (enincuc) O y nepcoHaxHomy Aiano-
riYyHOMY MOBreHHi B poMaHax LWapnoTttn BiHrxem
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€ pesynbratom komnpecii: What Oliver had actu-
ally just said, clearly enunciated, the Ts proudly
crossed, was — | want to be an actor, sir. [9, c. 56],
3aco00M BUAINMEHHA MparMaTtMyHO  3HAYyLLOi
iHdopMalii nig yac peaykuii BUXigHOI dopmars-
HO-3MICTOBOI Mofesni Ta MoXe nepeTMHaTuCb i3
NeKCU4yHUM noBTOpOM-NiaxonsneHHam: [...] You
have passed with flying colours, Miss Staunton.
Flying colours. [14, c. 216]: (TBipHi ®O: to dot
the I's and cross the T’s; to pass with flying colours).

Penykuia ®O peanisyeTbCcs He nuwie 4depes
ONYyLLEHHA NEeBHOro CrioBa —CKNagoBOi YacCTUHM,
ane N KOMMOHEHTa cknagHoro cnos.a: [...] there’s
nothing to be done now, the poor girl’s dead as
a nail and no more to be said. [10, c. 8] (TBipHa
®O0: to be as dead as a doornail).

3MiHa KOMMOHEHTHOro cknagy, abo cybcTu-
Tyuis ®O rpyHTYETbCA Ha Y3rofKeHHi i ene-
MEHTIB i3 CWUTYaTMBHUM KOHTEKCTOM 4epes
BUOaNeHHa 1 NigCTaHOBKY Ha MicLie NEBHUX CKNa-
AOBUX YacTuH cppaseonoriamy GinbL goopmMarnbHo
Ta CEMaHTUYHO peneBaHTHUX nekcem. Liro moau-
dikauito ®O BigHOCMMO 00 BNacHe AepuBaLinHMX
TpaHcdopmaLin, agpKke B TakoMy BuNagKy MOX-
Ha crocTepiraTu CeMaHTUYHI Ta CTPYKTYpHO-ce-
MaHTU4YHI NEepPeTBOPEHHA AepuBauiiHoi 6asw,
B pe3ynbTaTi AKMX BUHMKaKTbL CNOBECHI KOMMIEK-
CW, WO BOMOAiTb CTaTyCoM HOBWUX (ppaseono-
riamiB. OkasioHanbHi @O Takoro TMnNy BOMOAIOTb
3HaYHOI CTUMICTUYHOIO 3HAYYLLICTIO Ta CTyneHeM
aeKTUBHOCTI, anentow4n OO KaTeropili nparma-
TUKW, agxe AeKodyBaHHSA iX 3Ha4YeHHs BiabyBa-
€TbCSA Ha OCHOBIi MOBHOro dpaseonoriamy-oc-
HOBM, @ [OOCSArHEHHsS MOBHOIO MNEPNOKYTUBHOMO
edekTy 3anexuTb Big (POHOBMX 3HaAHb YMTaya,
30KpemMa MOBHOrO KOAy, Ta KOMYHiKaTuBHO-Mpar-
MaTuU4yHUX npecynosuuin: [...] the benighted
British government, in their infinite wisdom, had
done nothing except bury their heads in their
own weaselly ambitions [...]. [12, c. 50]; Ottilie
[...] was wearing a navy blue silk shirt dress, just
above the knee, very new, terribly expensive from
a dress shop in Plymouth, but she had felt that
no less was required for the return of a prodigal
brother. [11, c. 200] (TBipHi ®O: to bury one’s
head in the sand, a prodigal son).

Ocobnueoto adeKkTnBHICTIO B poMaHax Llap-
nottn bBinrxem BigsHavatoTbea PO 3i 3MiHEHUM
CKNaZioM 3a paxyHoK kanambypy, 3aCHOBaHOrO Ha:

1) OMOMOHHMX NEKCUYHUX oauHuusx: [...]
since it involves him, we need to get to the Hart
of the matter. [14, c. 421] (1BipHa PO: heart
of the matter);
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B OO HEUTPANTBHOTO CTHITICTHIHOTO TOHY
B OO BUCOKOTO CTHIIICTUYHOTO TOHY
®O HU3BKOTO CTUTICTUYHOTO TOHY
m PO, yrBOpeHi
TpaHchopMalIlito

B OO, yTBOpeHi
TPAHCIIO3UIIIIO

4yepe3  CTPYKTYpHY

Yyepe3 KOHTEKCTyallbHYy

Pwuc. 1. BigcoTkoBe CniBBigHOLIEHHS y3yanbHUX Ta okasioHanbHux PO y pomaHax
WapnoTttu BiHrxem (3aranbHa KinbkicTb ogmHuub — 1602, 100%)

2) 6araTo3Ha4YHOCTi OQHOrO 3 EflEMEHTIB feKCu-
KO-CMHTaKCUYHOIO KOHTEKCTY; Mpu LbOMY BiabyBa-
eTbcs posknag PO Ta ekcnnikauia 6arato3HaqYHUM
cnoBoMm (y BKa3aHOMY HWxYe npuknagi — npo-
MOBUCTMM iMeHeM Sunny) noriko-npeameTHoro
(cemacionoriyHoro) sHaveHHsi: The following day,
lunch being over, and Sunny having started to
look more like her name and less like a wet
week, she finally came round to the subject that
was most troubling her [14, c. 259] (TBipHa ®O: to
have a face as long as a wet week).

IHBepcia O po3ymieTbCsA HaMK K HaBMUCHE
NopyLUEHHSA NOPAAKY chigyBaHHA KOMMOHeHTiB PO
3 METOK 3MILEHHA KOMYHIKaTUBHMUX aKLEHTIB Ha
Hanbinbll NparMaTMyHO 3HavyLly, 3 TOYKM 30pYy
aBTOpPKW, ii ckrnagosy YyactuHy: Cecil made one last
half-hearted attempt to stop Oscar, but it was far too
late. The beans had been spilt. [11, c. 73]; Dogs
too, bred at the Hall, were a source of constant
delight [...] and blind eyes were turned to lumps
under eiderdowns [...]. [12, c. 55] (TBipHi ®O: to
spill the beans, to turn a blind eye).

Mogenb  «KOHTeKCTyanbHa _ TpaHCnosuuig»
(1,4%) nondrae B nNepeoCMUCIIEHHI 3HaYeHHs
®O 6e3 3MmiHuM 1T cknagy i cTpykTypu. KoHTekCTy-
anbHa TpaHcnosuuis dpaseonoriaMmy B pomMaHax
LWapnoTttn BiHrxem moxe anentoBatn o Kartero-
pii nepcoHaxa 4n Yntada. Tak, NepeoCMUCIIEHHS
3HayeHHs PO moxe 34iACHIOBAaTUCS aBTOPKOKD
yepes penniky nepcoHaxa, a pesynsrar nepe-
OCMUCIIEHHSI BUPAXaETbLCA NEeKCMYHMMK 3acoba-
mu: [...] It is they who have thrown a spanner in
the works, and it is up to us to take the spanner
out of the works, and throw it right back at them
in Lustington — [14, c. 330] (TBipHa ®O: to throw
a spanner in the works).
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3BEpPHEHHHA KOHTEKCTyanbHOI TpaHcnosuuii 4o
KaTeropii YiTada B (He)BracHe aBTOPCbKOMY MOB-
NeHHi BiaOyBaeTbCA Yepe3 NepeoCMUCIIEHHS 3Mi-
cty ®0, anentoun 4o cepu nparmaTukn, agxe
BMMarae Big agpecata BUMKOPUCTaHHA annepuen-
uinHoi 6asn, oHOBUX 3HaAHb i BigOMOCTEN Mpo
KOMYHiKaTMBHY cuTyauito: In the cab Freddie read
a cutting from a Sunday colour magazine, headed
Relatively Speaking. It was a two-page spread,
most of it taken up with a three-quarter-page
photograph of Fleur Fisher-Dilke and her mother
Amelia [8, c. 423].

BigcoTkoBe cnisBBigHOLEHHS y3yanbHUX Ta oKa-
3ioHanbHMx ®O B pomaHax LWapnotrtn BiHrxem
306paxkeHo Ha puc. 1.

LLnpoke BxMBaHHSA (ppas3eonorii Sk B y3yanbHin,
TaK i B OKasioHanbHin dopmax 4o3BONse aBTopLi
CTMCNo 3a (hopMOoI0, ane BUMHATKOBO 00’'€MHO 3a
3MiCTOM nepefaTtun ekCrnpecuBsHy, AieBy CrpsmMoBa-
HiCTb marepiany.

BucHoBkn i nponosuuii. PO, BucTynaroum
penpeseHTaHTamMu iHOMBIAyarbHO-aBTOPCbKOT
KapTUHM CBITY OpUTaHCbKOI NncbMeHHuLi LLlapnoT-
Tn BiHr'xem, HecyTb Barome CTUNICTUYHE HaBaHTa-
XKEHHS, pobrsym TeKCTU poOMaHiB HEMOBTOPHUMM,
MOBY — SICKPaBOI0, BITy4YHOI), HAMOBHIOKYM TBOPU
000AaTKOBOK EKCMpPEeCietn, KOHOTaLUiewn, eMOLieto
Towo. Tak, y pomaHax LUapnoTttn BiHrxem ysy-
anbHi O 3Ha4YHO NPeBanOTL LLOAO OKasioHanb-
HUx (85,5% i 14,5% Big 3aranbHoi cymn ®O Big-
nosigHo). Mpu ubomy ysyaneHi @O B 03HaYEHUX
XyOOXHIX TBOpax aBTOPKW npeacTaBneHo dpa-
3eororiamamu nepegycim Huabkoro (46,4%), pigo-
Wwe — HenTpanbHoro (28,9%) Ta Bucokoro (10,2%)
CTUNICTUYHOIO TOHY. TBOPEHHA OKasioHanbHUX
@O BigbyBaeTbCs Yepes 3aCTOCYBaHHS NMUCbMEH-
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HULEK CTPYKTYpHOI TpaHcdopmauii (13,1%) um
KOHTekcTyansHoi TpaHcno3uuii (1,4%) i 3ymos-
NOETLCA HEOOXigHICTIO MIABULLIEHHS CUTyaTUBHOI
peneBaHTHOCTI MO3HA4YyBaHOMO HUMMK MOHATTS.
@O, 30kpema y3yanbHi HN3bKOrO 1 BUCOKOrO CTU-
NICTUYHOrO TOHY, @ TaKoX OKasioHaslbHi, He nuwle
KOHKPETU3YIOTb 3HAYEHHS peanin HaBKOMULLHbLOI
006’eKTMBHOI AiNCHOCTI, SAKi BXXe no3HayeHo criosa-
MU, @ 1 BACTYNAKTb NPOAYKTUBHUMM iIHCTPYMEHTA-
MM NigBULLLEHHSI CTUSICTUYHOT 3HAYYLLOCTi POMaHiB
LWapnoTttu BiHrxem.

CTunicTMyHM edekT, WO AO0CAraeTbCsa BUKO-
PUCTaHHAM TpaHCHOPMOBaHUX (Opa3eorioriamis,
DasyeTbCs Ha LinoMy KOMMIEKCI pidHNX acouiauin.
Cepeq HMX MOXXHa BUOINNTUN EKCMPECUBHY YCTaHOB-
Ky, couianbHy opieHTaLito YnTada, cniBcTaBrneHHs
3 y3yanbH1M BapiaHTOM ppaseornoriamy, ooHeTny-
Hi acouiauii, NorivHi 38’A3KN ToWwo. BMkopncTaHHs
@O anga gocAarHeHHs HanbinbL gieBoro edpekTy Ha
ynTaya € TBOpUMM npouecom. Cuctema MoBM Big-
KpvBae nepen aBTOPOM LUMPOKI MOXIMBOCTI; MOro
ManCTepHIiCTb nonsarae y npasBunbHOMY nigdopi
HaWTOYHIWIMX Ta BMpasHUX 3acobiB, iX opraHisa-
LiT B TEKCTi 3rigHO 3 NOCTaBNEHNUMWN 3aBOAHHSIMM.

MepcnekTMBM Noganblloro AocCrigkeHHsA BOa-
YAEMO Y BMBYEHHI y3yarbHWX Ta OKa3lioHanbHMX
®O B TEKcTax iHWWX aHrMiNnCbKOMOBHUX aBTOPIB
Yy MeXax >XaHpy poMaHy, a TakoX iHLIMX >XaHpiB
XYOOXHbOI MPO3M HE TiNbKM aHrMiNnCbKOMOBHMX
aBTopIB, ane 1 NMMCbMEHHUKIB YCbOro repMaHCbLKO-
ro apearny.

Cnuncok BUKOPUCTaHOI fliTepaTtypu:

1. ABepbyx K.A., Kapnosa O.M. Jlekcuyeckne n dpa-
3eoriormdeckme acnektbl nepesoga. Mockea
M3patenbckui ueHTp «Akagemuay, 2009. 176 c.

2. benseBckaa E.I. CemaHTuka cnosa. Mockea :
Bbicw. wk., 1987. 128 c.

3. bpaHgec M.IM. CTunmnctuka HEeMeUKoro sa3blka.
Mockea : Bbicwas wkona, 1983. 271 c.

4. TaHneBa ®.®. ®Opaseonormyeckme eguHULbl Kak
00ObeKkT uccnegoBaHus B Tpyaax oOTeYeCcTBeH-
HbIX uccrneposarenen. Lingua mobilis: Hay4Hbil
xypHan. YenabuHck. Ne 1(52). 2015. C. 38-47.
URL https://cyberleninka.ru/ article/n/fraze-
ologicheskie-edinitsy-kak-obekt-issledovani-
ya-v-trudah-otechestvennyh-issledovateley (gata
3BepHeHHs: 09.01.2018).

5. KysHey M.[., CkpebHeB K.M. Crunuctuka
aHrmunckoro s3bika. lNMocobve pnst cTygeHToB
neg. nictutyToB / MNog pepakumen H.H. Amoco-
Bon. JleHunrpag, 1960. 175 c.

6. KyxapeHko B.A. T[lpakTnkym no CcTunucTuke
aHrnunckoro sisbika. Mockea : ®nuHTa : Hayka,
2009. 184 c.

7. Ctnnuctuka aHrnuinckoro gaseika / A.H. Mopo-
xoBckun, O.[1. Bopobbésa, H.W. Jluxowepcr,
3.B. TumoLeHko. Kues : [onoBHOe n3aaTenbcTBO
n3gatenbckoro oobeanHeHus : «Buwa wkonay,
1984. 241 c.

8. Bingham C. Change of Heart. London : Bantam
Books, 1994. 469 p.
9. Bingham C. Distant Music. London : Bantam

Books, 2002. 576 p.

10.Bingham C. Magic Hour. London : Bantam Books,
2005. 416 p.

11.Bingham C. Stardust. London :
1993. 576 p.

Bantam Books,

12.Bingham C. The Daisy Club. London : Bantam
Books, 2009. 480 p.
13.Bingham C. The Kissing Garden. London

Bantam Books, 1999. 624 p.

14.Bingham C. The White Marriage. London : Bantam
Books, 2007. 480 p.

15.Kovecses Z., Szabcd P. Idioms: A View from
Cognitive  Semantics.  Applied  Linguistics.
Volume 17. Issue 3. 1996. P. 326-355. URL :
https://doi.org/10.1093/applin/17.3.326 (nata
3BepHeHHs: 09.01.2018).

N'ymeHtok U. U., Nanpexrko 0. A. ®paseonornyeckas KaptuHa Mmupa B pomaHax LapnotTsl
BuHr'xem

B cmambe paccmampuesaromcsi ghpa3seorio2udeckasi KapmuHa Mupa u cmusiucmuyeckasi 3Haqu-
Mocmb hpaseornioaudeckux eOuHUU, npedcmaereHHbIX 8 meKkcmax poMmaHos LLlaprnommel BuHrxem.
OcywecmeneHa murnonoausayusi ghpal3eosio2udeckux eOUHUl, Ha y3yarbHble U OKKa3UOHalslbHbIe.
lMpoaHanu3uposaHa ux perpe3eHmayusi 8 Xy0oXecmeeHHOM rpocmpaHcmee pomMaHos Lllaprom-
mabi BuHrxem.

Knroueenbie cnoea: chpaseoriocudeckas KapmuHa mupa, ¢ppaseornioaudeckue eQuHUUbI, y3yarib-
HUU, OKKa3UOHarbHbIU, cmuinucmu4ecKkul moH, POMaH.

Humeniuk I., Haidenko Yu. Phraseological picture of the world in the novels by Charlotte
Bingham

The article is aimed at phraseological picture of the world and phraseological units with their sty-
listic value in the novels by Charlotte Bingham. Phraseological units have been classified into usual
and occasional. Their representation in the novels by Charlotte Bingham has been analyzed.

Key words: phraseological picture of the world, phraseological units, usual, occasional, stylistic
nuance, novel.
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